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MAKING
MONSTERS

What do we as artists do if not make monsters like Dr Frankenstein? Only instead of using cadavers, we graft flesh-like materials onto people who bring those creatures to life.

And who are we as people, if not the Monster himself? Not evil, world-dominating forces, but anxious, misunderstood and incapable, sometimes, of relating to normal people.

John Wrightson

Yes, I made people suffer. Bent their heads back for hours, drowning them in blood. Poured maggots on their faces till they screamed. All that ever mattered, though, was the effect. Pain’s temporary, you know? Film is forever.

Tom Savini

People say, “Oh, it was so gruesome! I covered my eyes.”

I’ve always thought that’s a little weird. I’d rather have you lean forward and look at the effect I spent three months on.

Gabe Bartalos
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INTRODUCTION

by Howard Berger

One night, when I was small, my father woke me up. “Howard, get out of bed. There’s a movie on television I have to show you.”

Rubbing my eyes, I shuffled groggily downstairs. The black-and-white TV cast a flicker in our living room, and as I walked in, my dad said, “Come sit down and watch this. It’s one of the best films you’ll ever see.”

I was transfixed from frame one. The film was George A. Romero’s Night of the Living Dead (1968) and it was my introduction to the world of zombies in all their greyscale, gory glory! Why my father thought it was OK to show a six-year-old such an intense horror movie is still beyond me, but then he never held back from sharing his love of monsters, sneaking me issues of Famous Monsters of Filmland and still unit photos he would get as gifts for me from studio film distributors.

That was the beginning of my love affair with monsters and monster movies. It was a habit my father fed with great enthusiasm: Universal monster classics, especially 1954’s Creature from the Black Lagoon; Godzilla movies, with 1968’s Destroy All Monsters being my favourite until 2023’s Godzilla Minus One; King Kong (1933), of course; The Thing with Two Heads (1972), with Ray Milland, Rosey Grier and Rick Baker as the Two-Headed Gorilla at the start of the film; and Dr Phibes Rises Again (1972), the film that gave me intense, recurring nightmares of scorpions crawling on a human face, half-buried in the sand. Every night I’d wake up screaming and my mother would barrel in, yelling, “YOU’LL NEVER SEE ANOTHER HORROR FILM AS LONG AS YOU LIVE.”

Obviously that didn’t happen!

I don’t know exactly what it is about monsters and monster movies that fascinates me, or why it’s an obsession so many of us share. Pretty much everyone I meet – no matter who they are, what they do, or where they’re from – loves monsters. I remember I was working on a film titled The Way of the Gun (2000) with Benicio Del Toro, and one day I happened to be wearing a Creature from the Black Lagoon t-shirt. I walked past Benicio and heard, “…that’s my favourite monster.”

I doubled back and we started talking about OUR favourite Universal Monster of all time. I would have never expected that and was so pleased that such a great actor shared my delight of the Gill-man, as well as my overall love of monsters. I worked with Tom Hanks on The Green Mile (1999), and he told me one of his greatest joys was awarding Ray Harryhausen with his Honorary Lifetime Achievement Academy Award! Another great, iconic movie star who loves the magic of monsters!

I could go on and on about why I – and so many others like me – love monsters and what drove me to become a monster maker, but you’ll learn all about that, and a lot more besides, in the pages ahead.

Monsters are a part of our DNA, the fabric of what makes us who we are. They share our humanity, our curiosity; we share their pathos and love of frightening others... Insert evil laugh here: BWA HA HA HA!

What can I say? I LOVE MONSTERS! At 60 years old, that will never change. Once a monster lover, always a monster lover! Enjoy the read and MONSTERS RULE FOREVER!

Best, Howard

[image: Howard Berger, with a beard, sunglasses, and a wide-brimmed hat, smiles while standing outdoors in a padded vest.]




INTRODUCTION

by Marshall Julius

Icould bang on forever about why I love monsters. Rationalize my devotion to the Nth degree: the spectacle, the mystery, the appeal of the impossible; the pathos, of course, and sheer, giddy invention. Then there’s how they make you feel: the rush of fear followed by the curious comfort of feeling safe on the sofa while some screen stranger comes a cropper at the paws or jaws of some nightmare beast.

All of that is true, but likewise, utter bollocks. Just me trying to put into words a feeling all monster kids already understand, if not in their heads, then certainly in their hearts. In the dark bits of our beings. It’s what draws us together. It’s how we find our friends.

Perhaps what I’m after’s not a word, but a sound? Like, imagine “Wheeeee!” had a baby, but wasn’t sure if the father was “Aaarrgh!” or “Ooh!”. So they raised it as a throuple, and whatever their sound baby grew up to be, that’s how I feel about monsters. That’s clear, yeah? No? Fine, I’ll try something else.

I’m a big fan of swearing, but not when I write. As a word monkey and professional appreciator, I strive to express myself without resorting to expletives. So I’m sorry for using the word bollocks two paragraphs earlier, and then again, seven words ago. It just felt right. Equally, I apologize for the line after this one, but honestly, I can’t think of a plainer, more concise or more honest way to describe how I feel:

I JUST FUCKING LOVE MONSTERS.

To paraphrase a favourite line of mine from Annie Hall (1977), even love’s too weak a word for what I feel. I luuurve them. I loave them. I luff them.

Moving on, then.

