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Introduction
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The fight between Achilles and Hector during the Trojan War has been immortalised in art and literature since the Ancient Greeks

Wars have been fought since the start of time – either between warring tribes or against foreign invaders. Some of the earliest works of literature are about the theme of war. Homer wrote the Iliad, an ancient Greek poem from the eighth century BC, about the Trojan War and the battles between Achilles and Hector. Have you heard of the story of the wooden horse of Troy or the phrase, ‘don’t look a gift horse in the mouth’? Well, this is where they originated. Some time between 700 and 750, Beowulf, the longest Old English poem, was written about a war between the hero, Beowulf, and a terrifying monster, Grendel. As time moved on, into the nineteenth century, novels about war became more common, with Leo Tolstoy’s War and Peace about the Napoleonic Wars in Russia and Stephen Crane’s The Red Badge of Courage about the American Civil War.

You might be wondering why such literature became popular. It is because these novels described the battles realistically, by showing the horror of the suffering and the atrocities that happened. In addition to this, people were fascinated by tales of heroism and cowardice, which are inevitably connected to war. Of course, reading descriptions of such events encouraged people to consider whether such suffering could ever be worthwhile and led to moral questions about the justification of war. During the First World War (1914–1918), there was a range of poetry (sometimes published after the death of the poet) written by soldiers, such as Wilfred Owen, Siegfried Sassoon and John McCrae, who wanted to show people back home just how appalling the conditions were. These poems often had a bitter tone to reflect the anger these poets felt about the waste of young lives.
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Some trenches from the First World War have been preserved and you can even visit them

Sadly, even today, war continues to have a profound effect upon people’s lives and on society. Almost every time you turn on the television, there are news reports about bombings, people and children forced to flee their homes for safety, and the appalling suffering and injuries inflicted on innocent victims. In the modern age, such reports and images are the most immediate way for people to witness the horror of what is happening in a war on the other side of the world.

As you might guess, there are far too many wars to cover, so, in this anthology, you will be able to read extracts, passages and poems from wars starting from the Siege of Harfleur in 1415 (part of the Hundred Years’ War), moving through to the First and Second World Wars and finally to a frightening vision of what could happen in the future.


NOW TRY THIS

Design a word cloud using all the words you can think of that are connected with war.







War in fiction

In the Fiction section of the anthology you will be able to study extracts, among others, that describe events in the American Civil War, the First and Second World Wars, and even a war against alien invaders!

You may have already read some novels or short stories about war. Goodnight Mr Tom by Michelle Magorian is set in Britain during the Second World War and tells the story of a young boy, William Beech, who is evacuated to a village and is looked after by Thomas Oakley, a grumpy old man who is very set in his ways. During the Second World War, children who lived in cities were sent away (or ‘evacuated’) to safer areas in the country, as these places were less likely to be bombed. The children had to leave their parents behind and live with strangers until it was safe for them to return home.


NOW TRY THIS

Write a paragraph about how you think you would feel if you had to be separated from your family because of war.







War in non-fiction and the media


In addition to novels and poems written about war, there are numerous autobiographical accounts of war-related events. Perhaps you have already heard of The Diary of Anne Frank, in which a young girl relates how her family were forced to hide from the Nazis. Almost on a daily basis, the media reports on war: newspapers relate tales about the horrors of war and journalists investigate the stories behind the people involved on the front lines and in support roles. You will study some of these in this anthology, as well as recruitment advertisements to allow you to consider why people choose to join the armed forces.



Recruitment posters


In January 1916, the Military Service Act was introduced. This meant that conscription (compulsory enlistment into the army) was enforced on all single men aged 18–41, except for churchmen, teachers, doctors, miners, engineers and those who were medically unfit. A second Act was passed in May 1916 which extended the conscription to married men. Despite conscription, more men were needed to increase the number of soldiers in the trenches and so the government began using propaganda and recruitment posters to encourage more men to enlist.

[image: image]
This poster was used in the First World War
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During the Second World War, women were encouraged to play their part in the war and some recruitment posters were directed specifically towards them

[image: image]
‘Rosie the Riveter’ was used to inspire American women to join the war effort

Even today, the Army and Navy produce advertisements and leaflets to recruit men and women to join the services. However, now the advertisements are longer, more detailed and tell recruits what is expected of them.


NOW TRY THIS

How effective do you think posters are in encouraging people to become involved?






War in poetry


Poets have always written about the experience of war, but the young soldier poets of the First World War established war poetry as a literary genre. In 1914, hundreds of young men in uniform began writing poetry as a way of dealing with their pain and anger at the suffering and loss of young life. They used poetry as an outlet for their feelings; they wanted to say what was really happening in the trenches and make people back home understand how propaganda could be false and misleading.

In this section of the anthology you will be able to study a range of poetry, from Henry V’s rousing and morale-boosting speech about the greatness of bravery in war, to the effects of the grief felt over the loss of a loved one in war.

Wilfred Owen is well known



NOW TRY THIS





WIDER READING SUGGESTIONS



	The Endless Steppe, Esther Hautzig

	Private Peaceful, Michael Morpurgo

	Children of the Dust, Louise Lawrence

	Brother in the Land, Robert Swindells

	The World War One Source Book, Philip J Haythornthwaite

	The Not Dead, Simon Armitage

	The War Poems, Wilfred Owen

	The Children’s War: An Anthology of Poems, Archie Cameron

	Stolen Voices: Young People’s War Diaries, Zlata Filipovic
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