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BEFORE THE NIGHT IS THROUGH: TRUE BLOOD AS CULT TV

Brigid Cherry

As the lyrics of its theme song suggest, True Blood wants to do bad things with you. Free from the constraints normally imposed on mainstream television, the HBO subscription-only cable channel has a reputation for cutting-edge, in-your-face television that employs liberal amounts of sex, violence and swearing as well as serious or adult themes in an artful and stylistic package. For example, when Alan Ball screened his pilot for Six Feet Under (2001–5, HBO, USA), he says that ‘HBO sent me a note saying “Can you make this more f***ed-up?”’ (quoted in Ayres 2009). Similarly, Deadwood (2004–6, HBO, USA) is infamous for its liberal use of the words fuck and cocksucker and The Sopranos (1999–2007, HBO, USA) is known for excessive violence with its frequent bloody and explicit murder scenes. This set of ‘bad things’ is a guarantee of the HBO brand and an extremely successful formula. The cable channel therefore seems the natural home for True Blood with its Gothic horror themes, its explicit nudity and depictions of sex, its sensationalist images of blood and gore and its quirky, ironic and profane dialogue. Writing for io9, Meredith Woerner – in a veiled comparison to Buffy the Vampire Slayer (1997–2003, WB, USA) – describes the characters as ‘hornier than the entire cast of every WB show ever’ (2008), while Rolling Stone put a now infamous photograph of blood-spattered and naked stars Alexander Skarsgård, Anna Paquin and Stephen Moyer on the cover of the 17 August
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