The book you now clutch in your claws is the offspring of eighty-odd sparkling conversations that Howard and I enjoyed with a succession of friendly, enthusiastic creatives from across a variety of disciplines: writers, directors, composers and actors, make-up and special effects wizards, artists, designers... All of them fans, all excited to chat about their favourite film fiends, the movies that made them, the filmmakers who inspired them, and the adventures they’ve had in the big, wide, wonderful world of professional monster making.

It was a joy to be privy to those fabulous chats, my duty to carve out the best and most memorable bits, and my pleasure to present them to you in the pages ahead.

A handful of contributors are doing so from beyond the grave. As an entertainment journalist I’ve zealously exploited every opportunity to meet my heroes, and their stories deserve remembering: my hero, Ray Harryhausen; iconic directors George A. Romero and Wes Craven; Bond legend Richard Kiel and my friend Christopher Tucker, whom I met when Howard and I interviewed him for our last book, Masters of Make-Up Effects (2022).

I hope you enjoy what everyone has to say, and luff the pictures they gave us to share with you. And come, let’s talk about monsters sometime, ourselves. Honestly, it’s my favourite thing to do.

Marshall


[image: A young Marshall Julius stands beside Ray Harryhausen in front of framed illustrations.]


A golden moment for 19-year-old Marshall Julius, thrilled to be standing for a snap beside his filmmaking hero, Ray Harryhausen.




[image: Howard Berger and Marshall Julius pose together, with Julius wearing a large alien head prop and clawing playfully.]


Authors Howard Berger and Marshall Julius being as sensible as usual.






FOREWORD

by Robert Englund

Howard Berger has spent more time probing the various crevices of my face than any ear, nose and throat specialist. Between the prosthetic glue in my ears, inserting contact lenses in my eyes, snapping discoloured dentures over my teeth and sticking straws up my nose so I could breathe during the facial mould process, we forged what could be called an intimate relationship.

Howard must have wished he could have glued my mouth shut, too, for I constantly chattered during those three-hour-plus sessions. The subject of all this distracting talk was our mutual love of horror, science-fiction and fantasy films, and our memories of our favourite monsters and effects. Those rich memories and images informed my subconscious from childhood right up until today.

In a roughly chronological timeline, those visual landmarks that seared themselves into my brain go something like this: flying monkeys on a black-and-white TV; King Kong’s fight with the pterodactyl and Fay Wray’s nipples on The Late Late Show; Karloff’s brow and bolts; Igor hung on a hook; the monster’s bride’s electric-shock afro and erratic movements; the sucker welts on that hapless sailor’s face from the giant squid’s tentacles in 20,000 Leagues Under the Sea (1954); the clacking beak of that same squid; the sound of the giant ants in Them (1954); the soundtrack and the animation FX of the saber-tooth tiger in Forbidden Planet (1956) contrasted with Anne Francis’s futuristic miniskirt; Jean Marsh’s destroyed robot face on my favourite episode of The Twilight Zone (1959-1964); culminating in the reveal of Norman Bates’ mother at the drive-in movie.

Then began my adolescence and graduation into the saturated colour of Hammer Film monsters and eventually the work of Dick Smith, Rick Baker, Stan Winston and my future colleagues and friends. From the outset of our relationship, Wes Craven counselled me to cherish those early memories and respect the genre and its monster makers. And so I have, and so I do.

Thanks, Howard, for letting me share my love of the genre all those years ago in the make-up chair, and thanks for sharing yours now.

Robert
September 2025

[image: Robert Englund looks towards the camera with a slight smile, wearing glasses and a dark top against a black background.]





[image: A snarling werewolf-like creature with a fur-covered face and sharp teeth looks up while lit dramatically from the side.]


Transformed by a full moon - and make-up legend Roy Ashton, of course - a young Oliver Reed terrorized audiences in Hammer favourite, The Curse of the Werewolf (1961).





1

SIMPLY THE BEAST

Devoting your life to monsters takes weapons-grade inspiration:Kong-sized, Thing-shaped wonders that dramatically rewire young brains for the better, laying waste to any notion of a sensible life. How grateful we are for their intervention!

Like a virus – only far more welcome – once monsters stomp into our systems, they’re there forever. Here, then, are the classic creatures, formative features and fantastic filmmakers who transformed ourinitially ordinary contributors into Master Monster Kids.


[image: Forest J. Ackerman sits in a room filled with monster memorabilia and collectibles.]


Best known to his fans as “Forry”, Forest J. Ackerman beams with due pride in a characteristically treasure-lined room in Horrorwood, Karloffornia’s glorious Ackermansion.



As a monster kid growing up in a house of athletes, the way Forry Ackerman presented himself in Famous Monsters magazine was very important to me.

Forry was like, “You’re not weird. You’re fine. I’m an adult and I love this stuff. Ray Bradbury’s an adult and he loves this stuff. You’re great. Keep going.”

That sustained me.

Dana Gould


[image: Ray Harryhausen and Del Howison smile and pose together.]


Ray Harryhausen and Dark Delicacies owner Del Howison enjoyed a decades-long friendship, with Ray often conducting signings in Del’s magical store.



Probably my favourite contribution to The Book of Lists: Horror (2008) came from an interview I did with fantasy author Ray Bradbury, when he listed the top five monster movies that influenced him as a boy.

Number one was the original, silent version of The Hunchback of Notre Dame (1923). Ray said he saw it when he was three years old and never forgot it. Number two was The Phantom of the Opera (1925), so two Lon Chaney classics in a row.

Number three was The Lost World (1925), with stop motion dinosaurs from a pre-Kong Willis O’Brien. Ray wrote a bunch of articles about that movie during his early career, one of which caught John Huston’s eye, and led him to hire Ray to write the screenplay for Moby Dick (1956).

