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      INTRODUCTION

      A Romance in a Fog

      In Japan a large number of books claiming to be the true and ancient origin story of the nation have appeared since the seventeenth century. The authenticity of these documents is thrown into doubt by the scanty evidence for their premodern existence, their occasional anachronisms, and their primordial writing systems that are largely unattested in the historical record. They are pushed to the margins of acceptable discourse, literally hidden under the UFO and New Age shelves at some bookstores. Despite rejection by the establishment they continue to garner amateur proponents around the country who investigate the possibility that they might tell us something about the ultra-ancient world.

      The worlds described in these texts do not resemble our modern, archeological idea of the ancient world, nor is it the Stone Age of the popular imagination. Instead, these texts seem to offer tantalizing fragments of a different kind of knowledge. It is the kind of science Dante refers to in the Inferno when he says, “Go back to your science, which teaches that the more a creature is perfect, the more it perceives the good, and likewise pain.” Today’s writers call this form of knowledge “sacred science,” and the setting in which we will learn this science is an incalculably ancient Japan.

      For convenience I will refer to these documents as parahistories and the readings and studies that derive from them as parahistorical.*1 Their contents are as diverse as real ancient documents, and the reasons for studying them are just as unpredictable. One researcher may be interested in understanding the primal sounds of ultra-ancient Japanese, while another may be trying to understand what kind of festivals were celebrated in ultra-ancient Japan. Working whenever they can find the time they slowly decipher ancient languages and unknown scripts, fitting together a great puzzle, the pieces of which are scattered across the modern nation in distant mountains and forgotten shrines.

      This book focuses on four of these texts. There are many more with equally complex stories, but these four strike me as having particular values that deserve commentary and a close reading, not only for their similarities, but for their extreme differences.

      The Sendai Kuji Hongi Taiseikyō (allegedly written in 620 CE, appearing in 1679), also known as the Kujiki-72, offers ancient knowledge discovered by the Classical Age genius Prince Shōtoku. It claims to be the full version of Shōtoku’s long-lost history of Japan, conveying not only the real, unbiased story of the high ancient lords, but also an intricate plan for a good society balancing politics and religion and including prophecies, laws, and music.

      The Hotsuma Tsutaye (allegedly written in 100 CE, appearing in 1775) purports to be the record of a forgotten ancient civilization in Japan written in a sacred indigenous script. A 10,000-line epic poem in an unfamiliar language that resembles ancient Japanese, it presents Japan’s gods and kings of the Heroic Age as real individuals, and its worldview seems to parallel the esoteric teachings of medieval Buddhist sects.

      The Takenouchi Documents (allegedly written in prehistory, appearing in 1921) go beyond the Heroic Age into the deep and forbidden history of the Golden Age. Written in hundreds of different ancient scripts, they place the origins of all the great religions of the world into one single Tradition preserved in Japan. Oddly, the Tradition they describe has parallels in certain Western doctrines that were only then coming to light.

      The Katakamuna Documents (allegedly written in prehistory, appearing in 1966) make almost no pretense at being the sort of history taught in textbooks. Rather, they are an entirely esoteric text with parahistorical songs acting as the medium of choice to convey a powerful holistic knowledge of incalculable, even perennial, age.

      A proper understanding of the message of these unusual and exciting documents requires knowledge of the ancient history and legends they emerge from and the esoteric concepts they employ. To begin with let’s learn how history is told in Japan, and why this makes the nation uniquely suited to inherit parahistories.

      
        JAPAN AND THE DECLINE OF THE GENERATIONS

        The officially acknowledged history of the Japanese nation begins with its earliest surviving documents, the Kojiki and the Nihon Shoki. These two classical texts are the most important source for the lives of the early emperors and key events in the formation of Japan, and to some extent they imitate the model of earlier Chinese annals, which focused on the reigns of emperors and kings. But unlike the Chinese histories they also incorporate oral traditions of the unknowable eons stretching from the beginning of the universe to the mists of prehistory. In Japan the origin of the universe and the creation of the first humans is part of the traditional narrative of history and becomes in effect a historical question, rather than a scientific, political, or religious one.

        Needless to say, very few people in Japan today actually believe that these two documents describe the real creation of the world or the origin of the Japanese people. Scientific archaeology has shown that before the imperial court Japan had a long primitive era when people used stone tools, called the Jōmon period, and an iron age where people developed social structure, refined clothing, and built large wooden structures, called the Yayoi period.

