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In memory of Johnny Cash, Curtis Mayfield, Alex Chilton,

Nusrat Fateh Ali Khan, Ike Turner, Lucia Pamela,

Ernie K-Doe, Antoinette K-Doe, Arthur Lee, Mark Linkous,

Timothy Leary, Jimmy Martin, John Hartford, Otha Turner,

Rick James, Raymond Scott, Patrick Miller, Josh Clayton-Felt,

Chet Atkins, Rick Wright, Ali Farka Touré, Roger Troutman,

and Bo Diddley, all of whom died between the time of

being interviewed and the publication of this book.

And for all those who are going to die afterward.




As through this world I’ve wandered,

I’ve seen lots of funny men;

Some will rob you with a six gun,

And some with a fountain pen.

—Woody Guthrie, “Pretty Boy Floyd”
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I’ve shot guns with Ludacris, been kidnapped by Courtney Love, made Lady Gaga cry, shopped for Pampers with Snoop Dogg, gone drinking with Bruce Springsteen, tried to prevent Mötley Crüe from getting arrested, received Scientology lessons from Tom Cruise, flown in a helicopter with Madonna, been taught to read minds by the CIA, soaked in a hot tub with Marilyn Manson, been told off by Prince, and tucked Christina Aguilera into bed.

This is my job.

Since I was eighteen, I’ve been under orders from magazines and newspapers to step into the lives of musicians, actors, and artists, and somehow find out who they really are underneath the mask they present to the public.

Yet for two decades, I’ve been doing it wrong. Newspapers and magazines are service industries, catering to the daily or monthly needs of a public that wants to be told what’s new, what they should know about it, and what they should think about it. And in catering to that need, I didn’t do justice to reality. Because no matter what happens during an interview, once it ends, a writer’s loyalty is to the pressure of an immediate deadline, the style and tone of a publication, and the priorities of an editor. And an editor’s loyalty is to a publisher. And a publisher’s loyalty is to stockholders and circulation figures and advertising revenue. Somewhere along the way, the subject gets lost.

So to put this book together, I went back to my original interview recordings, notes, and transcripts and selected the best moments from the three-thousand-something articles I’ve written over the years. But instead of looking for the pieces that broke news or sold the most magazines or received the best feedback, I searched for the truth or essence behind each person, story, or experience. Often it came from something I’d previously ignored: an uncomfortable silence, a small misunderstanding, or a scattered thought that had been compressed into a soundbite. Other times it came from something more dramatic, like an emotional confession, a run-in with the police, or a drug-induced psychosis.1

Although I spent weeks working on some of these stories, what I realized is that most of the time I was waiting for just one moment of truth or authenticity. After all, you can tell a lot about a person or a situation in a minute. But only if you choose the right minute.

Here are 228 of them.
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When I met Strokes singer Julian Casablancas at 19th Hole, a dive bar near his apartment in Manhattan, he was wearing the same outfit he’d worn for the past week: a green work shirt with the words “U.S. Garbage Company” over the pocket and faded black pants. On his wrist were three fraying colored paper bracelets: one from a Kings of Leon concert a week earlier, another from a Stooges show two weeks ago, and a third from a Vines show who knows when.

As he ordered two beers for himself, he announced with evident pride that he’d finally come up with a press answer to “the Nigel Godrich question.” (The band had hired Radiohead producer Nigel Godrich to work on its latest CD, but then quickly parted ways with him.) When asked what his great soundbite was, Casablancas said he would tell me when we began the interview. The tape deck was dutifully started. And so began … the worst interview ever.

JULIAN CASABLANCAS: I’m drinking myself back into the game.

I’ve noticed that people tend to think you’re drinking and out of it. But the truth is that you’re ultra-aware of everything going on and everyone’s motivation—

CASABLANCAS: That’s your opinion.

And what’s yours?

CASABLANCAS: I don’t see myself that way. If you see it that way, cool, thanks.

So how do you see it?

CASABLANCAS: I see myself out of my own eyes, which means I have no idea what’s going on the other way around. I just think I try to be a good person—and I fail.

Casablancas reaches over the table and presses stop on the tape deck. Then he immediately starts it again.

CASABLANCAS: I’m sorry.

I don’t care. Do what you want.

He turns the tape recorder off; I turn it back on.

Let’s talk about the music instead.

CASABLANCAS: Fuck music.

All right, good. So let’s talk about your shirt. You have a whole closet full of—

He turns the tape deck off again. I look at him. He looks at me. Then I turn it back on.

CASABLANCAS: Talk to me.

Okay, so what’s your stock answer to the Nigel Godrich question?

CASABLANCAS: Fuck you. I’m not answering that question.

What the hell?

CASABLANCAS: Next question.

It’s interesting. People’s true personality comes out when they’re drunk…

CASABLANCAS: You’re too nice, man.

RANDOM WOMAN AT NEARBY TABLE: What’s he like when he’s sober?

CASABLANCAS: Sober he’s a fucking asshole.

RANDOM WOMAN: So what is he right now?

Half sober, half drunk.

CASABLANCAS: And when he’s tired, he’s a rapist. (Looks warily at the tape recorder, then speaks into the microphone:) Rape is bad. Very, very bad.

Honestly, this has to be the worst—

CASABLANCAS:—the worst interview ever?

Oh man, good times.

CASABLANCAS: Good times. “Whoa-oh-oh-oh, for the longest time.” (Starts singing the Billy Joel song to the tune of the Clash’s “Spanish Bombs,” which is playing on the jukebox.) It’s the exact same melody.

