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Introduction

BELL HOOKS: ‘QUEER NOT AS BEING ABOUT WHO YOU’RE HAVING SEX WITH (THAT CAN BE A DIMENSION OF IT); BUT QUEER AS BEING ABOUT THE SELF THAT IS AT ODDS WITH EVERYTHING AROUND IT AND HAS TO INVENT AND CREATE AND FIND A PLACE TO SPEAK AND THRIVE AND TO LIVE.’


This book focuses a queer eye upon art history to find queer resonances, disrupt heteronormative interpretations and explore shared points of connection, expression and experience. ‘Queer’ is a distinctly slippery and subjective term, with a varied history – from self-adopted description to pejorative insult, to a reclaimed word of liberation. It has been used to convey personal identity, political stance and an active process. Two core facets of contemporary use are: queer as ‘otherness’ – disrupting, challenging or contradicting established expectations; and queer as related to genders and sexualities that diverge from ‘normative’ conceptions.

Consideration of ‘queerness’ in art is often entwined with, but not solely reliant upon, biography. This book embraces queer as inclusive of the rainbow of current LGBTQ+ identities and those whose self-conception may not easily map onto modern terms. It recognizes some artists may identify solely with specific identities (e.g. lesbian, not queer) and that globally many cultures view gender and sexuality differently to essentialist, binary views that ‘queer’ usually exists against.

Film historian Vito Russo (1946–1990) often gleefully quoted the writer Jeff Weinstein (1947–), who declared, ‘No, there is no such thing as a gay sensibility and yes, it has an enormous impact on our culture’. The same may be applied to notions of queer art. Influenced by varying social and political contexts, artists have individual varying palettes of references, materials and perspectives to draw upon.

Many artists featured here are known to have identified with terms encompassed by the queer umbrella. However, rather than pin down identities, or suggest that knowledge of an artist’s gender or sexual identity determines a singular frame or explanation for an artwork, our aim is to encourage expansive interpretation. To quote Judith Butler (1956–): ‘if the term “queer” is to be a site of collective contestation, the point of departure for a set of historical reflections and futural imaginings, it will have to remain that which is, in the present, never fully owned …’

Movements

ERTÉ: ‘I BELONG TO NO SCHOOL OF ART … I AM INDIVIDUALISTIC IN ART.’

Art movements are the names given to the styles or approaches developed during certain periods by artists who shared similar philosophies and aesthetics. An endeavour to map distinct moments and shifts in expression and production, the arrangement of art into movements appears mainly in Western art. Some were named as they developed, their artists publishing accompanying manifestos as with Dada and Surrealism. Others, like Afrofuturism, have gained recognition and names retrospectively as historians and cultural theorists connect similarities.

Movements can vary in scale and evolve as they cross geographic and sociopolitical boundaries, absorbing and reflecting nuances of different contexts. Artists’ connections with art movements vary too. Anton Prinner (1902–1983) was initially unaware he was creating ‘constructivist art’ and, although synonymous with Art Deco, Erté (1892–1990) didn’t welcome association with a particular style. Some movements were formed from loose associations, others governed by strict rules. Movements were sometimes a point of temporary convergence, with artists grouping in early activity before evolving separately.

Frequently bound up in changing sociopolitical circumstances, emerging movements offered new potential to express experiences and challenge the status quo. This held obvious appeal for artists looking to explore gender and sexuality beyond existing social constructs – be it through sensuous Surrealism, clear Constructionism or amorphous Abstract Expressionism. More recently artists have increasingly selected appealing aspects of previous movements without adhering to their ‘rules’. In this chapter, queer-relevant individuals and works have predominantly been foregrounded, but others are included to provide broader context.

Works

CASSILS: ‘I WANT MY ART TO MOVE PEOPLE. I LIKE THE IDEA THAT VISUAL ART CAN SPUR SOCIAL CHANGE.’

This section focuses on notable works of art from the sixteenth century to the 2020s which reflect concerns associated with LGBTQ+ experiences, histories and representations. The artists encompass a variety of intersecting identities, and their works present aspects of queer significance with varying intensity. Some are well-known within the established Western art canon, others less so. Recognition and reputations have varied over time, with a number undergoing revivals or being considered anew in relation to the expanding field of ‘queer history’.

