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AN INTRODUCTION TO THE 35TH ANNIVERSARY EDITION

“It’s somewhat frightening to consider how quickly 25 years can pass. Can it really be that long since CBS debuted Beauty and the Beast, a show that managed to touch the hearts and imagination of a generation whose love for it — and the eternal love the series itself represents — still burns brightly?”

Those were the words that kicked off the 25th anniversary edition of Above & Below. Now, for myself, there used to be two means by which I would mark the passage of time and the fact that — deny it as I may — I’m getting older. The first, which happened a long time ago (and which I’m not even sure I should be sharing), is when I began to notice that I was older than the Playboy Playmate of the Month. The second was that while I had seen the original Planet of the Apes when it was initially released in 1968 — being only eight at the time — I’d lived long enough to see that franchise rebooted. Twice. With a third arriving in 2024.

Sigh.

Well, now I’ve discovered a third sign: the fact that at this moment I’m writing the introduction for what is the 35th anniversary edition of this book. Ten years have passed since the last one? How in the world is that even possible? Where did those 3,650 days go and can I get them back?

In one way, I can understand it. In my mind, B&B never really went away. That point resonated even more back in the fall of 2007 when I found myself drawn to the series Moonlight, which stars Alex O’Loughlin as private eye Mick St. John, who also happens to be a vampire, and Sophia Myles as Internet reporter Beth Turner. The series chronicles their seemingly fated yet unconsummated relationship as they help people from both their worlds.

Sounds downright Beauty and the Beast, doesn’t it?

Moonlight was attractive for me on several levels, the first being that I’ve always been a sucker (bad pun definitely intended) for the vampire genre. Second, the series is co-created by Ron Koslow, someone I’d known since almost the time Beauty and the Beast began to air, so where he goes, I follow. Third, Moonlight’s premiere was almost 20 years to the day that the same network (CBS) debuted Ron’s “other” show, that modern-day version of the classic fairy tale starring Linda Hamilton and Ron Perlman, and a show that I was fairly obsessed with when it debuted.

Back in the late 1980s and early 1990s, I had written or edited several volumes devoted to Beauty and the Beast. Doing so allowed me to accomplish one feat that I was particularly proud of — and something that is near to impossible for an entertainment journalist to do these days due to strangling corporate control over everything: The show’s entire writing staff and several of its most prominent directors took the time to be interviewed about all 56 episodes of the series. In retrospect, those interview sessions have resulted in an unprecedented — and never repeated — historical look back at the series, tracing it from the excitement surrounding its early development through the challenges of remaining true to Ron Koslow’s concept while dealing with network interference, being forced to adjust to rising or declining ratings and, most important, having to reconfigure the show for its third season after Linda Hamilton announced that she was leaving.

Above & Below: The Unofficial 35th Anniversary Beauty and the Beast Companion — which, ideally, should be read while binging the show — is a complete behind-the-scenes look at the making of the show, episode-by-episode, season-by-season, and as such hopefully captures some of the magic that the series did.

One of the nice things about this version of the book is that it has about 50% more material than the 25th Anniversary edition, including an extension of the “Unseen Beauty and the Beast” section; the transcript of a Ron Perlman convention appearance; an in-depth interview with Rick Baker by Beth Blighton, in which he discusses the creation of Vincent’s make-up; a new morsel from Linda Hamilton regarding her feelings on B&B; an overview of Beauty and the Beast on stage, film and TV; and an interview with Ron Koslow conducted specifically for this edition.

For me, editing this material was an opportunity to revisit my past, and whether you’re a veteran fan or a newcomer, I hope you’ll enjoy the journey — both Above and Below — that follows.

Edward Gross
February 2023
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FROM LEFT TO RIGHT ARE RON PERLMAN AS VINCENT, ROY DOTRICE AS FATHER AND LINDA HAMILTON AS CATHERINE.




CREATING TWO WORLDS

Like many fairy tales, the original story of Beauty and the Beast was rather simplistic on a surface level, essentially reinforcing the adage that you can’t judge a book by its cover. To wit, we have a princess who falls in love with a lion-man, a mutant to be sure, and yet a being who possesses more humanity than any man she has ever met. Their love is an unrequited one, until the moment when beauty kisses the beast, effectively transforming him into a prince and allowing them to live happily ever after. Nice and simple, right? Yet it’s a timeless story, filled with romance and hope, and at least part of the reason that the 1987-90 live action CBS series enjoys such a cult success.

