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What You Need for This Book

PAPER

Cardstock paper, at least 110-lb. (200gsm) thickness

PENCILS

Blue pencil (such as Prismacolor Col-Erase)

Mechanical pencils with harder leads 
(H, HB and 2B) in 0.3mm, 0.5mm, 0.7mm 
and 0.9mm sizes

PENS

005 (0.2mm) waterproof, fine-point technical pens in brown, sepia, gray and blue (such as Pigma Micron or Copic Multiliner)

White gel pen

Gold marker pen (Sakura Pen-touch Gold 0.7mm suggested)

Brush pens (such as Pentel Color Brush)

MARKERS

Copic brand in assorted colors, including 
0-Colorless Blender

Other suggested brands: Neopiko by 
Deleter and Prismacolor

White marker

ACRYLICS AND ACRYLIC MEDIUMS

Heavy body acrylics (assorted colors, including white)

Fluid acrylics (assorted colors)

Crackle paste, opaque and semiopaque 
(such as Kroma Crackle Medium)

Glazing medium

Acrylic gel medium

Acrylic clear gesso base

WATERCOLORS

Assorted transparent colors 
(professional-quality tubes)

Opaque watercolor (such as Dr. Ph. Martin’s 
Bleed Proof White)

BRUSHES

Nos. 2 and 4 round

1-inch (25mm) flat

Worn or inexpensive no. 2 round

Optional: Mop, script, various sized flats

MISCELLANEOUS

Masking fluid (also called liquid frisket)

Rubbing alcohol

White vinyl eraser (such as Mono Tombow or 
Pentel Hi-Polymer)

Eraser sticks

Rubber cement eraser

Plastic painting knives

Magazines or photos for reference and inspiration
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Introduction

There are countless ways to draw manga characters. From simple and cute to striking and realistic, how you choose to draw your figures is all up to you as the artist. There are two main goals of this book. The first is to learn to draw your own cool manga characters in colorful marker. We’ll start off with the basics—how to choose the right art tools and how to use them. Then we’ll move into the basics of drawing heads, faces, bodies, clothes and costumes. Finally we’ll bring it all together by adding your characters to eye-popping backgrounds.

The second goal of this book is to learn to handle markers properly. There are many techniques and styles in applying marker as a painting method. Learning to layer and blend markers will help you create more accurate skin tones and costume colors. We’ll also learn to mix markers with paint to create cool effects for your illustrations.

So whether you’re just beginning or an experienced artist—grab a pencil, let your imagination go and start creating your own manga worlds!
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1
Tools and Materials

Deciding what tools and materials are right for you can be challenging and require a lot of time and experimenting. Tools can range in quality and price from super pricey to really cheap. But not all affordable tools are poor in quality if you know how to handle them well. The equipment and techniques listed in this chapter are what I’ve found to be useful in my art. My suggestions are only guidelines. Try different tools and practice a lot to get yourself on track for success.
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Drawing Tools

You don’t need a big box of art supplies to be successful as an artist. Rather than struggle with tons of unfamiliar tools in the art store, all you need are these basic supplies. Don’t get too hung up on names and brands; it’s fine to use what you like and what is available.
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Mechanical Pencils

Mechanical pencils are great for creating sharp pencil lines. They come in a variety of lead colors and thicknesses. The most basic is 0.5mm and can be found in most stores. Also try 0.3mm, 0.7mm and 0.9mm.

Stay away from darker leads like 4B, 6B or 8B to avoid dirty pencil traces after erasing. H, HB and 2B pencils provide good enough marks for drawing.

Blue Pencils

Blue pencils are good for preliminary sketches. I like Prismacolor Col-Erase pencils because they don’t leave a mess when you erase them.

Vinyl Erasers

There are many shapes and brands of vinyl erasers. A Mono Tombow eraser is my top choice. It erases pencil traces effectively, even though its price is slightly higher than others. Pentel Hi-Polymer eraser is another brand I like.

Eraser Sticks

Eraser sticks are handy to erase delicate areas. They are pen-shaped and function similarly to mechanical pencils. Just click and use.
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Tools for Covering Marker With White

White gel pens can be used for fast-drying, quick highlights and extra-small details. The ink flow is generally smooth, but be sure to close the cap after use, otherwise the ink will dry and clog the tip. Opaque watercolors such as Dr. Ph. Martin’s Bleed Proof White also have great covering power for markers. When dry, you can color over it. It is not intended for mixing, though.

