
  ABOUT THE HOLLYWOOD PHOTO ARCHIVE


  The Hollywood Photo Archive is not only a wonderful collection of cinematic history. It captures the collective memories of Hollywood. The gunmen, the gallants, the ghosts, and the stars of the big screen are represented in an impressive archive of more than 180,000 pieces.


  The collection has been assembled over forty years by Director Colin Slater. In Slater’s early days, as he began to learn his craft, it was the great directors, Wilder, Lean, and Welles, who advised him to study and learn from the film stills. Slater went on to own an important public relations agency, The Adventurers, in association with the legendary journalist and film executive, Fred Hift. Together with 500 stringers, the company worked on almost every motion picture produced and released in the U.K., gathering stills from the stars and press collateral from the studios. Added with Hift’s lifetime of files, the Hollywood Archive was born.


  The outstanding archive provides a treasure trove of prints for film buffs; delve in and discover wonderful film stills, celebrity portraits, and heroic stage performances. For more information contact wkdirections@outlook.com.


  The Norma Jeane/Marilyn Monroe Photos


  Many of the photos in this book were used by the studios to publicize their stars, particularly around the release of a new film. They would often be sent out to newspapers and magazines along with gratis movie tickets and a press release to encourage critics to write about the studio’s latest releases. These photos would include actual stills from the films, studio portraits in costume, film premieres, newsworthy events (like Monroe’s performances in Korea before the troops), and even informal “candid” shots of actors between takes. After their use in the press, they were often not seen again, forgotten and/or filed away in some obscure studio backwater. Fortunately, the efforts of such collectors as the Hollywood Photo Archive have rescued hundreds of publicity photos of Marilyn Monroe, some which remain wellknown, but many of which, such as the photos that follow, are just now being rediscovered.
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  The other genre of photographs used by the studios were costume tests, not generally circulated to the public but mostly used internally.


  Finally, we celebrate Marilyn Monroe’s early years with a cache of photos of Norma Jeane Mortensen (or Daugherty), from her infancy to just before she signed her first contract with 20th Century Fox. Before her fame grew in the 1950s, Marilyn had already appeared on dozens of magazine covers as Norma Jeane, a brief modeling career lost on all but the most ardent fans of Monroe’s legacy.


  Growing Up
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    Baby Norma Jeane in 1927. She was born June 1, 1926, in the Charity Ward of Los Angeles General Hospital to Gladys Monroe Baker Mortensen.
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    Norma Jeane’s mother sometimes borrowed her daughter (here about age three) from her foster family for outings to the beach or the movies. After Gladys—a film cutter at Consolidated Studios—had to give up her first two children, her alcohol intake increased.
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    Norma Jeane at about five, a natural blonde whose hair, like many children’s, darkened with the years—until, of course, Hollywood.
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    A very natural, even rural-looking Norma Jeane around 1940 in a photo originally given to a family member.
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    At Van Nuys High School in Van Nuys, near Los Angeles, Norma Jeane (far left, already smiling directly at the camera) was nicknamed “the Mmm Girl,” partly because of her stutter, partly because she’d developed so quickly.
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    Norma Jeane in 1942, her assorted apparel unfortunately distracting from her face. The portrait was likely done in a local photo studio for her family.
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    This 1942 portrait illustrates Norma Jeane’s surprisingly curly pre-Hollywood hair, noted by the Blue Book Modeling Agency’s Emmeline Snively, who also reminded her client what the play said: Gentlemen prefer blondes.
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    Norma Jeane, photographed outside the Radioplane Corp. plant on June 26, 1945, by David Conover, overcame shyness and a stutter. She reportedly clipped a magazine item advising, “By acting confident, you will seem confident, and others’ reaction will then instill genuine confidence.”

  


  The Blue Book Modeling Years
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    Newly signed model Norma Jeane, nineteen, was posed by photographer Richard C. Miller against an unobtrusive tree in this overly busy blouse.