As a press release for the show states, “The original fable is part of a cycle of transformation myths, including such classics as The Frog Prince, in which the ‘ugly being,’ when accepted and shown love, is transformed into something beautiful. These myths are meant to instruct our culture on the transforming power of love and the wisdom of prizing inner beauty and truth.”

Beauty and the Beast was put on film in the 1946 classic Jean Cocteau film of the same name and, of course, the 1991 Disney animated version, which in itself spawned the long-running stage musical. Both versions were period pieces, in true fairy tale settings, and it wasn’t until writer/producer Ron Koslow studied the idea that its basic principles were applied to a modern setting.

“What we’ve tried to do is create a compelling, contemporary version of the original story, centering on a new mythic figure — an interesting kind of urban hero,” Koslow explained. “We also wanted to tell a classical love story in a contemporary context. Beauty and the Beast affords us the opportunity to do just that, given the insurmountable obstacles which stand in the way of a complete relationship between Vincent and Catherine. We now have a chance to explore this kind of romance on television, with all its impossibility and longing.”

The premise of the series is unique: Assistant District Attorney Catherine Chandler who, because of a case of mistaken identity, is attacked by a group of punks who slash up her face and leave her for dead in Central Park. Her body is found by Vincent, the Beast, who takes her beneath the streets of New York to a wondrous underworld beyond imagination which is led by a man known as Father, and populated by people who have migrated from the surface. There she heals, her face wrapped in bandages and her only solace coming from the soothing voice of Vincent. The healing process is slow, and the two of them gradually fall in love. Then Catherine removes the bandages and discovers what Vincent truly is. Yet as was the case with her predecessors involved in this tale, her love remains, albeit in an unconsummated form.

The television version of Beauty and the Beast owes its existence to the desire of former CBS Entertainment President Kim LeMasters, who was curious to see if the classic fairy tale could somehow be updated in such a way that it could appeal to audiences of the time. The challenge, naturally, was to find someone capable of translating this idea into a premise that would connect with television viewers. Reportedly he went to numerous producers, including Kenneth Johnson (“V,” Alien Nation), but eventually struck gold with motion picture writer/producer Koslow.

Koslow, whose screen credits included First Born and Into the Night, and who most recently co-created and executive produced CBS’ vampire P.I. series Moonlight, came up with a concept that would juxtapose the classic fairy tale upon a modern setting.

Said Koslow at the time of the show’s debut in 1987, “The relationship between Catherine and Vincent will be continually challenged by the fact that Vincent will remain who he is — a perfect man; ironically, Catherine’s perfect soul mate — trapped in an imperfect body. The power of his character lies in the fact that he’s a survivor who accepts who he is, and continues to move forward.”

Offers producer Howard Gordon, whose subsequent credits include The X-Files, Buffy the Vampire Slayer, 24, Homeland and Awake, but who began on the show as a story editor, “This show has a kind of romance that harkened back to a former age. It just appeals on a real visceral level, the fact that there was this really deep romance, and he was this creature who was a hero for our time. A new hero, basically. The tone of the show is really two-tier. We really wanted to portray the above world as realistically as possible. Even if almost stylized, we wanted to emphasize the grittiness, speed and fast pace in counterpoint to the real lyrical, soft-toned underworld. So on a broad thematic level, that’s what we were trying to do. We were making every effort to keep this show unique. We didn’t want it to be ‘Starsky and the Beast.’ ”

The modern setting of the series, particularly the underground world, was inspired, according to Koslow, by an article he had read several years earlier which described people who were living in the steam tunnels below the Waldorf Astoria in Manhattan, who were getting their food from the dumpsters behind the hotel restaurant and generally living off of what was disposed of by the world above them. Further research revealed to him that there were more than 300 miles of tunnels beneath the city. The original purpose of these tunnels was to serve as conduits for steam, water and electricity, but the majority of these, built over a century ago, remain unexplored because the maps which hold the key to their locations have been long lost. There are also, as he discovered, underground caverns and rivers beneath Manhattan Island. All of this together inspired the world of Vincent and the others who live underground.

“Since then,” Koslow said, “I have wanted to do a show which could incorporate the various textures of New York City, from the Upper East Side to the halls of power, the public institutions and, finally, this whole subterranean secret world below the streets. And what we’re postulating in the show is a sort of utopian answer to the world above. Father is the leader of society, and Vincent is poised to take over. They’re made up of a secret circle of healers who find people in transition. And then, there are those who have rejected the values of the world above.”

