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Mays Salamah (She/Her)

To my future olive tree, on the day of your planting,

I may never get to taste your fruit,

Dip bread in your oil,

Or sit in your shade;

But I plant you anyway

So that the kids who call me 

Auntie

Khalto

Aamto

Can.

And if they cannot,

Their children,

Niblings,

& more

Will get to nurture you

& enjoy all you have to offer.
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meet me

under my olive tree

we will dance

& marvel at the moon

we will kiss

& eat ma’amoul.

its blossoms will fall into our curls,

& make us laugh,

make us think of snow

& fill us with childlike wonder.

meet me under my olive tree

& we will rejoice

& be free.
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Yaffa AS (She/They)

I write this on 25/1/25. Mercury, Venus, Mars, Jupiter, Saturn, and the Moon are aligning. 

A ceasefire has been called. Jenin was  invaded shortly after it was announced. Trump is back in office. Elon is distracting and deflecting (distracting from who you truly are is still a distraction sometimes). It feels like everyone is holding their breath in. Those of us on the ground are cultivating networks of support, hoping to have someone by our side in the coming months and years, haunted by what is to come. 

The Empire is dying. 

It is evident in everything around us. 

The Empire will end. The Empire will have a violent death, attempting to take as many of us with it. The elite will hoard resources. The most marginalized (an ever growing group) will rise. We will build a better world. How we live today will determine how expansive that world will be. 

How we live today will determine how expansive that world will be. 

Everything that is yet to happen shows us utopia. For us to reach utopia we must live it. 

On Nakba Day, May 2025, my book Letters from a Living Utopia (2025, Common Notions) will be released. It is a book about living utopia, an almost followup and expansion of the Inara universe. 

Utopia is tomorrow, AND it must be today for tomorrow to arrive. Utopia practice is about living. Living utopia is about building it everyday. 

The Empire will fall — there is nothing that can save it. 

The question is what remains of us, of community, of the world?

What's left of us now at a time when it may feel like there isn't much left for them to take? 

It is when we feel like there's nothing left that they take more. When they take away material things, we are forced to contend with what is truly human. We exist beyond gentrified neighborhoods. We have power outside of violence. Oppression does not define humanity. 

A ceasefire is the time to remember who we are, the power we have, and the world we are meant to have. 

There is no utopia without a ceasefire post-war, or in this case post-genocide. I use the word post like I would use it for COVID-19, for there is no world again where people are not impacted. The people of Hiroshima are still living the consequences of nuclear bombs that remade history in a single moment. Gaza will thrive again, but there will never truly be a post-genocide until utopia. 

We must also remember that a single ceasefire does not erase the other genocides in Sudan, Congo, Kashmir, West Papua, and so many other places. A single ceasefire is not utopia, but in this case, utopia is not possible without it as a start. 

But a ceasefire is not utopia, and it does not mean an end to death due to genocide. At least another hundred thousand will die in Gaza, even if the active killing stops. The effects of famine, the physical and psychological wounds of genocide, the ecocide witnessed do not go away when a ceasefire is called.

Utopia extends beyond genocide. Utopia does not demand our people’s deaths in the millions before it is achieved. Utopia is not dependant on killing whether genocide is enacted or not. Utopia is achieved when we collectively move into community and demand it. 

Inara: Light of Utopia was a dream from a world that did not know COVID. The idea for Inara was born before I would use words like utopia to describe collective liberation, both in daily practices and collective lived realities. I’ve discussed these concepts around the world pre-covid, pre-Oct 7th, and throughout. I am fortunate that folks who come into my community events and those I am in community with are people at the margins of marginalization and know what to expect from me. Even then, discussing utopia post Oct 7th, 2023 was a lot for people to take, with the exception of queer and trans Palestinians. 

I remember writing an article three weeks after Oct 7th, 2023 to submit to a magazine that wanted to center Palestinian voices about utopia (I later published it in Whispers Beneath the Orange Grove). The magazine rejected the submission for one or both of these reasons: the first is my transness, and the second is them knowing their readership was not ready for utopia. I believe it was the latter first and foremost, for even with a ceasefire, there are very few mainstream spaces that center discussions about what a free Falasteen looks and feels like. 

