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Introduction: Why Singers Should Consider Cruise Ships

For singers looking to build a dynamic and rewarding career, the high seas offer a world of opportunity. Cruise ship entertainment has become a major part of modern-day travel, creating a demand for skilled vocalists who can captivate audiences night after night. Whether you’re a classically trained opera singer, a powerhouse belter, a contemporary pop force, or a jazz maven, you’ll find cruise ships provide a unique stage where artistry and adventure intersect.

I didn’t set out to build a career at sea, but once I did, it changed my entire life. Over the past seven years, I’ve performed hundreds of shows at sea, sailed to all seven continents, and worked in every major singing capacity onboard, from production cast vocalist to guest entertainer, while developing a deep understanding of cruise ship entertainment. I’ve served as a cruise director and entertainment manager, worked behind the scenes in casting and show development, and coached countless performers on how to launch sustainable careers at sea. I wrote this book because so much of this world has gone undocumented, and because I believe cruise ships offer a uniquely rewarding path for singers of all backgrounds and training.

In recent decades, the cruise industry has grown exponentially, transforming from an exclusive experience for the elite into an accessible and diverse industry, catering to tens of millions of passengers annually. This growth has fueled the demand for high-quality entertainment, making cruise ships an expanding career path for singers. According to industry body Cruise Lines International Association, entertainment is one of the most utilized features on cruises, with 70 percent of cruise ship passengers reporting that they attend at least one entertainment offering while onboard.1

The expansion of the cruise industry has been remarkable. In 1970, only about 500,000 passengers set sail on cruise vacations.2 By 2023, that number had skyrocketed to over 31 million.3 Major cruise lines such as Royal Caribbean, Carnival, and Norwegian have continuously introduced larger and larger ships with increasingly elaborate entertainment options.4 Meanwhile, luxury and expedition lines like Azamara and Viking have carved out their own niche, emphasizing enrichment and destination-based experiences in which entertainment is curated to align with cultural and thematic elements of each voyage.5

The surge in popularity has been driven by several factors. Advances in shipbuilding technology have allowed for the creation of vessels that rival world-class hotels, featuring expansive theaters, sophisticated sound and lighting systems, and immersive entertainment venues.6 Additionally, the growing accessibility of cruising—through competitive pricing, global itineraries, and a broader range of onboard experiences—has attracted a wider demographic of travelers, all of whom demand live entertainment as part of their voyage.7

With this growth comes an ever-expanding array of opportunities for vocalists. Cruise lines employ singers in a variety of roles, from mainstage production cast members to solo lounge performers to specialty guest entertainers to cruise directors. The demand for live instrumental music has also increased, with bands, jazz trios, and classical ensembles becoming standard offerings across many fleets.8

Beyond frequent performance
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Figure I.1 Author at a White Night deck party in the Norwegian fjords.





Who This Book Is For






How to Read This Book




Notes

1Rebecca Gibson, “Millennials Leading the Charge for Luxury Cruising, Says CLIA,” Cruise & Ferry, January 29, 2018, https://www.cruiseandferry.net/articles/millennials-leading-the-charge-for-luxury-cruising-says-clia.
2Tamara Hardingham-Gill, “‘The Love Boat’: How a TV Show Transformed the Cruise Industry,” CNN, February 14, 2025, https://edition.cnn.com/travel/the-love-boat-how-a-tv-show-transformed-cruise-industry/index.html.
3Cruise Lines International Association, “State of the Cruise Industry Report,” April 9, 2024, https://cruising.org/sites/default/files/2025-03/2024%20State%20of%20the%20Cruise%20Industry%20Report_updated%20050824_Web.pdf.
4Brittany Chang, “I’ve Sailed on Royal Caribbean, Carnival, and Norwegian Ships. Here’s Which Was My Favorite—and How to Choose the Right Cruise for You,” Business Insider, November 16, 2024, https://www.businessinsider.com/royal-caribbean-vs-carnival-norwegian-cruises-compared-review-2024-11.
5Alissa Grisler, “Best Luxury Cruise Lines,” U.S. News & World Report, updated November 18, 2024, https://travel.usnews.com/cruises/best-cruise-lines.
6Jill Sayles, “Discover the World’s Most Beautiful Cruise Ships That Rival Five-Star Hotels,” MSN, accessed February 21, 2025, https://www.msn.com/en-us/travel/tripideas/discover-the-world-s-most-beautiful-cruise-ships-that-rival-five-star-hotels/ss-AA1oK8Xy.
7Cruise Lines International Association, “2022 Global Market Report,” accessed August 15, 2025, https://cruising.org/sites/default/files/2025-03/2022%201R%20CLIA%20001%20Overview%20Global%20FINAL.pdf

