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			A FEW WORDS FROM THE BIOGRAPHER

			Vast drapery and endless hair, androgynous and alabaster faces, looks as sharp and cold as a razor blade…A mere glance is enough to recognize the signature work of Japanese artist Yoshitaka Amano.

			Just as with the dreamlike fantasy artwork he participates in making, and which made him an influential creator, Yoshitaka Amano is among those charismatic artists who are surrounded by an air of mystery.

			The first time I found myself in front of him, in December 2012, I remember being very impressed by his natural aura. Pix’n Love Publishing and I asked for a meeting with the master during the Toulouse Game Show. We wanted to propose a very specific project: to write and publish his official biography. When I saw him enter the small room where we were waiting to meet him, my motivation suddenly felt crushed beneath his presence—the kind of presence that imposes not only respect, but also deference.

			My mind quickly became quite agitated. How presumptuous of us to dare approach such a talented artist! Would he really give us such an honor? Indeed, Yoshitaka Amano has been admired for several decades by hundreds of thousands of fans throughout the world, and dozens of prestigious artists dream of being able to work with him. And how many editors and authors hope to be able to get his services? If no biography worthy of him had been written before, in Japan or anywhere else, that was probably for a good reason! I was at that moment deeply convinced that our request would go unheeded.

			Yet, from the first seconds of our interview, I immediately felt the rare kindness and sweetness Yoshitaka Amano has. He was as modest and simple as he was charismatic. Not only was the artist surprised and honored by our proposition, but he invited us to start his biography two days later, at his apartment in Paris!

			A few years have gone by since the beginning of this ambitious project. I had the great honor of watching the painter work for hours, of joining him during his trips to Paris, to different studios in Tokyo, or to Burgundy, where he enjoyed the delicious local wine. And despite those hundreds of hours spent at his side, I have to confess, I am still impressed today by Amano’s natural charisma.

			But I do confirm here that Amano is not one of those inaccessible and distant artists. On the contrary, he’s one of those rare and delightful beings who are particularly generous and genuine. Through this biography, I hope I’ve succeeded in faithfully describing the personality of this extraordinary artist.

			Enjoy your book, and have a good trip into Yoshitaka Amano’s universe.
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			YOSHITAKA AMANO’S CHILDHOOD
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					WOODBLOCK PRINT (C. 1830S) BY HIROSHIGE, SHOWING MOUNT FUJI AS SEEN FROM SATTA-TOGE PASS IN SHIZUOKA PREFECTURE.

				
			
			Yoshitaka Amano was born on March 26, 1952, in Japan—in Shizuoka, to be exact. Located on the Pacific coast a few dozen kilometers from Mount Fuji (as the crow flies), the city, whose name means “calm hill,” is well known for its accessible nature and the quality of its tea. Amano grew up in this perfectly balanced environment, which offered all the comforts of a city, plus the peace of open spaces. Both his parents also came from Shizuoka Prefecture, but it was only two years after Yoshitaka’s birth that they chose to move to its capital city—downtown, next to the train station. This is what Amano-san had to say about his parents:

			
				“My father’s name was Yoshio Amano, and he was born in 1917. He grew up in the mountains of Shizuoka Prefecture, in a remote village named Hara, near Hamamatsu. He came to the city to work. My mother, whose maiden name was Kesano Fujimoto, also came from the countryside. She spent her youth in Shūchi District, in a small village named Kōchi. They got married at the beginning of the 1940s, just after the war started. As with many unions at the time, their marriage was arranged. My mother showed a lot of humor about it, and told us she accepted marriage to our father because she found him very handsome. Their first son came quickly afterward. He was the oldest of my big brothers, Takashi.”