I reshare a new edition of Inara as a statement and reminder that we already know utopia. When we decondition our minds and reroute our neuropathways, living utopia is easy, even in the midst of the worst oppression. I learned this fact from my people surviving war after war, undergoing constant waves of displacement, and being deprived the stability to build roots. And yet, we knew utopia. I am grateful for my utopic upbringing. Capitalism tells us utopia is housing, medical care, food, and (if we’re lucky) vacations. The utopia in these pages is not capitalist. 

The question of accessing housing, medical care, and food or not is rooted in capitalism. It is due to capitalism that the lack of these things is even an option. Utopia exists far beyond systems of oppression, for utopia is not defined by them, no matter how much they want to convince us otherwise. If utopia is not defined by systemic oppression, then it is achievable today, and there are other factors that define it. Throughout Inara, queer and trans Palestinians define utopia within various factors that influence our lives. Inara is a study of dreaming of possibilities in a world that tells us dreams are naive and untenable. Inara proves otherwise. 

Since Inara’s publishing, I have witnessed communities coming together in similar ways to the stories in this collection. I have seen love grounding and transcending communities around the world. We are utopia. We make systems of oppression irrelevant through utopia building. We are our utopia. 

We are living our ancestors' dreams and nightmares. We are contradictions. We are power. We are transcendant. We are stewards of this world and the next. We are our utopia.

	[image: ]
	 	[image: ]


[image: ]

​Introduction

[image: ]


Eman Abdelhadi (She/Her)

Palestine will be free. 

Palestinians will one day live dignified lives on our homeland. We will walk the streets of the old cities of al-Quds, Nablus, Nazareth and Bethlehem. We will hike the green hills overlooking Tiberius, eat oranges from Yaffa, drink the sage tea of the hills of Khalil. We will wiggle our toes in the sands of Gaza. We will wade into the sea as free people on a free land.

There will be no checkpoints, no wires, no tanks, no bombs, no missiles. Our movements will not be dictated by the color of our identification cards or the whims of concrete walls. We will roam the earth, following only the winds of fate and desire. 

Palestine will be free.

Palestine is a promise. As Palestinians, we have watched the world shed our blood for 75 years; Palestine is the promise of a world that honors our humanity. We have watched the might of the dollar and the gun overrule the will of the people; Palestine is the promise of a world governed by justice not profit. We Palestinians have screamed our pain into the ether; Palestine is the promise of a world that listens.

It is our imperative and obligation to imagine that future as we fight to will it into being. 

In our 2022 speculative fiction novel, Everything for Everyone: An Oral History of the New York Commune 2052-2072 (Common Notions), my co-author M.E. O’Brien and I imagine a global revolution that transitions life out of capitalism and into a system of collective self-rule and production through communes. We imagine a world whose primary levers are not profit but care. In New York, the revolution starts with a food riot, as trans sex workers lead the fight to ensure their community is fed. But the global revolution we imagine does not begin in New York, it begins in Palestine. Palestine liberates herself first, and the rest of the world follows. 

Two years later, in the midst of a genocide in Gaza, I still believe the revolution begins in Palestine. From October 2023 to this moment (March 2024), Palestine has been liberating the world. Palestine has exposed the house of cards of Western “civilization” and “liberalism.” Millions have learned our free speech is anything but free, as the hand of repression has punished anyone daring to speak up for Palestinians. We have learned that academic institutions are citadels of power not citadels of inquiry, as campus administrations have rushed to silence student support for Palestinian human rights. We have learned our votes mean little when compared with the interests of weapons manufacturers and oil companies clamoring to profit from death. Enacting boycotts of the industries participating in the oppression of our siblings in Palestine, we have had to examine the ways our lives are intertwined with that oppression. Palestine has reminded us that what we eat, what we drink, what we wear—these are all political. Palestine has exposed the intricacy of a global system that takes our money and invests it in genocide. Palestine has been liberating us.

Palestine will be free, and Palestine will free us all. 

