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  A commentator has indeed great temptations to supply by turbulence what he wants of dignity, to beat his little gold to a spacious surface, to work that
  to foam which no art or diligence can exalt to spirit.


  Johnson, Preface to Shakespeare


  Many times, unsettled by his own astonishment, Golo Mann returned to the question of how, in the 1960s, there could have been such a remarkable renaissance of Marxism, whose
  recipe for health had already, for a generation, been laden with intellectual compromise and victims by the million. To him, it was as if a spectre had reawakened. And if that filled him with
  anxiety, he also had the counter-spectre before his eyes, together with the knowledge that it had been in their competition with each other that they had both first grown strong. From the common
  experience of the older generation, the ruins and the traces of suffering were still visible, indeed written in the wind. Most frightening of all, it had become obvious that no historical disaster
  could quell the longing for one or another of the world-burning ideologies; that even the bloodiest of evidence could do nothing against it; and that there seemed to be no horizon where such a
  no-mans-land might end.


  Joachim Fest, Begegnungen

  
  
    
  


  Introduction


  Originating in my homeland, like the smile of Kylie Minogue and Rod Lavers cross-court running forehand, the phrase the revolt of the pendulum is an
  invention surely destined to conquer the world. In Australia in late 2007, when the Liberal government of John Howard, after eleven years in power, was finally replaced by the Labor government of
  Kevin Rudd, a Liberal Party politician said that the change had not been a landslide victory for the incoming party. He said that it was just the revolt of the pendulum. He was right,
  but his language was imprecise. A pendulum doesnt revolt. But it does swing, and a swing of the pendulum was the most that had happened. The change took place within the limits of modern
  democratic politics, in which one party concerned with national wealth and public welfare contends against another party concerned with the same two things, but in different proportions.


  This is the balance which obtains in the three leading English-speaking democracies, the US, the UK and Australia, and we usually measure the other English-speaking democracies, and all the
  non-English-speaking democracies, by the extent to which they come near equalling it, or at least aspire to. There may be more than two main parties, but if there are fewer than two, namely one,
  then we are usually talking about an elected dictatorship which wont be liberal, and will be democratic only in the sense that the people periodically get a chance to re-elect their
  oppressor. A free liberal democracy in its full sense is governed by the pendulum. It might fall short of the principles of justice enunciated by John Rawls in his Theory of Justice, but if
  its government can be changed at the whim of the people then it fulfils the minimum requirement of a liberal democracy set by Karl Popper in his years of exile to faraway New Zealand, an open
  society where he was free to consider how human liberty could best hold its enemies at bay. When Francis Fukuyama announced the end of history, he was really talking about the arrival of a general
  recognition  spurred by the full development and final discrediting of the horrors unleashed by some of the alternatives  that the free liberal democracy was the most desirable state.
  He was right to the extent that the argument was settled. He was wrong only in supposing that history might listen.


  Devoid of a mind of its own, history doesnt care about a reasonable conclusion. Unfortunately both parts of that sentence apply to many of the public intellectuals who concern themselves
  with world affairs. For them, a political system which has attained a condition of vibrating stasis provides an insufficient resonance. Briefly, they find it boring. Bored, they play with fire.
  Those on the left, almost invariably living in a liberal democracy or something like it, would prefer to believe that the liberal democracies, by their nature, are invariably the instigators of any
  contrary forces that might arise. In the same free countries, those on the right would prefer to believe that liberal democracy must modify its system of justice in order to defend itself against
  extremism. (They dont see themselves as extremists, although they patently are.) Faced, in the democracy we happen to inhabit, with these two contrary aberrations, we are forced to conclude
  that the old system of placing the intellectual life of liberal democracy on a continuum from left to right is obsolete.


  Such a conclusion, if all could reach it, would usefully reflect the facts about the whole life of liberal democracy, the chief fact being that it can no longer be viewed as being on a continuum
  either: ever since Nazi totalitarianism and Communist totalitarianism stood revealed as being essentially similar, the old tripartite horizontal distinction, with liberal democracy in the middle,
  has looked less and less realistic. Better to think of liberal democracy as the breathable atmosphere of a planet. Above the breathable atmosphere there is an unbreathable stratosphere called
  extremism, trying to get in. In this stratosphere of extremism, suffocating and invasive, what used to be the far left and what used to be the far right are continuous. The extremes not only touch,
  they blend. In that sense, and in that sense only, totalitarianism has finally become global. On the ground, it has only a few states left to call its own. But in the air, it is everywhere.


  It would be a good thing if the word extremist could be taken up more widely to denote any movement which wants to deal with a contradictory opinion by silencing the voice that
  dares to utter it. Among my own friends, there are several who would have been less likely to be falsely branded as Islamophobes if they had inveighed, not against Islamism, but
  against Islamic extremism. The word Islam and the word Islamism are easily confused, especially by those who have an interest in confusing them. The term Islamic
  extremism more intelligibly says what is meant. Islamic extremists want to silence all opposition. Especially they want to silence opposition within Islam. By saying that Islamism is the
  enemy of Islam you are positively asking to be misunderstood. By saying that Islamic extremism is the enemy of Islam, you are clearly opening the way for a salient fact: there are more than a
  billion Muslims in the world who dont want to kill you for your opinions. Those who do are a minority, which can just as easily  more easily, one would have thought  be called
  uncharacteristic as characteristic. As minorities go, it is quite large, but it is a very small proportion of the total population from which it emerges. That fact should gives us cause for hope.
  The Islamic extremist minoritys depredations against the interests of the hated West might get a less clear run if they are seen to injure the interests of the Islamic majority as well. Some
  evidence for the hopes being well founded is already in, and has been generated under conditions that could scarcely be more intense.


  When people are ready to risk their lives to argue for tolerance, those of us who are running no risk at all should be slow to insult them by treating our freedom to conduct reasoned argument as
  if it were of negligible value. Better to think of it as valuable beyond price: the only guarantee of a decent life for all. If those of us growing old behind the safety of a desk are still hungry
  for adventure, there is a battlefield before our eyes. It comes to us as an unrelenting barrage of print and images. It wont kill us any faster than time does, but if we dont play our
  part then others will surely suffer, because although comprehension might have no direct effect, incomprehension will always have its consequences. Either we make the best sense we can of what we
  see and hear, or we have done less than nothing. Not a very daring aim, perhaps, but it has sustained me while I have been putting this book together. My own story, as usual, is the wellspring of
  what I have written: my own story with all its trivialities, petty ambitions, sad deficiencies, ludicrous failures and negligible victories, all these things the product of a curiosity that has
  been allowed to operate without restriction. What has changed, as that story winds to an end, is my inclination to call it mere good fortune. It has been a blessing, conferred by a social and
  political fabric that it took the whole of history to assemble. Trying to analyse how that might have happened is like trying to analyse the structure of providence. It cant be done, but it
  cant be left alone either. Even the smallest success is a lot to wish for, but one feels obliged to try.


