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  EMMANUELLE IS PRETTY COOL


  (and Vice-Versa)


  SCRIPTS FROM THE EMMANUELLE 2000 Series


  Forward by Rolfe Kanefsky


  What you have in front of you are basically three screenplays that became two movies based on one famous erotic franchise crossed with an attempt to make a mainstream 80s-style teen comedy while still fitting into the late-night Cinemax universe. This is the definition of a jigsaw puzzle motion picture that was trying to appeal to two different audiences at the same time. In short, this project was a mess to begin with and probably shouldn’t have even been attempted but was somehow produced and actually turned into a decent movie that barely got released.


  Welcome as we tiptoe into the world of “Emmanuelle” already in session.


  Now, to fully understand what this was/is and would become, there are many moving parts that must be discussed. So, try to pay attention if you want to solve this ridiculous riddle. It gets complicated.


  First off, a little necessary history. For those who didn’t grow up in the 1960s, 70s, 80s, or 90s, you may never have heard of “Emmanuelle”. She is an erotic character who first appeared in a novel titled “Emmanuelle” in France in 1967. It was then published in America in 1971 as “Emmanuelle: Joys Of A Woman”. An immediate international success, the novel was turned into a movie in 1974 starring Sylvia Kristel. Although rated “X” when first release, this motion picture was really one of the first soft-core mainstream movies that set the box office ablaze. Due to the overwhelming success, sequels naturally followed; “Emmanuelle 2”, “Good-bye Emmanuelle”, “Emmanuelle 4”, “Emmanuelle 5”, “Emmanuelle 6” and “Emmanuelle 7”.


  French producer Alain Siritzky was first credited on “Emmanuelle 2” and eventually took full control of the series with “Emmanuelle 4”. In his words, “Emmanuelle” was the female version of James Bond. All men wanted her and all women wanted to be her. She was a sexually independent woman who was smart, strong-willed, and sensual, enjoying the pleasures in life. A free spirit, so to speak.


  All of these original films were shot overseas and made a lot of movie. Not wanting to leave a successful franchise alone, Alain decided to move the character and her erotic journey into the world of late-night television. In 1993, Emmanuelle starred in her own series called “Emmanuelle’s Perfume”. This is when Emmanuelle also entered the realm of fantasy and sci-fi. You see, in this series there is a magical perfume that allows Emmanuelle to enter other people’s bodies so multiple younger women could the new Emmanuelle. Shot in Europe, this series was also a success but Alain ran into some troubles with the French government so he decided to move his operation to America for the next installment.


  In 1994, that became “Emmanuelle In Space”. Emmanuelle was now played by the lovely Krista Allen and any young man in the mid-nineties watching Cinemax became very aware of her presence. I was not involved in any of these past movies or television shows. My involvement with Alain Siritzky came two years later when Alain started producing a series of soft-core erotic comedies based on the work of Milo Manara’s “Click” and “Butterscotch” graphic novels. (Some of my work here was discussed in the forward of Bear Manor’s “Hormones...The Movie” screenplay which is currently available.)


  Anyway, by the year 2000, I was ready to move out of the late-night world. I had paid my dues and made a bunch of fun sexy movies for Alain. However, Alain was not ready for me to walk away from the genre just yet. He had an idea for a new Emmanuelle series called “Emmanuelle 2000” and wanted me to help develop it with him. He had a concept. He had just seen “Being John Malkovich”.


  For those who remember, “Being John Malkovich” was a 1999 hit movie starring John Cusak, Cameron Diaz, and of course, John Malkovich. It’s about a puppeteer who discovers a portal that leads into the brain of movie star John Malkovich. Written by Charlie Kaufman and directed by Spike Jonze, this wonderfully quirky comedy has absolutely nothing to do with “Emmanuelle” or was in any way remotely sexual. Even Cameron Diaz played down her attractiveness in this flick. However, Alain saw possibilities and loved the idea of Emmanuelle being able to enter the minds of other women and possessing them. Pretty much the same concept of his “Emmanuelle’s Perfume” series.