			

			Yoshio was only twenty-two when the Second World War broke out. As might be expected, he was called up to join the military, and was sent to Manchuria, a part of China that at the time was under colonial occupation by the Imperial Japanese Army. But he made the most of his few leaves of absence, and his wife bore more children. That’s how in 1943 their second son, Tōru, came into the world. Yoshitaka Amano told us:

			
				“We would be a total of four children: Takashi and Tōru, and then my big sister, Yaeko, born after the war, and three years older than me. I myself, the youngest, arrived in 1952. My parents wanted four children, and I was one of them.”
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					BLACK, RED, AND GOLD: THE THREE COLORS THAT ARE MOST PRESENT IN YOSHITAKA AMANO’S WORK.

				
			
			

			That last remark appears at first to have no significance. Yet, as we continued our conversation, it became clear that in fact, Amano-san owes his existence to the irony of life:

			
				“Actually, a few months before the end of the war, my family and two brothers took refuge in the mountains. A little girl was born there, but she only lived for a week. I never talked a lot about that with my mother, so I don’t know the exact details of the incident, but I heard that one week after the birth, there was an air raid siren. All the people from the village turned off the lights and hid in their cellars. A few hours later, when the air raid alert was over, the lights were turned on again, but the baby was lifeless…I don’t know anything more about this tragic event. Years later, when my brothers wanted to tease me, they liked to tell me that if my baby sister had survived, I wouldn’t be here today. There’s some truth to that!”

			

			YOSHIO AMANO, A TALENTED LACQUER CRAFTSMAN

			Yoshio Amano was a famous craftsman in Shizuoka. He was a lacquer artist who specialized in the traditional Suruga lacquerware, using specific techniques native to the prefecture. Yoshio worked at home on diverse useful or decorative objects that were sold in different shops. His studio was located in a corner of the family house, so very quickly, young Yoshitaka Amano was in contact with colors:

			
				“There were tins of colored lacquer, mostly black, red, and gold, here and there all through the house. That’s the reason why my sister Yaeko says today that those three colors are the most present in my work. She’s right. I think it really comes from my childhood. It was my sister who made me realize this, since I use those shades naturally and unconsciously.”
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					EXAMPLES OF TRADITIONAL JAPANESE LACQUERED WOODEN OBJECTS.

				
			
			When we ask Amano-san today what his favorite color is, he needs a few seconds to think before saying:

			
				“I believe in Kandinsky color theory, which says that we get attached to a color as a child. For me, it’s black. Then red, and gold. There is no doubt about it, it comes from the lacquer. Black is reassuring to me, just like red…”

			

			Even though Yoshio was a talented craftsman, respected in his art, Yoshitaka Amano has very mixed memories of his father:

			
				“As almost all the fathers were at the time, mine was very strict, and I was a little scared of him. Moreover, as he worked from home and was alone in his studio all day long, he totally neglected himself. He was always unshaven, his beard long, his hair astray, his clothes stained…That is why I thought he was dirty, and I did not like him very much. However, I must say that when he needed to go out to meet his vendors, he shaved, did his hair, and dressed well. Then I found him good-looking. He did have some class when he made the effort…”

			

			Amano doesn’t have only bad memories of his father. He was happy to tell us of much more joyful family moments:

			
				“I remember some Sundays in my childhood, when my father would get us all together to wrap in newspapers the items he had painted during the week. We would wrap up boxes, geta [traditional Japanese footwear], and other decorative objects. It was nice, because we could talk happily as a family for a few hours.”

			

			But the young Amano wouldn’t have the time or opportunity to get to know his father much better. Yoshio died young, from disease, when he was only forty-five. Yoshitaka was then only ten, and his memories of the head of the family are limited, and by now have become a bit vague. Certainly, Amano has mixed feelings about him, but couldn’t we say that even if he lacked abundant love, his father still gave a magnificent gift to his son? Didn’t Yoshitaka inherit his artistic genes? How does he analyze a childhood spent next to a creator lost in the midst of his lacquer cans?