Choosing the Right Paper

There are many brands of marker paper to choose from, but in general, I prefer cardstock. It’s high-quality enough for markers, plus it’s inexpensive and easy to find in most stores. Choose at least 110-lb. (200gsm) cardstock for its thickness. If you can afford it, Deleter makes paper specifically for markers that varies in size and thickness, but with great absorbance.
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Brush Pens

Pentel Color Brush is my favorite brush pen because the ink is not alcohol based, so it won’t dissolve after you paint marker on top. Once it dries, it won’t smudge or leave traces of ink on your markers’ nibs.

Technical Pens

Use waterproof and marker-proof pens for inking and outlining your drawings. There are many brands out there that work well such as Copic Multiliner and Pigma Micron pens. These pens come with many choices of nibs and colors. They dry fast so you can quickly switch over to coloring with markers.

Markers

There are a lot of brands of markers out there and you can draw great manga with all of them! The best advice I have is to experiment with different brands to find what you like. You don’t have to buy the most expensive markers, but keep in mind that different markers can provide different results. I use Copic markers in this book, but I’ll tell you about a few other professional brands that are also great for coloring your manga characters.

COPIC MARKERS

These markers are imported from Japan. They are alcohol based, nontoxic and fast-drying, and are great for trying out different techniques for fun results. There are four types of Copic markers that feature different styles of nibs (tips): Copic, Sketch, Ciao and Wide. Visit copicmarker.com/products/markers to learn about the different types of Copic markers available.

NEOPIKO AND PRISMACOLOR

Neopiko by Deleter and Prismacolor are also good marker brands. Neopiko markers are also alcohol based and have flexible nibs; they function pretty much like Copic markers, but are a little harder to find. Prismacolor markers come with broad nibs and are available in many colors, but they are not refillable.


Substitute Similar Colors

There are dozens of variations available for the main colors. Some are very similar and can be easily substituted for others. To save money, pick a few markers for each color instead of buying them all.
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Copic Sketch Markers

I prefer Copic Sketch Markers. They are double-ended with flexible brush nibs, and come in hundreds of color choices. Plus they’re refillable, which is really great for your budget. Prices range from four to seven dollars on average for individual markers, or you can save and purchase a whole set.

For beginners on a budget, the Ciao Markers are a good alternative. They are the same nib as the Copic Sketch but in a smaller size, so they hold less ink. They also come in fewer color choices.
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Neopiko Markers

Neopiko markers are high-quality, professional-grade markers geared at manga artists. They are similar to Copic, but are alcohol based. To learn more or purchase Neopiko markers, visit deleter.com.

Acrylic Painting Tools

Painting is a cool, fun way to add color to your manga illustrations. Acrylic is fast-drying and versatile, and can be colored over with marker when dry. Watercolor also dries fast. It is loose and transparent, and you can apply it in layers to build interesting colors. You can mix acrylic with water, but unlike watercolor, when the mixture dries, it becomes water-resistant. Experiment with paint in your characters and backgrounds. Mix and match with marker for unique results.
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Acrylic Mediums

Acrylic mediums can be used to varnish or to create texture on your final illustrations.

Acrylic clear gesso base—Apply over your illustrations. It dries as a clear, matte-like texture that can be painted over in watercolor or acrylic.

Gel medium—Similar to gesso, but it dries as a plastic-like texture.

Glazing medium—Use it directly from a bottle for varnishing, or mix it with fluid acrylics for adding extra colors to the final touch. Pricing can vary greatly, even for the same size containers.

Crackle paste—When dry, these pastes create cool cracking textures. You can mix them with a little paint for colorful results.

Acrylics

Fluid acrylics contain more liquid and leave less pigment. They can be used by themselves or mixed with different acrylic mediums to intensify textures. Heavy body acrylics are rich in color and thick and smooth in consistency. When dry, they are water-resistant.
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Watercolor Painting Tools

Don’t be intimidated by watercolors—they are great for creating really cool backgrounds for your manga characters. Watercolors are transparent and liftable after they dry when more water is applied. The quality of watercolors is based on price. Usually watercolor tubes are more expensive than cakes or pans, but produce nice, rich tones. Rather than buy an abundance of cheap colors, it’s better to have a smaller selection of professional-quality paint. You can create beautiful mixtures with just a few basic colors.


Liquid Frisket

Liquid frisket (or masking fluid) can be applied on the surface to retain unpainted areas. When dry, markers or washes of paint can be applied on top. To remove, gently rub the masking with an eraser. Don’t rub too vigorously or you might tear the paper’s surface. When using frisket, make sure to always use old or inexpensive brushes. And don’t leave the cap off for too long, or the liquid will harden and be difficult to use later on.