  Most of the essays in this book were written as book reviews or commissioned pieces since my last collection of critical prose, The Meaning of Recognition, came out in 2005. Some of them,
  in their origins, date from slightly earlier, because they were begun while my later book Cultural Amnesia was being composed, and for a while I thought that the themes they contained might
  be incorporated into it. In each case, after I decided that an essay deserved a separate life apart from that book, I developed it as an individual piece and found a home for it in a suitably
  receptive periodical, whether in Britain, Australia or the USA. If I received any requests from periodicals in Ireland, Canada, South Africa, India or New Zealand I would certainly consider them.
  The idea of an Anglosphere, or international English-language commonwealth, seems very real to me: a sign, in fact, that the old Empire was something better than an aberration, if somewhat less
  than an ideal.


  One of the privileges of my position as a living relic of literary journalism is that I can sometimes peddle a finished article rather than just wait to be offered a commission. The range of
  publications in which I might pull such a trick has thankfully widened in recent times, and not just because my market value has gone up pro rata with the increasing curiosity generated by my
  continued ability to breathe. The actual number of suitable publications has increased. In Australia, for example, the Australian Literary Review, in its latest form, has at last been given
  the editorial resources befitting its status as a supplement to the countrys leading newspaper. Rupert Murdoch will be able to brandish a copy of it when he arrives at the pearly gates and
  St Peter asks him whether he really thinks his proprietorship of the News of the World qualifies him for entry. And the current-affairs magazine the Monthly, carrying the flag of the
  new and vigorous Black Inc. publishing empire, has room for the longer article in a way that the now defunct Bulletin rarely did. Its always good to know that such specialist
  magazines as the Australian Book Review and Quadrant and the Griffith Review are widely read in the universities, but the Australian Literary Review and the
  Monthly are right out there on the newsstands, and the newsstands are where I like to operate if I can. Australia, by now, does the intellectual magazine well, but its the commercial
  magazine for the general audience which carries the bigger prize: a readership whose attention is not automatically conferred, but has to be won.


  In Britain, Prospect now has a rival, called Standpoint, on the other side of the political centre; so now there are two newsstand magazines in search of the longer essay. Two
  buyers are enough to create a sellers market. Sometimes it takes only one: under their current editorship, the cultural pages of the New York Times are wide open to critical prose
  written at the highest level, and a literary journalist would have to be crazy not to try getting in. The question remains, however, of what one is trying to sell. I hope the pieces in this book
  add up to an answer. One either does this kind of thing as journey-work, or else one tries to convey a viewpoint. For the old sweat, the chief advantage of having been around the block a few times
  is that he develops a viewpoint anyway, just to make sense of the era that he has succeeded in living through. Sometimes he has succeeded in nothing else, but a grizzled enough veteran will
  congratulate himself on having survived to be issued with a Freedom Pass.


  Armed with such experience  which, appropriately nuanced, can be made to sound edifying if not dramatic  it becomes difficult to avoid writing essays. The obituaries alone would
  keep me busy, and there is also the necessity to bark for the various activities by which I supplement my pension now that I am no longer a wage-earner on main-channel television. Whether I go on
  stage alone or tour with my song-writing partner Pete Atkin, I have to send out my handbills if I am to do my share of filling the house in the next town. Writing such material could be treated as
  a formulaic chore but I prefer to give it the works. Some of the results are here, and to any readers who find the intensity of self-promotion embarrassing, I can only say that it seemed to me like
  a matter of sink or swim. As for my website, www.clivejames.com, it makes no money at all but I have to publicize it if it is not to make even less, and besides, I value my twilight folly too much
  to sell it short: I have never been more sure of being on to something, even if I still dont know what it is. Perhaps its what Prospero called a midnight mushroom. Anyway, my
  web-spinning needs promotion in the MSM (mainstream media: yet another set of initials to cope with) along with anything else I get up to in these crowded days of retirement. The wares of Autolycus
  rattled on his cart, but he still had to cry out that he was there. So writing the next essay is something that one is always doing, like writing the next poem. I just hope Im getting better
  at it. Encouraged by the worldwide reception for Cultural Amnesia, I have a second volume of the same proportions in mind, and perhaps even a third, if there is time: but the difference
  between those projected books and the essays that appear in this book will mainly be a difference of scale. If I hadnt thought that the pieces here assembled could contain the utmost of what
  I have to say on their subjects, I wouldnt have written them. That, in fact, was the attraction: the chance to prove that ones freedom to reflect on life has not been wasted.


  Being so occupied has helped to make for a quick few years. Some of the world events during this period might have seemed slow to unfold. Barack Obama was a full two years on the campaign trail
  before he won a victory which will seem to history like the work of a moment. The events in Iraq, between 2003 and 2008, gave critics of allied intervention plenty of opportunity to say that an
  unending nightmare had been unleashed. And indeed, for the parents and relatives of the dead soldiers and innocent civilians, there could be no quick end to the agony. But the events themselves,
  despite every possible blunder having been made by the forces of salvation, turned out to be finite. The decisive moment was in early 2007, and almost all the international commentators missed it.
  They had made such an investment in the idea of an irreversibly catastrophic intervention that they were disappointed, rather than chastened, by any evidence that Iraqi democracy might be
  establishing itself even though the word-blind President Bush said it was. When the zealous leaders of the Sunni and the Shia finally started showing less interest in killing each other and more
  interest in fighting off the attentions of al-Qaeda, pundits accustomed to placing all blame on America were stuck with a conundrum: reluctant to admit that the Pentagons famous
  surge might actually have made a positive difference, they were obliged to entertain the possibility that the Iraqis had their own opinions about the inevitability of a civil war. The
  blogs coming out of Iraq sent a clear message that for any citizen free to act, the aim was to rebuild. But for most commentators outside the country, the conundrum was too much, and they lapsed
  into echolalia. To put it bluntly, they had a theory, which was proof against any facts.


  The pervasive effect of just such a blind obduracy was one of my themes for Cultural Amnesia. It was also a theme, steadily growing more dominant, in my previous collections of essays,
  and once again it is a theme here. Its a perennial theme. I wish it wasnt, and by that wish I state my difference from all those negligent vigilantes who profess a grand vision of how
  the world must go. (I wish I had thought of the term negligent vigilantes, but it was Alain Finkielkraut: fine phrases should never be borrowed without acknowledgement.) In the
  twentieth century, many among even the best-qualified intellectuals thought that liberal democracy either had a natural outcome in Nazi-style fascism or was helpless to oppose it, and that
  Communism might therefore have credentials as an historical force to shape a just future. Only slowly was the conclusion drawn that fascism and Communism were merely two different forms of
  totalitarianism, and that they were far less the enemies of each other than they were the common enemy of democracy. In the twenty-first century, a further form of totalitarianism, which does not
  depend on nation states, was quickly enough identified  by its own proclamations, its intentions were hard to miss  but it was thought to be an inevitable consequence of how the
  liberal democracies behaved. From any sensible viewpoint, it should be clear that this latest form of the murderously irrational would be determined to expand its power even if the liberal
  democracies did nothing except exist.