  I agreed to write the “bible” which is the basic overall structure for the television series and also to write the pilot episode (or movie). My first thought was that we had to make the mind portal mobile. In “Being John Malkovich”, it’s a special door in a building. I decided to introduce the idea of a headband and a necklace. Those who wear the headband can enter the body of anyone wearing the necklace. I also wanted a reason for this invention and came up with the character of Dr. Maggie Henson, a brilliant female scientist who, due to a car accident, was now in a wheelchair. Wanting to experience life to its fullest, she invented this device so she could travel around the world in other people’s bodies. As it happens, she runs into Emmanuelle who becomes her surrogate and records her adventures so Maggie can experience them as well… or something like that. I wanted to give a heart to this sex series. I thought it was a good idea but that turned out to be a mistake because the women in charge of acquisitions at the time at HBO was in a wheelchair herself and found the whole idea distasteful and didn’t buy the series.


  Anyway, Alain liked my premise and hired me to write the first episode (the pilot) which I did. It was called “Emmanuelle’s Intimate Encounters”. I did it and was done. I had no interest in directing my script and wanted to move on to other things. In 1999 I had convinced Alain Siritzky to produce a dark comedy thriller that I wrote and directed entitled, “Tomorrow By Midnight” starring Alexis Arquette and Carol Kane. I was very proud of this movie and was hoping this would get me to the next level in the film business so I had no intention of going back to make another late-night sexy cable series.


  But Alain was a good talker and had been very successful with my previous collaborations. Plus, I kinda owed him for producing my “mainstream thriller”. That’s why I agreed to help develop “Emmanuelle 2000”. What I didn’t realize is that Alain has a very good memory. When I first met  him, I gave him a copy of a script I had written called “Hormones...The Movie!” I had always wanted to make a teen comedy in the tradition of “Zapped!”, “Weird Science” and “Porkys”. After all, I grew up on these films as I was hit puberty. Sexy and funny “R” rated comedies. Since I was never able to get “Hormones” off the ground, I never made one. Now, you can say my flicks with Siritzky “The Ultimate Attraction”, “Rod Steele 0014”, “The Erotic Misadventures Of An Invisible Man”, etc… had many of the same elements and that’s true. I had used some of my ideas from “Hormones” into these films since the genre of teen comedies had all turned into PG-13 flicks like “She’s All That”, “Can’t Hardly Wait”, and even “Weird Science”. The raunchy “R” rated nudity was gone and I missed that.


  But as fate would have it, so did Hollywood and along came “American Pie”, also released in 1999. Another huge success, Alain wanted to capitalize on that. He suggested making one of the movies of “Emmanuelle 2000” a high school erotic comedy. Basically he know how to dangle the right carrot in front of me. He even had another writer come up with an Emmanuelle teen comedy treatment and asked me to read it to give notes. I read it and hated it. I knew I could come up with something better so I agreed to write one more movie for this new series and titled it “Summer Fever”. Once again, I still had no interest in directing it because it was still a late-night softcore flick.


  So, to sum up, we now have three different genres on a collusion course. Taking the character of Emmanuelle from the soft-core world and meshing her with the sci-fi comedy of “Being John Malkovich” while mixing in the recent success of “American Pie”. Kinda messy to say the least.


  Now, to fully understand the script that was written “Emmanuelle 2000: Summer Fever”, one must also understand the rules of late-night erotic movies at the time. The way Alain Siritzky produced these television films/series was that there were to be seven 90 minute movies. Each of these films needed to also be cut up into three separate but loosely connected episodes thus also giving him 21 half hours (aka) a television series. Alain had done this with “Emmanuelle’s Perfume” and when he sold/gave Roger Corman the rights to “Emmanuelle In Space”, he had been very successful with this format as well. The “Click”, “Butterscotch” and “Sex Files” series that I had previous worked on for Alain had also followed this formula.


  The other rule was that each 30 minute episode needed at least 3 three minute “sex scenes”. Most writers didn’t write out the sex scenes. They would just leave 3 pages mostly blank that only read “INSERT SEX SCENE HERE”. So each thirty page script had about nine blank pages or 27 blank pages in a 90 page script, give or take. The problem here was that if you were to remove all the graphic nudity from each film, the running time would only be about an hour which isn’t a feature-length movie.


