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				Actors can have their highs and lows. Directors do. Producers do. Almost everyone does. But the make-up artist can’t. They don’t have that luxury. They have to keep that calm hand and head in the middle of what can sometimes be absolute madness.

				Richard Taylor

			

		

		
			
				The friendships I made doing this stuff, and the good times we had together, that’s really what it’s all about, man. We’ve been in the trenches together, and now we get to tell the stories. 

				Norman Cabrera
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				INTRODUCTION

				Howard 

				Berger

			

		

		
			
				At eight years old I found my calling to become a Special Make-up Effects Artist like my idols Stan Winston, Rick Baker, Dick Smith and Rob Bottin. I lived, dreamed and breathed monsters and make-up 24/7. From the time I saw Planet of the Apes, when it first opened in 1968, I figured there were people who created these characters and I wanted to be one of them.

				After years of destroying my parents’ home with clay and plaster in the carpets, and my mother’s oven smelling like foam latex – and yes, everything that came out of it tasted like rubber back then – I was able to forge a path towards my one and only dream. Of course, I was very fortunate to grow up in Los Angeles, CA. My father was in the film industry, working as a post-production sound editor, so his love of films rubbed off on to me, and we would watch everything we could.

				I think my first exposure to horror was 1972’s The Thing With Two Heads, with Ray Milland and Rosey Grier. There was this two-headed gorilla in the opening of the film, which to me was amazing. I asked my dad how it was made, and he came home with an issue of Famous Monsters of Filmland that featured the gorilla and the name of the person who made it and played it! This was the first time I ever saw Rick Baker’s name, and I immediately had to know more about him.

				Now it’s important to always be proactive and take initiative, so I went to the White Pages phone book and hunted for Rick Baker, but to no avail. Shortly after that, though, 1981’s The Incredible Shrinking Woman came out, and there was another great gorilla in that film – my favourite by the way, named Sidney – that had also been made by Rick Baker, and played by Richard A. Baker. 

				I’d found the Holy Grail: Rick’s full name! Again, I grabbed the White Pages and low and behold – BOOM! – there was Richard A. Baker’s address and phone number. I called that number for six months, annoying Rick’s then-wife, Elaine, every night by asking to speak to him. And finally she said, “OK, you really want to talk to Rick, so here’s his shop number and he knows you’re calling.”

			

		

		
			
				My heart beating out of my chest, my throat dry, I ran through what I would say to my idol. I dialled the number, Rick answered, and I went into what felt like cardiac arrest. Rick identified this and just said, “Calm down, take a breath, I’m just a person.”

				I blurted out, “NO, YOU ARE RICK BAKER AND YOU ARE A GOD!”

				Anyway, Rick kindly invited me to his shop in North Hollywood the next day. My mother let me skip school to go spend the day with him. It was beyond magical and there I was, with a box of my crappy masks, drawings and sculptures, showing Rick I was serious about this. That was a hell of a day and there were many more like it as I continued to harass as many make-up artists as possible until they let me come and visit.

				The inspiration for the book you are about to read comes from remembering the first time I laid my eyes on the book, Making a Monster, by Al Taylor and Sue Roy. In that book were all the secrets of monster making, peppered with amazing photos that I would stare at for hours upon hours. The book became my bible, and I never went anywhere without it. It lived in my backpack when I went to school, as I lived in Hollywood, so I never knew when I might stumble across one of my idols, and be able to get them to sign my book. Which, by the way, did happen. Through the years I was able to fill up that book with messages of encouragement and autographs from most of the artists featured in it.

				I still think of it fondly, and always thought it would be great to create a follow-up. So when my good friend and co-author, Marshall Julius, contacted me at the beginning of the pandemic lockdown, I had no excuse not to work on the book with him. Since I was stuck at home, and everyone we wanted to speak to was also stuck at home, it was the perfect time to do it. 

				I hope you find this book filled with amusing, insightful and funny adventures. It really was a labour of love, plus I learned so much more about my friends after all these years. Enjoy, and I hope you laugh a lot, as that’s what keeps us all going and alive: great stories and laughter.

				Best,

				Howard
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				I was invited to interview Howard Berger for The Sunday Express. He’d just won an Oscar for his remarkable work on The Chronicles of Narnia: The Lion, The Witch and the Wardrobe, and after a hit cinema release, with the movie bound for DVD, Howard had flown to London to help spread the word about that.

				That was in April, 2006, and one of my all-time favourite interviews. Not only because the chat was friendly, interesting and uncommonly candid, but also because, by the end of it, Howard had transformed me into Mr Tumnus, or at least, his older, stockier cousin. So there I was, with hair for the first time in years, and faun ears for the first time, well, ever, and god, it was all just so much fun.

				Through it all, Howard could so easily have played the Hollywood Bigshot. I wouldn’t have even minded, because, fair dues, the guy’s a legend. Having played a part in so many classic, fantastic films, and worked with so many legendary filmmakers and make-up effects artists, he could have exuded BIG I AM vibes, and I’d have just lapped them up, happily fanboying out. 