Number four was King Kong (1933), because Ray was in love with Fay Wray. Kong was also a favourite, of course, of one of Ray’s best friends, Ray Harryhausen. And number five was The Mummy (1932). Ray was so captivated by Boris Karloff’s performance in that, he wanted to be the Mummy himself. Same as he wanted to be the Hunchback after seeing the Chaney movie. Clearly, Ray often empathized with the so-called monsters.

Del Howison

I’ve always loved the silent Phantom of the Opera (1925), and the older I get, the more I appreciate it. The make-up, costumes and production design are all extraordinary, but nothing’s more iconic than the Phantom in costume as the Masque of the Red Death.

Damien Leone

“THE OLDER I GET, THE MORE I APPRECIATE IT.”


[image: Lon Chaney as the Phantom of the Opera wears a skull mask and elaborate cloak while holding a staff, standing beside another masked figure.]


Lon Chaney is the belle of the ball in a fetching, fearsome Masque of the Red Death ensemble from Phantom of the Opera (1925).




[image: Bela Lugosi as Dracula stares forward with glowing eyes.]


“Never has a role so influenced and dominated an actor’s life as has the role of Dracula,” said charismatic Universal star Bela Lugosi of his batty alter ego. “Dracula has, at times, infused me with prosperity and, at other times, drained me of everything.”



There’s something about Bela Lugosi’s Dracula. Those piercing eyes. His mesmerizing expressions. The elegance with which he carries himself. He’s iconic.

Justin Raleigh

Especially for the time, Fredric March’s transformations in Dr. Jekyll and Mr. Hyde (1931) were absolutely brilliant. I don’t think anyone has surpassed that look for Hyde, and the way March played him, it’s no wonder he won an Oscar. It’s a scary film, and it stays with you.

Allan Apone


[image: A poster features Fredric March in dual roles for 'Doctor Jekyll and Mister Hyde'.]


Fredric March won his first Best Actor Oscar for playing both leading men in Dr. Jekyll and Mr. Hyde (1931), one of the first films to showcase an on-screen transformation, achieved by an artful combination of make-up, lighting and cinematography.




[image: A 'Famous Monsters' magazine cover features Glenn Strange as Frankenstein's Monster alongside 'Star Wars' headlines.]


Painted in the Gogos style by artist Maelo Cintron, Famous Monsters #140 saw Glenn Strange’s not-so Jolly Green Giant glaring from the cover (and beyond the grave) as Universal’s second most famous Frankenstein’s Monster.



Working with Benicio Del Toro on The Wolfman (2009), we found we had lots in common. Specifically, monsters and monster movies, which I think he loves as much as I do. He’d buy old monster magazines and quiz me on stuff, show me pictures and test my trivia knowledge. I’d go, “That’s Conrad Veidt from The Man Who Laughs (1928). That’s who they based the Joker on.”

We were doing great until he told me Glenn Strange was his favourite Frankenstein. I was like, “How can you say that? There’s no doubt Karloff was the best.”

Obviously I like Glenn Strange, especially in Abbott and Costello Meet Frankenstein (1948), but there’s really no comparison. He was just a big guy, walking around. Karloff gave this amazing performance.

I don’t think I changed Benicio’s mind, but we didn’t let it come between us. We made up!

Rick Baker

Alot of people say they can’t do black and white, but I don’t get that at all. The old Universal monster movies wouldn’t have been nearly as impactful in colour. The way they play with light and shadow gives them a mythic quality that couldn’t possibly be matched today. Bride of Frankenstein (1935) is easily my favourite. From the gothic horror and gallows humour to its eccentric cast of characters, it’s inherently cinematic.

John Wrightson

Few designs are as striking as Elsa Lanchester’s Bride of Frankenstein, but beneath the surface, her appeal is even more interesting. She’s less a monster, I think, than a misunderstood being. She was created by men for a purpose, but that’s not what she wanted. As a young girl, I identified with her struggle.

Tami Lane

When I was little, I wanted to be an archaeologist or a make-up artist. The Mummy (1932) ticked both those boxes and I loved it. Remember when there’s a glimmer in his eye, and his hand starts to move? That freaked me out so bad! And Ardath Bey’s mummified skin? So creepy!

Ve Neill

I wanted to meet Jack Pierce. I knew where he lived, out in the San Fernando Valley, so I cycled to his house with my brother one day. Without thinking to call ahead, we just knocked on his door and introduced ourselves. He invited us in and spent an hour telling us stories and showing us pictures of his old days at Universal.My Uncle Bud took his place there, so he could have been sore, but actually he couldn’t have been nicer. I’m so happy I got to spend that time with him.

Michael Westmore

“WHEN I WAS LITTLE, I WANTED TO BE AN ARCHAEOLOGIST OR A MAKE-UP ARTIST.”


[image: Boris Karloff as the Mummy glares forward with a cracked, bandaged face.]


Boris Karloff endured hours of painstaking make-up and costuming to create his iconic look for The Mummy (1932).




[image: Boris Karloff with a fez hat in character as Ardath Bey. He looks sidewards, placing his hand on his chest and extending his index finger.]


The Uncanny Boris Karloff, simply chilling in Jack Pierce’s Ardath Bey make-up for The Mummy (1932).






[image: Elsa Lanchester as the Bride of Frankenstein with stylised hair, wide eyes and an open mouth.]


Here comes the Bride of Frankenstein (1935), all dressed in white, the immortal Elsa Lanchester sporting make-up from maestro Jack Pierce.