			
				“One thing is certain: the contact with lacquer throughout my childhood attacked my skin, and today I have allergies. Since my father died when I was ten, most of my memories about him come from the accounts of my brothers or my family. I have been told that in the past, he dreamed of becoming an artist, because he had a gift for drawing. He wanted to be a designer, or a painter, but at the time, in the countryside, there was no real place or a future for painters. On the other hand, craftsmen were in demand. He resigned himself to that, and started doing lacquer work. I never saw his drawings, but everybody tells me that they were magnificent. So, if that’s true, I’m the one who accomplished my father’s dream of becoming an artist…”

			

			After Yoshio’s death, the family routine was completely disrupted. Kesano Amano, until then a housewife, had to go back to work to earn at least part of the income necessary for the survival of the family. She took work as a waitress in different inns around the area, which sometimes caused quite funny situations:

			
				“Sometimes, when there were parties with clients and the atmosphere was good, my mother was invited to drink with them. And so, when she came back in the evening, she was sometimes slightly drunk…which embarrassed me a little…”

			

			Kesano’s income did not cover all the expenses of the household, so the eldest child had to help, too. Takashi was then twenty, and fortunately, he decided to follow his father’s path and become a lacquer craftsman. The family business was thus preserved.
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					YOSHITAKA AMANO (AT RIGHT) WITH COUSINS AND FRIENDS.

				
			
			YOSHITAKA AMANO’S FIRST STEPS AT SCHOOL

			Let’s step back in time, to 1956. When he was about four years old, Yoshitaka Amano, then affectionately called “Yoshibō” by everyone, was sent to preschool. At this young age, he showed a very strong personality:

			
				“My mother sent me to preschool, but I only stayed for one day. I obviously hated school, and I couldn’t adapt myself to group activities. I am not very surprised, since even today it is difficult for me to do something that is required, especially when it is in a group. I am not asocial, far from it, but doing things in a group is not for me…”

			

			As is often the case with the youngest of several siblings, Yoshibō’s tantrums were more tolerated. His mother, considered by his brothers and his sister as strict and severe, always seemed to him “extremely accommodating.” Amano, as a child, could do whatever he wanted without being reprimanded. But the truth is that Yoshibō was never boisterous: as soon as he was able to hold a pencil, he could stay hunched over his papers for hours, scribbling. Far from being a rascal in the neighborhood, Yoshibō was a child who knew how to be quiet and would stay occupied with a simple pencil—a tool that would rarely leave him. Amano-san explained in numerous interviews:

			
				“In my whole life, I don’t remember a single moment where I am not drawing…”

			

			Drawing became his favorite hobby, and at a very young age, he showed a serious aptitude in this field to his family. Yaeko, his big sister, and also his first fan, was the one who noticed the precocious talent of the youngest of the family one morning in 1957. While Yoshibō kneeled on a tatami and worked on a drawing, she took a quick look at the boy’s work and said out loud:

			
				“It’s impressive how Yoshibō can draw at his age! We have a genius in the house!”
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			Yoshitaka Amano’s memories of those times spent with his big sister are filled with emotion:

			
				“She took good care of me and was very kind. Sometimes, she would even sharpen my pencils to help me progress faster…I still have a very loving relationship with her, and when I visit her in Shizuoka, she still acts like a big sister…”

			

			In April 1958, Yoshibō started attending Ōzato Nishi Elementary School, a few minutes away from his house. Well behaved, but not really studious, he did not pay much attention to his teachers. It’s easy to imagine him drawing in his notebooks rather than copying the white chalk marks his teacher made on the board. At school, what he hated most were the mathematics and arithmetic classes. But don’t think the art teacher got more of his attention. Again, the young boy already had very strong sensibilities, and his aversion toward mandatory activities had remained unchanged since preschool:
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					KASHIHON, STORES THAT RENTED OUT BOOKS AND MAGAZINES TO CUSTOMERS.

				
			
			
				“I loved to draw, but I didn’t like art classes at school. Of course I paid attention to get good grades, but it was boring to me, because we were told what to do and how to do it. I just wanted to go home to finally be able to draw only what I wanted. At the time, of course, I didn’t have the ideas to create my own universes. So I spent a lot of time reproducing book or magazine covers.”