  But a sensible viewpoint is not glamorous enough for those who are commanded by a vision, and the vision of the culpable West is now the dominant vision among the intellectuals of the world, and
  all the more dominant if the West is where they come from. Those of us without that vision must content ourselves with having a viewpoint, which even at its most coherent is nothing more ambitious
  than a set of views. Any set of views should logically begin with the view that there is something desirable about a political system that leaves us free to have them, even if that system finds it
  difficult, as it should, to deal with views that are inimical to its existence. In any free nation, for example, there will be eloquent voices to proclaim the virtues of isolationism. And indeed
  that view is considerable: it can always be plausibly said that the United States would be better off if it had never gone near Iraq. But to say that Iraq would be better off, you need to be pretty
  detached about what Saddam Hussein and his ineffable sons might have done next, let alone about what they had done already. And to say the same about Darfur, if and when the cavalry rides to the
  rescue, will take something beyond detachment: it will take a wilful forgetting, a rewriting of the past which will involve yet further reconstruction of the language, so that nothing can be called
  evil if it is not caused by the only forces that have the power to correct it. Interference will always have a moral cost, and to accept that cost without question will always be callous. The moral
  cost can even be too high: in retrospect, it might have been better if the people of South Vietnam had been left to their fate, which they would have voted for anyway, just as the people of
  Czechoslovakia once voted for it, postponing their freedom into the generation after next. But the idea that there need never be a moral cost in leaving things as they are is one that only a
  visionary could hold. Charles Lindbergh had a vision of isolationism that would have kept America out of World War II. But he could express his vision only as one view among others: the surest sign
  that his country, when it was drawn into a war against evil, was not entirely evil in itself. It could have been said at the time that Americas only aim was to secure its oil supplies, but
  it could equally have been said that the GIs were on their way to save the life of Harold Pinter, and that second thing would have been true.


  My own views begin with the welfare of the common people, to which I prefer to make subsidiary any total scheme of historical necessity. Born and raised in the industrial proletariat, I have a
  long memory for the forces which once exploited it, and one of them was left-wing ideology, which never ceased to believe that manifest destiny was an ally fit to command any sacrifice, including
  the sufferings of the very people who were meant to benefit from the march of progress. But historical necessity, if such a thing exists, can be analysed by intellectuals only to the extent that
  they are ready to deal with reality, and their best way of doing that is to begin by staying alert to the language in which they speak. If eleven million Iraqis turn up at the voting booths despite
  their being threatened with death for doing so, the commentator may call them dupes if he likes, but he should know that his terms of expression prove that he is more concerned with his own wish
  than with their hopes. If he calls the brave women of the Iraqi provisional government Quislings, he should at least know who Vidkun Quisling was. He should know where his own words come from, and
  what they were once meant to mean. That should be his first alertness, because the area of language is the only area where he is ever likely to effect any change, and it will be a change for the
  worse if all he can say compounds an illusion. So constant an attention to the use of mere words is a finicky business with small apparent reward, and the worlds vast supply of expert
  onlookers get understandably impatient when they are reminded of their true and only role. But I would rather offend them than further insult the vast numbers of comparatively voiceless people they
  ignore while proclaiming their concern for humanity.


  All I have is a voice, said Auden, to undo the folded lie. Coming after a decade of flirtation with romantic politics, it was one of the best things he ever said, a
  permanently valuable demonstration of how a true confidence connects with a sense of duty. The operative word is folded. The writer, if he wishes to write about current affairs
   and ideally he should wish it only because he is forced to  must have the confidence to regard the unpicking of language as a proper job, and he must have the patience to do it. It
  is hard work for low returns, but the same condition is true for almost everyone in the world. The workers building the luxury hotels in Dubai get fifteen minutes for lunch. They look like the
  lucky ones to untold millions of people elsewhere who are doing even worse. Its all too easy to think of poor people in the mass, and it takes only a modicum of compassion to start blaming
  it all on us. But the feeling is as foolish as the thought. They are us: a multitude of individuals. They are just leading less fortunate lives, and anyone who writes about justice from his
  privileged position as a citizen of a Western democracy will be able to do very little for them if he fails to realize that his own fortune begins with his freedom.


  London, 2009
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  THE QUESTION OF KARL KRAUS


  A liberated woman, said Karl Kraus, is a fish that has fought its way ashore. Even at the time, there were women, some of them among his cheer-squad
  of beautiful mistresses, who thought he was talking through his hat. Agree with him or not, however, you wouldnt mind being able to say something that sharp. Kraus was famous for being able
  to do so whenever he wanted, but eventually, as with his hero Oscar Wilde, his fame as a wit was there instead of the full, complex, tormented and deeply contemplative man. As a writer and
  practitioner of the higher journalism, he is still up there with all the other great names of literary Vienna  Arthur Schnitzler, Robert Musil, Joseph Roth  but up there for what,
  precisely?


  The risk run by the aphorist is that people will grow restless between aphorisms, because they arent getting enough of what it says on the label. Even while he was alive, most people
  didnt want any more of Krauss world view than would fit into a fortune cookie. Though he had no computer on his desk, Kraus was essentially a blogger before the fact: his basic
  technique was to write a couple of hundred words about something silly in the newspaper. He sometimes wrote at length, but his admirers preferred him to keep it short. The kind of thing they liked
  best from him might have been designed to pop up on a BlackBerry today. An aphorism can never be the whole truth, he once wrote: It is either a half-truth or a truth and
  half. Yes, but thats an aphorism. So is it true?


  Outside the German-speaking lands, Kraus is now known mainly for having been the Viennese cafe pundit who brilliantly fulfilled a self-created role as the scourge of loose language.
  Serious readers, even if their serious reading does not often include him, know that Kraus, from before the turn of the twentieth century until a couple of years before the Anschluss in 1938, was
  the linguistic health inspector who searched through what was said for what was meant, and was particularly scathing about the jingoistic propaganda that helped drive a generation of young men
  irretrievably into the mincing machine of the Great War. Kept out of it by his distorted spine, he was the pacifist on the warpath, the libertarian grammarian. Whether in the pages of his magazine
  Die Fackel (The Torch) or by means of his celebrated readings on stage, he constantly pointed out the connection between official bombast and the suffering of the people, between
  journalistic mendacity and political duplicity, between fine writing and foul behaviour. Some of those serious readers also know, or think they know, that Kraus finally fell silent because, on his
  own admission, Hitler had left him speechless.


  Not true. The facts say that Kraus, immediately after confessing that the Nazis left him with nothing to say, went on to say quite a lot. There are thousands of facts like that in Edward
  Timmss biography Karl Kraus, a two-tome desk-breaker which can be taken as the instigation of the piece I am writing now, because such a big, factually precise yet historically
  approximate biography brings to a focus some of the problems that Krauss brilliant career exemplified. Such a biography can also be a problem in itself, if its interpretations come to define
  its subject. Something like that, I believe, has happened in this instance, and it might be worth attempting a short historical account of Krauss career without wasting space by decorating
  the narrative with the usual sprinkle of aphorisms. There are a dozen different anthologies of those, quite apart from the compendia of his writings that Kraus put together himself. What we need,
  however, is a picture of the mind behind the fragments. Was that fragmentary too?