[image: The Gill-man from 'Creature from the Black Lagoon' stands with arms outstretched. The creature wears a layered suit.]


Better known as the Creature from the Black Lagoon (1954), the Gill-man’s classic creature suit remains a best-in-class design.



Creature from the Black Lagoon is so well designed, they’ve never been able to improve on it. Even Guillermo couldn’t come up with a better version.

Joe Dante

Creature from the Black Lagoon (1954) excited me because, even as a kid, I had a sense of what looked good and what didn’t. And the Creature looked great! Especially underwater, where an added layer of diffusion made it seem even more real. It can’t have been easy to film those scenes, and I liked that it was difficult. I just enjoyed and appreciated the hell out of it.

Gabe Bartalos

The greatest creature suit ever made is the Gill-man from Creature from the Black Lagoon (1954). He’s reptilian. He’s amphibian. I love how he moves. I love how he swims. And through it all, that suit never buckles, wrinkles, or looks weird. The fact that they figured it out in the Fifties boggles my mind.

Howard Berger

“UNDERNEATH, I’M STILL THAT SAME PETRIFIED LITTLE KID.”


[image: Ben Chapman suits up as the Gill-man with help from two men surrounded by masks and props.]


Though Ricou Browning played the Gill-man underwater in Creature from the Black Lagoon (1954), it was actor Ben Chapman (left) who played him on land. Here’s Ben in Bud Westmore’s (right) Universal Studios creature and make-up lab, inspecting the suits that transformed him into the iconic monster.



I was four when I saw It Came from Outer Space (1953). This bizarre thing with a giant eyeball scared the shit out of me. I fell in love with it!

John Carpenter

My mom took me to see a re-release of The Mummy (1932) when I was very young. I was scared to death for the next six months. If I heard any sort of mysterious sound outside, like the wind blowing through the trees or an owl hooting, I’d sleep the whole night with my head under the covers. Everything about that film was real to me, and to this day, I can watch it and I love it, but underneath, I’m still that same petrified little kid.

Michael Westmore

Every Thanksgiving at our grandparents’ house, it was a family tradition to watch Mighty Joe Young (1949) and King Kong (1933). Don’t ask me why! Those films were my introduction to monsters having hearts and souls. To being characters in their own right, and not just creatures who kill and destroy.

Scott Stoddard


[image: Greg Nicotero, David Wogh, Michael Deak and Shannon Shea stand beside a large, open-mouthed sea creature head.]


Willis O’Brien’s expressive stop motion model of King Kong (1933) was truly the 8th Wonder of the World.




[image: A model of King Kong roars with an open mouth.]


Greg Nicotero, David Wogh, Michael Deak and Shannon Shea stand at the mouth of Bronson Canyon with their re-creation of Paul Blaisdell’s Beula creature from Roger Corman’s It Conquered the World (1956).



Paul Blaisdell and Bob Burns hail from that era of movies where they’d make monsters for little to no money, in five to six days. Quickly cut some foam together, slap some paint on it and you’ve got yourself a monster! Films like It Conquered the World (1955), The She-Creature (1957) and, of course, Invasion of the Saucer Men (1957). The designs are campy but memorable and still celebrated to this day.

What a fabulous Fifties’ design those sci-fi Saucer Men were, with their big, veiny heads, bulbous eyes, eyeballs on the backs of their hands, and let’s not forget their fingernail needles that injected you with alcohol. I mean, wait... What? It was all so weird!

Greg Nicotero

The invisible monster. The futuristic stylings. The electronic tonalities of Bebe and Louis Barron... I’ve always loved everything about Forbidden Planet (1956). It’s the movie that inspired me to become a director, though to be honest, I’ve never really enjoyed directing.

On the special features for Ghosts of Mars (2001), there’s a shot of me sitting in the recording studio, looking like a dead person. Directing is just so stressful and exhausting. But I do enjoy having directed. I like it when I’m done, and I can send my finished movie out into the world.

John Carpenter


[image: A painted collage with Christopher Lee in the centre, surrounded by castles, bats, Hollywood sign and horror elements.]


A glorious tribute to Christopher Lee by artist Graham Humphreys, referencing a handful of the actor’s best-loved movies.




[image: A 'Dracula' poster features the Dracula holding a cape and pointing. A bat flies nearby.]


James Bama’s box art was typically more impressive than the model kits they adorned. His full-blooded box art for Aurora’s take on Lugosi’s Dracula was no exception.



For me, the real draw of Aurora model kits was James Bama’s box art. The models themselves were rather disappointing. They fell short in likeness and certainly didn’t live up to Bama’s paintings.

His colour palettes made the greatest impression on me. Those rich purples and greens are so powerful! I learned so much from those covers about how colour can convey horror.

Say, for example, you’re representing stonework, it doesn’t have to be a natural colour. Just look at Bama’s beautiful Dracula box art. The castle setting is purple, hardly the colour of stone, but still, you understand what it is. It’s all about atmosphere.

Graham Humphreys

The Giant Claw (1957) is one of my favourite guilty pleasures. The monster looks like a giant turkey, and moves like a marionette, because that’s exactly what it is! It’s fake and hilarious and opened my eyes to so many other wonderful, terrible films about giant radioactive monsters.

Del Howison

Christopher Lee had a very unusual face: weird double cheekbones, a noble, flattened profile and, of course, that terrible graveyard of a mouth. His lower teeth were all over the place! Not Hollywood perfection, but those unique features worked in his favour.