The final ingredient of Beauty and the Beast television series that separates it from all other incarnations of the fable, is that Catherine’s job as a lawyer involves her in different situations on the surface, which manage to become intertwined with Vincent’s. In addition, as the first season developed, the stories began to alternate between those having to do with people on the surface and those who reside in the underworld.

Director Paul Lynch, who at the time he directed episodes of Beauty and the Beast was also directing episodes of Star Trek: The Next Generation and The New Twilight Zone, expressed the enthusiasm he felt for the series even before it ever went on the air. Interestingly, much of what he says held true throughout the first season.

“It’s quite interesting and I think it’s going to work,” he said. “It’s a family-oriented show so there isn’t a lot of violence. It’s mostly human drama storytelling, and that’s what I’m hoping will hold it together, because they are good human stories. One that I did was about old folks being evicted from their apartments (‘Terrible Savior’), and how wrong that is. They seem to all be strong scripts, which was the same with The Twilight Zone. Do you remember East Side/West Side? It was with George C. Scott as a welfare worker in New York City, and the stories are very similar to the ones they did back then. They’re not black and white stories, but they’re stories about people with problems in today’s world, and the DA gets involved in trying to solve the situation, and to help finish solving it is Perlman as Vincent. If you have a good script, you’re 95% there.

“It’s difficult,” he added, “because of the way that television has changed over the years. Up until the late 1960s television was, for the most part, very intelligent, along the lines of Playhouse 90, Climax and so on. Good dramatic stories, and that’s all they had. As the medium broadened its base, it sort of got away from serious television and I think it’s been going that way ever since. I think Beauty and the Beast is the kind of show that can at least help to reverse that trend.”

And thus Beauty and the Beast was born, with Linda Hamilton (who had made great impact as Sarah Connor in James Cameron’s The Terminator and not as great an impact in the godawful King Kong Lives) being signed to portray Catherine. Cast opposite her was Ron Perlman, whose credits at the time included make-up intensive roles in Quest For Fire and Name of the Rose, and who is more recently scoring as Hellboy and on television in Sons of Anarchy. Like Hamilton, he wasn’t looking for a TV role and, particularly, one that required a great deal of make-up. But the approach to the material and the make-up designed by Rick Baker convinced him otherwise.

The late director Richard Franklin, whose credits include the thrillers Psycho II, Cloak and Dagger, Link, F/X 2: The Art of Illusion and the pilot episode of Beauty and the Beast, admitted at the time that there was a challenge in sustaining a show like B&B.

“The difficulty,” he said, “I think they’re going to have is that Beauty and the Beast is a fantasy that sustains through to a transformation. That is, the Beast turning into a prince. Now the longer the show goes on, the longer they’re holding back on that transformation. I’m not saying there are plans to ever have him transforming into a prince so that everything turns out happily. The difficulty in doing the show week after week is that he can’t turn into a prince at the end, so the stories are always kind of open-ended and the relationship between Beauty and the Beast is not moving towards a conclusion in the same way that it does in the original.”

“That was certainly a question, and it was one question I posed to Koslow when he first called me,” explains author George R.R. Martin (represented on television by HBO’s Game of Thrones, based on his series of fantasy novels). “I could see from the pilot that there were ways to go that I thought were very interesting, and there were ways to go that were not very interesting. I think that there were certain elements from the network right at the beginning that regarded us as a hairy version of The Hulk, with the obligatory rescue at the end of the fourth act and that kind of thing. If we were going to be primarily an action/adventure show oriented toward children with an obligatory beast-out at the end of the second act, and a major rescue at the end of the fourth act, I really didn’t want to be involved with it. But from talking to Ron, it became clear that his ambitions for the show were very high and that he regarded it as adult-oriented drama, rather that formula action/adventure. That was one of the factors that changed my mind, and determined that I would take a crack at it. Then, once we were out there, determining which way to go was part of the challenge.

“There were various stages in the development of the show,” he adds. “Early on, of course, the network was kind of putting us precisely in the direction we didn’t want to go: formula action/adventure kind of scripts. They were putting restrictions on us in the first season which we labored under that were kind of difficult, including the most irritating to me: they didn’t want to see any other people in the underworld. Initially, the network saw it as a cop show with a hairy hero who saved people at the end. I think there were always elements at the network that thought the tunnel people were kind of strange and didn’t quite know what to make of them. Of course from my background, the tunnel people were precisely the elements that interested me the most: that whole tunnel society, and the world down there, Vincent and his origins…the fantastic elements. Thankfully, we were finally able to break through when the ratings were strong enough and we earned a little freedom to do what we wanted. These battles are worth fighting, because sometimes you lose them for a while, but eventually the tide turns. In our case, that turn came in the middle of the first season with ‘An Impossible Silence’ and ‘Shades of Grey,’ in which we were finally able to introduce the underground community in the way we wanted to.”