Covert, overt and at times ambiguous in their queerness, they run across eras and cultures that would not have recognized current terminologies used to express a veritable rainbow of sexual and gender identities and where directly addressing these subjects could (and still can) be an endeavour laden with risk. However, from coded expressions to artists who publicly centre queerness in their work, shared threads can be found, which collectively form a rich tapestry of queer creativity.

Breakthroughs

HAL FOSTER: ‘MARGINALITY IS NOT ALWAYS DISEMPOWERMENT. IT CAN BE A PRIVILEGED SPACE OF AESTHETIC TRANSGRESSION, OF POLITICAL TRANSFORMATION.’

LGBTQ+ people have often had to navigate landscapes of social and legal persecution when expressing and representing ourselves, our identities, intimacies, passions and fantasies. Many of the widespread laws criminalizing homosexual acts were repealed only in the second half of the twentieth century and homosexuality no longer deemed a psychiatric pathology in the late twentieth century. Throughout circumstances of oppression and suppression artists have covertly and overtly conveyed issues around non-heteronormativity – developing visual languages, increasing visibility and advocating for social change – with ‘queer’ increasingly meaning taking a political stand. Breakthroughs have occurred over varying lengths of time. Pushes for legal, medical and social recognition, respect and acceptance continue across the LGBTQ+ spectrum.

This section explores some of those breakthroughs, including: key moments of social and creative convergence that allowed bolder queer expression to flourish; the influence of queer creatives on wider culture; and specific works that broke boundaries in the artworld and beyond.

Themes

KATE MILLETT: ‘IF IT SUCCEEDS … THEN THE OBJECT MADE ITS OWN MEANING, STRONGER AND BETTER THAN WORDS COULD SAY.’

Themes are the underlying topics or presence in artworks, often connected to broad concerns about life or human nature. They may reflect specific interests of the artist or philosophical approaches to expression and creativity. Their presence may be a deliberate intention of the artist or have evolved organically. Embedded themes can bring deeper resonance beyond the surface level subject. They may be implicitly or subtly inherent or directly evoked by the subject depicted. For example, in ‘Presenting the Artist’ portrait subjects can arouse wider philosophical themes of giving visual form to personal identity. This section of the book considers themes of varying visibility that have featured in works by LGBTQ+ artists, or been identified by LGBTQ+ viewers, and fashioned anew through the ages.






How to use this book

The book is divided into four sections: Movements, The Works, Themes and Breakthroughs. It can be read as a whole, or you can read sections freely in any order. At the bottom of each page, you’ll find useful cross-references to other parts of the book. These give an insight to how elements of art histories interconnect, and how aesthetics, intentions, ideas and identities have developed in varying ways. Feature boxes discuss crucial developments and artists’ backgrounds.
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[image: A wooden sculpture featuring two people seated side by side in chairs, each facing in opposite directions away from one another.]
Movements
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Renaissance

c.1400 – 1550

KEY ARTISTS: IL SODOMA • MICHELANGELO BUONARROTI • ALBRECHT DÜRER BENVENUTO CELLINI • SANDRO BOTTICELLI • DONATELLO

A ‘rebirth’ of classical culture in Italy that spread across Europe, the Renaissance covers a period of expanded understanding of the world, cultural shifts and religious conflict. The creative arts were influenced by factors including a revival of classical ideas, concepts of secularism and individualism, and increased comprehension of the natural world. There were advances in the use of proportion and perspective, and the dissemination of information and images was facilitated by the invention of the printing press by Johannes Gutenberg (c.1398–1468). However, new intellectual and artistic developments were accompanied by waves of suppression and persecution.

Italian painter Giovanni Antonio Bazzi (1477–1549) was employed by Pope Julius II, Agostino and other key Renaissance patrons. Art historian Giorgio Vasari (1511–1574) helped establish Bazzi’s nickname of Il Sodoma – asserting Bazzi surrounded himself with ‘boys and beardless youths, whom he loved more than was decent’ and took pride in the nickname. ‘Sodoma’ could have been a corruption of ‘Sodona’, a family name he possibly bore. Regardless, the striking moniker has endured.