He was a natural to play Dracula, and is by far my favourite actor to ever do so. A novel mix of aloof, aristocratic and fiery European. Cold and snobbish one moment, a snarling animal the next. Always a shocking transformation and amazing to watch.

Graham Humphreys

I’ve always had a soft spot for The Blob (1958), as it was the first horror movie I saw as a kid. This big, gooey, shapeless thing that oozes after you. I’d wrap myself in an old comforter and crawl around on the floor. Mom would be like, “Uh-oh, here comes the Blob!”

Terry Wolfinger

The Munsters (1964–66) was a cool TV show. It didn’t matter how they looked, or how different they were. Yes, they were misfits – some Frankensteins, a vampire, a werekid – but aren’t we all? Really they’re just a family, muddling through. And such a nice, friendly way to introduce the classic monsters to kids.

Sarah Gower


[image: The Munsters cast, including Herman, Lily, Grandpa, Eddie and Marilyn, stand together in costume.]


The perfect entry-level terrors for fledgling monster kids, Herman, Lily, Grandpa, Eddie and Marilyn were TV’s frightful first family, The Munsters (1964-66).



Nothing spooked me more as a kid than monsters just out of sight. I’ll take a threatening alien presence over a vampire or werewolf any day. Quatermass and the Pit (1967) was a real favourite. In the United States they called it Five Million Years to Earth. Martians are discovered in London and it’s a real mind-bender. A Hammer adaptation of a Fifties’ BBC series that seems to have inspired everyone from John Carpenter to Ridley Scott.

Gary Archer

Isaw It’s Alive (1974) when I was way too young. That weird mutant baby scared me shitless. Its big veiny head, those crazy fangs and, more than anything, those huge three-fingered hands with the freaky claws. It’s something I’ve never gotten out of my head, so thanks, Rick Baker!

Chad Coleman

I really admire the craftsmanship of The Exorcist (1973). Beyond and perhaps even above the make-up, the cinematography and sound elevate it into something truly haunting. To this day, Regan’s demon voice scares the heck out of me.

Justin Raleigh

“THAT WEIRD MUTANT BABY SCARED ME SHITLESS.”


[image: Linda Blair as Regan looks forward with her mouth slightly open and one hand lifted beside her face.]


Linda Blair as poor, possessed Regan was one of many enduring nightmares created by Dick Smith for The Exorcist (1973).




[image: Rick Baker sits at a workbench sculpting a mutant baby with a veiny bald head, wide eyes, an open mouth and three-fingered hands.]


A youthful Rick Baker refines his striking sculpture for Larry Cohen’s baby monster masterpiece It’s Alive (1974).




[image: The poster of 'The Curse of the Werewolf' by Hammer Film Productions, directed by Terence Fisher and screenplay by John Elder, features a werewolf crouching with claws extended, surrounded by screaming creatures and a castle.]


Hammer’s film poster for The Curse of the Werewolf (1961) promised fur and fang-fuelled frights and did not disappoint.



It might be sacrilege to say, and certainly it’s the lesser known of the two, but I’ve always preferred Legend of the Werewolf (1975) to Curse of the Werewolf (1961). Freddie Francis directed it for Tyburn Films, and it felt very much like an old Hammer production, only with more of an edge. I loved the werewolf too, as it had a distinctive shock of white hair. A much better and more interesting make-up than Oliver Reed had in Curse.

Neill Gorton

Ever since I was a kid I’ve liked monsters. The Fly (1958), The Blob (1958), the Hydra from Jason and the Argonauts (1963)... They get you out of your head, out of your life, and take you somewhere new.

I grew up in the carnival business. My dad was a concessionaire who ran balloon dart and basketball games. I used to nap in boxes of stuffed animals under the counter! I took a lot of thrill rides, too, and scary movies give me the same sort of buzz, so maybe that’s why I’ve always liked them. Still, I’m not easily fazed by freaky stuff, as I hung out in a lot of Curiosity Tents with wolf men, two-headed cows and babies in jars.

Trilogy of Terror (1975), though... The segment where Karen Black’s hunted by a Zuni fetish doll. That scared me so much! Even today I have to check under the bed for that evil little critter.

Barbara Crampton

Star Wars (1977) isn’t spoken of enough as a monster movie. Yes, it’s this vast and mighty, buccaneering action adventure, but don’t discount that cantina full of creatures. It’s funny to think that’s normal television now, but at the time, we’d never seen anything like it. Mad monsters everywhere. Joy! It was the first time in my life that I went to see a film twice. Such a happy memory.

Russell T. Davies


[image: Four posters feature classic films: a dinosaur battle in 'The Valley of Gwangi', a mummy with a tomb in 'The Mummy', a skeleton over acid in 'House on Haunted Hill' and iconic stars like Vincent Price and Boris Karloff in dramatic horror and fantasy scenes.]


A quartet of classic monster movie posters, as chosen by master of the art Graham Humphreys: The Valley of Gwangi (1969), The Mummy (1932), House on Haunted Hill (1959) and Dracula 73 (1972).




[image: Graham Humphreys sits at a table in a studio, surrounded by framed horror posters covering the wall.]


Graham Humphreys in his colourful studio, surrounded by posters from artists who helped inspire his signature style.



My five favourite monster movie posters? The first has to be Jaws (1975). A fiendishly simple piece of graphic design, and a beautiful painting as well. A classic example of less is more.

Next is The Mummy (1932). A lovely Art Deco poster with an exotic colour palette, capturing the fascination of the age with all things Egyptian.

