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Your Dark Meaning, Mouse: Being a Collection of Essays, Stories, Poems and Scripts, All Got With the Greatest of Difficulty by the Long-Suffering Author, Who Now Humbly Offers These the Small Fruits of His Labours to the Sincere Reader That They May Further Their Understanding of That Damned Elusive Subject We Call Dark Meaning.
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“O, for a legion of mice-eyed decipherers and calculators upon characters, now to augurate what I mean by this.”

—Thomas Nashe, Lenten Stuffe

. . .

ROSALINE: What’s your dark meaning, mouse, of this light word?

KATHARINE: A light condition in a beauty dark. 

ROSALINE: We need more light to find your meaning out.

—Shakespeare, Love’s Labour’s Lost

. . .

KING CLAUDIUS: What do you call the play? 

HAMLET: The Mouse-trap.

—Shakespeare, Hamlet
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WHAT IS A BUCKARASTANO?

I.

“Buckarastano” is the oldest known word in the world. It first came to the attention of modern readers when a rambling English writer reported stumbling upon an instance of it preserved in a primordial book of ice on the eastern ridge of Mount Lexicon during an experimental expedition in 1991. After initially mistaking the word for a mere slang formation, the independent literary explorer attempted to dig it out of the frozen tablet using a pen but eventually had to give up due to poor atmospheric conditions.

As word of the newly discovered word spread, the literary authorities swiftly dispatched a group of international language experts to the site and tasked them with the removal of the archaeolingual unit using a range of contemporary scribal tools, including pneumatic biros, hydromechanical markers and ultraprotective blotting paper.

With the buckarastano safely extracted and all five of its syllables intact, it was then transported hundreds of miles in a hermetically sealed dictionary to the Faculty of Ancient Languages at Cambridge University, where a team of forensic linguists worked day and night to draw out its deepest meaning.

Since it was frozen shortly after its last usage, the specimen suffered very little decomposition, so the researchers could be sure that there were no missing prefixes or suffixes; also, the traces of tooth enamel fortuitously preserved with the verbal relic made it possible to determine with reasonable accuracy how it was likely to have been pronounced.

Further insights were gained after a detailed reconstruction of the life of the archaism was produced by a speech synthesiser and context-generating unit, which revealed both the extraordinary flexibility of the descriptive object and its unique ability to refer to things of an ineffable nature. The biggest breakthrough came when Professor R. Donaldson identified a frozen sub-cluster of connotations beneath the surface and confirmed that, during the final chapter of its existence, “buckarastano” suffered significant damage during a fight over its meaning by two rival speakers, and was uttered repeatedly in a ritual context, to the point of semantic satiation, probably as part of a deliberate poetic sacrifice of the word.

In 2003, many years after the literary authorities had filed, stamped and indexed the item, the artistic explorer who first came across “buckarastano” on Mount Lexicon presented his story in writing to the English Court of Appeal in an attempt to persuade the Lord Chief Interpreter to acknowledge his role in the history of the artefact. Although the court refused to grant him an artistic licence to use the word in any of his future literary works, it nonetheless ruled that “S.M.” was entitled to a symbolic reward of £10,000’s worth of book tokens.

On the day that the official decision was announced, however, the author’s lifeless body was found slumped over his writing desk with no clue to the cause of death other than a baffling new text jam-packed with barbarous terms which eerily recalled the contentious buckarastano, along with a mysterious phallic object made of glass clasped in his left hand.

As all the researchers who had come in contact with the specimen over the course of its analysis began dropping down one by one in similarly mysterious circumstances, rumours began to circulate about the item being some sort of pharaonic curseword, or the archaic core of a Shakespearean grave hex. It soon became clear that the object possessed great significance on an obscure level of meaning, one so dark that no established analyst dared to investigate it, and one so deep that no popular critic could find the words to adequately dismiss it; and since for expert and novice alike the unknown quality seemed to pose a considerable threat, this meant that a superficial definition of dangerous nonsensicality was agreed upon by all parties in a futile attempt to ward off the perceived danger of the artefact and suppress its preternatural power, but this served only to increase the force and influence of the lexical anomaly until its sharp extremities could be felt pressing against the walls of the negative womb of space and outlining, in the minds of all human beings, a five-pointed argument for the immortal light of multisingular truth.

II.

On January 22nd 2008, Hollywood actor Heath Ledger was found unconscious in his bed by his housekeeper at the apartment he had been renting in Manhattan. Paramedics arrived at the property soon after a 911 call was made, but Mr Ledger was pronounced dead and his body promptly removed from the premises.

Later that day, a spokesman for the New York Police Department addressed the reporters who had gathered outside the building. In a voice cracking with emotion, he announced: ‘I’m afraid to say that a forensic team has identified traces of a buckarastano within the vicinity of the deceased’s bed.’

Two weeks later, on February 6th 2008, the Office of the Chief Literary Examiner of New York published its conclusions, which were based on an initial critical review and a subsequent biographical study. The paper concluded: ‘Mr Ledger died from a rupture to the ego caused by dangerous levels of dramatic irony which had built up in his system as a result of the repeated application of the Meisner acting technique of “getting out of one’s head,” as well as the prolonged use of a buckarastano prescribed to him by a shamanic penman the year before.’

The official announcement of the cause and manner of the death heightened existing fears about the dangers of using untested literary devices and experimental theatrical procedures, and the ensuing storm of panic ensured the near-total removal of buckarastano references from popular culture.

III.

One major and previously unforeseen implication of the theory of ‘The Death of the Author’ is that a sufficiently compact mass of meaningful associations has the ability to deform the very structure of written history and narrative space, leading, in the most extreme cases, to the creation of a hermeneutic singularity which sucks in all possible interpretations, including even literal ones.

Any such region of the literary continuum from which meaning is unable to escape is called a “buckarastano”, and the surface around it is referred to as an “explanation horizon”.

A buckarastano of stellar mass is expected to form after an extremely famous author collapses at the end of their life cycle and drags their biographical material with them as they are pulled down by the weight of their stardom into the point where birth and death become indistinguishable. Once an interpretive black hole has been formed, it continues to grow by absorbing meaning from its surroundings, which in certain instances can result in the creation of a supermassive buckarastano (SMB) with a universally recognised significance equivalent to more than ten billion Shakespeare plays.

There is a general consensus among literophysicists that a dormant SMB exists at the centre of every logogenic universe and that all literary genres and artistic movements form around a central buckarastano. Although these paradoxical objects are invisible to the literalising gaze of the ordinary reader, their presence can be inferred through their interaction with the fundamental forces of grammar and syntax, making it possible for a dark meaning researcher to determine the precise mass and location of a buckarastano simply by observing the way in which the traditional rules of writing are bent.

‘Gravity is a reflection of its audience,’ she said, almost twice.
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