Alex Gansa, whose producing credits most recently include Wolf Lake, Numbers and Homecoming, adds that he and writing partner Howard Gordon love the pilot for the series. “Compared to the other dreck we had been seeing in reference to work possibilities, it was amazing and incredibly different. At the same time, we didn’t know what we were going to do with it. Since Beauty and the Beast was transformation myth, and there was a transformation at the end of the pilot in that she accepted him, it became very difficult to know where the show would go from there. There were a lot of questions about the kind of longevity the show would enjoy. Ideally, I think Beauty and the Beast should have run for eight or nine episodes and told a very coherent story. As is the nature of television, we had to stretch it out and it just became too much. We would hear freelance writers come in with ideas, and the dearth of good ideas was just astounding. So we were all banging our heads against the wall, trying to come up with stories. Also, at that point it becomes a marathon. After a while it becomes a struggle for mediocrity, and that struggle’s not a very fruitful one, personally or professionally.”

For Gansa, the most exciting aspect of the show was developing its direction following the pilot. “That was the best time, because nobody had any idea what we were going to do, nobody knew what to expect,” he says. “It was the most excitingly creative time I’ve had in Hollywood, only because the show could have gone in any number of directions, most of which would have been horrible. The way it evolved was very exciting.”
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FOR LINDA HAMILTON, WHO PLAYS CATHERINE CHANDLER, THE LACK OF CHAR ACTER PROGRESSION ON THE SHOW GREW TIRESOME (PHOTO: CBS).




REFLECTIONS OF BEAUTY

During the early days of Beauty and the Beast’s run, Linda Hamilton was interviewed about the series and her role of Catherine Chandler. Interestingly, her enthusiasm then for the part and the show was markedly different than it’s been more recently when asked about it.

“The role was written for me,” she explained in the late 1980s. “Ron Koslow wrote it specifically for me. A lot of people see me in this kind of role from the film Terminator. Because in the pilot especially it starts out with Catherine being weak and she grows and transforms and gets in touch with her courage. That is what I did in the Terminator role also. So that kind of role, once you’ve done it, it’s like, ‘Oh, Linda Hamilton can do that, because I’ve seen her do that.’ That’s the way you get a lot of parts.

“They approached me a lot,” she added. “Not me personally, but my agent. He said he had a series and I put my foot down and said, ‘Absolutely not.’ I don’t know how it happened. I still don’t know. They finally beat down my door. Finally, my agent had a meeting with them. He walked out of that room saying I would want to do this role. He really loved the role. So he called me and said he had this role that I should look at. I read it and told him, ‘Let me think about this.’ Then I went to the meeting and it happened.”

Part of the reason she said yes was Ron Perlman as Vincent. “I had seen a drawing of him,” Hamilton explained. “That was one of the selling points of the meeting, because it was very well done. You know, these things make or break a show. I saw this diagram of Vincent that Rick Baker had drawn up and I just went, ‘Wow!’ Then when I saw him, I just thought he was extraordinary looking. My feelings changed. I mean, he transforms you. Not that he’s not a pretty terrific person without makeup, but something extraordinary happens to him, and I find him extraordinarily attractive.”

As to why the character of Vincent struck such a chord with people, she smiled, “Because he is sexy. Because he’s a Renaissance man. I mean, he reads me Shakespeare sonnets. He really is just a true, noble, generous man; with no actually silly-little-life demands that most people place on each other. It just goes much further than that.”

In terms of establishing who Catherine was as a person, she noted, “I built Catherine on parts of myself, parts that might not always be in play, but parts that are there nevertheless. The part that I would say is least like me is her constant doubting of herself. Is she strong enough, is she this or that? That’s tough. I find that kind of dialogue very tough to play. They’ve actually taken my character away from that a little bit. It’s not that I don’t have any vulnerabilities, but I find her constant harping on them very frustrating. Obviously I have my places of fear, great fear, great vulnerabilities, but I don’t parade them.”

Hamilton left the show following its second season, which she felt was more than enough as expressed in more recent interviews. “Skip the ‘80s!” she told Den of Geek.com. “Beauty and the Beast was in the ‘80s, I left in ’89 and Beauty and the Beast was very definitive for me, because it was several years of my life and really hard. Fifteen hours a day and you know [now] we’re used to doing it or three months and then having a break, but this is nine months and when you’re off you just want to lie down for three months. It’s really aging; it’s hard!”

