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Chapter 1


Why A Journal?
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ONCE UPON A TIME. 

That’s the way most stories start, right? Except this one doesn’t. This one starts with yelling, screaming, a little bit of crying, a laptop through the window...

I always wanted to be a writer. From the first time I picked up a book, I knew what I wanted in life. I wanted to tell stories. My heroes were authors. My drug of choice the written word. I’ve been known to fondly caress the blank pages of a notebook... but I digress.

You see, while I knew I wanted to be a writer, actually writing something was a whole different ball of wax. So to speak. The method of writing—of finishing a novel—it escaped me entirely.

My first attempt at a novel was a romantic suspense. I totally pantsed the whole thing. No plotting. Just flying by the seat of my pants, making things up as I went along. What resulted was a horrifying, melodramatic hodge podge worthy of the worst Spaghetti Western.

Then I heard a very famous mystery writer give a talk (Okay, it was Janet Evanovich). She used the story board method. I can’t draw to save my life, but I do see scenes from books much as one sees trailers for movies. So, I tried my own version. Instead of creating story boards for scenes, I just wrote the scenes as I saw them, when I saw them. Sounds awesome, right?

You would be wrong. What I ended up with was a huge pile of disjointed (but awesome) scenes which wouldn’t fit together no matter how hard I tried. I think it took seven years of waiting for magical inspiration to hit before I finished the first (truly scary) draft. 

And then came Kissed by Darkness. I spent ten years working on that thing. I tried pantsing. I tried story boards. I tried one of those outlines like you did in school as a kid. The horror of such detailed planning stifled my creativity. Nothing worked. Everything was awful. The world ended. Zombie apocalypse...

And then I stumbled on an article about Neil Gaiman and how he writes. I can’t for the life of me find the original article, but I remember a picture of him up on a camel (You can find plenty of interesting articles by Googling “Neil Gaiman Journal”). He explained that he plots his novel and writes his first draft entirely by hand in a notebook. One of the reasons being that he doesn’t have to mess about with a laptop when travelling (particularly to exotic places where there aren’t a lot of electrical outlets, such as the backs of camels). Something inside me sparked.

And so I created my own amalgam of pantsing, plotting, outlining, and storyboarding. All in the form of an art journal.

Glue! Scissors! Colored pens!

The clouds broke apart. Sunlight shone. Angels sang. 

And I finished Kissed by Darkness within six months. Kissed by Fire followed in three. And Dragon Warrior in under two. I’d found it. My method. It might be nutty, but it worked for me. 

Now, I don’t handwrite first drafts (Can you imagine the writer’s cramps?). But I do plot everything in my journals. I know there are programs that let you do something similar to what I do on your computer, but that doesn’t work for me. I need to feel the paper, the pens. I need to physically write out the details. Plus, it lets me indulge my love of cute journals.

A couple years ago I began art journaling, as well. I love being able to express my artistic side while having absolutely no artistic ability whatsoever. And I’ve applied many of those things I’ve learned into my plotting journals. 

People often ask me how I write so many books in so short a time and keep everything straight (I’ve published over 35 titles in under 6 years). I show them my journals. They’re often fascinated. Sometimes inspired. 

Recently I taught a good friend of mine this method. She’s a total pantser. She went from writing a single book every year or two, to writing four books in one year. If this method can more than quadruple her writing speed, imagine what it could do for yours! 

As writers we’re always evolving, changing, and so are our methods. Over time, mine certainly has. Hopefully you take away something valuable from my method. Not everything I’m going to share will work for you. Take what works, throw the rest out.

Now get out the glue a scissors and let’s journal!
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Chapter 2


To Outline Or Not To Outline
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YOUR PLOTTING JOURNAL can be as detailed and beautiful or as simple and basic as you want it to be. A writer friend of mine has created some gorgeous art journals for her books in order to gain inspiration. With paint and inspirational quotes and other goodies, she’s created a true work of art reflective of her novel. It’s a fantastic way to get creative juices flowing when you’re stuck on a project. 

My journals, however, tend to be much simpler. More basic. I’m not using them as much for inspiration (although there’s an element of that) as I am to get the job of plotting done. To give me a guideline when I begin writing. And, of course, to create a reference for things like characters, locations, and so on.

I have created a basic list of supplies you’ll need to get you started on your plotting journal:

	Blank journal (I prefer something with a spine and lined paper. Some prefer ring binder style as they stay open easier.)

	Character/location/inspirational images

	Stick glue (You can use rubber cement, but it’s a hot mess and stinks.)

	Scissors

	Ballpoint pen


In addition, you might want to get some other fun supplies such as:

	Colored markers

	Colored ballpoint pens

	Highlighters

	Washi tape

	Post-It Notes (in several colors)

	Label printer (Or fun labels you can write on)

	Other art supplies you want to play with.
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FIRST OF ALL, LET’S throw the word “outline” right out of our lexicon. It dredges up images of Roman numerals and hours spent bent over a paper trying to diagram paragraphs. Blergh. Who wants that? It takes all the fun out of writing, in my opinion. 

I know that there are some out there, however, who love to plot in minute detail. It works for them. And that’s okay. My method can work for you regardless of whether you’re a detailed plotter or a more intuitive pantser.

What I love about plot journals is that it allows me to create a guide. A sort of framework which keeps me on the straight and narrow while allowing my creativity free reign. And I can change the road maps whenever I want, so if the story veers left when I planned for a slow right turn, well, there’s room for that.

There are three major components to the plotting journal:

1. Overall plotting (character profiles, overall story notes, etc.)

2. Chapter details (or what some call an “outline”)

3. Rewrites and Edit notes

Of course, those sections are further broken down, but we’ll get to that. For now, pens to the read. Let’s get started!
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Chapter 3


Inspiration, Characters, and All That Jazz
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THE FIRST SECTION OF my plotting journals always starts with notes on the overall story. These are general vague ideas such as main character name, location, and a couple words on plot. The first little spark of an idea. I call this Plot Notes.

Usually this is written in plain black ink. Sometimes it gets tweaked. Sometimes it doesn’t. Sometimes it gets outlined in Washi tape. Because Washi tape is fun. Sometimes it doesn’t because I’m in a hurry. 

Other times I create a pocket (such as in the image below) where I can tuck bits of paper on which I’ve written random notes. That way everything is nice and tidy in one place. Plus, it’s cute. I mean, come on, that little skull pocket? Don’t you love it?

[image: image]

IN MY FIRST LADY RAMPLE novel (Which was in its early stages of plotting as of the original version of this book), I simply listed the title, series title, book number, and the meaning of Lady Rample’s surname:

Lady Rample Steps Out

Lady Rample Mysteries - Book One

“Rample = For a female to render a male helpless with a kind of coldly elusive sexuality.”

And that’s all I’ve got. Because we’re still in early stages. However, Magic, Moonlight, and Murder, the third book in the Deepwood Witches series, reads more like this:

After being plagued by images of murder, Veri sets out to find a rogue psychic and serial killer. What
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