This religious banner of St Sebastian combines Greek ideals of male beauty with the expression of agony. In the nineteenth century he was adopted as a symbol of homosexual desire and torment by many gay men. Poet and critic John Addington Symonds (1840–1893) described Bazzi’s depiction as ‘the beauty of a Greek Hylas with the Christian sentiment of martyrdom’.


KEY DEVELOPMENTS

One of the first in Siena to demonstrate High Renaissance style, Bazzi was employed by Pope Julius II to execute two large compositions in the Vatican. There he joined a congregation of significant artists including Raphael (1483–1520) and Leonardo da Vinci (1452–1519) who were key influences on him, the latter of whom’s homosexual tendencies were speculated on during his lifetime.



[image: A painting by Giovanni Antonio Bazzi depicts Saint Sebastian tied to a tree and pierced with sharp objects. An angel flies overhead.]
Saint Sebastian, Giovanni Antonio Bazzi (Il Sodoma), 1525, oil on canvas, 206 x 154 cm (81 x 60½ in), Palazzo Pitti, Florence, Italy

DIVINE CONNECTION p.178 EROTIC EXCHANGES p.183 DESIRE FOR ANTIQUITY p.194 OUT IN THE GALLERY p.211




Baroque

c.1590 – c.1730

KEY ARTISTS: MICHELANGELO MERISI DA CARAVAGGIO • AGOSTINO CARRACCI ARTEMISIA GENTILESCHI

[image: A painting by Michelangelo Merisi da Caravaggio depicts Saint Matthew being attacked by an executioner. An angel reaches out to Saint Matthew.]
The Martyrdom of Saint Matthew, Michelangelo Merisi da Caravaggio, 1599–1600, oil on canvas, 328 x 348 cm (130 x 137 in) Contarelli Chapel, S. Luigi dei Francesi, Rome, Italy


KEY DEVELOPMENTS

Caravaggio has long been considered in terms of inferred homoeroticism. Works including Bacchus (c.1593) depict characteristic full-lipped youths with expressions read as suggesting sexual overtures. He led a tumultuous life yet continued to attract patrons and commissions. A libel trial of 1603 accused him of sharing a bardassa (‘passive homosexual’) with a friend.



Applied retrospectively, the term Baroque is thought to originate from either the Italian barocco, an obstacle in logic or contorted idea, or the Portuguese barroco used to describe an imperfectly shaped pearl.

Originating from the Catholic Church in Rome as part of the Counter-Reformation, the Baroque movement was driven by the desire to arouse the senses and generate emotional states including awe, reverence and overwhelm. Artwork was characterized by ornate grandeur, exuberance and rich drama. Intended as a form of religious inspiration (or propaganda), the realistic depictions of dramatically posed bodies expressing heightened emotions and spiritual excitement can frequently invite homoeroticized readings.

Michelangelo Merisi da Caravaggio (1571–1610) is credited with greatly influencing the development of the Baroque style. The Martyrdom of Saint Matthew showcases his famed use of tenebrism – extreme contrasts of light and dark to increase dramatic effect. The saint is surrounded by expressive figures, including a self-portrait of Caravaggio. Typical of Italian Baroque, martyrdom is depicted as a moment of ecstasy rather than fear. Influenced by the bare flesh on display, the stone baptismal pool has been interpreted as suggestive of a bath house.

In the fictionalized biographical film Caravaggio (1986), Derek Jarman (1942–1994) emulates aesthetics of his work and includes a complicated ménage à trois. Caravaggio influenced Artemisia Gentileschi (1593–c.1656) whose powerful, expressive depictions of women resonate with many lesbian and queer creatives.