			

			DRAWING, AT ALL COSTS…

			His first artistic inspirations were the illustrated covers of novels and magazines, which made him blissfully happy. Yoshibō spent hours in his neighborhood browsing the shops called kashihon to contemplate each publication he could borrow. Today, the kashihon culture has almost disappeared. Kashihon were like the video (and later DVD) rental stores that appeared in the 1980s, except they rented out books and magazines to customers. They were an integral part of the postwar Japanese lifestyle. Stores of this type dated back to the Edo period in the nineteenth century, when libraries were rare and accessible only to the privileged.
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					ASTRO BOY (TOP), SHIGERU KOMATSUZAKI’S BOX ART FOR THE BANDAI GUARDMAN ROBOT (BOTTOM).

				
			
			
				“Of course I borrowed and read manga, especially those by Osamu Tezuka, but most fascinating to me were the realistic drawings used on covers at the time. And when I had a pencil in my hand, it was these realistic drawings I would reproduce. One of my favorite artists then was Shigeru Komatsuzaki, an illustrator who specialized in science fiction. He created book, magazine, and novel covers, even the boxes of model kits that I liked to look at. His drawings were quite realistic. That’s the kind of thing I tried to reproduce at home…”

			

			The interest in drawing and illustrating Amano showed from a very young age was intense and genuine. But far from shutting himself away in isolation, the boy also enjoyed playing with friends:

			
				“I had a lot of friends and I enjoyed playing dodgeball, hide-and-seek, or baseball with them on the vacant lots in the neighborhood…I would also take my bike and wander to the river or to the beach, a few kilometers further. In the old days, there were areas of undeveloped land all around, where you could play soccer with empty cans. We avoided the city center because, in the adjacent blocks, small neighborhood bosses controlled their territories. We were a little scared when we had to go through there. But for me really, it was never a problem because all these junior thugs knew I had two strong-enough big brothers at home. Several times, I remember being very happy I was the youngest in my family,” explains Amano-san, smiling.

			

			But even if he had fun with his friends, his first love remained drawing:

			
				“I felt irresistibly pulled to draw after school. So when all the others would meet to play, I would excuse myself and slip away. My desire to sketch was stronger than anything! Those hours I spent drawing were extremely important to me, and nothing could prevent me from grabbing my pencils. Not even peer pressure…”
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					FUTURE SPACE COLONY, AS ENVISAGED BY SHIGERU KOMATSUZAKI.

				
			
			Amano will even confess that there were many times when he refused surprise invitations from his friends during the weekends or vacations if he was in the middle of a drawing. It was impossible to get him away before he was finished! His brother Takashi, ten years older, also worked in a paper factory, and did not hesitate to bring home for him very large and immaculate sheets. A godsend! Quickly, young Yoshibō realized that the borders of his notebook should not be the limites of his imagination:
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				“The sheets my big brother would bring me were so big that I put them down on the tatami mats and used the floor! And that’s also how I worked on two pieces that were exhibited in New York in 1997, New York Nights I and II, which were sixteen by three meters in size. I did them on the floor…At that time and still today, I kneel down to draw, and I start with the borders. I guess I haven’t changed that much since childhood…”

			

			So Amano liked to play outside with his friends, but really what he enjoyed most were his pencils and papers. In any case, he often needed quiet: as a child, Amano was rather frail. Often sick, he regularly missed class. However, that didn’t bother him; those days away from school were some of the most satisfying days of his young life. We could even say those days were the happiest time of his childhood! The evidence for that is this story, which is emblematic of Amano’s life philosophy:

