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Introduction

Welcome! On these pages, you’ll see the workings of some of art’s most creative minds and hearts, pulsing with ideas, energy and inspiration. Just like the first SKETCHBOOK CONFIDENTIAL, this book takes you inside the personal worlds of a wide variety of diverse artists through their sketches, allowing you to take a sneak peek into this seldom-seen step in the creative process. Some of these artists sketch with traditional drawing materials, others use paint or collage, some are very loose, and others are more complex, but in the end, each sketch is a unique brainstorm—a way to get down a creative idea and perhaps work through it (or not—some sketches are fine as they are, having no need for further development). As always, whatever form they come in, they reveal something about the lives of the artists and shed light on the rest of their work.

Thank you to all of the amazing artists presented who participated in this project, as well as Stefanie Laufersweiler, Kathy Kipp, Guy Kelly and all the editors and production staff at F+W Media. You’re a joy to work with.



[image: ]



Senior Content Director
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Joe Anna Arnett
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After earning her BFA from the University of Texas, Joe Anna Arnett worked as a senior art director at a New York advertising firm before resuming her fine art studies at the Art Students League of New York. Since then, she has been featured in North Light’s THE BEST OF FLOWER PAINTING, written her own book, PAINTING SUMPTUOUS VEGETABLES, FRUITS & FLOWERS IN OIL, and appeared on Passport & Palette, a PBS art instruction and travel series that she’s also written for and produced. Arnett exhibited in the Prix de West show at the National Cowboy & Western Heritage Museum for fourteen years.

A drawing is a rich thing, a romantic thing, a personal thing. When I see something I like, I start the drawing before I take the record photograph. The photo diminishes. The drawing lifts up. Things that are ordinary, plain and common can become heroic when you devote some of your time and your passion to them. Give me a tumbling-down barn over a chateau any day. A tall, thin, perfect model is not half as interesting as a person who has their life written in their face. There’s real beauty there. Sketching forces you to truly see.

[image: ]

[image: ]

If I see something that I think could develop into a painting, I want to get something down about it. If there is no time to paint, or perhaps, no opportunity, the drawing is more valuable to me than a photograph. A photo is a good reference for content and details, but it can’t record your idea or the way you feel about something. A photo just reports. So often, I have photographed something, thinking that it could be a wonderful subject. Later, looking at the photo, I wonder what I was thinking. Why did I bother? That is never the case with a drawing.

[image: ]

For me, drawing is where creative license begins. This is where I begin to move things, change values, construct or deconstruct. It is the start. Working it out in the drawing stage is a lot more fun and more productive than beginning a painting before you are ready and missing a good opportunity to make it a better piece of art.

There are subjects that are simply fun to draw that would not make a good subject for a painting. Drawing them sort of gets it out of your system. You’ll either learn that the subject is worthy of development, or you’ll learn that it isn’t. It is liberating.

There are subjects that are wonderful and may suggest that they are a piece of a painting, or a detail that you may want to add. I include chickens in some paintings. I have taken a chair and sat in a barnyard doing gesture drawings of roosters and hens just to become acquainted with their movements and forms. This exercise has given me a library of forms to call upon.

With every drawing, I see things that I wouldn’t have noticed with a quick look. The experience becomes richer. It’s like really getting to know someone, not just making their acquaintance. We are in such a hurry. We insist on sound bites. We twitter a few dozen words. We text with ridiculous abbreviations and flash off e-mail and post quick quips on Facebook. A drawing makes me settle down and center and observe. Life and art are both richer with focus and concentration.

I don’t sketch every day. I should draw every day, and every artist I know says the same. I do sketch often and I keep paper and pencil with me, as I love to scribble down ideas whenever and wherever they may occur. The idea could be a few lines with notes about content, or it could be a drawing of something I am considering painting. These would make no sense to anyone but me.

When possible, I love to do life drawing. I rarely hire a model, but I will join whatever groups I can. Life drawing keeps you honest. It is the most difficult drawing, and I not only enjoy it, but also think of it as calisthenics. It keeps me sharp.
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Farm on Stinking Creek Road
Joe Anna Arnett
Oil on linen (finished painting)
Chapman Collection
8"× 14" (20cm × 36cm)

When I am sketching I feel connected. I feel a relationship with the subject. I am learning the forms, becoming involved in the shapes. As the work progresses, I begin to feel a sense of power, almost command of the subject. It is hard to describe the sense of accomplishment when you realize that you got it, you caught it, you understand it and it’s now a part of you.
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With every drawing, I see things that I wouldn’t have noticed with a quick look. The experience becomes richer. It’s like really getting to know someone, not just making their acquaintance.