  Timmss first volume, with its Margaret Mead-sounding subtitle Culture and Catastrophe in Habsburg Vienna, covered the years 18741918 and was published to acclaim in
  1986. The second volume, The Post-War Crisis and the Rise of the Swastika, covering the years 19181936, came out late in 2005. I had meant to write about it before this, but
  first I had to read it. As with its predecessor, ploughing through it took time. Timms has done a lot of reading, and takes a lot of reading in his turn: far more than most non-academic students
  will ever give him. It should be said that he makes that demand with good credentials. Though his hulking double whammy of a book is further burdened by an ultra-post-modern vocabulary and by his
  apparent conviction that having become an expert on the European politics of the early twentieth century has somehow given him automatic insight into the world politics of the early twenty-first
  century as well, he has done a good job of bringing subtlety to the accepted picture of Kraus, the picture we thought was adequate.


  It wasnt. But it wasnt all that untrue either. Kraus, in the end, might not really have run out of things to say, but he did run out of hope that they might be relevant. His
  business had been to criticise high-flown speech that concealed base motives. Now, with the Nazis mouthing off in all media, he was faced with gutter talk that concealed nothing, or else with lies
  so blatant that they were clearly weapons in verbal form. There was nothing to uncover. Like Othellos, his occupation was gone. Although Timms has the smaller facts to say otherwise, the
  larger fact remains: Kraus spent a lifetime thinking that euphemistic talk led necessarily to evil, as exemplified by the Great War, which he had thought the most evil thing imaginable. But the
  Nazis, who largely said exactly what they meant - and even their euphemisms were meant to be decoded as the threat of murder - brought an evil even worse than that. Though its a conclusion
  Timms doesnt reach, his facts reach it for him: Kraus had been wrong from the start.


  This, however, is a conclusion we should not reach too early. Today, there is no excuse for failing to see that the avowedly irrational doesnt yield to reason. Kraus had every excuse,
  because total irrationality was not yet in charge of a modern European state. Even before the Great War broke out, Kraus had ample cause to think that he was already dealing with enough madness to
  keep him busy. Kraus was a Jew, but if he had not sought baptism in 1911 he would have faced a lot of closed doors. He wanted those doors to be open. He wasnt against the Austro-Hungarian
  social order, he merely wanted it to be less stupid, and indeed it wasnt until quite late in the war that he began blaming the Empire for having driven its various constituent populations
  into a slaughterhouse. Kraus preferred to blame the newspapers. He blamed them no less if they were owned and/or edited by Jews. Indeed he seemed to blame them more, a fact which left us obliged to
  deal with the question of Krauss anti-Semitism.


  Timms deals with it in torrential detail, but seems to be in two minds when dismissing the usual accusation against Kraus of judische Selbst-Hass, Jewish self-hatred. Timms can only
  partly dismiss it, because Kraus really did seem to reserve a special virulence for Jewish artists he didnt admire  the list went back to Heine, on whose grave Kraus regularly danced
   and really did seem to go out of his way to accuse the Jewish bourgeoisie of money-grubbing, especially if they had taken baptism in order to increase their opportunities. (Kraus found it
  convenient to forget that he himself was living on an unearned income: it flowed copiously from the family firm in Czechoslovakia, a source that made it inflation-proof.) The question was already
  omnipresent in Timmss first volume, and in the second volume, which takes up the Kraus story from the end of the First World War, through the disintegration of the old Empire and on into the
  various phases of the new Austrian republic, the question attains something worse than mere omnipresence: a focused virulence that takes it out of culture and society and puts it into the heart of
  politics.


  Timms might have reached an answer on the subject more easily if he had realised, going in, that it was Hitler who gave the question new life  or, rather, new potential for death. Before
  being Jewish became unequivocally an issue of race rather than of religion, any Jew who vilified another might indeed have been aiding and abetting an institutionalised prejudice. But he
  wasnt complicit in mass murder. Very few Jews, no matter how clever, even dreamed that such a day could ever come. At the turn of the century, Theodor Herzl had guessed it, but most Jews
  thought he was just a nut. The playwright Arthur Schnitzler had half guessed it, but most Jews thought he was just a playwright. Freud, the master of dreams, never dreamed of it. Kraus, whom Freud
  admired for his insight, never dreamed of it either. The multi-zero deaths of the First World War were racially unspecific. That there might ever be, in modern Europe, such a thing as a racially
  specific extermination was unthinkable.


  It should be said, however, that Kraus sometimes sounded as if he might be trying to think of it. In 1916 Kraus wrote a poem naming Israel as the cosmic enemy. You
  can strain to believe that he was using Israel as a symbolic analogy for Germany, but it seems more plausible to take it that by Israel he meant the Jews.
  And in 1918 Schnitzler was surely right to complain that Kraus, when denouncing the war-profiteers, seemed only to notice them when they were of Jewish origin. The fact awkwardly remains, though,
  that a Jew could as yet flirt with anti-Semitism and still convince himself that he was being merely rhetorical.


  For a man nominally at war with rhetoric, this was a strange flirtation to indulge, but no doubt the causes went deep. It could have been that like so many Jewish rentier intellectuals living on
  incomes they had never had to work for, Kraus just despised the bourgeoisie for their materialism, and that the bourgeois people he knew most about were Jews. In Germany during the thirties, the
  same lofty distaste for his personal provenance drove Walter Benjamin to become a Marxist, even as the Nazis were busy proving all around him that their own views on the Jewish question were free
  of class bias, in no way theoretical, and immediately effective.


  In post-war Austria there were all kinds of contending views among the Jewish population about who they actually were, how they fitted into the state, and what kind of state they should favour.
  There were even Jews who backed the idea of Austrias joining itself to Germany (Anschluss) as soon as possible. Kraus never really made his mind up on the subject of what the state should
  be. Even as he lost faith in the ability of the old social order to revive, and began to favour socialism, he still wasnt sure, under his crisp air of certitude, that democracy could bring
  about a reasonable society. Like young radicals almost fifty years later, he began to nurse a fantasy about China. In his case there was no sweet smoke involved, but it was the same pipe-dream. In
  a letter to his great love, Sidonie Nadherny, he said but really there remains only China. It scarcely needs saying that he had no idea of what China had been like, was like then, and
  might be like in the future. He just wanted a cloud-cuckoo land to console him from the stress of living in his actual surroundings. Sidonie had already gone a long way towards providing him with
  that.