A stunning, smoky headshot of Dracula dominates the very sexy, stylish French film poster for Dracula 73 (1972) [a.k.a. Dracula AD 1972].

What more could you want from a horror movie poster than Vincent Price with a severed head, a skeleton dangling a corpse and a big, old, creepy house? House on Haunted Hill (1959) has it all!

From the colour palette to the dramatic composition and, of course, the massive dinosaur skulls in the foreground, Frank McCarthy’s poster for The Valley of Gwangi (1969) instantly brings back the wonder and thrills I experienced watching the film as a child.

Graham Humphreys

Jaws (1975) was a staple of my childhood. The shark was great, of course. Easily one of the coolest-looking creatures ever created. But really it was the characters my family loved. My mum would talk about them, calling them by their first names, as if she knew them. Even at an early age it fascinated me that a movie could elicit such strong emotions from adults. I wanted to understand that power.

Damien Leone


[image: The poster of 'Jaws' by Universal Pictures, directed by Steven Spielberg, based on the novel by Peter Benchley, features a shark swimming upward toward a woman at the surface of the water.]


Arguably the most iconic movie poster of all time, and top of Graham Humphreys’ list, is Roger Kastel’s gripping art for Jaws (1975).



Story-wise, there’s almost nothing to Alien (1979). It’s b-level stuff, but the simplicity works as it allows you to focus instead on the film’s amazing attention to detail. The mood’s just so tense and the textured, tactile nature of Giger’s designs is genius. Clearly an incredible level of care went into it. It’s dingy and scary and all the more believable for it.

Mark Tavares


[image: H. R. Giger’s xenomorph from 'Alien' opens its mouth, showing sharp teeth and a second inner jaw.]


H.R. Giger’s groundbreaking xenomorph from Ridley Scott’s trailblazing Alien (1979).



The best monster and the best monster movie, hands down, is Alien (1979). The discovery, the bizarreness, the freshness of it. From Ridley Scott’s cinéma-vérité style of shooting to the inscrutable way Giger’s creature continually changes shape, nothing will ever top it.

From a historical perspective, Alien changed everything about creature design. It introduced all the elements that every single designer of creatures in the world has used since. Yes, we’re affected by Star Wars (1977), but Alien was just beyond, beyond, beyond. It introduced biomechanics. It introduced sexuality into design. It introduced the element of surprise: the idea that the mouth opens and something else comes out. All of these are now tricks in the creature designer’s arsenal.

Jordu Schell

There are a hundred things about Alien (1979) that make it perfect. Ridley Scott’s stunning visuals. His decision to hire a crazy Swiss surrealist to design the monster. Jerry Goldsmith’s score. It’s one great decision after another, and every one of them is flawlessly executed.

When I worked on Aliens (1986) at Stan Winston’s shop, Giger’s original creature suit arrived in a crate. Boxed up for years, it was rank! Kluged together with macaroni and bottle caps, glued on and spray-painted black. Completely haphazard, but on screen, it worked beautifully.

Howard Berger

My father [Bernie Wrightson] was a big James Cameron fan, and watched Aliens (1986) more times than anyone could count. As much as he loved the movie, though, he found [H. R.] Giger’s work unsettling and a little perverse. I’d tell him, “That’s the point.”

John Wrightson


[image: Peter Berg reacts with his hands lifted beside his face while Mitch Pileggi stands in the background holding an axe.]


Peter Berg reacts with due horror in a scene from Wes Craven’s Shocker (1989). It was Craven, in part, who inspired Berg to become a director, Berg’s credits including Lone Survivor (2013), Deepwater Horizon (2016) and American Primeval (2025).



Wes Craven was honest with me about why he was making Shocker (1989). Soon after I was cast in the movie, he told me that back when he’d made A Nightmare on Elm Street (1984), he felt the studio, New Line, had ripped him off. He was never able to cash in on Freddy Krueger.

Shocker was his chance to reload, and Horace Pinker (Mitch Pileggi) was going to be his payday. Unfortunately the film didn’t take off the way he’d hoped, but for me, watching Wes direct was an invaluable experience.

He was so kind and thoughtful. Such a sweet and intelligent guy. Not at all what you’d expect from the director of such terrifying films. I remember my first glimpse into his particular flavour of brilliance. Horace Pinker was about to be executed, and as I watched him explain to the crew how he visualized the horrifying scene ahead, his whole demeanour changed. It was like he entered some dark trance.

Before then, I couldn’t line up in my mind that this mild-mannered guy was the horror master who’d freaked me out with The Hills Have Eyes (1977). But after I saw him shift into this intense, creative state, it all made sense. I feel privileged to have witnessed Wes at work, and often think of him when I’m directing. Like Wes, I try to shrug off everything but the scene at hand. To blot out the baggage of production and disappear into the headspace necessary to give the scene everything I’ve got.

Peter Berg

Before I met Wes [Craven] I had an image of him in my head, like maybe he was some sort of a Vincent Price-type character. But actually he was so sweet and soft spoken. More like a favourite professor, and I learned so much from him. Life stuff, like how he conducted himself, and how he treated people. And also when I was preparing to direct The Tripper (2006), he helped me with shot ideas and composition.

David Arquette

“HE WAS SO KIND AND THOUGHTFUL. SUCH A SWEET AND INTELLIGENT GUY. NOT AT ALL WHAT YOU’D EXPECT FROM THE DIRECTOR OF SUCH TERRIFYING FILMS.”


[image: Four views show decayed faces with rotting flesh, missing eyes, gaping mouths, exposed bone and long tangled hair.]