  For some reason when I started working with Siritzky, I wanted to make movies and aimed for a bigger audience, hoping if the stories were strong enough, you could cut out most of the sexual stuff and still have a movie so my scripts tended to be longer than most. Roughly 80 minutes is still considered a feature film so if 15-20 minutes could be removed to make an “R” rated movie, it could sell and maybe eventually get into Blockbuster or Hollywood Video stores that existed at the time. I tried that with everything I did for Alain and was more successful than not. “R” rated version of my flicks “The Ultimate Attraction”, “Rod Steele 0014: You Only Live Until You Die”, “Misadventures Of An Invisible Man” and “The Alien Files” all got released in toned-down forms.


  Anyway, that was not my concern when I wrote “Summer Fever” since I had no interest in directing it. As just the writer, I did my job and would let the filmmaker do as he/she pleased. I turned in my scripts for “Emmanuelle’s Intimate Encounters” which introduces the characters and the device. In “Summer Fever” a later movie in the series, Emmanuelle has to track down the signal that escaped into a high school. Alain was pleased with the scripts. He especially enjoyed “Summer Fever” and found the screenplay to be very, very funny. He knew that I needed to direct it for it to work best. I refused. He refused to accept my refusal. So, I came back at him with the following: “I will only direct this movie if I can shoot it on 35mm and hire my own casting director to find the right actors for the film.” My goal was that if I was going to direct another sexy movie, I wanted to make a real “R” rated teen comedy. Amazingly, Alain agreed to my demands. I could shoot two versions. One would be a part of his “Emmanuelle 2000” series with the proper amount nudity and sexual situations and the other could be my mainstream teen comedy that I always wanted to make. Easier said than done.


  As I looked at “Summer Fever”, I couldn’t figure out how to pull this off. The script as is played fine as a three part late-night cable flick but structurally it did not work as an “R” rated teen comedy. There was no arc in the story. The characters were loosely defined. No real goal. Sure, there were some fun bits here and there but overall, it didn’t work and I almost gave up.


  When you read “Summer Fever”, you’ll see what I mean. Each roughly thirty page segment is wrapped up at the end as was dictated by the structure of late-night cable. I realized that I could keep a chunk of the first act but Act 2 had to go. Act 3 had some fun stuff but again, it didn’t really connect anything.


  When you read the script of “Summer Fever”, please also remember the time period. This was the year 2000 and “American Beauty” won the Oscar. In the 3rd act, there’s a whole parody of that famous movie thrown in as well. Films, especially comedies, are very influenced by what is popular at the time. Everyone was starting to satirize the current hits and “Summer Fever” was no exception. Also the influence of past 80s sex comedies like “My Tutor”, “Private Lessons”, “Homework” as well as “Weird Science” were obvious inspirations. Hot older female teacher seducing younger man.


  It was probably the thought of all these past coming-of-age comedies that finally inspired my hook for what would become “Pretty Cool” in its “R” rated form and “Emmanuelle Pie” in its late night version. (If you didn’t already guess the title “Emmanuelle Pie” was Alain Siritzky’s idea.) Anyway, I remembered one of my favorite coming-of-age comedies, a little Tom Cruise movie called “Risky Business” from 1983. This got me thinking. The year was now 2000 and Tom Cruise’s latest movie was “Mission: Impossible 2”, another massive hit. Since 1983, Tom Cruise has been a huge superstar. I grew up on Tom Cruise movies and the new generation was growing up on Tom Cruise movies. Now in 2025, people are still growing up on Tom Cruise movies. In fact, I don’t think there has ever been a movie star who has been this successful in five different decades!


  So, what if my nerdy character, Howard Duckell wanted to be Tom Cruise! He wanted to be cool and loved all of his movies from “Risky Business” to “Top Gun” to “The Color Of Money” to “Mission: Impossible”, “Days Of Thunder”, etc… That became my hook and his name was obviously inspired by another character/movie that was not so successful in 1986. You can figure that one out yourself.