  The Baroness Sidonie Nadherny von Borutin was elegant, sexy, clever, and loaded. Her country seat, Schloss Janowitz in Bohemia, was the full arcadian dream. Kraus was no hick  several
  great ladies had been among his mistresses  but he was still pleased by such lavish access to gracious living at top level, whereas Sidonie, with the delightful charm of a Euro-aristo
  bluestocking whose malapropisms came in three languages, enjoyed having her grammar corrected by the man who could make her laugh. In private, Kraus had a sweet nature to ameliorate the biting
  sarcasm he deployed in public, and he had the key element of a way with women: he found them interesting. Under the style and gloss, the baroness had a wanton nature and Kraus knew how to set it
  loose on the overnight train from Vienna to Trieste. Well aware that he was a great man, Sidonie was as flattered by his attentions as he by hers. Timms began to tell the story of their long,
  on-and-off romance in the first volume, but in the second he could have told us more about how it petered out. In a work whose chief characteristic is to tell us more than the doctor ordered on
  almost every topic, this is an annoying deficiency, because the romance between Kraus and Sidonie was something much bigger than a love affair: it was a meeting of history running at two different
  speeds.


  Sidonie stood for inheritance, for noblesse oblige, for a longstanding social tradition that contained all its contending forces in a recognised balance, if not a universal harmony. Kraus stood
  for intellectual merit, which, in a rapidly developing political explosion, was only one of the contending forces, and possibly among the weakest. Even if the crisis had never come, the two lovers
  would have been star-crossed enough. Sidonie was one of the rulers of a Bohemia with a capital B. Kraus was a different kind of bohemian: no capital letter. However brilliantly, he lived outside
  the walls she owned. There have always been liaisons between the two realms but it works best if the participants respect each others individuality even when their physical union is intense.
  Sidonie quite liked his possessiveness, but the day came when she found herself gasping for air.


  Kraus somehow overdid it. He got all the love she had to give but wanted more. The dynamics of the breakdown are hard to specify because his half of their correspondence is missing. But we
  should be careful not to underrate the significance of the part played by Rilke, who warned Sidonie, at a time when she might have been considering marriage to Kraus, that Kraus was essentially a
  stranger. Possibly Rilke, a schmoozer de grand luxe, had his eye on a solo guest spot at Janowitz: his talent for scoring free board and lodging from titled women was up there with his
  talent for poetry. But there can be no doubt what Rilke meant by his warning word fremd. He meant that Kraus was a Jew. Timms is well aware of this, but doesnt make much
  of it. And possibly it doesnt tell you much about Kraus and Sidonie, who, after all, went on being loving friends. But it does tell you an awful lot about Rilke.


  And Sidonies tolerance for what Rilke said tells you an awful lot about the insidious prevalence of anti-Semitism even among the enlightened international beau monde. There is no
  reason to think that mass murder would ever have got started anywhere in Europe if the Nazis hadnt come to power in Germany. But the Nazis, on their way up, had a lot of prejudice to draw
  upon, and it doesnt need a very big minority to look like a majority when it comes parading down the street. Military force transferred to civilian life was the revolutionary new element
  that would eventually paralyse conventional political expression and Krauss critique along with it. After the war, Kraus realised almost as soon as Hitler did that if the wars
  unfettered violence were to be unleashed in peacetime politics, private armies could enforce a new and criminal legality. Unlike Hitler, however, he had little idea of what to do about it. He can
  scarcely be blamed for that. Apart from the psychopaths, hardly anybody had. Sticking with the old legality looked like the only civilized option. The realisation that the civilised option, even
  with a professional army at its command, had little hope of prevailing against the uncivilised one was slow to dawn. By the time it did, the sun had set. Comprehension came after the fact.


  Kraus saw the menace, however, and should be respected for his insight. From 1923 onwards he had no doubts that the Nazis were out to wreck everything. He just had trouble believing that they
  could. On the eve of the First World War, Kraus had said violence is no subject for polemic, madness no subject for satire. Here was a new and madder violence, a reign of terror. When
  it came to power in Germany, in 1933, Kraus was faced more acutely than ever with the question of what form of government in Austria might stave it off. His Social Democrat admirers were horrified
  when he failed to condemn the authoritarianism of Dollfuss, but Kraus was choosing the lesser of two evils: a choice that evil always demands we make, revealing itself in the demand.


  In his long paper Third Walpurgis Night, Kraus pilloried the Social Democrats for not realising that only Dollfusss illiberal measures could keep the Nazis out. Timms gives
  a long and valuable analysis of Third Walpurgis Night  it was the speech about the Nazis that Kraus gave after saying they had left him speechless  but doesnt
  make enough out of the fact that Kraus never published it. It was meant to appear as a special issue of Die Fackel, but it didnt. In effect, Kraus was already retreating from his
  public role. After the assassination of Dollfuss, he gave up altogether.


  He was through with politics. The sophisticated reasoning of a lifetime had come down to the elementary proposition that anything was better than the Nazis. After Krauss death, the
  plebiscite that Schuschnigg called for would probably have shown that the majority of Austrias population thought the same. Aware of this, Hitler terrorised Schuschnigg into calling off the
  plebiscite, and the Nazis duly marched in. A lot of them were already there. Austrian citizens put on swastika arm-bands and set about their vengeful business. Kraus was lucky enough to breathe his
  last before they took power but he already knew that his long vigilance over the use of language hadnt changed a thing.


  The dying Kraus could congratulate himself that he had at least, at last, seen things clearly. He had discovered the limited effectiveness of telling people they are fanatics when they think
  fanaticism to be a virtue. The full force of totalitarian irrationality had become plain to him: the real reason why Third Walpurgis Night, pace Timms, was not only
  unpublished, but incoherent. It was a piece of writing that knew that it was useless. Kraus might have reached the same conclusion about all his previous satirical writings had he lived long
  enough. His German equivalent, Kurt Tucholsky, had the same trouble sinking to the occasion. Asked why he had not said more about the Nazis, he said, You cant shoot that
  low.


  In exile, before he committed suicide, Tucholsky was heard to wonder whether being satirical about the Weimar Republic had ever been a particularly good idea, in view of what was coming next.
  But even the brightest people  in fact especially them, and especially those who were Jews  had been slow to form a view of what was coming next until it actually came. Even then,
  some of them still couldnt believe it. Rational people expect rational outcomes. In exile in London, Freud said in a letter that there was still a chance the Catholic Church would straighten
  the Nazis out. Not long ago I heard that letter read aloud, at a literary soiree in his Hampstead house. If one of the great analysts of the human mind was capable of that degree of wishful
  thinking, we can only imagine what drove him to it. But imagining that, of course, is still the hardest thing.


  The First World War had confirmed Kraus in his pacifism, but by the time he died he knew that peace, in the face of Hitler, had ceased to be credible as a principle, and could be espoused merely
  as a desirable state of affairs. He had been blind-sided by events, but at least he changed his mind. Many of his admirers were to prove less flexible. Kraus preceded Orwell in the notion that the
  lying language of capitalist imperialism was the cause of all the worlds evils. Orwell also was obliged to change his mind in the light of events, but once again there were epigones who
  never gave up on the idea: it was too attractive as a catch-all explanation. And there is something to it, after all. But the idea has an imperialism of its own, which we can now see most clearly
  expressed in the patronising assumption that nobody would behave irrationally unless driven to it by the dominant West, with America to the forefront. In its extreme form, this mass delusion of the
  intellect comes up with brain-waves like the one about President Bush having arranged the attack on the World Trade Centre. Since it was always clear that President Bush was barely capable of
  arranging to recite his own name with the words in the right order, it seems a bizarre notion.