From the brilliant mind of Dick Smith sprang the many monstrous mugs of Alma Mobley (Alice Krige) from Ghost Story (1981).



When I first saw Dragonslayer (1981), I was convinced Vermithrax Pejorative was real. It was so lifelike, the way it walked on its elbows like a bat. The design’s just brilliant, and the animation’s so smooth. All these years later, it’s still the dragon to beat.

Howard Berger

When I was small, I was obsessed with the octopus at the end of Popeye (1980). I knew it wasn’t real, but that didn’t stop me from being drawn into the magic. Even though it wasn’t on screen for very long, I suspect it inspired my lifelong love of movies and otherworldly creatures.


[image: A dragon flies over a fiery landscape while breathing a stream of fire.]


Phil Tippett’s innovative go-motion dragon, Vermithrax Pejorative, dominates the sky in Dragonslayer (1981).



Kerrin Jackson

I like weird, twisty, asymmetrical, mutated, bubbly stuff. That’s why I love The Thing (1982).

Robert Kurtzman

When I first saw Rick Baker’s transformation in An American Werewolf in London (1981) I was wowed. It was art in motion.Created with clever design progressions and stunningly well executed. It showed me that special make-up effects are truly artworks in their own right.

Gabe Bartalos

For me, the greatest monster make-up of all time is Eva from Ghost Story (1981). Underneath all those layers of pain and decomposition, you can still see it’s her. Dick Smith did a remarkable job as that’s exactly what I expect a rotting ghost would look like.

Josh Turi

There was a moment, in my development as a Monster Kid, when I began to appreciate the artistry that went into creature creation. When I could trace the penmanship of a gifted creator like Rob Bottin.

Obviously there have been a lot of amazing make-up effects over the years, but still, I’d argue that Bottin’s work in The Thing (1982) remains unparalleled. It’s so inventive. It’s so shocking. There’s nothing quite like it.

Mike Mendez

“SPECIAL MAKE-UP EFFECTS ARE TRULY ARTWORKS IN THEIR OWN RIGHT.”
\

[image: Jerry Goldsmith stands behind a conductor’s stand with both arms raised.]


Jerry Goldsmith conducts one of his many memorable movie scores, Planet of the Apes (1968), Twilight Zone: The Movie (1983) and Gremlins (1984) among them.



Jerry Goldsmith was brilliant. I did more pictures with him than any other director. Whenever something went wrong on set, we’d just say, “Don’t worry. Jerry will fix it!”

He was a genius at figuring out where music should go, and where it didn’t belong. And he always gave me exactly what the scene needed. Something different, and new.

It’s exhausting making a movie, but attending Jerry’s scoring sessions was reward enough for me. He loved his work, and that made all the difference.

Joe Dante

“EVERY TIME I THINK ABOUT CRONENBERG, I JUST GO CRAZY.”


[image: A creature with sagging skin, sharp teeth and wide eyes stares ahead.]


A full-scale puppet designed by Chris Walas for director David Cronenberg’s The Fly (1986), the acid-spewing Brundlefly had everyone reaching for the Raid.



David Cronenberg is my favourite director to work with. Not only is he a genius, but also he respects and knows your work. I mean literally, you could probably train him to do your job in a few days.

He’s sharp and attentive, but also very calm. His sets are the calmest I’ve ever been on. No big dramas ever. He’s agreeable and understanding. If I go to him and say we need extra time to shoot a scene, to do a separate set-up away from the main unit, he’s always like, “Yeah, good. Let’s do that.”

He’s demanding, but he doesn’t push you. More like, he pulls you to the limit.

Chris Walas

Jeff Goldblum’s performance in The Fly (1986) is no less remarkable than the many amazing masks, suits and make-ups he wore for the movie. You really feel his pain as he endures every heart-breaking stage of that transformation.

Sean Sansom

David Cronenberg had the longest sustained run of genius horror cinema of anyone I can think of. Starting in the mid-Seventies with Rabid (1977) and going all the way up to the late Eighties with Dead Ringers (1988), he had a non-stop slew of films that were absolutely brilliant.

The vibe, mood and imagery, the writing, directing and sheer invention. Plus he’s directed more actors to their greatest heights than any director other than maybe Martin Scorsese: Christopher Walken’s greatest performance is undoubtedly in The Dead Zone (1983). Jeremy Irons’ dual role in Dead Ringers (1988) is beyond accomplished. James Woods is incredible in Videodrome (1983), and Jeff Goldblum didn’t show that kind of range either before or since The Fly (1986).

Every time I think about Cronenberg, I just go crazy.

Jordu Schell

You can make an argument for The Fly (1986) being the greatest monster movie ever made. There’s no better way to seriously explore how a man might turn into a monster than by approaching it in the most realistic way possible. David Cronenberg delivered that on both a physical and emotional level, and knocked every facet of that story out of the park.

Damien Leone


[image: Chris Walas leans over Jeff Goldblum, who is seated with prosthetics covering his chest, while another person stands behind.]


David Cronenberg surveys Chris Walas’s handiwork on Jeff Goldblum on the set of The Fly (1986).



My parents were very strict about what I could see on TV. I was only allowed to watch one thing a week, which had to be approved in advance. It was a complicated procedure. Every once in a while, though, I’d get a VHS from a friend and whenever my parents left the house, I’d sneak into their bedroom – the only place we had a VCR – and watch a little bit of something. My brother kept a lookout at the window and as soon as he saw them coming home, we’d stop the film and hide the tape.