			
				“When I was a little boy, I had problems with my tonsils, and when they became inflamed, I did not go to class. So I stayed home. At our place, there was a second floor, and a small hallway where the sun always shone in. And I put a desk at the exact place where the sun would shine. That’s where I used to draw. There was one day—it must have been in winter—when I remember feeling a deep sensation of fulfillment. The house was not very warm, but I was in a warm and pleasant circle of light. And I was drawing! For the first time, I felt happiness. I felt good, completely in tune with myself. That moment, when I was drawing, is the best memory I have from my childhood. I was already telling myself that happiness was just this: to be able to draw in the sun, at home. It’s when I’m sketching that I am the happiest. And I could go on to say it’s when I wonder, ‘How to cover this white surface?’ or ‘What details could I give to those shapes?’ that I feel joy and fulfillment.”
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					YOSHITAKA AMANO IN PRESCHOOL (FIRST ROW, SECOND FROM RIGHT).
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			Amano himself believes that this realization during his childhood, in that particular sunlight, made him love drawing throughout his career:

			
				“I think that day was the real beginning as an artist. I only need a ray of light, music, and pencils in my life. Happiness, for me, is as simple as that. Some people are more inspired during the night, but I prefer the daylight, when the sun shines outside…”

			

			For his mother too, seeing Amano drawing was the tangible proof that her little Yoshibō was getting well again. Amano told us:

			
				“I was often sick, but my mother knew when I was feeling better. When I was ill, I didn’t want to do anything but sleep. But as soon as she would come to my room and see me drawing, it meant I was better. She could send me back to school. It is still the same today. When I feel under the weather or I am coming down with something, I am unable to draw…”
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					A SKETCH OF THE PAINTING DANCE IN THE COUNTRY BY PIERRE-AUGUSTE RENOIR, 1883.

				
			
			A PRECOCIOUS SENSITIVITY AND PERSONALITY

			Even though Amano was gifted when he held a pencil, he was, surprisingly, not good with his hands:

			
				“Like all my friends, and all kids at the time, I wanted to build models, but I was not really good at it. I was able to draw, but as strange as it may seem, I was not skilled at making models or DIY.”

			

			Regarding drawing or art, he quickly made his own choices. At school, for example, Amano spent hours browsing through schoolbooks, where classic occidental art pieces were depicted:

			
				“I looked in my schoolbooks and found, for example, Renoir’s compositions. Japanese public education made a lot of effort to give us good basic artistic knowledge, from Europe or Japan.”

			

			However, art and drawing lessons bored him quickly. Once again, he developed an aversion to anything that was mandatory. At a very young age and in his own way, he asked for his freedom of expression through his drawing style:

			
				“Art history and drawing lessons were academic, and I was not interested in those classes. Actually, I believe I have kind of rejected academic art for a long time. In drawing lessons, for example, the teachers wanted us to reproduce what they did on the blackboards or to draw objects in front of us. I didn’t see the point in reproducing a drawing we had absolutely no attachment to. And it was deeply boring to me. When I started a new drawing, I didn’t want to use a model, except when I reproduced covers; I really preferred to let my imagination run wild. I wanted to imagine my own world myself, sword fights I invented in my head, etc.”

			

			In other words, still-life paintings and academic reproductions were not for him. On the other hand, fantasy, science fiction, and samurai fights really appealed to him! It would be a long time before Amano became interested in the fine arts. And even though he was unenthusiastic about school lessons, he still developed his artistic flair and sensibility. Yoshibō didn’t maintain a subjective view of the illustrators he saw. Rather, he was opinionated and quickly made up his mind about them:

			
				“It is true that, even at a young age, I could have an opinion about the talent of this illustrator or that artist. Since their work got published, we commonly think that their illustration is ‘pro.’ Of course, we can like it or not, but it wouldn’t come to anyone’s mind to question an illustrator’s legitimacy, if they had been published. But I never hesitated to say to myself: ‘This one is good! This one is not really great!’”