				Except, Howard’s not like that at all. You see, I’m a big, dorky nerd. That’s my tribe. We love films and TV. We collect, we 

			

		

		
			
				create and we obsess, because it’s all just so damn meaningful to us. So we’re defined, I’d say, by our enthusiasm, and immediately, I could tell that Howard was one of us. 

				“I’m still such a fan,” he told me then, “and I get so excited about everything. I love it all. I love the movies. I love the effects stuff. I love every aspect of it. 

				“And you know what? Everything I do now, I did as a kid. I played with puppets, I made monsters and practised make-ups on my sisters. The only difference is that now I get paid to do it! 

				“It’s still a great big hobby for me, and I’m as excited about it today as I was when I was 10 years old.”

				We’ve stayed in touch ever since. 

				Around 2010, I think after Howard first told me about his all-time favourite movie book, Al Taylor and Sue Roy’s Making a Monster, we had our first conversation about how great it would be to write something together. Howard wanted to interview his friends about their adventures in movie making, so not a dry, instructional thing, but rather something focusing on the fun of it all. Fun being Howard’s operative word.

				But he was always so damn busy! Always working on something new with Sam Raimi, or Quentin Tarantino, or 
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				Mark Wahlberg… But I never gave up on the idea. So every six months or so, for ten years, I’d check in with Howard, see how things were with him, and drop in a mention of the book. So maybe, yes, there was the faintest whiff of stalker about me, but Howard never sent me packing, or nixed the idea, so I always thought of it as something we’d hopefully get to one day. 

				And then HOORAY! Yes! Finally… The Pandemic. 

				Suddenly everyone was home with too much time on their hands, and so, without shame or delay, I reached out for a Skype, and within minutes we’d agreed that the time was finally right to get on with our book. And that was that. We were instantly all in, and worked diligently to make it happen for the best part of the next two years.

				And what a grand collaboration it’s been. Conducted entirely by email, WhatsApp, Facetime and, of course, Zoom, with Howard in LA, and me in London. In fact, at the time of writing – October, 2021 – we’ve still only met in the real world once, all those years ago for the Narnia interview. So it’s a very modern friendship we’ve built, and honestly, collaborating with Howard on this book kept me going through the lockdown.

				So Howard reached out to legend after legend after legend… Most of whom responded almost immediately, and cheerfully made time to chat. Certainly that aspect of the process proceeded with greater speed and success than I’d ever experienced before. Without Howard at the helm, I doubt this book could have ever happened. 

			

		

		
			
				There’s just no way an outsider, a journalist like myself, could have gathered such a dizzying array of talent, or gotten them to share so much of themselves, or dig through their archives for personal pictures that no one’s seen before. No. Creating this book demanded the sort of access only enjoyed by a handful of industry folk. And beyond that, someone with a lot of friends, who’s always put himself out for others, and generated a tremendous amount of good will. 

				Essentially, then, creating this book required Howard – specifically, Howard – and what a privilege it was to join him on that journey. To be privy to all those relaxed, revelatory catch-up sessions with people I’ve admired for years. Most of whom turned out to be geeks like us! Just friendly, fun, approachable people, excited to talk monsters and make-up, and happy to share their stories, thoughts and photos.

				I hope we’ve captured the fun and warm familiarity of those lively, unguarded interviews in the chapters ahead. 

				After discussing the format at great length, we settled on quotes alone, as we wanted to pack as many stories as we could into the book, cutting straight to the good stuff every time. So this isn’t a definitive history of the make-up effects industry. And it’s not a detailed how-to either. Neither of those options was ever the plan.

				What we wanted to produce, and hopefully what we’ve achieved, is something much more inclusive, intimate, and fun. And though Howard was initially reticent about being included as a make-up master in his own book, I insisted on interviewing him as there’s no way I’d deny you his amazing stories.

				Enjoy!
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				FOREWORD

			

		

		
			
				A FAMILY ALBUM

			

		

		
			
				I have said it before – many times – but, perhaps it’s worth repeating here: I love monsters. They are my religion, my light, my life.

				Therapists would call it, I believe, a counterphobic reaction, because – truth be told – as a small infant (in my crib) I was terrified of them. But the mechanism of loving them, of delivering myself to them, like St Paul would deliver himself to the Savior on the road to Damascus, well, that mechanism was implanted deep inside me at an almost pre-verbal age. 

				Every testimony in this book has been collected from Monster Kids everywhere. We are an odd breed: no matter where you were born, no matter what your background, if you love monsters with a passion, if you want to dedicate your life and labor to creating them, you belong to this hidebound society of misfits.

				Obsessive-compulsive loners, dramatic, fixated one-track minds and many more unflattering adjectives that result in creature perfection. These traits, and a common family tree – one that includes ancestors dating back to Lon Chaney or Jack Pierce or William Tuttle or John Chambers or any of the big make-up families that dominated the North American film industry through the Golden Era: the Westmores, the Burmans, etc. 