DIVINE CONNECTION p.178 EROTIC EXCHANGES p.183 DESIRE FOR ANTIQUITY p.194 OUT IN THE GALLERY p.211




Rococo

c.1720 – 1780

KEY ARTISTS: FRANÇOIS BOUCHER • JEAN-HONORÉ FRAGONARD ÉLISABETH LOUISE VIGÉE LE BRUN • JEAN-ANTOINE WATTEAU • ROSALBA CARRIERA

[image: A painting by François Boucher, features Jupiter and Callisto sitting in a forest clearing and embracing. Cupids are above them on a tree.]
Jupiter and Callisto, François Boucher, 1744, oil on canvas, 98 x 72 cm (39 x 28 in), Pushkin Museum, Moscow, Russia

Characterized by elaborate ornamentation, intricate detailing and floral abundance, depicted with ardent pastel colours and glistening gilding, Rococo offered a lightness in contrast to the intensity of Baroque. Rococo aesthetics developed in early eighteenth-century France before spreading across continental Europe with geographic variations. The term derived from the French rocaille, meaning decorative ‘pebble or shellwork’ and was first used in the early nineteenth century to describe a then out-of-date ‘rocaille style’ of the previous century.

Celebrating a joyous lust for life, works often presented the natural world as a stage setting for pleasure and entertainment, with scenes of whimsical recreation in idealized Arcadian landscapes. Luxurious, light-hearted frivolity frequently created a flirtation between innocence and amorosity.

Popular subjects included classical myths as described by Ovid (43 BCE–17/18 CE) in Metamorphoses (8 CE), particularly that of Jupiter taking on the appearance of Diana to seduce her favourite nymph, Callisto. The scenario allows depiction of a seemingly sapphic seduction that is ‘justified’ or made acceptable by its classical source. This could both titillate and pacify moral sensibilities. François Boucher (1703–1770) depicted this scene of suggestive intimacy multiple times.

Queer artists in subsequent centuries have revisited Rococo aesthetics and Arcadian notions as a playground of spirited pleasure and flamboyance that rouses camp and ‘queer maximalism’.


KEY DEVELOPMENTS

Boucher transformed the Rococo period with sensual depictions of notable individuals and seductive rural and mythological scenes. Influenced by Rubens (1577–1640) and Watteau (1684–1721), he was noted for combining aristocratic elegance with erotic nudes and famed for his patronage by Madame de Pompadour (1721–1764). He frequently portrayed scenes of female intimacy and myths that allowed depictions of sapphic scenarios.



GLIMPSES OF UTOPIA p.163 DIVINE CONNECTION p.178 RISING CAMP p.180 EROTIC EXCHANGES p.183 TRANSFORMING p.190 OUT IN THE GALLERY p.211




Neoclassicism

c.1750 – 1850

KEY ARTISTS: ANNE SEYMOUR DAMER • ANTONIO CANOVA • JACQUES-LOUIS DAVID JOHN FLAXMAN

‘There is but one way for the moderns to become great, and perhaps unequalled; I mean by imitating the ancient … especially the Greek arts’ – so wrote Johann Joachim Winckelmann (1717–1768), whose texts on ancient Greek art were instrumental in establishing the aesthetic and theory of Neoclassicism. His descriptions of superior Greek taste and celebration of their ‘noble simplicity and sedate grandeur in Gesture and Expression’ chimed with a wider revisiting of Classical philosophical and political thought across Europe in the Enlightenment.

Neoclassicism was stimulated by discoveries of ancient Greek and Roman archaeological sites, and its rise was supported by the popularity of ‘The Grand Tour’, undertaken by artists and aristocrats to experience cultures, art, antiquity and architecture across Europe.

Neoclassical art frequently depicted Classical subjects, with an emphasis on strong lines and smooth contours, and architecture adopted principles of simplicity and symmetry. This contrasted with preceding Rococo and Baroque styles that revelled in exaggerated decoration and were criticized as encouraging a frivolous culture of vanity. Neoclassicism aspired to emulate ideas of order, restraint and reason. A central principle was that art could improve and civilize society, so should express virtuous ideals and moral messages. However, a focus on heroic, idealized bodies and Winckelmann’s sensual descriptions of male sculptures allowed a rich seam of male homoeroticism.