			

			Among the contemporary artists he admired, one in particular stood out from the others and would have a tremendous influence on him: Sōji Yamakawa. Yamakawa was a multitalented artist who would stay in the memory of Amano’s generation:

			
				“He wrote stories and illustrated them himself! He became famous for his Shōnen Keniya [Kenya boy] series, full of fantasy and wild animals, sometimes even dinosaurs. As the title says, the story did not take place in Japan, and for us, at the time, these extremely exotic places made us dream. I was a big fan of Sōji Yamakawa’s work. With him, I could escape…”
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					GALLERIST SHINJI NANZUKA QUOTED A RETROSPECTIVE ON THE ONE HUNDREDTH ANNIVERSARY OF YAMAKAWA’S BIRTH THAT SAID THE ARTIST HAD RANKED ALONGSIDE THE PRO WRESTLER RIKIDŌZAN AND THE SUMO CHAMPION TAIHŌ KŌKI AS CULTURAL HEROES WHO LENT COURAGE TO THE POSTWAR GENERATION OF JAPANESE YOUTH.
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					A VOLUME OF THE ORIGINAL 1950S SHŌNEN KENIYA BY SŌJI YAMAKAWA. WHEN AMANO SAYS THAT YAMAKAWA “WROTE STORIES AND ILLUSTRATED THEM HIMSELF,” HE IS REFERRING TO THE FACT THAT YAMAKAWA WORKED IN AN EMONOGATARI (PICTURE STORY) FORMAT—TEXT STORIES FOR CHILDREN THAT WERE EXTENSIVELY ILLUSTRATED, SOMETIMES WITH SEVERAL DRAWINGS PER PAGE. THE FORMAT HAS OFTEN HAD A CLOSE RELATIONSHIP TO MANGA, AND A MANGA ADAPTATION OF SHŌNEN KENIYA WAS MADE BY SHOTA ISHIKAWA IN 1961

				
			
			DIVERSE INFLUENCES IN A BLOSSOMING CHILDHOOD

			Amano’s childhood memories are, of course, not limited to school and drawing. In the summer, for example, he remembers going with his brothers and sister to the Shizuoka mountains for several weeks. During summer vacations, their grandmothers would alternate taking care of the kids:

			
				“While my parents stayed in Shizuoka to work, we would go to our grandmothers in Kōchi and Hara, two mountain villages. There, we met our cousins and spent entire days playing together, chasing insects, or paddling in the river. Those places were so remote that we would see wild boars…We lived in old houses, and the toilets were outside. Since there was no electricity outside, the night was so dark that it felt like facing a huge black wall!”

			

			
				
					[image: ]
					© WALT DISNEY PICTURES.

				

				
					ARTWORK FROM BAMBI (WALT DISNEY PICTURES, 1942) AND STILL FROM THE JIROCHŌ SANGOKUSHI TV SERIES. THE COMMENT ABOUT BROADCASTING SCHEDULES REFERS TO THE FACT THAT DURING THE DAYS OF BROADCAST TV IN JAPAN, A SHOW THAT WAS CURRENTLY AIRING IN TOKYO OR OTHER MAJOR MARKETS MIGHT NOT NECESSARILY BE AVAILABLE ON ONE’S LOCAL STATION, OR IF IT WAS, IT MIGHT BE SCHEDULED FOR A DIFFERENT DAY AND TIME.

				
			
			During his years at elementary school, Amano discovered cartoons and TV. Walt Disney movies like Bambi and Snow White had an immediate influence on him:

			
				“I often went to the movies. There was a theater just five minutes away from us, and the tickets then were cheap. Since television was not very common yet, people went to the cinema a lot. At least twenty times a year, whereas now, an average Japanese goes two or three times…”

			

			Amano was certainly impressed by the first Disney movies, which had become worldwide classics, but he can’t remember exactly what his first “real” movie experience was. He does have a few recollections from the time that make him believe it was a jidaigeki, a Japanese period drama—a very common genre in Japanese media, usually set in the Edo period (1603–1868) and often featuring samurai. It’s certain that during his childhood, Amano fed on not only the sword-fighting subgenre of jidaigeki known as chambara (a word that in Japanese evokes the sound of clashing blades) from which came a series he loved called Jirochō sangokushi, but also foreign movies of the swashbuckler genre (known as kengeki in Japan), as well as American westerns released in Japan. He was ten years old when his family first got a TV set, and Amano only later understood the specific circumstances of why it had happened…