“It made a big impact,” she added to Terminator Files.com, “and I don’t regret it. I look back on it very lovingly now. Two years was the perfect amount of time. I would not have been happy had I continued. My pregnancy was the genuine reason I decided to leave when I did. It served me well and I adored many of the show’s elements, but I would have no interest in playing Catherine again. Television is a frustrating medium to be involved in as characters aren’t evolved, they’re endlessly repeated. I really wanted my relationship with Ron Perlman to move along and investigate those interesting facets. It never happened nor was it going to. Apparently the third season got much darker after I’d left, but I never saw it.”

Assignment X.com asked her if somebody came along with the idea of a theatrical film, would she find that intriguing? “The fans will never give up on that idea, even though at this point I would feel like a geriatric Catherine Chandler,” she laughed. “But that’s what makes fans great: they’re blind to your flaws. They’re blind to the fact you are aging. The fans definitely like the idea, but no one else has thought of going on with that.”

In that same interview, she said that she had actually gone to a Beauty and the Beast convention in recent years and noted that the fan community is continually getting smaller. “The message of love and compassion and art is what I think enflames the fans as much as the love story,” she mused. “Those fans are amazingly loyal, but right now there’s several generations that never saw it. My own children at 18 and 21 are sophisticated in a way that I couldn’t even show them Beauty and the Beast, because they’ve seen so many shows like 24 — shows that are so sophisticated and smart that they would laugh me out of the house. It was so ‘80s. I haven’t seen it since I left it, but I have the box set, so some day…”
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“IT WAS A GREAT LEARNING PROCESS,” SAID LINDA HAMILTON EARLY ON, “AND EMPOWERING TO BE THE STAR OF A SERIES” (PHOTO: CBS).
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THERE WAS NO IDENTITY CRISIS FOR RON PERLMAN WHEN HE PLAYED HIS BEAUTY AND THE BEAST ALTER EGO “I THINK VINCENT IS THE PRINCE,” HE SAYS.




THE BEAST’S POINT OF VIEW

Back during the show’s first season, the author had an opportunity to talk to Ron Perlman, who reflected on the role and the show in general.

“I think Vincent is the Prince,” he said, “and I think the job that Rick Baker has done, and the job that the writers have done and the job that I’m trying to do, bears that out in every episode. He is the most sublime thing in Catherine Chandler’s life. He doesn’t need to change — to become the prince — to be accepted by her. That’s how we get around the transformation part of the story. There’s no reason to see this guy change, because he’s as close to perfect as you’re going to get. There’s a lot to be said for people who ask, ‘How the hell are we going to sustain this for 22 weeks a year for the next five years?’ That’s the exercise, and every week we address that exercise with various degrees of success. We’ve already put some wonderful episodes on the air, and as long as we can do that, and as long as the writers stay as fertile as they’ve been, then the question will be answered as we go along.”

Perlman is speaking of the final moments of the original tale of Beauty and the Beast, as well as the classic Cocteau film of the same name. As to the show’s appeal, he offered, “It’s so romantic, and it’s not really very science fiction or fantasy oriented. It’s very real. They’ve found very contemporary equivalents to the magical and fanciful elements, certainly, but in a very real setting. It’s real easy to suspend your disbelief, which is one of the things that I have discovered working on it. The benefits of playing Vincent are incredible. There are elements that one has to come to grips with in terms of Vincent’s character, which are so elevated, noble and regal, you can’t help but get involved. He’s so spiritual, so sensitive to the world and humanity around him, that I’ve begun look at the world through his eyes, because I spend so many hours of my day walking in his shoes.

“I’m not going to say that I become Vincent,” he clarified. “I don’t want you to interpret this in that way, but the only thing an actor has as his tools is his own experience, and you have to find things in you to play that the character in the script calls for. Insofar as I’ve been doing that to the degree I have been, yes, I’ve become very intimately involved in what I have in me that’s similar to Vincent. One of the turn-ons of being an actor is being given the opportunity to occasionally be more than you are, or less than you are. It certainly takes you out of the realm of being yourself.”

Perlman, who has seemingly made a career for himself as an actor who dons prosthetics, feels that there is a significant difference between Vincent and some of his earlier roles in such films as Quest For Fire and The Name of the Rose, in which he portrayed, respectively, a prehistoric caveman and a disfigured monk.

