
​Table of Contents


Prologue

Part 1



Never morning wore to evening but some heart did break

Walter Langley

A Hand Gently Cradling a Broken Heart

[image: ]
	A Silent Cry from the Edge of Sorrow

	Titles Inspired by Lord Tennyson

	The Newlyn School: Recording the Truth of Labor

	A Master of Watercolor Proves His Truth in Oil

	The Reason We Stand Again


Table of Contents

Title Page

Togetherness (Art Review (English Version), #2)

Prologue

Never morning wore to evening but some heart did break

The Artist’s death-The Last friend

Judith and Her Maidservant

The Dance (La Danse)

Luncheon of the Boating Party (Le Déjeuner des canotiers)

Image Credits & Sources

Publication Details


Part 2



The Artist’s Death – The Last Friend

Zygmunt Andrychiewicz

The Final Rest Found in the Abyss of Solitude

[image: ]
––––––––
[image: ]


	The Tragic Reality Behind the 19th-Century City

	The Last Friend: Death as a Symbolic Companion

	The Aesthetics of Poverty and Isolation

	The Dramatic Boundary Between Life and Death

	A Question for Us Today




Part 3



Judith and Her Maidservant

Artemisia Gentileschi

A Radiant Resolve Forged Through Tragedy

[image: ]
	A Resolute Decision Through Tragedy

	Artistic Victory Beyond Personal Healing

	Solidarity Brighter Than a Lamp

	From Observer to Witness

	Meaning Today: For the Moments You Need Courage




Part 4


The Dance (La Danse)

Henri Matisse

Freedom Expressed in Color and Rhythm

[image: ]

––––––––
[image: ]


	Letting Go and Entering the Rhythm

	Three Revolutionary Colors: The Simplest Language of Life

	Radiant Purity Once Called "Savage"

	The Invitation of the Broken Hand

	Lines of Emotion Beyond Anatomy




Part 5



Luncheon of the Boating Party (Le Déjeuner des canotiers)

Pierre-Auguste Renoir

Immortalizing a Moment of Joy Forever

[image: ]
––––––––
[image: ]


	Renoir, the "Painter of Happiness"

	A Party of Affection Created by 14 Friends

	The Languor of Sound: "Peace Found Among People"

	Variations of Light and the Perfect Still Life

	A Warm Invitation to the Lonely



Image Credits & Sources Publication Details

	[image: ]
	 	[image: ]


[image: ]

​Prologue


[image: ]



The theme of this second volume of the art review series is "Togetherness." There are moments when we find profound comfort and stability simply by being with someone—or something. Paintings that capture these moments of connection possess a unique power, leaving a lingering resonance that invites deep contemplation




"Togetherness" can take many forms: the presence of a beloved partner or friend, a comrade in a life-or-death situation, or the seasoned consolation of an elder when we are crumbling under the weight of sorrow.




The curation of these works follows a complete emotional arc. It begins in the depths of human grief and solitude, moves through strength and vital energy, and finally culminates in the radiant joy of life—all while remaining in a state of being "with" something. It is a journey from "Darkness to Light." For this second volume, unlike the first, I have expanded the content for each of the five core themes per painting to provide a richer, more immersive experience.

May art offer a momentary rest! Laura Jo
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Walter Langley, Never morning wore to evening but some heart did break – Wikimedia Commons



1. A Silent Cry from the Edge of Sorrow


Before the towering waves of life, we are often rendered utterly powerless. This work is a masterpiece of emotional painting, intensely portraying the grief and mourning of fisherwomen who have lost loved ones to the sea.




The young woman, head bowed and face buried in her hands, is the personification of wordless despair. We often find ourselves bursting into tears only when we reach a depth of sorrow that transcends language. When grief that no words can hold flows out as tears, the void is somewhat filled if there is someone beside us, watching over us in silence.
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2. Titles Inspired by Lord Tennyson


The original title of this work, "Never morning wore to evening but some heart did break," is a line from Alfred Lord Tennyson’s poem In Memoriam A.H.H. It reminds us that loss is a universal pain that visits everyone; as long as time flows from morning to night, someone’s heart is breaking.




The Korean title for this work—"Evening passes and morning comes, yet the heart crumbles"—beautifully captures the "permanence of loss" and the "contrast of time" in a way that resonates with Korean sensibilities.




I spent a long time imagining the scene within the painting, feeling how perfectly the title fits. I imagined the young woman sobbing rather than wailing, leaning on the warmth of the elder's hand to endure the feeling of falling apart.
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3.  The Newlyn School: Recording the Truth of Labor


Walter Langley was a pioneer of the Newlyn School, settling in the fishing village of Newlyn in Cornwall to paint the joys and sorrows of the common people.