        But conflict with the Kojiki and Nihon Shoki cannot be avoided. A rationally minded reader would expect those documents to retain some memory of earlier, less civilized eras. In fact, against such expectations, the opposite is true. These ancient histories do not give an impression of rising up out of primitiveness. Instead, human beings are descended directly from the gods! In both books the gods create the islands of Japan, fight and love there, and give birth to the first humans who then begin the imperial institution by divine right. Even after the focus of the histories switches to the material world, interactions between men and gods remain constant throughout the narrative.

        These legends of a spiritual past of immense power are not limited to Japan but can be found everywhere that primeval texts have survived into the present. The Greek poet Hesiod tells us of Four Ages of humanity, but rather than being a story of four stages of ascent from darkness into light, they speak of a descent from immortal, immaterial spiritual bodies into weak physical forms. The Vedas of India have a very similar narrative, as do the Mayan world cycles. Even the Bible has this basic story of a fall from grace, and Jewish tradition speaks of the decline of the generations, the yeridat ha-dorot. The consistency of these stories from around the world is familiar to many of us, but we very rarely ask the probing question: Why did so many different cultures, in their own earliest writings, contradict what we would believe to be a fact within their historical memory?

        These origin stories, and the ancient messages they carry to the present, are easily downplayed by scientific examinations of human origins but cannot be lost. Just as the Old Testament continues to hold weight throughout the Western world and is the basis of many people’s beliefs in one way or another, the autochthonic Japanese origin story can never truly be scrubbed from cultural memory and continues to be an object of fascination for hundreds of thousands, if not millions, of people throughout the country. There is an undying thirst for books about the enigmatic ancient myths and the equally mysterious Chinese reports of a kingdom called Yamatai and a queen named Himiko.

      

      
        THE MENACE AND PROMISE OF HISTORIOGRAPHY

        Obviously the texts I will soon discuss do not carry the standard power of an origin story because they are not standard history. To call them authentic is a heresy before the state and the academy. These authorities have either ignored the parahistories or have actively conspired to suppress them. Modern researchers present them to the public as secret history concealed by these groups. But they cannot be dubbed folklore because they have never been part of the popular culture. Since they can basically be considered fringe, alternative history, what value do these texts have to Japan and the world at large?

        To answer this question I will look to the work of the twentieth-century Italian philosopher and mountaineer Julius Evola and his spiritual antecedent, the French metaphysician René Guénon. Evola once purposefully composed a sort of parahistory, prefacing it with the bold claim that any history told by anyone merely reflects the needs of the current age, and regardless of the amount of verification provided, truth is metaphysical and lies beyond evidence.

        A few examples of this will make clear what Evola was talking about. From the 1820s to roughly the 1960s the Founding Fathers were revered in America as brilliant minds, and children were taught to follow the examples of Washington and Jefferson. Washington was famously said to have never told a lie. An Italian-American painted “The Apotheosis of Washington” on the ceiling of the Capitol showing the first president ascending to godhood. Today this reverence makes some Americans cringe, and revisionists are constantly reminding us that the Founding Fathers were mean to people sometimes and many of them kept slaves. Both of these modes of thought reflect the needs of their respective eras. Neither of them is the correct history. Different stories are told to children in order to acquaint them with the attitude society expects them to adopt toward the past.

        Another familiar example is that of Marx’s attempt to control history. As Hannah Arendt notes in her essay “Tradition and the Modern Age,” Marx does not open The Communist Manifesto with a claim about society or humanity, but about history: “The history of all hitherto existing society is the history of class struggles.” If Marx can persuade the reader to accept this historical narrative, then the establishment of Communism itself will become a historical inevitability in the reader’s mind, and the only choice remaining is whether to side with the progressive future or with the regressive past. To realize that the narrative itself might be flawed, one must look outside Marx and Marxist historians.