				These names are the Houdinis, the Thurstons, the Malinis of our magic: the ones who figured out misdirection and sleight of hand. The ones who tested the trapdoors, the bullet-catching gang.

				But the one father figure most of us have in common is Dick Smith. The gentlest giant who this industry ever had. Demanding, truthful and loyal to a fault, Dick Smith advanced the art of make-up and popularized its allure more than any other artist before him. He birthed us all – even a deity like the brilliant Rick Baker.

				He answered probably every letter ever written to him, and he attended to every need ever presented to him. Almost 

			

		

		
			
				every person in this book has handwritten cards or neatly-typed letters that he always signed: “All The Best, Dick Smith”.

				He was Cronos, our Titan, and he gave birth to the universe of modern make-up effects.

				In his wake we found a brotherhood that, albeit dysfunctional on occasion, is full of passion and fire. The testimonies here collected attest to that. They chronicle what I have come to believe were the golden years of our craft.

				Some of the Titans have passed away, while others have retired or, in Rob Bottin’s case, they have become J.D. Salinger-level mysteries to puzzle about for generations to come. But most everybody else is here, talking shop, sharing, praising, gossiping or revealing secrets and stories. And most of them are true, or at least truthfully remembered, by the teller. And that, my friends, makes for great reading. 

				To memorialize the voices of the post-classicists, the make-up prog-rockers, the punks, the metal gods and everyone who came after those early masters. To repeat the names and spread the anecdotes, is an act of love and a prayer for immortality.

				What has been done with an art that started with an “out-of-kit” method and a light-and-shadow painterly approach to the human face, has become a tale of fantastic proportions: here are the scientists, the muralists, the punctilious ones and the fabulous crazies who elevated, enshrined and executed the impossible into a glorious, epic tale.

				It’s good to remember our stories and to repeat our names so that we can recognize each other, as we have done for the love of our monsters past, present and future. So we can survive and continue a lineage that existed before cinema, before theatre, when man first donned a mask to invoke a God in an ancient temple.

				Allow this book to provide you with the solace of coming home, the voices of your siblings and the embrace of family.

				Guillermo del Toro

				Santa Monica, CA, 2022

			

		

		
			
				BY Guillermo del Toro
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				With a century of cinema to choose from, our masters faced a fiendish challenge when we asked them to single out their favourite make-up movies, their favourite movie make-ups, and the make-up movie masters who have come to mean the most to them over the years.

				It’s a lot to digest in an opening chapter, a wealth of artists and timeless artistry to absorb, but a perfect primer for the glued and grease-painted, prosthetic-packed pages that follow. 

			

		

		
			
				HALL OF FAME

			

		


		
			[image: ]
		

		
			[image: ]
		

		
			[image: ]
		

		
			[image: ]
		

		
			[image: ]
		

		
			[image: ]
		

		
			
				014

			

		

		
			
				My grandpa used to say, you leave something at the beach and the sand will come cover it. The sands of time. It’s like important people. Legends like Jack Pierce, John Chambers . . . 

				Over the years their memory gets covered with sand, so you have to bring their names back up. Celebrate what they did, and remember what they meant to us. Dust the sand off. 

				Rob Freitas

			

		

		
			
				CHAPTER 1

				HALL OF FAME

			

		

		
			
				Previous pages: Universal’s monster maker Jack Pierce gives Lon Chaney Jr’s Wolf Man a trim.

				Above, left: John Chambers (left) and Vern Langdon (right) flank David McCallum’s Six-Fingered Alien from The Outer Limits (1963-64).

				Above, right: Lon Chaney cheerfully models his Phantom of the Opera make-up, created for the 1925 chiller of the same name. 

				Left: Simon & Schuster’s The Movies (1957), written by Richard Griffith and Arthur Mayer, was an inspiration to many growing up, including Robert Englund. See here a montage of Lon Chaney’s brilliant transformations from the book.

			

		

		
			
				My godfather was the top distributor for a major publisher and an entire room in his big old ranch house was full of coffee-table books. My favourite was a thick red book called The Movies. I remember an image in it from Dracula’s Daughter (1936), and one from Frankenstein (1931), but what I remember most is spending a lot of time reading about Lon Chaney, the Man of a Thousand Faces. 

				There were a series of postage stamp-sized pictures in the 

			

		

		
			
				book of all the different make-ups he’d not only worn, but also had done on himself. There was one, I particularly remember, where he was playing a blind man and had put egg membranes over his eyes to make them look milky and dead.

				This was for a silent movie and it looked great! For all intents and purposes, it was probably the first contact lens, too. The man was a genius.

				Robert Englund
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				Right and below: Max Schreck, simply nightmarish as Count Orlok, from F.W. Murnau’s Nosferatu (1922).

			

		

		
			
				“It’s a century old, but still, it preys on the mind.”

			

		

		
			
				I’ve always found Count Orlok, from Murnau’s Nosferatu (1922), particularly disturbing. Though it’s a simple, minimal make-up, combined with the costume, the use of shadow, the style of filming and, of course, Max Schreck’s eerie performance, it’s very powerful. 