  It is quite possible to imagine Kraus having a fun time with Bushs use of language, although first it would have to be translated into German, and before that it would have to be
  translated into English. Commentators who amuse themselves today with the verbal output of Bush are following Kraus. If Kraus were here, he might point out that their target is a sitting duck.
  Kraus, before Orwell and even before H. L. Mencken, was the ancestor of many of our best sceptics, and almost all of our best bloggers. (The blogger technique of glossing some absurdity highlighted
  in a mainstream publication was what Kraus did in every issue of Die Fackel and even in his enormous play The Last Days of Mankind, which consisted almost entirely of citations from
  newspapers and periodicals.) But his biographer, who has gained a dangerous authority by the sheer magnitude of his labours, takes a lot on himself when he assumes that Kraus would have been
  against armed intervention in the Middle East as an example of our being led into folly by propaganda for war.


  The phrase is of Timmss coinage, and rings like pewter. By the time Kraus died, he knew that there could be an even bigger danger in propaganda for peace. Some of the brightest people in
  Europe, up to and including Bertrand Russell, preached non-violence up to and beyond the day Hitler invaded Poland. The British Labour Party, sitting in opposition to the Conservatives, denounced
  fascism but also denounced any proposed armed opposition to it as warmongering. In service to the great analyst of cliche, Timms is hampered not only by his Cultural Studies jargon (the
  leaden word discourse riddles the text) but by an untoward propensity for not spotting what a current cliche is. The two drawbacks are connected, by his tin ear. Kraus, whom
  Timms tacitly invites to join in the widespread practice of putting jokey quotation marks around the phrase war on terror, might have pointed out that the quotation marks are a
  cliche in themselves, helping as they do to disguise a brute reality: terrorists are at war with us, and dont care who they kill. The reason terrorists dont use those risible
  cosmetic terms of ours such as collateral damage is that they not only have no intention of sparing the innocent, they have no more desirable target in mind.


  The terrorist can talk a pure language: its purely violent, but still pure. His opponent is bound to equivocate, and sound silly doing so. That was the point Kraus missed because it had
  not yet become apparent by contrast with something worse. A liberal democracy, of any kind or degree, is bound to deal in hypocrisy and lies, simply because it has a measure of real politics, and
  is not unified and simplified by an ideology. Totalitarian irrationalism can say exactly whats on its mind. Hitler had genocide on his mind, and said so. But only his nuttiest colleagues
  believed he would actually do it. Samantha Power, in her excellent book Genocide: A Problem from Hell, reached a conclusion she didnt want to reach, as the best analytical books so
  often do. After showing that no genocidal government in the twentieth century had ever been stopped except by armed intervention, she reluctantly concluded that the armed intervention usually had
  to be supplied by the United States.


  Those among us who sincerely believe that the Iraqis are killing each other in fulfilment of an American genocidal plan might think that her conclusion is no longer true. We would have to ignore
  the implicit opinion of the eleven million Iraqi adults who voted in the last election, but most of us would rather do that than be taken for suckers. The Vietnam War dulled the Stars and Stripes
  in our eyes. But Powers idea was certainly still true when Kraus was alive. And there can be no question that he would have eventually spelled out the same conclusion himself. In effect, he
  had already reached it. In 1930 he published a piece called SOS USA predicting that America would have to step in if Europe were to be saved. And in 1933 he renewed the provision in
  his passport to include travel to the USA. Timms, who makes little of that development, could safely have made more. He could have said, for example, that in making of itself a refuge so difficult
  to reach, America had abetted the efforts of the maniacs. It would have been true, or at any rate half true.


  Kraus had no particular love for America  it wasnt China  and he definitely overestimated what America would have been able to do in the short term, when its armed forces
  were still considerably inferior even to those of Czechoslovakia. But he guessed how the balance of forces was shaping up. Can there be bad violence and good violence? But of course there can.
  Its a tragic perception, though, and the day is always sad when a comic perception must give way to it. Kraus had a comprehensive sensitivity to all the abuses of society. Injustice angered
  him. He was way ahead of the game on questions of race. Nobody ever wrote more powerfully against capital punishment. Despite his famous pronouncement about the fish that fought its way ashore, he
  understood what women were facing, and why they had to fight. He was their champion. He was a serious man, and a piercing satire was his weapon. But it worked only because he was funny. And then,
  first gradually and then suddenly, being funny wasnt enough.


  Australian Literary Review, March 2007


  Postscript


  When Kraus was alive there was no need for a word like media because the press was the main thing, with radio only just on its way up. Had he been reborn
  into the television age, he would have had a vastly increased range of mendacity to debunk. In the 1970s, when I began reviewing television, I was well aware that I was following in his footsteps,
  and since that time his attitude has become universal. The main reason that his name now means so little outside the German-speaking countries is that an implacable scepticism towards the media
  onslaught seems a self-evident requirement: nobody intelligent thinks any other way. It would be an unwarranted assumption, however, to suppose that if Kraus were here now he would agree with what
  the majority of professional sceptics think, or even find them sceptical enough. He was a pioneer in his suspicion of power, but he lived long enough to realize that the only answer to the force of
  the irrational is a democratic state with a realistic determination to defend its liberties. Edward Timms is symptomatic in his confident retroactive prediction of what Kraus might have said today.
  Kraus might well have said, for example, that few official statements coming out of Washington in the last ten years, even those that stumbled from the lips of the second President Bush, have ever
  attained quite the lethal fatuity of Osama bin Ladens fatwa of 1998. He wouldnt have been able to read it in Arabic, but his analysis of the German translation could have been
  scathing. The consensus that the Western democracies are responsible for any threat aimed at them might not have convinced him.


  
    
  


  JOHN BAYLEYS DAILY BREAD


  Collected under the fitting title The Power of Delight, forty years of John Bayleys book reviews have given us a book almost too rich to review. Where to start?
  Bayley himself at one point conjures the threat of reviewers terror, a well-known complaint like athletes foot. Tell me about it, mutters the reviewers reviewer.
  There are more than six hundred pages in the book, and after reading it this reviewer finds that he has made almost four hundred notes. Every reviewer knows that, for a thousand-word review, a mere
  ten notes are enough to induce paralysis. So either this is going to be a forty-thousand-word review, or there will have to be a winnowing. It could start with a mass crossing-out of all the
  phrases and sentences transcribed merely because they are excellent. Since we dont seem to need William Gerhardies novels any more, do we really need what Bayley says about
  Gerhardies life? Like most butterflies, he was far too tough to be broken on a wheel. But no, its too good: we do need it. And maybe we need Gerhardies novels as
  well, if they could inspire a critic to a sentence as neat as that.