Writing Everything for Everyone during the darkness and despair of the COVID-19 pandemic was a chance to imagine a world beyond the walls currently imprisoning us. It was a transformative experience for me, because it wrestled my imagination back from capitalism. Imagining a way out of the atrocities of our current moment infused my activism with a practice of hope. I re-entered my organizing spaces energized by the possibilities of the world to come, a world we create in the microcosms of our movement work. 

I have become ever more committed to hope as political praxis. Capitalism and colonialism present themselves as inevitabilities, as the natural order of things. We know that is not true. We know the world could be different, should be different, will be different. Every time we take to the streets or feed ourselves in a protest kitchen or take care of each other, we assert this truth. We are bigger than capitalism, bigger than white supremacy, bigger than settler colonialism—and we will overcome them. To commit to a political praxis of hope is to constantly ask ourselves, what will the world feel, taste, smell, look like when we win? In this anthology, queer Palestinians beckon our future, birthing freedom through prose and verse. We know the fight has not been won, but we find solace in the certainty of victory. 
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Yaffa AS (They/She)

A free Falasteen is not fiction. A free Falasteen is literally a moment away. So close we can almost taste it. 

In Islam, there's a verse in the Quran that says the Divine is closer to a human being than our jugular vein. In the same way I believe that a free Falasteen is that close. It is a single blink away, potentially a single night's sleep. A single meeting, a single meal, a single hug, a single anything. 

The thing is that we don’t know when it will be here - it might be here by the time I’m finished writing this or the end of the time of you reading this.

As I think about the concept of utopia, a concept that in many academic spaces is seen as something created by white cis straight males - the same white straight males were also the fathers of imperialism, settler colonization and colonization - it has allowed me over the years to recognize that the world we live in is somebody's utopia, rather than thinking utopia is a far off place. For utopia is always here. The question is whose utopia? 

Within Inara, the voices of 14 queer and trans Palestinians come together to say our utopia: a queer and trans indigenous utopia. 

This work is a celebration of queer and trans Palestinians in all of our possibilities, moving us away from settler colonialism, colonization, imperialism, capitalism, ableism, and all the systems of oppression that we are told are indefinite. We are told that to dream of them no longer here is untenable. Yet, it is those same systems that have built this utopia for rich white cis straight males. 

Utopia is not a destination and the journey is not grasping with the impossible, for utopia is always here. 

Believing utopia as something unattainable is something that only benefits systems of oppression. As queer and trans Palestinians we are impacted by the world in a multitude of different ways. We are at intersects of marginalization that most people can barely comprehend. Our intersections go beyond these three identities. The vast majority of the contributors in this anthology are also disabled, many have Refugee and Immigrant experiences and when they do not, they have various levels of systemic displacement that has impacted their families for generations. We have all been impacted by settler colonialism as has every single Palestinian.

The vast majority of writers in this collection are not individuals who would normally identify as writers. For almost every single person within this anthology it is the very first time that they have explored the concept of utopia. Utopic writing is not the same as dystopian writing, as it is different parts of our brains that are engaged when we think of utopia versus dystopia. For many of us, we have never had the opportunity to develop these skill sets to engage that part of our brain, the one that is thinking about the things that we are told are impossible, and makes them a reality. As we explore utopic work we engage more and more with utopia as a practice, as a daily way of breathing, inhaling the world that exists and exhaling it out to utopia. Little by little we are able to reroute the parts of our brain so that utopian thinking becomes the norm. Utopia then becomes a probability that is closer to us than our own jugular veins. 

Working through this, with the incredible writers has been such a blessing, witnessing, bringing in various modalities together, bringing essays and short stories, poetry, visual images, digital art, photography, and so much more. Throughout the collection you will notice transliteration of Arabic words and other words entirely in Arabic. You will find translations to anything not easily found online in footnotes or glossaries for the different pieces. Each writer brought in their own style, their own dialect, their own being, and we want you to witness the rawness of that. 

It has been such an honor working with each of the writers and artists. For me, the benefit of doing this is not having a book in the palms of my hands at the end of this process, the benefit is that the process of working together feels utopic along the way. 

I would love to invite you to reflect and claim feelings of utopia as you witness and embrace this book. Allow yourself to feel utopia. Utopia is not witnessed if
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