8Charlotte Cullinan, “Must-Watch Cruise Ship Shows: The Best Live Acts This Year,” Love Exploring, July 10, 2022, https://www.loveexploring.com/galleries/amp/141637/mustwatch-cruise-ship-shows-the-best-live-acts-this-year.
9Carnival Entertainment, “Why Carnival?” accessed August 15, 2025, https://www.carnivalentertainment.com/about/why-carnival.
10David Walsh, “Syracuse Opera Files for Bankruptcy, One of Numerous Smaller Companies in the US in Trouble or Simply Closing Down,” World Socialist Web Site, December 26, 2024, https://www.wsws.org/en/articles/2024/12/27/rqfc-d27.html.
11Michael Cooper, “New York City Opera Files for Bankruptcy,” New York Times, October 3, 2013, https://www.nytimes.com/2013/10/04/arts/music/new-york-city-opera-files-for-bankruptcy.html?smid=nytcore-ios-share&referringSource=articleShare.
12Javier C. Hernández, “Met Opera Taps Its Endowment Again to Weather Downturn,” New York Times, January 25, 2024, https://www.nytimes.com/2024/01/25/arts/music/met-opera-endowment-finances.html?smid=nytcore-ios-share&referringSource=articleShare.
13Michael Paulson, “A Crisis in America’s Theaters Leaves Prestigious Stages Dark,” New York Times, updated July 25, 2023, https://www.nytimes.com/2023/07/23/theater/regional-theater-crisis.html?smid=nytcore-ios-share&referringSource=articleShare.
14Randy Cohen, “NEA Budget Losses,” Americans for the Arts, accessed February 22, 2025, https://www.americansforthearts.org/sites/default/files/5.%202018%20NEA%20Discretionary%20Spending.pdf.
15Cathy Applefeld Olsen, “Live Music’s Tale of Two Recoveries: Indie Venues Still Struggle Despite ‘Golden’ Return of Touring,” Forbes, March 18, 2024, https://www.forbes.com/sites/cathyolson/2024/03/18/live-musics-tale-of-two-recoveries-indie-venues-still-struggle-despite-golden-return-of-touring.
16Cruise Lines International Association, “State of the Cruise Industry Report 2025,” May 22, 2025, https://cruising.org/sites/default/files/2025-07/State%20of%20the%20Cruise%20Industry%20Report%202025.pdf.
17Zachary Crockett, “The Economics of Cruise Ships,” Hustle, updated June 24, 2024, https://thehustle.co/the-economics-of-cruise-ships.
18Warshaw Entertainment, “Top 5 Reasons to Work on a Cruise Ship as a Musician, Vocalist or Performer,” accessed February 22, 2025, https://www.warshawentertainment.com/blog/top-5-reasons-to-work-on-a-cruise-ship-as-a-musician-vocalist-or-performer.

OEBPS/images/cover.jpg
SET SAIL AND SING
‘
Careers and Performance

TANYA C. ROBERTS






OEBPS/images/Ch0Ifig01.jpg





OEBPS/images/Ch00fig01.jpg
TEACHERS
o SINGING






OEBPS/images/title.jpg
Set Sail and Sing

A Singer’s Guide to
Cruise Ship Careers and
Performance

Tanya C. Roberts

BLOOMSBURY ACADEMIC