				It’s a century old, but still, it preys on the mind.

				Montse Ribé
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				Top: John Chambers (left) and Daniel Striepeke, outside the make-up department at 20th Century Fox Studios, displaying the life-like masks they created of Jonathan Harris as Dr Smith for Lost in Space (1965-68).

				Above: William Tuttle transforms Peter Boyle into The Monster for Mel Brooks’ classic spoof, Young Frankenstein (1974).

				Opposite: Charles Laughton, impeccably made up as the tortured and twisted Quasimodo, from The Hunchback of Notre Dame (1939).

			

		

		
			
				Jack Pierce, William Tuttle and John Chambers were the Famous Monsters triumvirate, and thank God Forry [Ackerman] brought them to our attention. Otherwise, how would we have known about them? 

				They were the trailblazers. They hadn’t grown up dreaming of making monsters. They just did whatever it was they were called upon to do, and they developed make-up effects without even realising they were creating an entirely new art form. 

				Mick Garris

			

		

		
			
				It doesn’t get any better than Frankenstein (1931).

				To me, Frankenstein’s monster is the greatest make-up achievement in the history of film. Even though he’s built up of shit on his forehead, it’s brilliant. It doesn’t even make sense when you think about it – that weird flat top.

				Yet that motherfucker works, right? Why? Because of the genius of Jack Pierce, Boris Karloff‘s acting, Arthur Edeson’s cinematography and James Whale’s directing. They brought the whole thing to life. 

				That film demonstrates more than any other what the magic of collaborative film-making is all about.

				Mike McCracken Jr
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				The first monster movie I have a clear memory of watching was The Hunchback of Notre Dame (1939). I was six and absolutely terrified by Quasimodo. I asked my mum if he was a real person. 

				She told me he wasn’t. That it was an actor, Charles Laughton, wearing make-up, which is something people did for movies. I sort of understood, but he still frightened me! 

				What a flawless make-up that was. You can’t see a single edge, and it moves so naturally. Also on his body, the bumps of his spine are so real. 

				Even after all these years, it’s still a beautiful make-up. One of the best of all time. 

				Norman Cabrera

			

		

		
			
				“Even though he’s built up of shit on his forehead, it’s brilliant.”
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				“You just can’t beat the Universal Monsters!”

			

		

		
			
				As a kid, I was obsessed with the Creature from the Black Lagoon. You just can’t beat the Universal Monsters! They have so much character. 

				I was excited when Stan Winston asked Matt Rose and I to build the Gill-man for The Monster Squad (1987). Stan designed it and Matt and I refined it. The biggest challenge, for us, was figuring out how to create a seamless suit. We were twenty years old and didn’t really know what we were doing, but somehow got by on gut instinct. 

				The funny thing about the Gill-man is, I never thought of him as the Creature from the Black Lagoon. To me, it was an entirely different fish monster. So when people tell me how much they love my Creature, I always have to bite my lip. 

				It’s awesome they appreciate it so much, and yeah, it’s cool, but it’s not the Creature. There’s only one Creature and he’s still my favourite monster.

				He’s the dude. 

				Steve Wang

			

		

		
			
				Top: Ben Chapman, who played the Gill-Man on land in The Creature From the Black Lagoon (1954), chats with Bud Westmore in the Universal Make-up Department. Ricou Browning played the Creature underwater.

				Above: Steve Wang airbrushed the Creature suit from The Monster Squad (1987) while working at Stan Winston Studios.

				Below: The completed Creature from The Monster Squad (1987), played by Tom Woodruff Jr.
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				The three best monster make-ups of all time are Boris Karloff’s Frankenstein’s Monster, Charles Laughton’s Hunchback of Notre Dame and Oliver Reed’s Werewolf. 

				I like them best because I still see the actors in there: they’re not completely covered with prosthetics and hair. 

				Karloff’s face is fully on view, and it’s beautiful. The sadness on Laughton’s face is plain to see and breaks your heart. And when I watch The Curse of the Werewolf (1961), it’s Reed’s face I see, trapped within that demon.

				I love those make-ups because they don’t hide the actors wearing them. They just enhance them.

				Mike Hill

			

		

		
			
				Roy Ashton did a lot of Hammer’s movie make-ups in the Sixties. I met him when he was a very old man and he was lovely. I wish I could have worked with him. 

				Everything he did was done with materials you could find in the kitchen cupboard.

				I’m inspired by people who finesse something technically to a very high level. But I also admire people like Roy who produced wonderful things using next to nothing. 

				Totally different disciplines, but equally powerful. 

				Nick Dudman

			

		

		
			
				Right: Mike Hill with his brilliant replica of Oliver Reed from The Curse of the Werewolf (1961).

				Below: Oliver Reed in all his werewolfy glory, transformed by Roy Ashton for The Curse of the Werewolf (1961).
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				There is a long list of stuff that we could talk about when it comes to picking the greatest make-up effects, but I’ll limit myself to three. 