			
				“Looking back today, I can see how absurd the situation was. My mother bought this first television set with the money she got from the life insurance when my father passed! That’s very odd: the sadness because of that sudden death, mixed with the joy of having a TV at home…”

			

			At that time in the early 1960s, owning a television set was still a luxury in Japan. And even though the Shizuoka area where he lived didn’t enjoy as full a broadcasting schedule as Tokyo’s, young Yoshibō had the opportunity to discover many productions made by the famous Toei studio, such as Jirochō sangokushi. He admits that, generally speaking, he had a very pleasant childhood. His parents, or at least his mother, left him relatively free to do what he wanted. He had a lot of friends and loving siblings, and Amano considers his childhood a happy one:
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					UPPER PHOTO:YOSHITAKA AMANO WITH HIS MOTHER, KESANO. LOWER PHOTO: WITH HIS CLASS IN ELEMENTARY SCHOOL—AMANO IS THE BOY CIRCLED IN WHITE.

				
			
			
				“I am grateful for my family because I never had to know anger, hatred, or jealousy. No, we didn’t have a lot of money, but I never lacked anything. Anyway, I have always been someone who knows how to be content with dreaming and imagining. Of course, in the stores, there’d be some toy or model that tempted me, but I wasn’t frustrated that I could not have it, because just the thought, just imagining it as my own, would give me satisfaction. You know, even today, when I have money, I still prefer the moment that comes before the actual purchase of an object, because looking to a future goal allows us to dream and to rise. At the end, when I finally purchase the item, the dream often settles down, and I am then disappointed to have bought it…”

			

			FIRST LOVE

			Interviews with Yoshitaka Amano generally only concern his work, but let’s take the opportunity here, in this biography, to learn more about the artist’s experiences with love. Maybe they played a role in his perception of the world around him? By the way, when were his first amorous affections?

			
				“It was when I was in fifth grade. So I was about eleven. In my class was a very beautiful girl named Midori. In all my classes, there had been pretty girls, but with her, it was different. What I felt when I saw her was not simply due to a pure aesthetic aspect. I guess it’s the same for everybody, but the sensation was a bit strange…”

			

			Nevertheless, it was clear Yoshibō was not the only one to have strange feelings about Midori…

			
				“I could not reveal my feelings to her, but at least, since her house was between the school and my house, sometimes I got to walk part of the way with her after school. I was happy! But almost every time I was alone with her, another boy would come along. Inside, I was fuming! And I thought: ‘Oh no, not him again!’”

			

			The charming Midori would remain in Amano’s heart for many months:

			
				“The year after that, we weren’t in the same class anymore, but her classroom was in the same hallway as mine, so I would sometimes cross her path. Every time, my heart was bursting! Anyway, I’m one of those people who had a particularly strong and memorable first love. But I guess it’s the same for everybody, isn’t it?”

			

			Then Amano gradually forgot about her…

			
				“I’m from the baby-boom generation. In middle school, there were between fifty and sixty kids in each class. Midori and I still went to the same school, but she studied on the other side of the building, so I barely saw her…Later, I left to live in Tokyo, and sometimes, when I walked past her house, I wondered what had become of her. But I have absolutely no idea…”
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					THE SHINKANSEN, JAPAN’S FAMED HIGH-SPEED TRAIN, ALSO KNOWN AS THE BULLET TRAIN.
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			A PASSION FOR SCIENCE FICTION AND FANTASY

			Yoshitaka Amano has always been attracted to imaginary worlds and science fiction. For that matter, he already knew as a schoolboy exactly what he wanted to do as a grownup:

			
				“I always let my imagination run wild. I dreamed of UFOs, or of flying objects like hot air balloons or zeppelins. As a child, I wanted to become an inventor and create machines able to move in the air. For example, in my schoolbooks or on a piece of paper, I created blueprints of flying cars without wheels, or designs of spaceships, etc. I imagined futuristic shapes and created new machines, that kind of thing.”