  


  [image: image]


  
    The newly professional model and hopeful starlet confidently faces the future in 1945. To further the modeling career that would lead her to Hollywood, Norma Jeane used up all her savings and pawned her jewelry.
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    As a Blue Book model, Norma Jeane posed for a shampoo ad in 1945.
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    A Los Angeles native, Norma Jeane enjoyed posing in outdoor and rural settings. In autumn, 1945, photographer Andre De Dienes took her to a farm in the San Fernando Valley for a series of barnyard shots.
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    When she wasn’t posing in a swimsuit, either Norma Jeane or her photographer often made some slight, sexy adjustment, as with her bared midriff in this shot by Transylvanian-born Andre De Dienes.
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    William Carroll shot the voluptuously innocent Norma Jeane at Castle Rock State Park in California in 1945, the year she signed with Emmeline Snively’s Blue Book Modeling Agency. Within a year she became a leading pin-up model, initially in military magazines.
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    In one of her first professional photo shoots, 19-year-old Norma Jeane posed for Potter Hueth. Impressed by the young beauty, Hueth brought her to the exclusive Blue Book Modeling Agency in August 1945, and an exciting new career was born.
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    Marilyn didn’t often wear red, a color deemed rather blatantly sexual at the time (as with the “adulteress dress” in Niagara). But in 1945 Norma Jeane sported what she called her lucky red sweater, no doubt hoping it might do for her what sweaters did for Lana Turner, the original Sweater Girl.
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    Andre De Dienes captured new model Norma Jeane (aka Jean Norman) circa 1945 in an exuberant, innocent mood, with ruffles and pigtails yet.
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    For early photo sessions Norma Jeane sometimes had to supply her own wardrobe, as in this 1945 series by photographer Potter Hueth.
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    In early 1946 Richard C. Miller was one of the first professional photographers to shoot Norma Jeane, via the Blue Book Modeling Agency.
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    This wholesome photo of Norma Jeane, an animal lover, was taken by Andre De Dienes and made the cover of Family Circle magazine in April 1946. He also shot her with his dog, then used the result for a dog food ad.
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    Early on, photographer and sometime-beau Andre De Dienes liked to place Norma Jeane in natural settings, as in this 1946 shot in Death Valley, California.
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    Taken by Richard C. Miller in March 1946, for True Romance magazine. The then-Norma Jeane Dougherty wears her own wedding dress and clutches a prayer book belonging to Miller’s wife. Ironically, Norma Jeane’s first marriage ended in divorce a few months later.
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    Laszlo Willinger photographed Norma Jeane by the seashore in 1946 (and also shot her in the same bathing suit indoors).
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    A photo from this wholesome session with the prolific Andre De Dienes wound up on the cover of Family Circle magazine.
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    Andre De Dienes did numerous cheesecake shots of Norma Jeane in assorted bathing suits, including bikinis. The garment was named by a French designer after the Bikini Atoll where in 1946 an atomic bomb was exploded. The then-daring swimsuit was publicized as having an explosive effect.
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    Among Norma Jeane’s earliest assignments to help pay rent were $10-an-hour sessions for “girlie” illustrator Earl Moran. Between 1946 and 1950 she posed for photos that he rendered into illustrations for “gentlemen’s” magazines. Somewhat surprisingly, he hired her through Miss Emmeline Snively’s Blue Book Modeling Agency.

  


  Screen and Wardrobe Tests
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    Wardrobe test for Love Nest (1951). Extreme hats, severe outfits, and “hard” makeup gave way to a more natural and youthful look by decade’s end.
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    Wardrobe test for Love Nest (1951), in which Marilyn plays Roberta, an ex-WAC who unwittingly causes jealousy in a boarding house.
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    Wardrobe test for We’re Not Married (1952). The costumes were designed by Elois Jenssen, best known for garbing Lucille Ball in I Love Lucy. Marilyn plays Annabel Norris, a contestant in the Mrs. America (yes, Mrs.) beauty pageant.
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    Wardrobe test for Niagara (1953)—Marilyn as Rose in the controversial red dress. Her costumes for this film were designed by Dorothy Jeakins.
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    Wardrobe test for Niagara (1953). Photographer Joseph Jasgur felt the actress was particularly incandescent in white, “with the quality of a lightbulb.”
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    Wardrobe test for Niagara (1953). The yellow raincoat was worn by female passengers aboard the Maid of the Mist tour boats that explore the falls.
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    Wardrobe test for Gentlemen Prefer Blondes (1953), costumes by Travilla. Despite playing Lorelei Lee, the titular blonde, second-billed Marilyn received a fraction of the salary costar Jane Russell did.
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    Wardrobe test for The Seven Year Itch (1955), for which Australian costume designer Orry-Kelly won an Academy Award.
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    Marilyn in what was probably a makeup or hair test for The Seven Year Itch.