        Returning to the subject of origin stories, in these matters the metaphysics behind a story takes on epic levels of drama and weight. The story of mankind progressing from primate and caveman states to early, inferior kingdoms and modern, democratic splendor is a myth made to fit the present era. It creates a suitable story for its desired truth by identifying “mankind” with the physical body and scientifically tracing the story of this body back through the centuries. If our metaphysics holds a conflicting claim, if we believe for example that human beings are essentially souls descended into bodies, then the entire story of these bodies is irrelevant to mankind and can be discarded. C. S. Lewis, like many traditional thinkers, has affirmed this view: “We Christians don’t call [wisdom] ‘evolution’ because we believe it isn’t something coming up out of blind Nature but something coming down from the world of light and power and knowledge beyond all Nature.”

        We may also use this rule to understand that material evidence is irrelevant to debates over human origins. Darwinists and Creationists are arguing from different basic assumptions, although in this modern, materialist age, theists often fall into the trap of inventing shoddy scientific evidence for their metaphysical claim. In fact, science is irrelevant to determining which of these stories is right; it is a choice that must be made by the individual observer in accordance with his own beliefs. No matter how much evidence is offered up, you cannot turn the material claim of natural selection into a spiritual claim about the origin of the soul. Evola theorized that our images of ancient civilizations contain spiritual truths greater than any material claims that could be confirmed by historians or archaeologists, as he explains in Revolt Against the Modern World:

        Every epoch has its own “myth” through which it reflects a given collective climate. Today the aristocratic idea that mankind has higher origins, namely, a past of light and of spirit, has been replaced by the democratic idea of evolutionism, which derives the higher from the lower, man from animal, civilization from barbarism. This is not so much the “objective” result of a free and conscious scientific inquiry, but rather one of the many reflections that the advent of the modern world, characterized by inferior social and spiritual strata and by man without traditions, has necessarily produced on the intellectual and cultural plane. Thus we should not delude ourselves: some “positive” superstitions will always produce alibis to defend themselves. The acknowledgment of new horizons will be possible not through the discovery of new “findings,” but rather through a new attitude toward these findings. Any attempt to validate even from a scientific perspective what the traditional dogmatic point of view upholds will generate results only among those who are already spiritually well disposed to accept this kind of knowledge.1

        This warning appears in the middle of Evola’s book, right before his focus shifts from a discussion of various classical and medieval philosophies to actually writing a narrative of the distant past. In one of the most difficult and obtuse sections of his entire oeuvre, Evola takes us on an epic tour of the human race that begins with the original spiritual home of the Aryan race in Hyperborea (i.e., the Arctic Circle) and links all world cultures to either that land or Atlantis. Readers who were skeptical but able to follow Evola’s line of thought up until that point will be lost by the second half of the book if they are not “spiritually well disposed.” Facts are no longer giving us insight into the past—now the ultimate story of origin shines its light on the facts.

        This is the attitude we must adopt to parahistory: These origin stories are not meant to be digested as scientific reports about material conditions that can be judged for accuracy against archaeological data and interpreted by an alien or a computer, but are rather the start of a narrative of tremendous value to human beings (in this case, the Japanese) and of no importance to anyone else. Indeed, when we examine parahistories as the central pillars of their respective metaphysical frameworks rather than trying to analyze them as produced documents, we happen upon an interesting problem.

        The problem is this: Parahistories are no less believable than the mythological portions of the Kojiki and Nihon Shoki. The only material advantage the two official histories have over the parahistories is that we can be reasonably certain the official histories really are 1,300 years old. Beyond that, Japan’s position is uniquely open to rewriting the past. Certainly it is bizarre to say that Moses flew to Japan and studied imperial doctrine. But is it not equally bizarre to say that Japan was created, and at one time inhabited, by powerful divinities?

        We believe, like Evola, that the power of parahistories lies in the fact that they are not fiction but possess a “well disposed” readership that sees them as a real and secret history. The ancient languages they were written in demonstrate to modern readers that one who wants to be truly knowledgeable about these documents must first be initiated into the mysterious world of ancient Japan. Analysis as literature would neglect the value they have to these proponents. Even if they are completely unbelievable to outsiders, the ambiguity caused by the claim of historicity places them in a different genre of writing.

        
          
            What Kind of World Will We See?
          
        

        In one of Jorge Luis Borges’s most famous stories, “Tlön, Uqbar, Orbis Tertius,” Borges and his friends become obsessed with unraveling a mystery about the fictional planet of Tlön and the language and literature that its authors have invented. The culture of Tlön is foreign and alien to theirs, and its imaginary language is that of a strange alien species, but as their obsession grows Earth begins to resemble Tlön. Is this sort of weird tale the kind of world parahistory imagines?

