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I must confess that I always had a strange weakness for Blind Faith, for the wonderful album they recorded in 1969 actually, and for their ephemeral, scarce but magical history. Although they were immediately classified as a “supergroup” and their commercial success was immediate, for years their work and existence were not fairly valued by the vast majority of the specialized press. Their active span was very brief: a single released album, thirty concerts and less than a year of life as a band, which normally would not indicate that their work shines with a very special and unique light. But time, which is (although it sounds very trite) the best critic, has given a correct dimension to its existence, and to an album that stands out as one of the most outstanding works in the history of rock.

I want to thank those who have made this dream work possible, starting with Ángel Ardevol from Lenoir Ediciones de Barcelona (who had the idea), Pedro Petrosino for bibliographic help, Christian Esteller for help with the bootlegs topic, Miguel Alfredo Michelena for his advice, Guillermo Bianchi and Roger Zumpano from the Mar del Plata Commercial Employees Union for allowing me to develop my  lectures on “History of Rock” and especially to Randal Irwin for his trust, encouragement and permanent support and to Evelyn Marzoa for being fundamental to its creation and to my entire life. 

Dedicated to Daniel Rocky Bramajo
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1969: The year that changed rock history forever

1969 was no ordinary year. For many music historians, it was the boiling point where the 1960s—marked by experimentation, counterculture, and profound social transformations—reached its climax and, simultaneously, began its decline. That year saw the coexistence of the utopian spirit of peace and love and the harsh reality of a world beginning to reveal the cracks in that collective dream. For rock, it was a year of breakthroughs, breakups, risky experiments, and events that would forever shape its narrative. 

Against this backdrop emerged one of the most anticipated acts of the era: Blind Faith, the first supergroup formed by Eric Clapton, Steve Winwood, Ginger Baker, and Rick Grech, which encapsulated the best of British blues, rock, and improvisation from the second half of the sixties. But to fully understand the emergence and short-lived existence of Blind Faith, one must first delve into the broader context that defined that year.

In 1969, The Beatles, the most influential band of the decade, entered their final stage. The "Get Back" project from the beginning of the year (which would eventually culminate in the release of the album and film "Let It Be" in 1970) was fraught with internal tensions, creative disagreements, and irreconcilable differences, even though, a few months later, the four managed to reunite to record nothing less than "Abbey Road," an album that would be their true swan song. Although the official breakup would come in 1970, 1969 was the year the fracture became evident. The Beatles' music remained sublime, but the personal chemistry was broken. On January 30, 1969, the Beatles played live for the last time as a group: the band was completing the film project called "Get Back," which would eventually become the film and album "Let It Be," and they wanted to close this documentary-like project with a live performance. For months they wove together the most diverse alternatives for a performance (something they had stopped doing since 1966) with which they would close the film that showed them composing, rehearsing and discussing, in a kind of intimacy that was far removed from their previous films and showed them in an attitude of "return to the sources" (hence the initial title of "Get Back", which was also one of the new themes of the project). Filming of the semi-documentary, initially intended for television, began on January 2, 1969, at Twickenham Studios. However, after two weeks of rehearsals, arguments, and general bad vibes, they decided to abandon the television project, move to their headquarters at Apple Records (3 Saville Row in central London), and continue filming with the aim of fulfilling a previous contract. On January 20, they began working in Apple's basement with the assistance of their usual EMI engineer, Glyn Johns, and a very young assistant named Alan Parsons (the same person who, a few years later, would produce Pink Floyd's "The Dark Side of the Moon" and later put together his own project). Much has been written and said about the tumultuous sessions of this project: the internal conflicts that even led to Harrison's temporary departure, the absence of George Martin as the official producer, Yoko Ono's constant interference, and so on. The thing is, despite Paul's (the band's de facto leader at the time) best efforts, the "Fab Four" weren't exactly thrilled about the project. Things seemed to start clicking when American keyboardist Billy Preston (an old acquaintance of the band from an early tour they shared with Little Richard, with whom Billy played) joined, lifting their flagging spirits and boosting their musical performance. Finally, on January 29th, Paul had the idea to play the new songs on the building's rooftop in front of a couple of people, film it, and see what happened. On January 30th, at midday, the Beatles went up to the rooftop to play together live for the last time. Alan Parsons, who was fortunate enough to be the event's technical assistant (since engineer Glyn Johns had to manage everything from inside the building), recalled it this way: “Panic ensued; everything had to be set up on the rooftop overnight. But... nobody questioned the Beatles; what they wanted was done. The 30th dawned windy, so Glyn sent me to buy women's nylon stockings to put over the microphones to prevent the wind from getting in. I felt like a complete fool going to a store and asking for women's stockings. 'What size, sir?' the clerk asked. 'Oh, any size, it doesn't matter.' The look she gave me was very, very strange.” The unusual concert lasted 42 minutes and featured Billy Preston as a guest on keyboards. Because of the cold, Ringo, John, and George put on their respective wives' coats (Maureen's red raincoat, Yoko's fur coat, and Patti's black overcoat) and began with a test version of "Get Back," which was then played again with a tighter sound (an edited version of these two takes can be seen in the film "Let It Be"); They followed with “Don’t Let Me Down” (the version that appeared in the film), “I’ve Got a Feeling” (which appeared on the film and album “Let It Be”), “The One After 909” (also on the film and album), “Dig a Pony” (which appeared in the film in its original, complete version and was edited by Phil Spector on the LP), a version of the English national anthem “God Save the Queen” that they improvised while Alan Parsons was changing the tapes (which is why it wasn’t recorded), second versions of “I’ve Got a Feeling” and “Don’t Let Me Down” that didn’t appear on either the film or the album, and the closing number, the third version of “Get Back,” which remained unreleased until “Anthology 3.” It all ended with the police going up to the roof after several neighbors complained about the noise. (there's someone for everything), the traffic stoppage on the street below in front of a crowd that listened but didn't see and the privileged bewilderment of a couple of privileged people (some hanging from neighboring balconies). 