“The humanity of those two people was so abstract that I had to form a new level of behavior,” he explained. “A new walk, a new voice, a new language, new places that the language comes from…those are all intellectual decisions and inventive decisions. Vincent needs to be played right from the heart. What state his emotions are in at any given moment dictates how he is to be played. Not invention, not imagination or any of those things. Just purely using the scripts as a guideline to what is needed emotionally in a given situation. It’s a different type of acting than I’ve ever had to do. I’m really enjoying it, because it’s very honest and simple; it’s the kind of thing I’ve been hoping for. I play both now, and Vincent, aside from the fact that he is so physically different, is definitely a romantic hero.”

Indeed, Vincent’s romantic appeal was registered all across the country, with women of all ages finding themselves drawn to his nobility of spirit. In fact, as much as was the case with the character of Star Trek’s Mr. Spock, the physical and emotional differences between Vincent and everyone else had led to a large degree of fantasy among the show’s distaff fans. Many of them forwarded suggestive letters to the actor. But what is the appeal?

“First of all,” responded Perlman, “there’s not a character around that I’ve come into contact with who possesses as much humility as he does. That humility serves as a backdrop to his other qualities, which are incredible strength, both spiritual and physical and an innate leadership quality based on his solitude and aloneness and good judgment, as well as his compassion for the underdog. Those who have been dealt a few cards less in the big deal. Certainly he has been, and his compassion makes him a sort of Albert Sweitzer. He’s achieved a sort of self-actualization in his own life and he’s very, very secure in what he is and who he is. In fact, he’s so secure that he is able to begin to live for the world around him rather than for himself. A character like that is very rare in life. There are those people out there, but they’re usually Nobel Peace Prize winners. Those are the things I see in Vincent, and those are the things I try to put into the playing of him that people are responding to.”

Perlman himself responded immediately to the role. He had appeared in a number of feature films and stage productions, and attained perhaps the most attention for his role in The Name of the Rose, which, he feels, was indirectly responsible for his being cast as Vincent.
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PRIOR TO SONS OF ANARCHY, RON PERLMAN OFTEN PLAYED ROLES THAT REQUIRED PROSTHETICS, WHETHER IT WAS QUEST FOR FIRE, NAME OF THE ROSE, HELLBOY OR, OF COURSE, BEAUTY AND THE BEAST (PHOTO: CBS).
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VINCENT POSSESSED A NOBILITY OF SPIRIT THAT APPEALED TO RON PERLMAN AND THE SHOW’S MILLIONS OF FANS (PHOTO: CBS).



“My version of it is probably a lot different from other people’s versions,” Perlman laughed, “but at the time they were conceptualizing this series, The Name of the Rose had been released. 20th Century Fox, the film’s distributor, mounted a modest Oscar nomination campaign on my behalf, so I was very prominent in the press and I got real good reviews for the performance. I guess my name went on that list of guys who do well in prosthetics, and they submitted my name to the show. Rick Baker, who was designing Vincent’s makeup, went heavily to bat for me, because he knew the films I had been in and knew that I would be used to the battle that would have to be fought in getting the makeup on every day. Then I went in and read, and my empathy for the character and the script was, I guess, apparent and from what I understand, I really didn’t have much competition once I read. When I went to read for the network, I had only read the script twice because I didn’t want to mess with it. Usually you spend weeks getting into a character, but with Vincent I just wanted to leave an extension of my first instinct of what he was, because that was so clear to me. It was an immediate response, which is how fleshed out I thought the character was in the script, which is really a tribute to Ron Koslow’s writing.

“I had played beasts prior to this, but this was not only a beast, but a beast who lived as an extension of his pain every moment of every day. All of that was there in the relationship with this woman who opened up all of these new feelings in him. It was just mind-blowing that somebody could come up with a character that crystallized all of the beasts that had ever been written in history, including the Hunchback of Notre Dame, the beast from the Cocteau film and the beast that I played in Name of the Rose. These guys, I always felt, had tremendous feelings underneath their ugliness and those things were always touched on by the other characterizations, but never as articulately or as fleshed out as in this version. I saw an incredible sensitivity on the part of the writer for this man’s pain, and yet his ability to transcend that pain.”

Despite prior statements to the contrary, Perlman ultimately decided to go ahead with yet another role which required a heavy amount of make-up, but this was different from all the others in that it became a daily and sometimes grueling experience. And yet that aspect of playing Vincent didn’t seem to bother him, as the benefits of playing the character were stronger than any of the drawbacks.