KEY DEVELOPMENTS

Horace Walpole (1717–1797) praised the work of ‘female genius’ Anne Seymour Damer (1748–1828) as ‘not inferior to the antique’. A celebrated society sculptor, Damer exhibited at the Royal Academy repeatedly. The few women with artistic careers rarely worked in sculpture. Damer’s ‘masculine’ pursuits and female friendships were scrutinized and satirized, including in A Sapphick Epistle (1782) which remarked on her relationship with writer Mary Berry (1762–1852).



[image: A bronze bust of Mary Berry created by Anne Seymour Damer, featuring the sculpted head and upper shoulders on a pedestal.]
Mary Berry, Anne Seymour Damer, cast from a work dated 1793, bronze, 45.5 x 20 cm (17⅞ x 7⅞ in) overall, National Portrait Gallery, London, UK

DIVINE CONNECTION p.178 EROTIC EXCHANGES p.183 DESIRE FOR ANTIQUITY p.194 PUBLIC PRESENCE p.197 OUT IN THE GALLERY p.211




Realism

1840s – c.1890

KEY ARTISTS: GUSTAVE CAILLEBOTTE • ROSA BONHEUR • THOMAS EAKINS LOTTE LASERSTEIN • GRANT WOOD

[image: A painting by Gustave Caillebotte featuring three shirtless men working together as they scrape the wooden floor of a room.]
Les raboteurs de parquet (The Floor Scrapers), Gustave Caillebotte, 1875, oil on canvas, 102 x 146.5 cm (40⅛ x 57⅝ in), Musee D’Orsay, Paris, France

Realism has a broad meaning across many art forms and time periods. In the visual arts, it typically means the movement innovated by Gustave Courbet (1819–1877) in France in the late 1840s. Concerned with a naturalistic portrayal of life, its hallmark was documenting workers without romanticizing the harsh precarities of their daily grind yet evolved into the wider definition of simply presenting the world as seen.

A notable exponent was Gustave Caillebotte (1848–1894). He was a man of privilege, whose crisp depictions of Belle Epoque street-life tended to focus on flaneurs, bourgeois men cruising the city and cultivating their gazes. One of his earliest works, The Floor Scrapers, was both praised and ridiculed upon its first outing in 1876. The humble act of three men scraping the artist’s new studio floor is presented on a heroic scale; the city heat palpable through their shirtless exertions. His frequent depictions of burly oarsmen, their muscular backs bathed in dappled light on the river, are equally infused with this homoerotic atmosphere. Caillebotte walked to the beat of his own drum, unfazed by the delineations and dramas of the late-nineteenth-century artworld. He was recognized for his unusual vantage points, and these too can be ‘queered’ for literally taking another view, one which throws us off the conventional perspective.


KEY DEVELOPMENTS

Caillebotte’s cinematic style is deeply of its time and yet streets ahead. Included in the second Impressionist exhibition of 1877, The Floor Scrapers was described by contemporary critics ‘as crude but more witty than Courbet and as violent but more precise than Manet’. With his naturalistic approach and choices of subject matter, his works straddled Impressionism and Realism, and were also likened to what colour photography might one day look like.



QUEER EYE p.182 EROTIC EXCHANGES p.183 GAY PARIS p.204




Pre-Raphaelites

1848 – c.1890

KEY ARTISTS: SIMEON SOLOMON • EVELYN DE MORGAN • FREDERIC LEIGHTON WILLIAM HOLMAN HUNT • JOHN EVERETT MILLAIS • DANTE GABRIEL ROSSETTI

The rubric of Pre-Raphaelitism originated with the Pre-Raphaelite Brotherhood in 1848, a small group of English painters, poets and art critics, founded by three Royal Academy students – William Holman Hunt (1827–1910), John Everett Millais (1829–1896) and Dante Gabriel Rossetti (1828–1882). Disillusioned with the Academy’s narrow approach to art (drawn from Italian Renaissance and Classical art), they shared reformist intentions. Inspired by earlier periods – before Raphael (1483–1520) – they believed medieval and early Renaissance cultures to be creatively and spiritually superior.

They advocated for artists to have honesty, sincerity, truth to nature and ‘genuine ideas to express’. Their work was characterized by luminous colours, clear imagery and minute details. They attempted to disseminate ideas through their periodical The Germ (1850). The Brotherhood later dispersed, but the term ‘Pre-Raphaelite’ persisted in association with other artists, and their principals influenced the development of the Arts and Crafts movement, forged by William Morris (1834–1896), and Aestheticism.