				One: Frankenstein’s Monster by Jack Pierce could so easily have gone awry. But there’s just something about the gauntness, the heavy lids and the look in Karloff’s eyes. Plus that collodion and cotton forehead . . . It’s perfect. 

				Two: Rick Baker’s Wolfman. That has totally replaced Lon Chaney Jr’s Wolf Man in my lexicon of films.

				And three: Everything Rob Bottin did in The Thing (1982). That’s the epitome of splatter. People call me the King of Splatter, but I’m not. Rob is!

				Tom Savini
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				Above: Elsa Lanchester as the Monster’s Mate, with hair and make-up by Jack Pierce, for Universal’s classic Bride of Frankenstein (1935).

				Right: Boris Karloff, back in Jack Pierce’s iconic Monster make-up, for Bride of Frankenstein (1935).

			

		

		
			
				To me, Jack Pierce’s Bride of Frankenstein is a perfect aesthetic. The two- and three-dimensional make-up elements are beautifully designed and executed. Everything melds so perfectly, including the hair. The wig work is gorgeous and iconic.

				Sarah Rubano
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				Frankenstein’s Monster is the perfect combination of actor and make-up. It’s wonderful when things works out that way. 

				Like on Nutty Professor (1996) with Eddie Murphy. The make-ups were good, I thought, but when I saw what Eddie did with them, he just took them to a whole other level. 

				It’s great to see your pieces of rubber become a person.

				Rick Baker

			

		

		
			
				Even today, there are people who don’t realise that Eddie Murphy was the old Jewish guy in Coming to America (1988). I didn’t know myself until the end of the movie, when they revealed it during the credits. Everyone in the cinema was like, “OH, MY GOD!”

				That make-up by Rick Baker is the ultimate magic trick. It’s everything I love about make-up.

				Carey Jones

			

		

		
			
				“It’s great to see your pieces of rubber become a person.”

			

		

		
			
				One of my earliest inspirations was Rick Baker. Not as a make-up artist, per se, but as a performer. It was the late Seventies, I was about fourteen or fifteen years old. My dad was working for Rick, sculpting on the gorilla for The Incredible Shrinking Woman (1981). 

				Bear in mind this was long before Rick had a huge studio. This was at Rick’s home studio in his garage at his home on Hortense in North Hollywood. Rick asked my dad if I’d be interested in building a shed for him in his back garden to store his moulds in. I went to Rick’s and started building one of those big metal sheds, the kind you’d buy at Sears.

				While I was in the back garden, building this shed, every hour or two Rick would come out and perform. He was practising playing Sydney the Gorilla. Sometimes he would practise with 

			

		

		
			
				Above: Eddie Murphy as Sherman Klump shares a laugh with Rick Baker on the set of The Nutty Professor (1996).

			

		

		
			
				arm extensions on, sometimes with a gorilla head on. I was the only one in the back garden watching him. It was as if he was performing just for me. It was literally the most mind-blowing thing I’d seen in my life. Watching Rick perform was truly magical. He was completely convincing as a gorilla. It made me want to be a suit performer.

				Years later I had the opportunity to play a monkey in one of my dad’s creations. It was for a TV show he was working on called Tales of the Gold Monkey (1982–83), and it was a dream come true.

				Mike McCracken Jr
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				I got the Cinefex issue on Rick Baker. The one with the Greystoke ape on the cover. It was my bible. I read it so many times, I actually memorised parts of it. 

				There was a quote in there from Rick that sort of became my mantra. Something like, “The only reason I ever became any good was that I kept doing it and doing it and doing it.”

				I wrote it on the ceiling above my bed, and I’d stare at it every night before going to sleep.

				Mike Marino

			

		

		
			
				In addition to being given a load of great make-ups to apply, I was asked to make up Rick [Baker] for his cameo as a big-brained alien for Men In Black 3 (2012). He was so patient in the chair, considering he was really under the weather AND it was his birthday. 

				Rick’s wife comes over and she’s like, “So, are you nervous doing make-up on the boss?”

				To her surprise, I was calm and focused. Rick, through it all, paid me a wonderful compliment. He said, “You have a really great touch,” and I’m practically blushing!

				Mike Smithson
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				Top: Rick Baker’s cameo as the Brain Alien in Men in Black 3 (2012). 

				Above: The ultimate monster kid issue of Cinefex, with Rick Baker’s Kala from Greystoke: The Legend of Tarzan, Lord of the Apes (1984).
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				Whenever I’m asked, “What’s the quintessential make-up effects movie?,” my go-to effects guy answer is An American Werewolf in London (1981). I put that on whenever I want to feel like I’m eight years old and get really excited about what I do for a living. 

				Vincent Van Dyke

			

		

		
			
				Jack’s flap of skin was a happy accident. I’m not saying it wasn’t planned. It was always there. But it wasn’t nearly as prominent until I meddled with it. I kept saying, “It’s not wet enough!”

				So they put K-Y Jelly on it. But it still wasn’t wet enough. Eventually I said, “Just get me the spray.”