“Make-up has always been rather freeing for me,” Perlman admits. “When you’re playing a character, you’re playing someone other than yourself, and when you physically put something on that makes you look like somebody else, then it frees you to be that person, rather than being encumbered by the limitations of what you look like. It is, however, something of a nuisance to be sitting in a chair four hours every day to get made up, and then for an hour to get the makeup taken off. So that’s five hours added on to whatever kind of shooting day we have, and that’s been averaging about 12 or 14 hours. I have had more than my fair share of 20-hour days. Now that we have been doing this for quite a while, it’s been a real test of my endurance. So far the incredible excitement I have for just getting to play this character who’s so much larger than life, so incredible, far outweigh the negatives. It’s the most beautiful character I’ve ever played, and maybe that I ever will. He’s a combination of Hamlet, Superman and the Cocteau beast. Maybe I never will get tired of it, no matter what the problems are.”

As previously noted, the thrust behind Beauty and the Beast is the Vincent/Catherine romance, and as one watches the on-screen sparks between the two characters, the question of what the Perlman/Hamilton relationship is like arises. As does the inevitable inquiry as to when the on-screen duo will consummate their relationship, if ever.

“I truly believe the chemistry between Linda and myself is very strong,” Perlman says. “My respect for her as an actress is higher than that I have for anyone I’ve ever worked with. She’s terrific, a hard worker, incredibly well disciplined and incredibly respectful of the art and the material, and we get along real well. We find no difficulty in playing those scenes with each other, although we’ve never talked about it. I guess neither of us wants to talk about it, because there’s a spirituality between them that remains unspoken between Linda Hamilton and Ron Perlman. We just do it. We don’t question it and we don’t think about it too much. There’s that level of trust, which I tip my hat to.

“In terms of the consummation of the relationship, we’re already getting that question from people. The press hasn’t jumped on it yet, but I’m sure they will. I think there’s a tremendous amount of heat between these two characters but whether they take the final step or not, it’s there and that’s probably what the women who have taken the show and run with it have felt. It’s almost not necessary to see it acted out, because it’s there in full bloom. Playing that heat within the parameters of what we have to do it an interesting exercise.”

A very real concern, naturally, is that what seems fresh and innovative now could turn into cliché as the series continues. This thought has not escaped the actor’s attention.

“I’m fearful of that, sure,” he said. “I’ve been very concerned about the premise of the show, and it’s not as if it’s falling on deaf ears. Ron Koslow is supervising every single script and every word that goes into every script, and he also knows that this can easily become The Incredible Hulk if we’re not careful. Using the formula of her getting into trouble, his saving her during the last ten minutes, and the two of them walking off into the sunset is the last thing in the world we want to put in any episode. We’re trying to figure out how not to do that; how to make each one almost like a feature film, and I think we’ve been pretty successful. I think there are times when we’ve gotten a little bit formula, but I think it’s justified — that it follows what has come before in a very organic way.

“In the beginning, we were finding our way, and I’ll admit there was a bit of formula, but even in the most formula of our scripts, there have always been elements of incredible beauty and abstractness that most other shows don’t ever address. Our worst is something that I still think is better than a lot of what you see on TV, and it’s the kind of show I’ve always dreamed of. I really got lucky to find one that is a television series which happens to feel like a movie every week.”


[image: Image]

WHATEVER LINDA HAMILTON’S FEELINGS ABOUT TELEVISION, THERE WAS NO DENYING GENUINE CHEMISTRY BETWEEN HER AND RON PERLMAN. (PHOTO: CBS).




EPISODE GUIDE

The following episode guide for all three seasons of Beauty and the Beast is presented primarily through the eyes of writer/producers George R.R. Martin, Howard Gordon, Alex Gansa, David Peckinpah, Shelly Moore, Linda Campanelli and P.K. Simonds, Jr. and directors Victor Lobl, Gus Trikonis, Alan Cooke, and Richard Franklin.

SEASON ONE

Episode 1.1

The Pilot

“Once Upon A Time in the City of New York”

Original Airdate: September 25, 1987

Written by Ron Koslow

Directed by Richard Franklin

Regular Cast: Linda Hamilton (Catherine Chandler), Ron Perlman (Vincent), Roy Dotrice (Father), Jay Acovone (Joe Maxwell)

Guest Starring: Bill Marcus (D.A. Moreno), Tony Mockus, Jr. (Lt. Herman), Jason Allen (Kipper), John Petlock (Surgeon), Don Stark (Stocky Guy), John McMartin (Charles Chandler), Ron O’Neal (Isaac Stubbs), Ray Wise (Tom)

As noted earlier, Beauty and the Beast began with the Koslow-written pilot “Once Upon a Time… in the City of New York,” which introduced the characters and set up the premise of the series. The pilot was directed by Richard Franklin, whose films had most definitely established him as a filmmaker in the Alfred Hitchcock vein.