Recurrence of androgynous figures in works by Evelyn de Morgan (1855–1919), Simeon Solomon (1840–1905) and others have been increasingly recognized as defying conventions of binary gender and attraction. De Morgan’s early career was associated with the Pre-Raphaelites, but her depictions of women with agency pushed against the Brotherhood’s male-centric perspectives. It has been suggested that she later employed Pre-Raphaelite styles with satiric intent.


KEY DEVELOPMENTS

Flora is an amalgam of inspiration from Primavera (1482) and The Birth of Venus (1485) by Botticelli (c.1445–1510), whose work experienced a renaissance through the Pre-Raphaelites. De Morgan shunned conventional femininity and adopted her gender-neutral middle name, Evelyn. Her mother reportedly remarked that she wanted a ‘daughter, not an artist’. While in a supportive marriage with William De Morgan (1839–1917), she had a close relationship with Jane Hales (1851–1926), a favoured muse among the Pre-Raphaelites.



[image: A painting by Evelyn de Morgan features a woman in a floral dress in front of a tree with fruits and flowers.]
Flora, Evelyn de Morgan, 1894, oil on canvas, 198.12 x 86.4 cm (78 x 34 in), De Morgan Collection, UK

CRAFTING THREADS p.175 DIVINE CONNECTION p.178 DESIRE FOR ANTIQUITY p.194




Impressionism

1860s – 1900s

KEY ARTISTS: HENRY SCOTT TUKE • CLAUDE MONET • MARIE BRACQUEMOND FRÉDÉRIC BAZILLE • CAMILLE PISSARRO

Often painting en plein air with loose, spontaneous brushstrokes, the Impressionists reflected ephemeral effects of light and visual perceptions in caught moments of daily hustle and bustle. They shunned historical conventions of style and inclusion of subjects, their progressive approaches having roots in Realism and Naturalism, similarly challenging conventional notions of aesthetic beauty and formal art appreciation. Women in the movement like Berthe Morisot (1841–1895) and Mary Cassatt (1844–1926) notably applied impressionist approaches to domestic depictions of women and girls.

At its height in 1870s Paris, many artists further afield adopted their motivations and techniques. Inspired by a stint in Paris, Henry Scott Tuke (1858–1929) eschewed mythological contexts of his earlier nudes to paint outdoors from life. This freer and more naturalistic approach to painting young men and boys bathing, fishing and sunning themselves on Cornish beaches nevertheless retains a Hellenistic celebration of homoeroticism.

Gustave Caillebotte (1848–1894) was a member and patron of the Impressionists, although he adopted a more realistic manner than most [see Realism]. His scenes of newly built boulevards share similarities with photographic framing, imbuing them with an uncanny modernity. Funding several of their exhibitions and purchasing many paintings, Caillebotte bequeathed his unrivalled collection of Impressionist works to the Musée d’Orsay.

[image: A painting by Henry Scott Tuke features a young nude man and a young shirtless man sitting on a beach and watching their friend swim.]
The Critics, Henry Scott Tuke, 1923, oil on board, 41.2 x 51.4 cm (16¼ x 20¼ in), Leamington Spa Art Gallery and Museum, UK (see Works p.74)


KEY DEVELOPMENTS

The term ‘Impressionism’ arose from a review by critic Louis Leroy (1812–1885) after the inaugural 1874 exhibition of the ‘Cooperative and Anonymous Association of Painters, Sculptors and Engravers’ in Paris. Appropriating the title of Impression, Sunrise (1872) by Claude Monet (1840–1926), Leroy ridiculed the artists for creating nothing but unrefined impressions. They daringly embraced the name and challenged the stronghold of the exclusionary Salon system.