While the Beatles were disbanding, another British band was rising at meteoric speed. Led Zeppelin (a fledgling hard rock group with blues roots, born from the ashes of the Yardbirds, conceived by Jimmy Page along with the great session musician John Paul Jones and two unknown young men from the north named Robert Plant and John Bonham) released their debut album, Led Zeppelin (in January), and Led Zeppelin II (in October), two albums that redefined the heavy sound of blues-rock and laid the foundations for hard rock and heavy metal. Their tour of the United States was a resounding success, cementing the group as an unstoppable force on stage and as symbols of a new, rawer, and more visceral generation. The next decade would belong to them entirely. At the end of 1969, "Led Zeppelin II" displaced the Beatles' "Abbey Road" from the top spot on the charts and established one of the two strongest and most influential trends for rock in the next decade (the other being Symphonic or Progressive Rock, which emerged that same year as an entity from King Crimson's debut album, "In The Court Of The Crimson King"): Hard Rock, with its great instrumental development and epic proportions, based primarily on the definitive establishment of the long play or long-duration record, to the detriment of the reign of the popular single that had dominated pop rock for the past two decades.

The Rolling Stones, after a three-year absence from American stages, returned with a vengeance. Their US tour in November and December of 1969 was a landmark event, not only for its music but also for what it represented in terms of spectacle and energy. The tour left behind two impressive and essential documents for posterity: the LP "Get Yer Ya Ya's Out!" and the film "Gimme Shelter." However, the tour culminated in tragedy with the free concert at Altamont, where violence erupted and a young man, Meredith Hunter, was murdered in front of the stage by members of the Hells Angels. This event, which occurred on December 6, is considered by many to be the symbolic moment that marked the end of the innocence of the hippie movement. It was the antithesis of what, a few months earlier, had been a shining light in rock culture: the Woodstock festival. From August 15 to 18, on a farm in Bethel, New York, more than 400,000 people gathered for the Woodstock Festival, the greatest symbol of the peace and love ideal. For three days, artists such as Jimi Hendrix, Janis Joplin, Santana, Crosby, Stills, Nash & Young, and The Who gave historic performances, some in the rain and mud, in an atmosphere of massive communion that seemed to confirm that music could change the world.