  


  Movie Stills
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    “Haven’t you bothered me enough, you big banana-head?” Marilyn as Angela, fending off a policeman (Don Haggerty, father of TV’s Dan) in the noir crime classic The Asphalt Jungle (1950).
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    Marilyn Monroe’s most frequent screen character was a showgirl. In Ladies of the Chorus (1948), she plays Peggy, the showgirl daughter of another showgirl in the same chorus line.
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    Among distinguished company, Marilyn as Miss Caswell, a graduate of the Copacabana School of Dramatic Art, in All About Eve (1950) with Oscar winners Anne Baxter, Bette Davis, and George Sanders.
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    Marilyn as Peggy, a fish cannery worker, with costar Keith Andes in Clash by Night (1952), from a play by Clifford Odets and produced by gossip columnist Louella Parsons’s daughter Harriet.
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    In her first lead role Marilyn portrays Nell, a mentally ill babysitter, in Don’t Bother to Knock (1952). The film, which costarred Richard Widmark and newcomer Anne Bancroft, was not popular with audiences.
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    Marilyn and her Clash by Night (1952) costar Keith Andes, a rare blond love interest for MM (the film’s starring love triangle comprised Barbara Stanwyck, Paul Douglas, and Robert Ryan).
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    Comprising five short stories by American writer O. Henry, O. Henry’s Full House (1952) was titled Full House in Great Britain. Marilyn plays a nameless streetwalker who is thrilled to be called a lady.
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    Marilyn’s “orange flame” gown in Gentlemen Prefer Blondes (1953) is obscured by this large, lavish, and unnecessary fur.
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    Marilyn as singer Sugar Kane in Some Like It Hot (1959), rehearsing with an almost all-girl band that includes Jack Lemmon and Tony Curtis.
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    Marilyn in Some Like It Hot (1959), in a crowded train berth with four members of Sweet Sue’s Society Syncopators.

  


  Between Takes
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    Lauren Bacall, Betty Grable, and Marilyn Monroe on the set of How to Marry a Millionaire (1953), the first film shot in CinemaScope but the second to be released (the process was invented in France, then perfected by Fox).
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    Composer Irving Berlin with Marilyn Monroe, in costume for the torrid, much-criticized musical number “Heat Wave” in There’s No Business Like Show Business (1954).
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    The bubblebath scene in The Seven Year Itch (1955) was closely monitored by Hollywood censors. Especially as it included the presence of an ogling male plumber.
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    During a break from shooting The Seven Year Itch (1955), with director Billy Wilder (standing) and visitor Sidney Skolsky, a leading gossip columnist who started championing Marilyn in 1950.
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    The Seven Year Itch (1955) director Billy Wilder with Marilyn Monroe in probably the most famous costume in film history. William Travilla’s white halter dress was sold at auction in 2011 for $4.6 million, with an additional one million dollars paid in fees.
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    Wardrobe test: Marilyn as showgirl Elsie Marina in The Prince and the Showgirl (1957), the first and last film via Marilyn Monroe Productions. (Photograph by Milton Greene)
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    Marilyn checking her makeup as Cherie, an untalented singer in Bus Stop (1956), her first film since departing Hollywood to study Method acting with coach Lee Strasberg. The resultant reviews were among the best of her career.
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    Marilyn apparently doing a leg-lift on location for Some Like It Hot (1959). The looks- and weight-conscious star began working out regularly during her modeling days.
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    Director John Huston with Marilyn on the set
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