				And Rick goes, “You’re always spraying everything. I do all this detailed work and you’re always covering it with water and blood!”

				So I spritzed the flap with water, and it’s foam, you know. It swelled up and started flapping. We all loved it! Except Rick claims he didn’t notice it until he saw the movie, and he was like, “Oh, Shit!”

				But the audience around him loved it. They were going, “EWWW!”

				It was a big hit! 

				John Landis

			

		

		
			
				“Jack’s flap of skin was a happy accident.”

			

		

		
			
				Above, left: One of Rick Baker’s startling Nazi Demons from David’s massacre nightmare in An American Werewolf in London (1981).

				Below: Rick Baker adds the final touches to Griffin Dunne’s Jack Stage 1 make-up for An American Werewolf in London (1981). “That little dangly piece of chicken skin affected everybody,” observed Garrett Immel. 
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				The Thing (1982) is the quintessential, balls-to-the-wall, blowout make-up effects movie. Rob Bottin, that fucking guy was my first protégé. He took everything we ever talked about and put it in that film. Only he did it ten times bigger than I ever imagined.

				Rick Baker

			

		

		
			
				Even now, when I watch The Thing (1982), I’m not certain how everything was done. The way the creature keeps transforming in the spider-head scene, the way the effects just keep constantly upping themselves . . .

				Between the artistry, the creativity and the sheer gross-out factor, it’s gotta be the ultimate make-up effects set piece.

				Fred Raskin

			

		

		
			
				“No one had ever done anything like that before.”
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				I was on the set of The Thing (1982), shooting a ‘making of’ documentary. Right from the start I could tell that movie was going to be special. John Carpenter had given Rob Bottin carte blanche to go nuts, and I knew Rob was planning lots of really experimental stuff.

				I saw them filming the scene where the guy’s head comes off and becomes the spider monster. Watching it was revelatory. No one had ever done anything like that before and I felt so privileged to be there. Like I was looking behind the curtain of the Wizard of Oz.

				In terms of practical make-up effects, that scene has never been outdone.

				Mick Garris

			

		

		
			
				Above: Charles Hallahan as Norris at the start of one of the greatest make-up effects sequences ever filmed, from John Carpenter’s The Thing (1982).
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				Above: A close-up Polaroid photo of Tim Curry as Darkness from Ridley Scott’s Legend (1985). 

				Above, right: Tim Curry as Darkness, in make-up designed and created by Rob Bottin, and applied by Nick Dudman and Lois Burwell, for Legend (1985).

				Right: Nick Dudman applies Tim Curry’s legendary Darkness make-up.

			

		

		
			
				I remember one day we went over to Universal Studios’ Alfred Hitchcock Theater to see a rough cut of the ‘chest-chomp, head-stretching’ sequence. Vince Prentice, Art Pimentel and I were walking back to the car afterwards, when I told them, “Man, I don’t know how anybody’s gonna ever top this.”

				Here I had been thinking that we were just a bunch of kids having fun, but it was at that point that I first realised The Thing (1982) was going to be something special.

				Ken Diaz

			

		

		
			
				I’ve always been drawn to the fantastic and other-worldly. Anything dreamy and different from reality. Ridley Scott’s Legend (1985) was a huge inspiration. I was obsessed with Darkness, by Rob Bottin. I’d sculpt him over and over in Plasticine as that’s all I had when I was small. 

				I’d use all the colours, too – green, blue, yellow, red – as I was only really interested in the sculpt and didn’t care if my Darkness was rainbow-coloured! 

				Pamela Goldammer
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				Something that really got under my skin and fascinated, confused and inspired me was the Dawn of Man sequence from 2001: A Space Odyssey (1968). I saw it at the cinema ten years after its original release and those chimps, they were so real. What Stuart Freeborn achieved, with nothing to draw on, was years ahead of its time and you still believe it now. 

				Neill Gorton

			

		

		
			
				Bib Fortuna, from Return of the Jedi (1983), is an incredibly cool make-up. The colouration is so unique and vivid and intense. He’s so pale, and with that blue veining, it really looks like flesh. And with those orange eyes, he’s just so weird! 

				Jamie Kelman

			

		

		
			
				Top: Under the supervision of Stuart Freeborn, Nick Dudman handled the task in creating Bib Fortuna, played by Michael Carter in Return of the Jedi (1983).

				Above: Stuart Freeborn grooms his Primal Man apes from Stanley Kubrick’s 2001: A Space Odyssey (1968). 

				Right: Stuart Freeborn’s wife Kay helps an actor into his Primal Man suit and head for 2001: A Space Odyssey (1968).
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				Star Wars (1977) is the first movie I remember seeing as a kid. I was three when it came out and I was like, ‘I want this, or something like this, to be in front of me all the time.’

				I can’t fathom how they achieved what they did. Still. Even though I’ve been in the business for years. It’s just so far above and beyond, and that’s probably because so many great artists worked on it together. 

				Of all the characters in the original trilogy, I think Yoda is the most significant. 