  Once I knew who my main character was, I was finally able to restructure my “Summer Fever” script and make it work as an “R-rated” teen comedy. And thus “Summer Fever” became “Pretty  Cool”. I had a handle on how to make this work as a movie that I wanted to direct. That I was actually excited to direct.


  However, the script was only the first obstacle in the madness that was to follow. By now these late-night series were being shot on 16mm and the shooting schedule for each 90 minute script was only five days to save money. There was no way I could pull off my version of “Pretty Cool” as well as the unrated “Emmanuelle Pie” version with at least thirty more minutes of sexual content in that period of time. Since Alain knew I was shooting closer to a two hour movie, I think he graced me with one extra day. Not enough time. I knew I needed more days but where could I get them? I had an idea. A bad idea.


  What if I agreed to also direct my “Emmanuelle’s Intimate Encounters” script at the same time? I could steal some days from that schedule and put them into my “Pretty Cool” movie. Alain was perfectly happy with me directing two films of this series and agreed. So I planned to shoot “Intimate Encounters” and “Pretty Cool” back-to-back with some overlap. “Intimate Encounters” and the unrated scenes from “Emmanuelle Pie” would be shot on 16mm with only the “R-rated Pretty Cool” scenes to be shot on 35mm. I hired my brilliant DP (director Of Photography) Brad Rushing to shoot these movies. He and I had just done “Tomorrow By Midnight” together and had a great working relationship. I hired Jerry Whitworth to cast “Pretty Cool” who also cast “Tomorrow By Midnight”.


  Now, we just had to find a great group of kids to play all the leads of this high school comedy. I wanted as little overlap with the “Emmanuelle 2000” series as possible. My hope was truly to pull off a stand-alone comedy that could sell as a mainstream feature to the Hollywood studios. That was the goal. Alain figured that would be a bonus. He really just wanted his slate of seven late-night erotic films to sell to his foreign buyers.


  The real question was “Could I accomplish both goals”? Hence, the script known to people on the inside was called “Pretty Cool / Emmanuelle Pie Master version”. This was the final version of the script but not the version that potential actors saw at first. You see, I was looking for really good up-and-coming actors who would be willing to be in an “American Pie” kind of comedy but might not be so keen in acting in a late-night “Emmanuelle” film. I didn’t want to scare anyone off. In order to satisfy myself and my producer (Alain Siritzky), I was walking on a tightrope as a filmmaker. I didn’t want to trick the cast into making something they would be ashamed of and I didn’t want to give Alain a late-night Emmanuelle film that he couldn’t sell to his foreign backers. In my mind, I would make something that was a little more risque than these typical “Unrated” teen comedies and a little tamer than what was being done in the late-night arena. I was on the fence playing both sides and hoping somehow I could get away with it.


  As a filmmaker, I don’t recommend doing this. It’s nerve-wrecking, extremely stressful, and runs a great risk of alienating everyone you’re working with! I mean how do you make two movies (three really counting “Emmanuelle’s Intimate Encounters”) at the same time and hide what you’re doing from the people you’re doing it with?! Is that even possible?!


  Okay, so here’s how it went down. (NOTE: Names have not been changed to protect the guilty and the innocent. I mean what’s the point? The movies exist and you can look up the credits on the Imdb.)


  Once Alain approved the script(s) and the schedule, which I think was roughly 12 days for all three movies, I had to try to pull it off. Holly Sampson was already cast as Emmanuelle for this new slate.  She had been a child actor appearing in episodes of “The Wonder Years”, “My Two Dads” and features like “Pump Up The Volume”, and “Gia”. But her career had taking a turn and she was just starting to dip her toe into erotica when Alain decided to cast her as “Emmanuelle”. Holly would later really embrace the adult world and became a big porn star.


  Shauna O’Brien was already a softcore star of late-night movies and television when she was cast to play Dr. Maggie Henson. She would have a small token role in “Pretty Cool”, a slightly larger one in “Emmanuelle Pie” and of course, was one of the leads in “Emmanuelle’s Intimate Encounters”. All of her scenes in her laboratory for the three films were shot at the same time.