        This is what I thought at first, but the parahistorians themselves proved me wrong. Even though Japan may be a strange land to many of my readers, and although these texts are clearly quite unusual even for Japanese people, these documents are not attempting to be weird but are rather aiming to transmit a message from what Evola calls “an invisible and intangible dimension that is the support, the source, and the true life” above and beyond our mortal existence.2 Are they successful? I will let you be the judge.

        Skeptics of this genre may pursue it as an idle curiosity, but the proponents of these documents state, time and time again, that they are important, they are meaningful, and the world would be changed for the better if more people learned about them. Parahistory is not a subject for an afternoon’s entertainment; the future of the world hangs in the balance. If the majority of people knew what was contained in these documents, they say, so much of the uncertainty in our lives could be conquered by the knowledge of our true inheritance. We would have a starting point for mutual understanding of so many different things. If only!

        Through parahistory we can perceive a new realm of possibilities. The parahistorians would agree with G. K. Chesterton: “Most possibly we are in Eden still. It is only our eyes that have changed.” The ancient Japan of these texts is a possible Eden, and reading parahistories provides a window into it. As we will see, when we look through these windows we will discover compelling memories of many possible pasts, all of them projecting a hopeful message into the present, but with many complexities and difficulties.

        Each of the texts summarized in this book has had several full-length commentaries written about it in Japanese. None of the texts are written in standard Japanese, as some use unique writing systems and others use different languages. We could not possibly hope to grasp them completely in a single chapter. Instead, I will showcase some of the most intriguing and praiseworthy elements of each of the texts, and then I will explain the context in which they are studied by their adherents with the aim of showing that they are worthy of closer investigation from those willing to take the time to study and learn.

        Just as you are hopefully reading this book with good faith today, so you should read the works of ancient and medieval writers with good faith, trying to understand what they are pointing toward and why it is important for you as much as them. It is often hard to unravel the mysteries and figure out what, exactly, they were talking about, but therein lies the great puzzle of parahistory. The researcher Kōji Imura provides a reflection on the adventure that lies within:

        It is impossible to believe that all the “traditions” bequeathed to us in the parahistories are equally true, because their contents are replete with forgeries and falsifications. However, it goes without saying that this misgiving does not limit itself to parahistory, but extends to the Kojiki and Nihon Shoki as well. Also, as modern parapsychology has made clear, behaviors like hearsay, folklore, and recitation will naturally create errors through transmission, and as the centuries pass, the corruption or alteration of oral traditions can also be said to be natural.

        Seen from this perspective, we may make sense of the disputes over parahistory which are often difficult to parse. What’s more, a person who has managed to work his way into this field cannot easily leave it behind, for he will come to enjoy the fulfilling journeys which let him sense a mysterious allure and romance in a fog.3

        Parahistory is very much a romance in a fog. Each document has its strangely familiar passages that bewitch one’s mind with inexplicable ancient images, making it difficult to abandon the subject as Imura says, but to achieve these moments one must wade through a thicket of ancient history, language, legend, and contradictions with accepted history. Moreover, when we translate the texts into English, something indescribable about the original context and magic about the work is lost. I will strive to balance the necessary background to understand the work with some choice passages and summaries to excite the imagination.

        
          
            How to Pronounce Japanese
          

          The Japanese language is very easy to pronounce. There are no silent letters, and there are no plurals or declensions. All vowels are pronounced the same way:

                      A as in “father”

                      I as in “ink”

                      U as in “blue”

                      E as in “end”

                      O as in “low”

          For example, the name Amaterasu is pronounced Ah-Mah-Teh-Rah-Sue and Hitsuki is pronounced Hee-Tsoo-Kee. Sometimes an “N” will stand on its own, for example, Nihonjin, Knee-Hone-Jean.

          Long marks over vowels mean their sounds are more drawn out, so “Shōtoku” will be pronounced Show-Oh-Toe-Koo, as opposed to Sho’-Toe-Koo. These are included for painstaking accuracy, but if you don’t understand them, don’t punish yourself trying to reproduce them.