				Muppets were the most popular thing in the world when I was growing up. More popular than humans for a while, and they had a real grip on me. Yoda was this incredible mix of puppetry and animatronics who was every bit as believable to me as the human characters.

				Yoda was so central to the movies, if he hadn’t worked, the entire trilogy might have collapsed under the weight of his 

			

		

		
			
				Stuart Freeborn was a true Renaissance man. He could paint your face; he did beautiful hair; he could work a lathe; he understood electronics. Plus he was ambidextrous! Really anything he turned his hand to, he seemed able to do. 

				It was almost annoying! 

				Nick Dudman

			

		

		
			
				“Stuart Freeborn was a true Renaissance man.”

			

		

		
			
				failure. He was a huge risk, but he worked because everyone worked so hard – together – to make him work. 

				It wasn’t like, “Just bring him to set and turn him on.”

				It took Stuart Freeborn and George Lucas. It took Irvin Kershner and Peter Suschitzky, who’s just a master of light and colour and texture and photographed everything so beautifully. And of course, it took Frank Oz, who’s probably the greatest puppeteer of all time. I mean, yes, Jim Henson was a legend, but if he was the Rick Baker of puppeteers, Frank Oz is the Rob Bottin.

				Yoda’s success proved that, with enough care, anything was possible. And he had a profound effect on my childhood. Both as a fabricated creature that sparked my imagination, and as a living, breathing character. Honestly he was as much a parent to me, a voice of wisdom and authority, as my actual parents! 

				Jamie Kelman

			

		

		
			
				Right: Nick Maley works on the Yoda puppets, under the supervision of Stuart Freeborn, for The Empire Strikes Back (1980). 

				Below: Stuart Freeborn frosts Christopher Reeve for a scene ultimately cut from the theatrical version of Superman: The Movie (1978). 
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				“It messed me up and I’m still messed up.”

			

		

		
			
				The make-up movie that made the earliest impression on me was The Exorcist (1973). I saw it way too young. It messed me up and I’m still messed up. 

				I remember once in Dublin, I was making a movie and staying in this fancy converted barn. The bedroom was this long, narrow, stone-walled room. Like a Viking banquet chamber. There was a four-poster bed at one end, and at the other, this tiny wood fire and stove.

				I woke up once, in the middle of the night, and the embers were still glowing from a fire I’d built earlier. I immediately thought, “Wouldn’t it be terrible if I start thinking about scary things right now?”

				Of course, my mind went straight to The Exorcist and that was it. I was awake for the rest of the night. But not just awake. I was standing on the bed, screaming at Satan, “Come on then you bastard! Try and take me! Fucking try it!”

				I was so certain he was coming. Because I saw The Exorcist, way too young.

				James McAvoy

			

		

		
			
				For me, a great make-up is something that perfectly complements the movie it’s in: John Mills in Ryan’s Daughter (1970); Dustin Hoffman in Little Big Man (1970); Jeff Goldblum in The Fly (1986).

				They should be gorgeous, but grounded, and absolutely real. 

				David White

			

		

		
			
				Left: Dick Smith and Carl Fullerton test one of the crushable mummy busts for The Hunger (1983). 

				Below: Linda Blair as poor, possessed Regan, demonically made up by Dick Smith for The Exorcist (1973). 
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				I don’t consider my skills as being anywhere near Dick Smith’s. His sensitivity to sculpture and what I call skin-flow is unrivalled. He understood how skin moves, the effect of gravity and how posture plays a key role in affecting a make-up.

				He was able to capture realism because he’d devoted so much hard work and practise to his art. I remember watching him back then; it was a great time to learn how he saw and did things. He was truly an innovator and I’m appreciative for everything he gave to me and others. 

				Carl Fullerton

			

		

		
			
				Left: Catherine Deneuve cradles David Bowie in his final-stage age make-up for The Hunger (1983). 

				Below: David Bowie in a mid-stage age make-up created by Dick Smith for The Hunger (1983).

			

		

		
			
				Dick Smith’s extreme, old age make-up of David Bowie in The Hunger (1983) is my all-time favourite make-up effect. Being both a huge Bowie fan and Dick Smith enthusiast, seeing Bowie in Dick’s foam latex make-up was therefore startlingly powerful to me.

				My all-time favourite creature from any movie has got to be Rick Baker’s Sasquatch suit from Harry and the Hendersons (1987). A perfect creation, in my opinion! 

			

		

		
			
				Dick Smith’s transformations on [David] Bowie in The Hunger (1983) are just jaw-droppingly astonishing.

				I know how Smith did it. I know what the pieces look like. I’ve seen the moulds. But no matter how carefully I examine shots like that close-up of David Bowie’s eyes in the elevator, there’s not a seam, there’s not a line, there’s not a mark. It wasn’t cleaned up digitally. The illusion is so complete, you can even see sweat on his skin through his glasses.

				It’s just astounding, the subtle things Dick Smith achieved in that movie. It should have won an Oscar. 

				Todd McIntosh

			

		

		
			
				“you can even see sweat on his skin through his glasses.”