But that same summer, that same month, the utopia suffered its first brutal blow. In August 1969, the crimes committed by Charles Manson and his “family” shook American society. Among the victims was actress Sharon Tate, wife of Roman Polanski. The brutality of the murders and Manson's connection to a delusional interpretation of the Beatles songs (Helter Skelter) profoundly impacted the public perception of the hippie movement, generating a cultural shift toward distrust and fear.
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Blind Faith: A Shooting Star

In this contradictory climate, between collective hope and burgeoning disillusionment, Blind Faith was born. Presented to the world on June 7th at a free concert in Hyde Park, London, they drew a crowd of around 100,000. It was the dream reunion: Clapton, tired of Cream's intensity, was looking for something more melodic; Winwood, after Traffic, wanted to explore new frontiers; Baker brought the most powerful rhythmic force in British rock; and Grech, bassist for Family, completed the quartet.

The band's only album, Blind Faith, was recorded at Olympic Studios and Morgan Studios and released in August 1969. Its blend of rock, blues, and folk influences was acclaimed, although the subsequent North American tour revealed internal tensions: Clapton wasn't comfortable with the "supergroup" label and preferred to accompany Delaney & Bonnie; Winwood began to distrust Baker's behavior; and the group ended up disbanding at the end of that same year.

As the year drew to a close, the optimism that had characterized much of the decade faded. Altamont symbolized a bitter end, as the rock industry grew larger, more professional, and, at the same time, more controlled. But 1969 left an indelible legacy: albums like Abbey Road, Let It Bleed, Led Zeppelin II, The Who's Tommy, Sly & The Family Stone's Stand!, and Blind Faith's own self-titled debut remain cornerstones of popular music history.

Blind Faith, though brief in existence, became a perfect reflection of that year: bright, promising, but fleeting, like a flash of lightning illuminating the sky just before the storm arrives. Their legacy is a wonderful album that has been properly appreciated over time. The final irony of their short existence was that in 1970, with the band already a distant memory for its former members, a still blindly loyal public voted them the brightest hope of British rock for 1970 in Melody Maker's annual reader poll.
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CHAPTER 1
English popular music in the sixties: “British Invasion”, “Mersey Beat” and “British Blues”
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The new “British Invasion”

January 17, 1964, is the official start date of the British Invasion, when the Beatles' "I Want to Hold Your Hand" reached number one on the US charts. A few months later, on June 27, the Rolling Stones released Bobby Womack's single "It's All Over Now," which became their first number one hit in the UK. The Beatles' first film, "A Hard Day's Night," premiered in London on July 6. The Kinks and The Animals released their first albums in October. An American band, The Beefeaters, released their first single that same month, although it wasn't until April 1965 that they released another under the name that would bring them success: The Byrds.

The first English band to follow the Beatles' success in the USA was the Dave Clark Five with "Glad All Over," their sixth English single, which reached number 3 on the American charts in April 1964. They were followed by other groups such as Herman's Hermits, the Hollies, the Searchers, the Bachelors, the Zombies, Manfred Mann, Freddie and the Dreamers, Wayne Fontana and the Mindbenders, the Honeycombs, the Animals, and the Yardbirds, among others. 

The Animals and The Kinks would transcend their era and the golden decade of the sixties alongside The Rolling Stones and The Who. We mustn't forget such diverse solo artists as Georgie Fame, Donovan, Adam Faith, Ian Whitcomb, or even Tom Jones in his early days; women like Petula Clark, Cilla Black, or Dusty Springfield; and duos like Peter and Gordon or Chad and Jeremy.

The new music arriving from England could not have emerged at a more opportune moment for the American spirit, which was mired in a deep depression following the assassination of the young and promising President John Fitzgerald Kennedy, and the changes and transformations taking place in society regarding civil rights and the lifestyles and customs of the new generations. These changes, precisely with the birth of early Rock & Roll, helped to become more visible in the middle of the previous decade. 

While in 1964 the American youth music scene was still thriving on quality and good products from Phil Spector's label, the rise of Detroit's Tamla Motown, and groups like the Four Seasons and the Beach Boys, the vitality and irreverent spirit of the first wave of rockers had faded—Little Richard retired due to his religious conversion, Chuck Berry imprisoned, Jerry Lee Lewis ruined by private scandals, Gene Vincent ill and depressed, Buddy Holly, Eddie Cochran, and Johnny Burnette killed in accidents, and Elvis a completely different man upon his return from two years of military service in Germany. Something entirely different was needed to impact that age group, which had not yet become the significant sociocultural phenomenon it would soon achieve. At least, not with the importance it would acquire a couple of years later, when we can speak of a "Rock Culture" or a new "Way of Living," not just a passing musical fad or dance craze.  