			

			Amano was not an exception: at the time, many little boys were passionate about mechanics or futuristic vehicles. Amano confirms:

			
				“The 1960s were a great time for science-fiction dreams. We now had the first robots, the first spacecraft; everyone had a car and a TV for the first time; and then, in 1964, the shinkansen! As a matter of fact, since we lived near the train station, we could closely observe and take note of the progress on the construction work. It took several years to complete, and during that time, my friends and I would really dream of that train from the future, which would take us to the other end of Japan at the speed of light! We were eager to see the result—and to live a science-fiction moment!”

			

			On a side note, it was actually in 1964, just a few weeks after the shinkansen was inaugurated, that Amano got to ride this legendary train for the first time. He was in sixth grade when he went on a school trip with some other classes:
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					LEFT: THE COVER OF THE JULY 26, 1964, ISSUE OF SHŌNEN SUNDAY. THIS FAMOUS WEEKLY MANGA MAGAZINE FROM SHOGAKUKAN WOULD ONE DAY BECOME HOME TO SUCH SERIES AS DETECTIVE CONAN, URUSEI YATSURA, MOBILE POLICE PATLABOR, AND TOUCH. RIGHT: AN ILLUSTRATION FROM TETSUYA CHIBA’S MANGA HARRIS NO KAZE.

				
			
			
				“When we entered the train, we were all hyped up! We thought it was really futuristic! We were almost fighting to sit by the window and be able to watch the passing landscape. It was so revolutionary. The seats had an avant-garde design and metal components; they had nothing in common with the old trains and their dark wooden fixtures. The generations younger than me have known high-speed trains and planes from birth. So even when a kid gets to the age when they start thinking about life, they take for granted the prowess of these vehicles. Of course, I’m not saying that’s a bad thing; it isn’t. It’s just that many people can no longer understand the kind of excitement we felt back then, when to us, science fiction had finally become reality.”

			

			FROM REALISM TO MANGA

			Like all kids his age, Yoshibō loved cartoons, and also read, although casually, a few manga; the first big weekly manga magazines had begun publication just a few years before. He preferred stories by Osamu Tezuka or other series like Harris no kaze and Shidenkai no taka from Tetsuya Chiba (who later created the famous Ashita no Joe). But could one say that these manga influenced his way of drawing?

			
				“Indeed, I read a few such manga, but as soon as I would take up a pencil or a paintbrush, I made realistic drawings. From a graphic point of view, I was not yet attracted to this style. Manga magazines used to have cover paintings with a more realistic look. Go back and look at paintings by Sampei Shirato [The Legend of Kamui] or Gōseki Kojima [Lone Wolf and Cub], and you’ll see they were realistic. And I loved illustrators like them. It was only gradually that such covers disappeared, to be replaced by the ‘manga style’ that we know today.”

			

			Yoshitaka Amano wasn’t actually interested in the “manga style” until sixth grade—then he would, little by little, detach himself from his passion for realism. His best friend gave him the bug:

			
				“I had many friends at the time, but my best friend, who lived next door, was named Ippei Terasawa. He drew very well. Unfortunately, in the middle of fifth grade, after the death of his mother, Ippei moved to Tokyo with his family. Seeing him leave was a shock. But from time to time, he would come back to Shizuoka and show me his manga pages. He was very gifted, and he made me want to start. So I was very passionate about manga in my last year of elementary school, when I was twelve.”
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					YOSHITAKA AMANO AT SEVENTEEN.

				
			
			AMANO STARTS MIDDLE SCHOOL

			In April 1965, Yoshitaka Amano entered Ōzato Middle School, in his neighborhood in Shizuoka. He didn’t change his habits much, although he tried to make a few resolutions concerning physical activity. He hoped to become physically stronger and overcome his health issues. So he joined the school swimming team:

			
				“Since I still didn’t know how to swim when I started middle school, I thought that, if I got in, they would teach me. But I quickly understood my mistake because all
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