			

		

		
			
				Richard Taylor
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				After graduating from high school in 1969, my parents took me on a trip to New York, and that’s when I met Dick Smith for the first time. 

				They drove me to his house in Larchmont, and I thought it was going to be a very short visit, but he sent my parents away, telling them, “I’ll get Rick back to you when we’re done.”

				We ended up spending the whole day together. He gave me a legal notepad and pencil, saying, “I’m going to tell you all this stuff. You’d better write it down so you don’t forget it.”

				Anything I wanted to know, he told me. Like, “How do you make a wrinkle that looks like a wrinkle? When I do it, it just looks like I cut the clay with a knife.”

				He told me to use a brush and alcohol, which wasn’t something that had occurred to me before. And that was just one of a ton of things he taught me that day. 

				First thing I made when I got home was an old man mask. Thanks to Dick, it was better than anything I’d done before.

				Rick Baker
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				“How do you make a wrinkle that looks like a wrinkle?”

			

		

		
			
				Right: Max Von Sydow was only in his early forties when cast as Father Merrin in The Exorcist (1973), flawlessly transformed into the elderly priest with a best-in-class age make-up by Dick Smith. 

				Opposite, top: The Weta team greet Dick Smith upon his arrival at their workshop in Wellington, New Zealand. 

				Opposite, bottom: Richard Taylor was overjoyed to host legendary make-up master Dick Smith at Weta.

			

		

		
			
				The Exorcist (1973) marked a turning point from the past to the present of make-up effects. Rick Baker was Dick Smith’s assistant on that. 

				So I’m with Toni G in Rick’s trailer on Planet of the Apes (2001) and The Exorcist is playing on the monitor. Suddenly Rick says, “Everybody stop and watch the movie.”

				Father Merrin’s talking and when his hand enters the frame, Rick goes, “That’s my work! That’s what I did! I did that hand!”

				I loved that Rick got so excited about such a little thing. But of course, it’s an iconic movie, and we all want to leave our footprints in the sand. 

				Jamie Kelman
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				In our early years at the Weta Workshop, we were a group of technicians fairly isolated from the world’s industry here in Wellington, so when we were fortunate enough to win our first Oscars, [my wife] Tania and I wanted to give our crew the most special present we could think of. We decided to invite Ray Harryhausen and his wife Diana to come to New Zealand, and they ended up spending two wonderful weeks with us. Later, when we were incredibly fortunate to win again, we wanted to do something equally special, so we invited Dick Smith. 

				He was somewhat frail and elderly at that point, so it took a while to convince him to come, but eventually he agreed and, having travelled across the world by himself, I picked him up from Wellington Airport and took him the short trip back to our workshop. What happened next was really one of the most beautiful moments in my career.

			

		

		
			
				As I drove him through the front gates of our workshop, there were about a hundred-plus people standing outside, waiting to greet him. As we pulled into our gate, everyone started clapping and cheering, one or two even springing a tear because, well, it was Dick Smith. And he just broke down in front me and started sobbing. He said to me, “I never thought anyone would care enough to do this again. I didn’t think anyone cared any more.”

				I couldn’t quite believe he felt that he’d fallen into obscurity to that degree – because, of course, he hadn’t. 

				Everyone loved him, and, just like Ray, he was so gracious with his time. On the last night of his visit, he did an incredible talk. He was so animated and excited. Over a two-week period we got to watch this frail, elderly man turn back into this energised, enthusiastic artist and superhero. He told us later that he went home and started sculpting again, and it was just so lovely to hear.

				Richard Taylor
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				Above: Bicycle Girl paved the way for countless creative zombies on The Walking Dead (2010-2022).

				Right: David Emge lurched his way into the hearts of horror fans as the ill-fated Flyboy in Tom Savini’s make-up for George A. Romero’s Dawn of the Dead (1978). 

				Opposite, top: David Kindlon helps John Vulich apply Sherman Howard’s Bub make-up for Day of the Dead (1985). 

				Opposite, bottom: Sherman Howard’s Bub enjoys a tune in Day of the Dead (1985).

			

		

		
			
				Dawn of the Dead (1978) gets a lot of shit but there are some great technical make-ups in that movie. A lot of it’s just colour, which is really neat. I love what Tom Savini did with highlight and shadow.

				Flyboy is one of the best zombies, still, and he’s basically all colour, with just a few little extra things and some stipple. It’s incredible. 

				Mikey Rotella

			

		

		
			
				“I love what Tom Savini did with highlight and shadow.”
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				I’m proud of the big part The Walking Dead (2010–22) played in introducing practical make-up effects to a new generation. To show there’s more to film-making than digital effects. And it meant a lot to me that the network celebrated that aspect of the show. Like, the first promotional photo they ever released wasn’t of Rick or Daryl, but the Bicycle Girl zombie. 

				People often come up to me at conventions to tell me they want to do what I do because of The Walking Dead. That makes me feel good because it’s kind of the exact same thing I said to Tom Savini about following in his footsteps, because of Dawn of the Dead (1978). 

				Greg Nicotero
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