          Reading Japanese text in the original script is much more difficult than pronouncing it, but you will not be asked to read Japanese at any point in this book.
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        Ancient Japan’s Mysteries
      

      What kind of nation is Japan, and who are the Japanese? When Japanese people ask themselves this, their first inclination is often to go back to the earliest sources. Today we have a wide variety of texts and archaeological evidence to tell us how Japan came together as a nation and what important events happened in its earliest days. Yet these official sources are somehow unfulfilling. Unlike the founding myths of Rome or the American Constitution, they do not quickly answer questions about what kind of country has been founded on the Japanese archipelago. It is with good reason that the great parahistorian Katsutoki Sakai said, “the more we think, the more we realize that Japanese high ancient history is a great puzzle.”1

      The following chapters explore unusual, strange, and exciting historical texts. Most explorers are aware that how you pack your bag before setting out on a journey is of paramount importance. Building up a little background knowledge is absolutely essential for understanding these parahistories. These documents are full of all sorts of obscure allusions and parallels, and there is no time in this sightseeing expedition to hunt all of them down. Instead, I will cover only the most essential facts that all prospective parahistorians should know, doing so in a general order from fairly standard schoolbook knowledge to obscure trivia for history buffs only.

      
        FOUR SOURCES OF ANCIENT JAPAN

        Archaeology provides us with the most certain account of how Japanese people lived in the past, although we can only guess why artifacts were made or what they mean. The evidence, for what it is, shows that Japan had an ordinary Paleolithic era tens of thousands of years ago, followed by the Jōmon period during which the ancestors of the Japanese produced beautiful, immediately recognizable pottery and clay humanoid figures known as dogū (fig. 1.1). The elaborate dogū figurines, which some claim resemble astronauts, are well known but do not factor into the parahistories. The Jōmon period, which is not characterized by anything more complex than clay work and music, ended in 300 BCE. Today, popular stories and comic books depict the Jōmon people living a simple hunter-gatherer lifestyle similar to their Far Eastern neighbors.

        Following the Jōmon people were the Yayoi. In the final centuries before Christ, people fleeing violence in East Asia immigrated to Japan and mixed freely with the local population, creating an entirely new culture unlike the Jōmon or anything in Asia. Archaeologists have found the remains of great chiefdoms from the Yayoi period that produced a large number of elaborate mirrors, swords, and a type of curved jade bead called magatama. These three unique products of the Yayoi, not coincidentally, are the same objects held sacred in Japan as the Three Treasures of the Emperor, which have been handed down in the imperial family for thousands of years. While only the Emperor and ritual officials are allowed access to the Three Treasures today, medieval descriptions confirm that they are one and the same with the characteristic Yayoi products that archaeologists have discovered. The Yayoi also created bronze bells, cultivated rice, and organized themselves into large towns, one of which has been carefully recreated in Yoshinogari Town in Saga prefecture.

        
          [image: image]
        

        Figure 1.1. A dogū 
figurine at the Tokyo National Museum.

        The Chinese Chronicle of the Wei dating to 280 CE is the first description of Japan acknowledged by modern academic historians. This protohistory was downplayed before 1868 because the Nihon Shoki and Kojiki were considered standard, but in the imperial period it became an essential part of understanding ancient Japan. Today its enigmatic description of a third-century Japanese kingdom called Yamatai and its priestess-queen Himiko have caught the popular imagination, and it is difficult to walk into a bookstore in Japan without finding Yamatai or Himiko mentioned somewhere. The standard Japanese image of a Yayoi period man or woman—dressed in white, with loops in their hair, wearing a necklace made of beads and magatama—is derived from the descriptions in this chronicle, supplemented by archaeology. The location of Yamatai, however, has proven elusive and the chronicle contains some fantastic elements.

        The Yamatai record gets some of its charm from Himiko’s name, which sounds a bit like “princess girl,” and the idea that Japan’s tribes were once unified under a female ruler who served as both queen and high priestess. Images of a spunky warrior girl in priestly Yayoi period robes, sometimes sporting a magatama necklace or a mirror, are widespread in Japan and always bring a smile to my face when I see them. For example, a short comic by the famous artist Kamui Fujiwara depicts young Himiko struggling with tribal politics and bringing together a nation with her spiritual vision of the future, which seems to lead right up to the twentieth century. Unfortunately, the real Himiko is clearly described in the chronicle as being an old woman.