America, as Americans like to call themselves, was a black and white film. The arrival of the Beatles, and those who followed, transformed it, first through radio and then on TV, in film, and at live shows, into a brilliant Technicolor movie. In early 1964, the influential magazine Cashbox predicted: “American record companies won’t be long in going after any band with long hair.”  

This new British Invasion (now transformed into an artistic and cultural phenomenon) quickly took shape with the aforementioned groups, becoming a crucial event in the history of pop music. First, with the influx of British influences, and then with the native explosion of hundreds of bands that began playing their instruments in garages and basements across the USA. This invasion and germinal phenomenon would, of course, later spread and replicate throughout the West, with varying degrees of success.

The sound of Liverpool: the “Mersey Beat”

As happened in England, one of the industry's first reactions to the unique and impactful phenomenon of the Beatles—initially just a group of young men from the working-class port city of Liverpool—was to seek out other bands and solo artists from the same place who resembled their new and distinctive sound. Naturally, they began by looking for talent in the Beatles' own hometown, a breeding ground for dozens of bands that had shared the same experiences and influences. England hadn't had a true explosion of significant and influential young performers or groups in the late 1950s and early 1960s, beyond idols like Cliff Richard, Billy Fury, Vince Taylor, Marty Wilde, and Adam Faith, or groups like The Shadows, pale imitations of the American rockers of the time, much more innocuous and adaptable to mainstream tastes. The short-lived Skiffle craze, a very basic acoustic adaptation of traditional American folk, country, and blues songs, found its most popular exponent in Lonnie Donegan. This style enjoyed considerable popularity among English youth in the mid-1950s for a brief period. Donegan had over 20 hits in the UK Top 30 and was the first British singer to have two singles reach the US Top 10. He was a formative influence on most of the leading musicians of the following decade, from John Lennon to Eric Clapton, from Rory Gallagher to Pete Townshend. But it was soon eclipsed by the emergence of the first and far more exciting American rock and roll of Elvis Presley, Little Richard, and Chuck Berry.

All that changed suddenly with the arrival of the Beatles; Britishness became fashionable and dictated trends, and the initial epicenter was in the least expected place on the island. And while groups would soon emerge in other, more logical cities like Manchester or London, the seed of it all was planted in the working-class city of Liverpool.

Liverpool was and is a very important port city in northwest England, a tough city in the county of Mersey situated on the east side of the Mersey estuary, which then flows into the Irish Sea. Towards the end of the 1950s, its dance halls, pubs, and jazz clubs began to be overrun by a vast majority of very young amateur groups playing their own versions of the new, popular music. By the beginning of the 1960s, with the abolition of conscription in Great Britain, young people had traded rifles for guitars, especially in Liverpool, which, like any port city, had access to equipment unavailable to the rest of the country.

Another factor that greatly contributed to this was the existence of the "Cunard Yanks," sailors who worked on cargo ships crossing the Atlantic—Freddie Lennon, John's father, was one of them—and supplied postwar, gray England with everything that glittered in ports like New York: from clothing and technology of the time to the most prized treasure for bohemians and young people: hard-to-find records by artists completely unknown to the general public. Initially, it was simply a matter of adapting—to the best of their technical skills, which were mostly limited—the songs arriving from across the Atlantic and reworking popular chart songs or skiffle tracks into the new style.

Most adopted the format of putting the lead singer's name first, followed by the group's name: Johnny & The Silver Beatles. This was how the future Fab Four billed themselves for a time when they were a five-piece, with Stu Sutcliffe on bass and Pete Best on drums, after playing skiffle as the Quarrymen. Other groups included Rory Storm & The Hurricanes, featuring Ringo Starr, Cass & The Casanovas, Kingsize Taylor & The Dominoes, Billy J. Kramer & The Dakotas, and Gerry & The Pacemakers, to name just a few of the most well-known. They played in clubs like the Locarno Ballroom, the Orrell Park Ballroom, the Jacaranda, the Mardi Gras, the Indra, the Blue Angel, the Iron Door, and the now legendary Cavern—the one in its original location on Mathew Street, not the current one—which had started as a traditional jazz club before becoming completely dominated by beat groups. 