What follows is an interview with Franklin (who passed away in 2007), which stands as the most in depth discussion he’s had in print on the making of the pilot.

How did your involvement with Beauty and the Beast come about?

I got a call from my agent and he said, “There’s a script here for a pilot that might interest you.” It was by Ron Koslow, and I knew Ron’s work from Into the Night. Indeed, I had read a straighter draft of the script than the one John Landis landed up filming, which I appeared in. I thought, “Well, gee, this should be interesting,” because Ron’s a good writer. So I read it and liked it very much. I have been a fan of the Cocteau film for quite some time, needless to say. I wasn’t quite sure what we were going to do or how that was going to work in a modern context, but I thought, why not? I came over and did it. It’s not a terribly exciting story (laughs), but that’s how it came about. It’s the way most things happen, other than a project which you initiate yourself, like Link [a thriller about intellectually enhanced apes] which took six years to get made. The nice thing about television is that it happens quickly. It’s not a situation where in six months, if the right elements come together we might make this. It’s kind of like, “Can you come to New York on Thursday?” and that’s literally what I did. I left the Australian summer and my next memory was climbing along some girders on the Manhattan Bridge, which was a location we were going to film, but ended up not doing so. Anyway, it was quite peculiar, but I’ve always wanted to film in New York so this gave me the opportunity.

What is it about New York that you find so attractive?

It’s just a city that I find attractive. Do I have to tell a New Yorker? I’ve been getting to New York as often as I can on my sort of yo-yo life over the Pacific over the last fifteen years. I’ve been buying round trip tickets to New York as often as I could; trying to spend a week there while a script was being read or I wanted to get someone interested in a project. I just find it an exciting place and I wanted to film there.

You have no aversion going from films to television?

The first thing, I suppose, you have to understand is that most Australian directors, because our industry has been small or nonexistent prior to the early seventies, all crossed over and still do. Peter Weir still does commercials on occasion as I do.

You do?

Oh sure. Not here, but in Australia. I’m not saying that I wouldn’t do them here, but I haven’t. Funnily enough, people don’t really make that crossover here. Although point two is the fact that recently it would appear, and I can’t corroborate this except to say there’s been articles about it in American Film and other places, noting that a number of feature directors have done, specifically, television pilots. From my point of view, it provided some sort of income regulation, because of residuals and additional payments if the show gets picked up and it goes for a second season and so on. It’s attractive in that way. The other thing that’s particularly attractive is that it’s quick. You can spend 12 or 18 months or longer on a feature and then, as in the case of Link, have the frustration of seeing it disappear in a matter of days. It just doesn’t warrant that amount of time. Admittedly in theory, a television show airs only once. I know that’s not really true, but in theory you’re just going for one hour as opposed to even one week. That somehow seemed more worthwhile to me, because it has all the creative rewards, and it’s wonderfully quick. Link had been such a slow experience on so many levels, and I’m a director who likes to work fast, on the set in particular. I thought it would be a challenge to do television. I started in television, of course, directing a couple of year’s worth of the show in Australia during the early 70s before I did my first feature.

It was a cop show wasn’t it?

Yes, more or less. There are many attractions to Beauty and the Beast: New York, television, money, and probably most of all, the actual material, which I found interesting because like most things that attract me, it was in a grey area where one’s first reaction might be to say, “Boy, this really might not work,” which is the reaction when you look at Beauty and the Beast as a television show. One’s immediate response is to say, “That sounds iffy.” Well, that’s always what attracts me creatively: Projects that are on a tightrope between being magical and being mundane, and I try to keep it as much a magical situation that I can.

It’s really quite wonderful, and I hope the series can live up to what you did in the pilot.

I have no way of answering. The difficulty I think they’re going to have is that Beauty and the Beast is a fantasy that sustains through to a transformation; that is, the beast turns into a prince. The longer the show goes on, the longer they’re holding back on that transformation. I’m not saying that there are any plans to ever have him transforming into a prince, but there is a big payoff in the original film and story, which is that he turns into a prince so that everything turns out happily. The difficulty in doing the show week after week is that he can’t turn into a prince at the end, so the stories are always kind of open-ended and the relationship between Beauty and the Beast is not moving towards a conclusion in the same way that it does in the original.

But the interesting thing about the pilot, I discovered, as
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