Basics of Brushes and Watercolor Paints

Like watercolor paint, brushes vary in quality and price. Expensive brushes like natural sable are top-notch, though synthetic brushes work well with acrylic gesso and gel mediums. They cost less and are easy to clean. Always keep your acrylic and watercolor brushes separate.
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Cool Color Chart for Copic Markers
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The Magic of the 
Colorless Blender Marker

Use Colorless Blender to lighten or fade other marker colors. You can also fade colors to white and blend for cool effects.
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Warm Color Chart for Copic Markers
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Tips for Coloring With Markers

• Always test your markers before you actually paint. There is a chance that even your favorite markers won’t give you the same results as previously and can ruin your picture!

• For accurate results, always test your markers before you use them. Dried ink can make the marker pigment darker. If the ink runs out, refill it.

• Dried nibs cause less flow when you paint. Instead of having nice, smooth strokes, the dried nibs make rough and uneven strokes. If the nibs are too dry, replace them.

• Be aware of over-refilling your markers. They can leak if the nib gets too wet.

• Dirty nibs can spread unwanted pigment on your picture. It’s rare, but it happens sometimes when markers paint over graphite sketches or smudge with different markers. If this happens, smudge the nib on some paper until it’s clean.

Demonstration LAYERING

Layering is a basic marker technique used to create volume in your pictures. Each time you layer a color on top of another, the color becomes gradually darker. Layering in families of colors is common, but you can also get creative with complementary colors for dynamic effects.
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Materials

COPIC MARKERS

E31-Brick Beige, E33-Sand, G28-Ocean Green, G85-Verdigris, G94-Grayish Olive, G99-Olive, V95-Light Grape, W6-Warm Gray No. 6, Y11-Pale Yellow, YG95-Pale Olive, YG97-Spanish Olive

OTHER TOOLS

white acrylic paint and a no. 2 round brush (or white gel pen)



1 PAINT THE BASECOAT
Coat each area evenly with your first layer. Paint the hat, jacket and pants with Pale Olive. Use Grayish Olive to color the tie, and Pale Yellow on his shirt.

2 ADD THE SECOND LAYERS
Pick darker shades for your second layer. With Spanish Olive, paint folds of the fabric where you first painted with Pale Olive. Make sure not to overpaint. Leave some room for the first layer to show through, especially the parts that are close to the viewer. Apply the same method to the tie with Verdigris, and the shirt with Brick Beige.
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Practice Layering Marker Colors

Before you get started, practice layering different colors to see what happens. Here I’ve layered green over brown to come up with my character’s outfit color. Think about shadow colors and test on scrap paper before you start.

[image: ]

3 DARKEN DETAILS WITH THIRD LAYERS
To emphasize volume, paint the deeper shadows of the folds with Olive on the jacket. For the shirt, use Sand as the third layer. Coat the entire area of the shirt that is behind his pants since that part is the farthest away from the viewer. Darken his tie with Ocean Green.

4 FINALIZE DETAILS
If you want to keep pushing the deepest shadows on the jacket, pants and hat, use Warm Gray No. 6. Watch the amount of layers, otherwise the picture will be too overwhelmed with dark shadows. Use Light Grape for the deepest folds and farthest parts on his shirt.

To refine the other details, paint the cards and stripes on his tie with Warm Gray No. 6. Finally, finish up the overall image by marking highlights on the nose and eyes with a no. 2 round and white acrylic paint or a white gel pen.

Demonstration
BLENDING

Blending is a technique that allows you to intermix different colors together. Unlike layering, blending makes a smooth, nice gradient. It can be used in almost every aspect from your character’s outfits, accessories and props to your backgrounds, such as skylines and terrains. Blending can be used to suggest distance. Simply use this technique on any area that recedes from the viewer.


Materials

COPIC MARKERS

R89-Dark Red, YR12-Loquat, R08-Vermilion, Y23-Yellowish Beige, RV99-Argyle Purple, E34-Orientale, Y28-Lionet Gold

OTHER TOOLS

white acrylic paint and a no. 2 round brush (or white gel pen)
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1 LAY THE FIRST LAYERS
For the areas that need to be blended, paint the first layers. Use Dark Red to paint on his coat, and leave some blank spaces at the tips and at the ends of the sleeves. With Loquat, paint the top half of the clock that the




Bleeding and Sprinkling



Simple Blending



Bleeding




Sprinkling



Markers and Other Media



Acrylic Clear Gesso Base



Heavy Body Acrylic Paint



Gel Medium




Glazing Medium and Fluid Acrylics



Rubbing Alcohol
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