Aestheticism

1860s – 1900

KEY ARTISTS: AUBREY BEARDSLEY • FREDERICK LEIGHTON • KONSTANTIN SOMOV JAMES MCNEILL WHISTLER

[image: An ink drawing by Aubrey Beardsley features a woman in a wide, peacock skirt speaking to a woman beside her.]
The Peacock Skirt, Aubrey Beardsley, 1893, ink drawing, 23 x 16.8 cm (9 x 6½ in), Private Collection (see Works p.50)


KEY DEVELOPMENTS

Beardsley’s The Peacock Skirt was one of 16 plates drawn to illustrate Oscar Wilde’s Salome (1893/1894). While universally symbolic of beauty, in the fin de siècle, a peacock feather was often seen as a proclamation of queerness and as confirmation that all male Aesthetes were of a ‘flamboyant persuasion’.



The Aesthetic movement aimed to break away from the heavy-handed moralizing of Victorian art. Valuing appearance over ethics, its devotees were described as belonging to the ‘cult of beauty’, collapsing into sheer Decadence by the century’s end. In his influential essays of the 1860s, Walter Pater (1839–1894) evoked this intoxicating new way of being: ‘we may well grasp at any exquisite passion, or any contribution to knowledge … to set the spirit free for a moment, or any stirring of the sense, strange dyes, strange colours, and curious odours …’.

Aubrey Beardsley (1872–1898) ties together several strands of Aestheticism. He was deeply impressed by a visit to the Gesamtkunstwerk known as Harmony in Blue and Gold: The Peacock Room (1877) by James McNeill Whistler (1834–1903) and Thomas Jeckyll (1827–1881) and the collection of blue and white porcelain at the house of Frederick Leyland (1831–1892). Like many of his contemporaries, he was influenced by the superior quality of Japanese prints, but Beardsley’s superb sinewy linework demonstrates its inspiration more than most, and he transforms it into something unique. As a teenager, Beardsley admired the androgyny and amorousness in the paintings of Edward Burne-Jones (1833–1898), seeking him out as a teacher. The Pre-Raphaelite Brotherhood had paved the way for Aestheticism with their particular style of bohemianism and probing of sexual morality, class and gender.

TEXTUAL POWER p.166 QUEER CODING p.168 DIVINE CONNECTION p.178 THEATRICAL TYPES p.181 EROTIC EXCHANGES p.183 EXPOSING DESIRES p.198




Art Nouveau

1890s – 1910s

KEY ARTISTS: CHARLES ROBERT ASHBEE • HENRI DE TOULOUSE-LAUTREC EUGÈNE SAMUEL GRASSET • ROBERTO MONTENEGRO NERVO • GERDA WEGENER

The Paris 1900 Exposition Universelle marked the high point of Art Nouveau. Robert de Montesquiou (1855–1921), the Proustian patron of the arts, was a driving force behind the style, commissioning designers to satisfy his desires for languid, luxurious aesthetics. Works emulated notions of natural elegance with flowing lines, asymmetry and frequently incorporating animal and plant motifs. Its appeal swept around Europe under many names: Style Moderne – France; Style Nouille (Noodle Style) – Belgium; Jugendstil (Youth Style) – Germany; Secessionism – Austrian Empire, where it flourished in rebellion against the exclusionary exhibition system; and Stile Liberty – Italy, referencing the London store (est. 1875).

Liberty commissioned work by the best Arts and Crafts and Art Nouveau designers of the day with C. R. Ashbee (1863–1942) straddling both camps. Inspired by William Morris (1834–1896) and the progressive thinking of gay socialist, philosopher and poet Edward Carpenter (1844–1929), he set up the Guild and School of Handicraft in the 1880s which trained working-class apprentices in metalwork and furniture making. He was affiliated with the Order of Chaeronea, a gay secret society founded in 1897 by George Cecil Ives (1867–1950), whose members probably included Oscar Wilde (1854–1900), Lord Alfred Douglas (1870–1945) and many of the controversial Uranian poets.


KEY DEVELOPMENTS

Ashbee was a leader in British Art Nouveau as a polymath designer of jewellery, metalwork, furniture and interiors. This cup was made to humorously commiserate the marriage of his friend James Headlam (1863–1929), inscribed ‘To the ancient, from CRA, on



[image: A metal cup with twin handles that has metal balls at the handles and the base. Made by Charles Robert. Ashbee]
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