That’s how I first saw The Fly (1986), a few nervous minutes at a time, though somehow I managed to watch the last 30 minutes uninterrupted. The effects were so disgusting! I was grossed out, but at the same time, I couldn’t stop crying because it mixed emotion with the scares in such a beautiful way.

Every time I go back to the movie, it feels like it’s about something different. It could be about depression, or getting old, or getting sick. When you’re a kid, it’s about a man who turns into a bug, but it’s so rich and layered, not only does it hold up really well, but also as you get older, it deepens with each viewing.

Axelle Carolyn


[image: Sam Raimi stands beside a seated skeletal corpse, smiling and pointing with one hand.]


Director Sam Raimi jokes around with a sassy, skeletal Deadite on the set of Army of Darkness (1991). Having created hordes of suits, make-ups, puppets and exploding skeletons for the film, every day the lads at KNB EFX would ask Raimi what he needed, and invariably he’d respond, “Give me everything ya got!”



I’ve always enjoyed working with Sam [Raimi] because of his energy and sense of humour. He’s like a big kid.

Robert Kurtzman

I was in high school when I saw The Lost Boys (1987). It was one of the most refreshing vampire movies I’d seen in a long time. It was accessible. It was funny. The soundtrack’s fantastic and the boys were all really cute.

I just watched it again and I don’t know why Jason Patric was so hell-bent on killing the vampires. They’re lots of fun, make him part of the gang and yeah, they bite some people, but they’re just cleaning up the boardwalk.

Silvi Knight

Every shot in Evil Dead II (1987) is a work of art. Whether it’s a matte painting, a puppet, a miniature or stop motion, a make-up, a mask or flying eyeballs, there’s always something special. That’s incredibly rare.

Mike Mendez

“I DON’T KNOW WHY JASON PATRIC WAS SO HELL-BENT ON KILLING THE VAMPIRES.”

It was always puppets with me: Gremlins (1984), The Dark Crystal (1982), Critters (1986)... Audrey II from Little Shop of Horrors (1986) is perfect, I think. Every size from the tiny guy up. Right from the start, when he was just lips and a few frills, it was a beautiful design. And he had so much character! Even at his largest, he moved so fluently, and you could tell it was really there.

Kevin Wasner

Stephen King had a part in The Stand (1994), so we hung out on set a lot. He always had a book in his hand, but when he wasn’t reading, or writing, or singing Seventies’ rock ‘n’ roll songs, he’d tell us stories. He was awesome.

I remember, there was this one scene where Mother Abagail (Ruby Dee) is in a cornfield, playing guitar. Her hands start bleeding from stigmata, and Stephen looks at me and goes, “You guys are gross!”

I said, “We’re gross? You wrote it!”

Later, when we won Emmys for Best Make-Up, he sent me a giant bouquet of black flowers. Getting that from him was even cooler than winning the Emmy!

We worked together again on The Shining (1997). He was so excited to be playing a zombie in that, and rot on camera. They rigged him so his jaw would fall apart and he loved all that stuff. He’s just a big, goofy kid!

Bill Corso


[image: Ruby Dee, in Mother Abagail make-up, stands in a cornfield next to Steve Johnson, who has long hair and wears a patterned shirt. Both face the camera. Corn stalks fill the background.]


Ruby Dee in her Mother Abagail make-up, courtesy of artist Bill Corso, under the supervision of Steve Johnson’s XFX for Mick Garris’s The Stand (1994).




[image: A group of men stand in front of neon signs, one wearing prosthetic makeup with scarring on his face and neck.]


On the Las Vegas set of The Stand (1994) with John Landis, Mick Garris, Stephen King, Bill Corso, Matt Frewer, Steve Johnson,and Joel Harlow.




[image: Mick Garris smiles while a horned creature wraps one arm around his shoulder.]


Filmmaker Mick Garris and creature performer Dirk Rogers on the set of Nightmare Cinema (2018). Mick is one of the nicest human beings on Earth, hence the name of his production company, Nice Guy Productions.



I absolutely love Mick Garris. He’s a wonderful director. Nice Guy Productions is so apropos of him. He’s soft-spoken and personable with the kindest energy. You immediately feel you want to do your best for him.

Dirk Rogers

Rob Zombie is a great illustrator with an Ed “Big Daddy” Roth sensibility. When we started working together, at the beginning of every project he’d give us drawings to work from, way-out designs we’d just rein in a little to make them more believable.

Rob’s a monster kid, like us, and could easily have become a make-up guy. He has the skills and the love for it that we do. He just wound up doing his own thing. It spoils you, really, when you’re on the same wavelength as a director. When you have the same passions and references. You develop a shorthand, so you work faster, and have more fun too.

Wayne Toth


[image: Rob Zombie stands with arms crossed beside Wayne Toth, who also crosses his arms.]


Rob Zombie (left) with make-up genius Wayne Toth of Ex Mortis Studios. Wayne is also the proprietor of wondrous all-year Halloween emporium, Halloween Town.




[image: Godzilla stands with arms raised, mouth open and a beam shooting from its back into the sky.]


The King of the Monsters, Godzilla surveys his handiwork in Takashi Yamazaki’s Godzilla Minus One (2023), the film that reinvigorated the real Godzilla franchise and finally, after 70 years, won the series an Academy Award for Best VFX.



My favourite Godzilla is from Godzilla Minus One (2023). It’s such an incredible design. There’s something almost comedic about those little arms, but he’s still so scary! And there’s a Jaws-like quality to the way they use his fin that’s just perfect.

Still, even with the most kick-ass monster, if I didn’t give a shit about
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