  Beside those two characters, everyone else was supposed to be new and not involved in this late-night genre. However, I had to cast my favorite actor, Robert Donavan, who is a great character actor and had been and would be in almost all of my features. He played Wilford the high school janitor. It was up to Jerry Whitworth; casting director extraordinaire to find the rest of my cast. We had about a week to discover them and amazingly we did. I was stunned at the talent and the beauty we were able to assemble in such a short period of time. Alain was happy as well. Of course, he wanted all the women to get naked. Some agreed and some didn’t which was fine. After all, I was making an “R” rated comedy for the theaters and that was what I cared about.


  Out first discovery was an actress named “Amy Brassette”. She had literally just moved to Los Angeles from Louisiana. When she came in to audition, I asked her if she had her “sides”. She had no idea what I was talking about. (NOTE: “Sides” are what the script pages are called for an audition.) Despite her lack of movie lingo, she gave a good audition for the role of “Paula” Howard’s older bitchy sister. Before Amy left, she handed me a VHS tape (remember this was 2000) to watch. I did. Turns out Amy was an improv actor and that 30 minute tape showed her doing over 15 different characters and voices. She was amazing! I immediately thought I discovered the next Tracy Ullman or a female Peter Sellers.


  I told Alain that we had to cast her right then and there. He was okay with that but the character of Paula did have two sexual scenes in the late-night version. I was afraid Amy wouldn’t do them but she agreed. She got the role and I eagerly incorporated her talents and various characters into the movie as well. In short, I gave her the showcase she needed and it paid off for her and for me! She practically steals the film.


  But Amy was just the start of the great auditions. Will Burke nailed the role of “Howard”, Alexis Thorpe was beautiful and the perfect love interest for the role of “Tiffany”. A Playboy playmate by the name of Summer Altice came in and won the role of “Stacy”. I was finding my cast of really talented and attractive guys and gals to star in my movie. And many of them were okay with the nudity requirements as well. All was looking good. I might actually be able to pull this off.


  Basically once I found the cast I wanted, I showed them the script of “Pretty Cool” which had the whole story but only the sexual scenes they were to be in. I had to make sure they were comfortable with their amount of on-screen lovemaking/nudity. Just before production, I gave the actors the full version aka “the master” script and tried to explain the differences between the two versions. I let them know there would be an international version that was slightly more erotic in nature. In the script (as you’ll read) I identify throughout what the “R” rated version is versus is the “Unrated” version. It really is a jigsaw puzzle so one must read carefully to follow what is in which version of which film.


  By this point I had hoped all the actors were on board and wouldn’t be put off by the extra scenes of sexuality. Based on some of their concerns, I even tweaked the scenes to avoid any issues. I remember Amy Brassette had a problem with some nudity in the scene when she’s alone in the bedroom and is taken over by the mind of a cat in heat. She thought the scene was very funny and was willing to strip down to her underwear and bra but didn’t want to go topless. I was okay with that and added another scene to the script that Chuck, while he’s chasing the cat, sees the neighbors having sex in a swimming pool with the throwaway comment upon viewing the nude lady, says “Wrong pussycat”. That way I could give Alain his requirements for nudity and sexual situations and appease Amy, making her comfortable to be funny in the scene. It was these kind of tweaks that I was constantly doing to satisfy both parties; the producer and the actors.


  It seemed to be working until the weekend before the actual shooting was about to begin. There was one actor who was hired to play Chuck; Howard’s best friend, who only had a little nudity in the girl’s locker room scene. I don’t remember the actor’s name but when he read the full script of “Pretty Cool/Emmanuelle Pie”, he quit. As he said, he didn’t sign up to be in a porno!


  My worst fears had come true. See at this point all the actors had become friends and were rehearsing with each other. I was terrified they were all going to quit. I raced to Alain and begged him to pull the plug on the “Emmanuelle Pie” version.


  I told him we have a great cast who can really make this “R-rated” comedy work. There is a lot of potential of having a legitimate comedy here that the studios might buy. Let’s just make “Pretty Cool” and I’ll write and direct a seventh film for the “Emmanuelle 2000” series for free! But Alain refused my offer
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