Liverpool's music didn't draw directly from the blues as it did in other English cities. Most Mersey Beat musicians attended concerts by Bill Haley, Buddy Holly, or Eddie Cochran in Liverpool, and missed the visit of legends like Muddy Waters in 1959, who was mostly seen by jazz fans. They all followed, in some way, the Beatles' influence, and the Beatles preferred the more commercial side of American Black music, not the urban blues of Chicago. They liked to adapt songs by American girl groups like The Shirelles, or the R&B-pop hybrid of The Drifters, songs by Arthur Alexander, or compositions by the young songwriters of the Brill Building in New York. Few of these groups composed songs - one exception being Gerry Marsden, in addition to, obviously, the Lennon-McCartney tandem - and most chose versions of songs that were little known in England, despite having been released. None of those songs were hits in their original versions on the island, such as "Boys," which was the B-side of the single "Will You Love Me Tomorrow," "Baby It's You," or "Everybody Loves a Lover" by the Shirelles, or Chan Romero's "Hippy Hippy Shake," a song that originally went unnoticed in 1959, later being revived by the Beatles—who never officially recorded it—in their Hamburg repertoire and early BBC recordings, and which later became a hit in the Swinging Blue Jeans' 1964 version. The same happened with Arthur Alexander, who never reached the top of the charts in Great Britain, but whose songs such as "Anna (Go with Him)," "You Better Move On," "Soldier of Love," and "A Shot of Rhythm and Blues" were covered by several Liverpool groups, including the Beatles and the Stones. 

All these groups were characterized by adapting, in their own style, songs by American girl groups or other songs like the aforementioned "Hippy Hippy Shake," "Twist and Shout" by the Isley Brothers, or "Some Other Guy" by Barrett Strong—which were in fact incorporated into the repertoires of almost all Mersey Beat groups in the early sixties. Each group tried to give it their own personal touch or arrangement so that they didn't sound alike. The vast majority of Mersey Beat groups—which was also the name of Liverpool's most important weekly music newspaper for young people, born in response to the explosion of so many groups and activity in the city under the direction of the visionary Bill Harry—or at least the most significant and interesting ones in the city, were mentored by none other than Brian Epstein, the Beatles' manager, recording under the supervision and with the help of EMI producer George Martin. We're talking about Gerry & The Pacemakers, led by the charismatic singer and songwriter Gerry Marsden; The Fourmost, who had started out as the Four Jays, and Billy J. Kramer & The Dakotas all recorded for Parlophone—the EMI subsidiary label where the Beatles recorded—and shared the same publicist as the Fab Four, Tony Barrow, as can be seen in the liner notes of their early LPs. Another of the most important groups in the style, The Swinging Blue Jeans, also recorded for the same label.

According to two local Liverpool experts: "Mersey Beat groups had to be three to five white men, eighteen to their early twenties, all dressed alike. They usually consisted of two guitars, a bass, and a drummer, but in some cases the lineup varied. [...] The rhythm guitar usually carried the beat, while the drummer came in hard, hitting each beat simultaneously on the snare, bass drum, and hi-hat—a habit acquired in Hamburg. Instrumental numbers and drum solos were not very common. The lead singer was usually accompanied by two backing vocalists, and in some groups, such as the Beatles, there was more than one lead singer. Even after the Mersey Beat boom, most groups in other cities had only one lead singer. The songs could be either original compositions or early 1960s R&B covers, in which case they sounded softer than the originals." (Alan Clayson and Spencer Leigh, from the book "The Walrus Was Ringo").

During 1963, songs by Liverpool groups






















d2d_images/chapter_title_above.png





d2d_images/chapter_title_corner_decoration_left.png





d2d_images/image081.png





d2d_images/cover.jpg
(WS £9
THE FIRST SUPER GROUP

MARCELO GOBELLO






d2d_images/image042.png





d2d_images/image094.png
Led Zeppelin





d2d_images/chapter_title_corner_decoration_right.png





d2d_images/image024.png
Joe Cocker at Woodstock





d2d_images/image032.png
BOYJAH
PUBLISHING






d2d_images/image044.png
LAPD POLICE

LaBianca homicide
report August 10, 1969






d2d_images/chapter_title_below.png





d2d_images/image115.jpg





d2d_images/image003.png





d2d_images/image008.png