  In this respect, if in no other, Bayley resembles the more slavish of the old-time bookmen memorialised by John Gross in The Rise and Fall of the Man of Letters. Hacking away week after
  week, they either enjoyed most of what they were force-fed or else they choked on its abundance. George Gissing was only the most famous victim of piecework literary journalism. Others did worse
  than fail: they succeeded, earning the tiny immortality of termites. For them, delight was compulsory. Bayleys delight is compulsive: a different thing. He revels in everything that has been
  written well, and he himself writes so well that he adds to the total. Reviewing a writers biography, he reads, or re-reads, the other books by the biographer, every book by the biographee,
  and brings in all the other relevant writers he can think of. Talking about a novel, he has not only read all the other novels by the same novelist, he has read all the novels by other novelists
  that are remotely like this novel. (Sometimes very remotely: the resemblance of The Unbearable Lightness of Being to Northanger Abbey hadnt occurred to me before, and I wonder
  if it will again.) He sees no end of connections, but the best thing about them is that they are not theoretical.


  Apart from his intellectual objections, the main reason Bayley has no time for literary theory is that he is absorbed in literary practice. Praising Fred Kaplans biography of Dickens,
  Bayley endorses Kaplans all-around attention, adding that the understanding of Dickens is probably best served . . . not by theories about him but by the facts 
  all the swarming lot of them. Among the swarming lot are the facts about how the good Jew Riah got into Our Mutual Friend. It was because a deputation of Londons Jewish
  citizens had pointed out that the bad Jew Fagin in Oliver Twist had worked mischief in their lives. Kaplan supplied that fact. But Bayley, with a typically resonant epithet, supplies the
  further relevance. Dickens promised like royalty to put the matter right. The word royalty conveys an insight, based on real events in Dickenss life. Risen to
  great rank, Dickens had dispensation to bestow. The authors achieved position in the real world, and the other world he created while occupying that position, were in complex interplay.
  Social duty and artistic impulse didnt always coincide  Riah, a better role model than Fagin, is a far less interesting character  but there is no understanding Dickens without
  acknowledging the connection. Concern with such a thing puts Bayley back not just beyond Cultural Studies (in which there are no authors, only texts) but beyond the New Criticism (in which the text
  tells all). The latest and perhaps among the last in a native line of artist-critics that stretches back through V. S. Pritchett, Cyril Connolly and Desmond McCarthy by way of Matthew Arnold to
  Hazlitt and even further, he exemplifies the old tradition of socio-literary commentary, with all its benefits and dangers. The chief danger is to lapse into the sweet distraction of gossip. But
  the chief benefit is so valuable that we would be foolish not to welcome such a lavish demonstration of what it is. The literary past comes alive, sheds all the schemata that have been imposed on
  it, and teems with contingency, like now. The effect is of a glass-bottomed bucket dipped into the water beside the boat, so that the tourists can suddenly see the living colours and incessant
  traffic of the reef beneath.


  Dickens is a good place to start with Bayley, who is fully familiar with everything Dickens wrote, takes his supreme importance for granted, and can draw on the perceptions of every scholar who
  has done the same. Humphry House is commended, as is John Carey. (The professors son, Leo Carey, is the able curator of this book, which must have taken some curating: Bayley, by all
  reports, was never a man to keep orderly files of anything, least of all his own articles.) Dr Leavis is duly twitted for ever having held the unreal opinion that Dickens, except for
  Hard Times, was a mere entertainer. Leavis revised that opinion later, but it was amazing that he should ever have advanced it. Elsewhere, Bayley is generously ready to concede that the
  irascible Leavis could say pertinent things, but generosity exceeds itself when Bayley says that attitudes have changed a good deal since then. They have only changed back to what
  they were before Leavis made his bizarre strictures. Not only was Chesterton, whom Bayley mentions, fully aware of Dickenss true stature, so was Shaw. Bayley doesnt mention Shaw at
  all in that context, but Shaw mentioned Dickens habitually. Shaw assumed that the readers of his Prefaces would recognize his profuse allusions to the Dickens characters. It could be daunting if
  you didnt, as I well remember; but there was no mistaking Shaws love of Dickens, which exceeded even his love of Wagner. Many years later, when I finally got round to reading the
  capital works of Dickens instead of merely pontificating about them, it was because Shaws enthusiasm had niggled in my conscience too long. If I had not done so then, Bayleys
  enthusiasm would make me do it now. The personal theme is worth touching on because one of the things reviewing does, or should do, is to transmit an appreciation, sometimes to the point of sending
  an ignoramus to the bookshop.


  Or even back to Trollope. For those of us to whom Trollope matters but not a lot, Bayley sends the message that he should matter a lot. How did we convince ourselves, after reading half a dozen
  of Trollopes novels, that the other umpteen could be safely put off until we had overcome the same impression about Balzac? Bayley synthesises the answer from the facts assembled in three
  different books about Trollope that he is reviewing. Trollope damaged his own reputation by being too honest in his autobiography. The picture he painted of himself, getting up early in the morning
  to knock off a few new chapters before lunch, gave even those readers who wolfed down his books a chance to belittle him as an artist. Tolstoy adored him and later so did Yeats, but a long roster
  of eminent readers has never been enough to get him taken seriously. Bayley thinks the very idea of seriousness is a blind alley anyway, but he particularly objects to it when it
  draws attention away from what he regards as any writers best tactic, to present an attractive surface while delving deep, to grow a pleasure garden over the mine. In his view,
  serious-minded persons from Dr Johnson to Dr Leavis were bound to miss the point about Sterne: if he hadnt been a court jester for the beau monde, he would never have
  been able to tell so much truth. The aristos were less shockable than the upcoming bourgeoisie. Bayley takes the same line with the novelist at the apex of all his admirations, Jane Austen:
  treating matters of life and death in a manner that did not match their solemnity, she proved that light is the best foil for the dark. We could add that Henry James thought he
  was doing the same thing in The Awkward Age: he honestly believed that the style he chose was a babbling brook, even though it strikes us as an invitation to suck up a sand dune through a
  straw. But before adding our own observations on the point, we had better deal with some of Bayleys. The idea of a seductive context for profundity looks a bit less useful when George Eliot
  leaves him cold. Once again he has read all of her and all about her. Edmund Wilson, notoriously, reached his harsh judgement about Middlemarch without having read it. Bayley knows what he
  is talking about, but that just makes what he actually says about her more of a poser. The fate of lawgivers and sibyls, in literature if not in life, is to have no lasting
  influence.


  Well, Middlemarch still has an influence on some of us. Even if all you remember about Casaubon is his Key to All Mythologies, you have remembered a powerful symbol for busy futility, and
  if you remember that his still-born summa was as endless as a scheme for joining the stars, you have equipped yourself with a pretty good line to mutter the next time you make an
  unassisted attempt to update the software on your laptop. Those of us who will always need instruction in goodness are bound to go on recalling Dorothea once we have read about her, and to recall
  also that the story of her example is why the clinching line about the unvisited tombs has its plangent force. Such an impact on a modern reader sounds like a lasting influence to me.
  What was Bayley expecting her to have a lasting influence on? The Novel? But his preference for talking about all those hundreds of considerable novels in all languages, rather than about that
  abstraction The Novel, which exists only in the metalanguage of theory, is one of the best things about him. So we quarrel with him on behalf of his best self, using his own principles to do so.
  There are things in this book that can make you fume. What would John Bayley say about them? Wait a second: he wrote them.