Marla Baggetta
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Sketches are the foundation for many finished pieces, and they are also often part of the process of finding my way to a finished piece.

Marla Baggetta has been a professional working artist for twenty-five years. She’s a signature member of the Pastel Society of America and a Master Circle recipient in the International Association of Pastel Societies. Her award-winning work has been exhibited in galleries and juried shows nationally. Baggetta’s work has also appeared in several art magazines and books, including PURE COLOR: THE BEST OF PASTEL. She teaches both studio and plein air workshops throughout the United States, and lives in Oregon with her husband, artist Mike Baggetta.
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Sketching is something I’ve done since I was a little girl. Kind of just part of me.

I love to sketch in the evening, when I have some quiet time and also when I’m traveling. It kind of annoys people when I do it on an airplane, though, I think!

What’s great about sketching is that you’re in the moment and just observing. I’m not thinking about anything but my subject. It’s a wonderful way to lose track of time. I feel like I’m in a special, very private world. If you have a sketchbook and a pen, you can never get bored.

I use sketches as studies for larger works and complete many pieces using only the sketch as reference. This gives me great creative freedom and clarity. I don’t have to be married to the photo reference or a subject. I’m free to just make the best painting. A sketch lets me be in control, be the director.
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Sketches are the foundation for many finished pieces, and they are also often part of the process of finding my way to a finished piece. I’ve grown comfortable with sketching over time. I realize that the fits and starts are a necessary part of making art.

Sketching is about observing and playing. Being quiet and then boisterous. Yin and yang! It teaches me about the visible world, people and mostly myself and what preconceptions I have about things.

Sketching strengthens and deepens all my work. It’s like building a playground for myself. After it’s built, I can break all the rules in it! I do all my best composing in my sketchbooks.
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I’d love to have volume after volume of sketchbooks to refer to. The ones I’ve filled are very, very precious to me. My husband lost one he’d filled and we still miss it.
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Jim Beckner

The son of a painter (watercolorist Joe Beckner), Jim Beckner currently lives in Denver, Colorado, and has studied art at Colorado State University (where he “learned to see shapes and values as opposed to rendering a subject”) and the Art Students League of Denver. In 2007, he was chosen by the Denver Art Museum to appear in the book LANDSCAPES OF COLORADO, and in 2011, Beckner completed a commission for the Colorado State Capitol permanent collection. Lately he is focused on a more abstract interpretation of urban movement and energy, and he is also experimenting with unconventional colors on realistic figures.
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I’m not sure that I “feel” anything while I’m sketching. Instead, I’m locked in a nonstop, interactive dialogue between looking, drawing and evaluating.

I’m typically inspired to sketch by an idea. I will sketch a visual idea or concept that comes to mind. The idea may be derived from anything really: a location, the effect of light on a subject, an emotional feeling of a moment or an interesting photograph. I enjoy sketching with a journalistic approach when traveling. I sketch quickly and usually don’t develop the drawing to a “finished” degree. I consider them loose summaries, a brief moment captured or a means to a grander idea.

I consider myself a painter primarily, and I sometimes complete paintings without any prior sketches. But occasionally, I need to capture an idea immediately, before it passes, or I may have no other means of remembering. Other times, my idea is not fully developed, and working through sketches provides me clarity and a means of seeing a path to the finished painting, or at least the ability to eliminate weak compositions and incomplete concepts.

When sketching, I’m usually most concerned with composition and immediacy. I’m typically not concerned with details or specifics at all. Value and line are very important in my drawings, partly because there is no color to consider. I seek a composition that is interesting or exciting, but still maintaining the emotional content I’m hoping to express. While I’m actively sketching, I’m not thinking, “How will this drawing look as a painting?” Instead, I’m just attempting to create the best sketch possible given the constraints. However, after completing a group of sketches, I then evaluate them as a group and decide on the best course of action for a painting.

[image: ]

My sketches have a direct relationship to my finished work. The values, lines and shapes will match my final painting very closely. The sketch should provide all the information I need to create a finished work. I may want to add more to the final piece, but I should always be able to simplify my work back to the original sketch and have an interesting composition.

I must say, I’m not sure that I “feel” anything while I’m sketching. Instead, I’m locked in a nonstop, interactive dialogue between looking, drawing and evaluating. All that is around
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