While other artists of his time were preoccupied with the beauty of landscapes, Langley recorded the harsh realities of the villagers’ lives without filter. Just as Gustave

Caillebotte elevated the value of labor in The Floor Scrapers, Langley painted the reality of the working class—who had to prepare for death every stormy night—with a sharp social consciousness. His paintings are so heart-wrenching because he didn't just "paint" a sad scene; he breathed with the community and "experienced" their pain.
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4. A Master of Watercolor Proves His Truth in Oil


Langley was renowned as a "Master of Watercolor," but he created this masterpiece in oil to prove his artistic range. In the 19th-century British art world, there was a strict hierarchy: watercolors were often dismissed as tools for




illustrators or amateurs, while oil painting was seen as the "true" language of fine art.




To be recognized by the conservative Royal Academy, a large-scale oil painting was essential. Furthermore, oil was the right choice to capture the "weight of sorrow." While watercolor is excellent for transparent light, oil allows for layers of texture and gravity. The layers of oil on the canvas make the wrinkled hands of the women and the density of the heavy evening air feel palpably real.
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5. The Reason We Rise Again


The calm, somber tones throughout the work maximize the atmosphere of mourning. As the day ends, the artist’s empathy is projected through the flow of light, as if wishing the darkness would arrive just a little slower.




Human life is destined to face partings. Perhaps the reason we endure and live on, despite the foretold pain, is because of "the others" who stay by our side, like the elderly woman in the painting. When life feels too heavy and you want to slow down, I invite you to linger before this painting. I hope the warmth of art, which silently cradles a broken heart, reaches you.
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Zygmunt Andrychiewicz, The Artist’s death-The last friend – Wikimedia Commons



1.  The Tragic Reality Behind the 19th-Century City


If Langley’s painting offered comfort through "shared grief," we now enter a room of deeper, quieter solitude. Zygmunt Andrychiewicz’s The Artist’s Death (The Last Friend), painted in 1898, forces us to face life's loneliest moments with absolute honesty.




This work records the miserable reality of the "impoverished artists" (Bohemians) of late 19th-century Europe. In the dark corners of Paris and Warsaw, many geniuses vanished without a name. For them, tuberculosis was so common it was called "the artist's disease." The artist's pale complexion in the painting hints at a long struggle with illness and hunger. These Bohemians were isolated beings—neither laborers nor citizens—left to wither in social indifference.
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2.  The Last Friend: Death as a Symbolic Companion


The most striking element of the painting is the skeleton sitting by the bed: Death. However, this figure is not an object of fear. As the title suggests, Death is portrayed as the "Last Friend" who visits the artist who lived in lifelong poverty and isolation.




The fact that only Death reaches out to hold the hand that no one else would hold in life evokes a poignant peace.




While I once viewed death only as an "end," this painting changed my perspective. Seeing Death play the violin for the artist’s final moment felt like a beautiful closing to a life that loved art despite its hardships.
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3. The Aesthetics of Poverty and Isolation


Andrychiewicz forensically dissects the artist’s room. The desolate space with no proper furniture, the old bed, and the scattered instruments show that he never gave up on creation until the very end. This cramped attic was both a sanctuary—isolated from the world—and a prison of reality. These attics were like kilns in the summer and so cold in the winter that ink would freeze. The thin blanket in the painting is not a dramatic exaggeration; it was the "chilling" reality artists faced every day.
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4.  The Dramatic Boundary Between Life and Death


The painting is dominated by an overwhelming darkness. Light enters very faintly from the upper left, illuminating only the face and torso of the dying artist—like a final spotlight before an actor exits the stage.




Interestingly, while the artist is in the light, the "Messenger of Death" sits in the shadows. It feels like a part of the darkness rather than a terrifying intruder. This visually




proves that death was not a sudden guest, but a shadow-like companion that had always been present in that cold attic. The pale light on the artist's face looks like the last bit of warmth allowed by God to someone who spent a lifetime in the cold.
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5. A Question for Us Today


In Langley's work, we saw the warmth of another person's touch. But Andrychiewicz goes one step further, telling the truth that everyone must ultimately stand before death alone.




Tennyson wrote that no heart goes unbroken from morning to evening, and this artist’s heart surely broke many times. Yet, he did not let go of his art. Even if it seems a tragic end, the noble struggle of choosing isolation for one's beliefs carries a dignity that even death cannot diminish. This painting asks: What is "your own value" that will remain your friend until the very last moment of your life?
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