  In fact, Bayleys fondness for paradox can carry him away. Usually it carries him away in the right direction. Its an unexpected but useful thing to say about Keats that he
  didnt really want to write some of the poems we most admire. He would have preferred to avoid what was then thought of as womens romance. But, says Bayley, when Keats
  got his genius fully in line with his intentions, the result was only Hyperion. Keats did better when The Eve of St Agnes trapped him into the kind of emotional turmoil
  that women wanted to hear about. Bayley is slyly funny about the good Madelines unlikely fate at the hands of Porphyro the noble voyeur. Keats has boxed himself comically in . . . by
  his insistence that his hero make love, like an incubus, to a sleeping girl, and without waking her up: an undeniably difficult feat, even if the girl were not, as Madeline is, a virgin.
  Good on the actualities of sex, Bayley knows that not all of them are physical. He sounds more paradoxical than he really is when he defends the sex in the head of John Cowper Powys
  against D. H. Lawrences supposedly piercing idea that a romantic longing could only be a deception. In our love lives, its Romance (Powyss capital letter and
  Bayleys quotation marks) that carries the real erotic charge, although Lawrence might have been right to think that its also what does the damage. In another part of the forest,
  Bayley calls Stendhals treatise on love abstractionist, and his women characters pillow-dreams. Too much sex in the head, perhaps? But taken either way, this point about the
  material and spiritual in carnal knowledge is a focal point for argument about almost every novelist we care for. It isnt for Conrad, whom Bayley admires, but it is for Hardy, whom he
  admires even more, and for Tolstoy, whom he admires with a discovering purity reminiscent of Matthew Arnolds when he read Tolstoy in French translation and wrote the pioneering articles in
  English about the Russians greatness. Bayley asks the question about human passion that we cant help turning to our own use. What exactly happened to Anna Karenina and Vronsky? Did
  they lose a dream when it came true? Quite often we get annoyed with him for forgetting to ask it. Shouldnt he have seen that Casaubon is Dorotheas Karenin? Isnt the agony of
  Scobie in The Heart of the Matter a genuine possibility in any mans conscience, and not just a dilemma cooked up by a Catholic apologist who is out to scare us? If Bayleys
  book, glittering with perceptions, sometimes seems as big as a small universe, this oscillating point about idealism and desire is one of the worm-holes that take you everywhere in it: a scheme
  that really does join the stars.


  Sometimes the angle of approach is so unexpected that it spoils the party, like a waiter who overdoes the fancy footwork and delivers the soup into your lap. Evelyn Waugh, we are told, was short
  on humour. But humour in fiction is about an interest in real people, and Waugh had no such interest. One is reminded of Stephen Potters classic ploy for reviewers: if an
  author is famous for a particular characteristic, accuse him of not having enough of it. Speaking as one whose spirits can be revived at the mere thought of little Lord Tangents incremental
  demise in Decline and Fall, I can only say that I think Evelyn Waugh was short of humour the way that Sir Richard Branson is short of confidence. But what, the reader sputters, about the
  young man who vomits into the room instead of out; and Mrs Stitchs little car going down the lavatory steps; and Apthorpes thunder box; and . . . the list goes on like moments from
  Dickens. Isnt Mrs Melrose Ape up there with Mrs Jellyby in Bleak House? You could deny that Waugh had amiability  his version of Nicholas Nicklebys Ninetta
  Crummles, the Infant Phenomenon, would have been a lot nastier  but to deny him a comic gift sounds like comedy in itself. Such moments from Bayley prove that the knack for paradox should
  always be set to fire single shots, and never switched to automatic. His indulgence of it, mercifully infrequent, is the only way he ever reminds you of those desperate commentators, omnipresent
  now in our multiple media outlets, who must always advance an outlandish opinion because they dont write well enough to make a reasonable opinion interesting. Since Bayley writes more than
  well enough to advance reasonable opinions indefinitely, you sometimes wonder how he could let the Devil get into him. Perhaps, on occasion, even he gets bored.


  Or perhaps the Devil gets into Bayley when God gets into art. Bayley much prefers Anthony Powell to Evelyn Waugh. Quoted almost as often as Auden, Powell is treated as a friend throughout the
  book, and clearly revered as an artist, even when the critic likes some of his novels more than others. (Bayley favours the peace-time volumes of the Music of Time sequence over the war-time
  ones, thus reversing the usual preference: the reader is left to decide whether the reviewer might be saying this because too many people said the opposite.) Bayley correctly points out that
  Powells chief concern, unlike Waughs, was less with the landed gentry than with the higher bohemia and its population of misfits. Powell would never have bothered to revisit
  Brideshead, even though he lived in a house quite like it, if on a smaller scale. But probably Bayleys main reason for preferring Powell to Waugh is that he prefers humanism to mysticism. He
  just doesnt think that art and religion make a good match, especially if the religion is an adopted one, as in the case of Waugh  and the case of Graham Greene, by whom he is
  enthralled even less. Without precisely calling those two eminent Catholic converts perpetrators of a put-up job, he makes it clear that he thinks their religiosity detracts from their scope of
  vision rather than adding to it. This emphasis on Bayleys part will ring a bell with anyone who thinks that not even Dante was able fully to subject his human comedy to divine judgment, and
  couldnt have written it if he had. A work of art exists to occupy the whole space between tumultuous reality and the artists attempt to give it shape, with no supervening providence
  to nullify the order of what has been achieved. Bayley is at his very best when he is pushing his insistence that the mundane is sublime enough. (Boots and shoes, the detail
  and the dailiness: the phrases keep on coming.) He is surely right. Art, by making bearable sense of the world, is out after religions job, which is probably why no religion in its
  fundamentalist phase has ever liked it. Art is its own ideal state, which is probably why Plato didnt like it either.


  Plato wanted the poets thrown out of the


  

  

  

  

  

  
    
  


  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  
    
  


  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  
    
  


  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  
    
  


  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  
    
  


  

  

  

  

  
    
      
    

  


  

  

  

  

  

  

  

  

  
    
  


  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  
    
      
    

  


  

  

  

  

  

  

  
    
  


  CULTURE


  
    
  


  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  
    
  


  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

OEBPS/html/docimages/cover_ader.jpg
CLIVE
JAMES

THE REVOLT OF
THE PENDULUM

ESSAYS 2005-2008

‘The most accomplished essayist
at work in Britain today’

New Statesman





OEBPS/html/page-template.xpgt
 

   
    
		 
    
  
     
		 
		 
    

     
		 
    

     
		 
		 
    

     
		 
    

     
		 
		 
    

     
         
             
             
             
             
             
             
        
    

  

   
     
  





OEBPS/html/docimages/image1.jpg
CLIVE JAMES

THE REVOLT OF THE PENDULUM

ESSAYS 20052008