        After the Chinese account there is a long silence in the historical record, after which the Yayoi period in archaeology becomes the Kofun period where the tombs of the emperors are made from great mounds of earth. These kofun, “old mounds,” can still be found scattered across Japan today. Parahistories aside, Japan produced its first acknowledged writings during the Asuka period from 538 to 710 CE, but only very short sentences and inscriptions from these survive today. In this era Japan was strongly influenced by Buddhism and foreign immigration. This was also the era of Prince Shōtoku whose wisdom will be described in the next chapter.

        Finally in the early eighth century, called the Heian period, the first extant Japanese chronicles appear, but they create more questions than answers. One of the chronicles, the Nihon Shoki (Chronicle of Japan), is a history text written in Classical Chinese in a close imitation of Chinese historical style that sometimes even copies phrases directly from Chinese histories. It discusses the history of Japan from the beginning of the world to the noble deeds of the emperors. In medieval Japan the Nihon Shoki was the standard history of the beginning of time to 697 CE and was followed by five sequels that extended it to 887 CE. These six standard histories list many different variants that contradict each other in interesting ways. Medieval and early modern commentators often argued over which of the Nihon Shoki texts told the real story.

        In the eighteenth century an ambitious historian named Norinaga Motoori cast aside the debates over the different Nihon Shoki variants entirely and turned his attention to another book called the Kojiki (Records of Old), which basically only has one variant, but which is written in an impenetrable orthographic pidgin of Japanese and Chinese. The Kojiki claims it was written just eight years before the Nihon Shoki. It covers the same ground and tells many of the same stories, but lacks its clarity and classical flourishes. Medieval historians believed it to be a useless forgery, but since Motoori the Kojiki has been reevaluated as Japan’s true earliest text. Motoori sparked a revolution in Japanese historiography that reasserted the importance of the Emperor and eventually became the foundation for the 1868 Meiji Restoration, causing Japan to transform from a secluded island into a powerful modern empire. Parahistorians do not fail to see the moral of this story: A history that was once discarded can after many centuries become official and honored, with endless possibilities for transforming and renewing the spirit of the nation.

        But Motoori also opened the door to many questions. If we assume the Nihon Shoki was written in 720 and the Kojiki in 712, as most historians do today, it is hard to know what to think. Why were two different national histories written in such a short space of time? Why doesn’t the Nihon Shoki quote or acknowledge the existence of the Kojiki, as the Kojiki acknowledges its own sources? Some have proposed a political explanation, but there are no significant political differences between the two. Actually, the major differences between the two books are enigmatic and do not suggest any clear reason for revision.

        The well-written Nihon Shoki is said to be bolstering the imperial house’s claim to authority, but at the same time it contains several variants of different stories, explicitly acknowledging a lack of certainty over history. Meanwhile, the single narrative of the Kojiki is stylistically messier and hard to read and is not fit to show off to Japan’s neighbors. Close examination of government documents shows that even as these histories were being prepared around 700 CE, other, older texts were being abandoned or destroyed. As we will learn in the next chapter, yet another history called the Kujiki, with unusual, unique information, may have been written at this same time and then left unfinished.

        Even the provenance of these histories is, as Sakai said, quite puzzling. It seems that the process of producing Japan’s earliest extant histories involved many behind-the-scenes revisions for reasons unclear to us today. This alone gives parahistorians good cause to doubt the accuracy of the official story. When we start to investigate the stories that these histories tell, we find many more puzzles to be solved.

      

      
        WHO ARE THE KAMI?

        The authors of the earliest Japanese literature found the country simply a lovely place to live and referred to it as mahoroba—the “splendid land among the nations.” From those earliest eras they recognized that the subtle grandeur of the land is tied intimately to the fact that it was once the home of beings called kami. The word kami, best translated as Lord, can also be rendered as god in the Greek sense. The teachings of the Kojiki and Nihon Shoki mention a great many kami and a number of legends about them, but most of the time the behavior of the kami is obscure or even inexplicable. In the Middle Ages it became common to say that “the ways of the kami are a difficult thing to speculate about.” The meaning of the word “kami” has been a source of intense debate for centuries. In the parahistories it takes on various meanings, from referring to great heroes of the past, to a sort of Greek pantheon living outside our physical world, to a single, cosmic spirit. Kami create the world, but also inhabit it. Perhaps the ancient Japanese agreed with the ancient Greeks that “a man is a mortal god, and a god is an immortal man.”2 But in
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