He leans over and turns off the tape deck again, then sits in his seat, swaying and staring.

[Continued…]
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Despite rumors that Suge Knight wanted him dead for leaving Death Row Records several weeks earlier, there were no security gates, armed guards, or electric fences at Snoop Dogg’s house in Claremont, just outside Los Angeles. There was just a sweatsuit-clad Snoop, who pulled me into the living room and pushed me into his home studio. Above the door, a sign read, “Home Honey, I’m High.”

SNOOP DOGG: I want you to hear a few songs first. (Presses PLAY on a DAT machine, and leaves the room while thirteen songs he’s just finished recording blare from the studio speakers. As soon as the last song ends, he bursts back through the door.) Well, did you tape some of it?

Of course not.

SNOOP DOGG: You should have.

What?!

SNOOP DOGG: Didn’t we talk yesterday about taping pieces of the album and leaking them on the Internet?

Yeah, but most rappers try to avoid leaking their music, because then no one will buy it when it comes out.

SNOOP DOGG: Fuck it, just bootleg that motherfucker. Come on, man. I’ll give you the ones you want.

Should I just leak it on the Internet, or do you want radio too?

SNOOP DOGG: All of it, man. That’s what I want you here for. I ain’t never done that shit before. (He plays three songs, and watches diligently to make sure I record them.) Cool. Can we use your wheels? I gotta go get Pampers.

For real?

SNOOP DOGG: It’s cool. We can ride and do the interview. I always do interviews riding and shit. I remember I used to be riding with guns and shit all in the car with me, getting into this gangbang bullshit.

Let’s try to avoid the gangbanging.

SNOOP DOGG: It was cool, though (lights a joint and puffs). Life is a motherfucker.

Is it true that you got high with Madonna?

SNOOP DOGG: I met her with Tupac. It was before he went to jail, before he got shot or anything. It was my first time doing Saturday Night Live. He came to see me because he was my nigga back then. He brought me a gang of weed and we all kicked it and smoked. Pac was a cool motherfucker, though, man. Death Row turned him out. Man, I feel bad.

[Continued…]
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We know her as Madonna. But her staff refers to her simply as M. And M was sitting in a private plane, which had just taken off from a Royal Air Force base south of London. She was en route to Frankfurt, Germany, where a helicopter was waiting to fly her to a television performance in Mannheim. For sustenance, M, her manager Angela, and her stylist Shavawn were all carrying bags of popcorn.

When’s the last time you were in a helicopter?

MADONNA: I went in a cheap helicopter the day after I fell off my horse. I was on morphine, so I couldn’t tell what kind of danger I was in. But because it was my birthday, I was like, “I’m going to Paris. I don’t care if I’m injured.” It wasn’t until the morphine wore off the next day—I only did it for twenty-four hours, don’t get excited—that I realized how scary the helicopter was.

How was the morphine?

MADONNA: It was pretty good. I’m a lot of fun on morphine. At least, I think I am. But I’m not fun on Vicodin.

ANGELA: Okay, do you know the story of Dr. Jekyll and Mr. Hyde? I’ve never seen a transformation like that in my entire life.

MADONNA: I only tried Vicodin once. I was in a lot of pain, and nothing killed the pain. Not even morphine, to tell you the truth. And everyone kept telling me to try Vicodin, but they kept saying, “Be careful. It’s so amazing. But if you take it for more than ten days, you’re going to get addicted to it.” So I called five people to get advice before I took it, and they all told me I was going to love it. Whatever. So I took it.

SHAVAWN: She went on a walk with me, and it was really scary.

MADONNA: Drugs have a weird effect on me. They do the opposite with me. I just chewed the entire inside of my mouth. I bitched at everybody. And I was in more pain. It was terrible: the worst experience of my life.

At least you didn’t get addicted.

MADONNA: I’m happy to say that none of my pharmaceuticals—and I’ve had a plethora of them given to me—have influenced me.

I don’t like pills anyway. It’s a control thing.

MADONNA: I just like the idea of pills. I like to collect them but not actually take them—just in case. When I fell off my horse, I got tons of stuff: Demerol and Vicodin and Xanax and Valium and OxyContin, which is supposed to be like heroin. And I’m really quite scared to take them. I’m a control freak too. And any time I’ve taken anything in my life, as soon as I take it, I’m like, “Okay, I want it out of my body.” I just start guzzling water. I want to flush it out, fast.

Do you ever think about—

MADONNA: Do I think about dying? Is that what you were thinking about asking?

No, but that’s a better question than what I was going to ask.

MADONNA: Real death is disconnecting, but the death where your physical body is no longer functioning, that’s not real death.

What is it then?

MADONNA: Death is when you disconnect from God—or when you disconnect from the universe, because God is the universe. I think anyone who’s disconnected is living in a serious hell. They can medicate themselves or live in serious denial to convince themselves they’re not in hell, but sooner or later it’s going to catch up to you.

[Continued…]
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There are some interviews that you look back on after the artist has died, and they bring tears to your eyes. Tears that, like Johnny Cash’s life and music, are both joyful and tragic.

I notice that when you sing about sin, it’s usually followed by guilt and redemption. Do you think that’s how it always works?

JOHNNY CASH: I see that in my life a whole lot stronger than I guess a lot of people do, because I’ve been through so much—and I walked lightly and poetically on the dark side often throughout my life. But the redeeming love and the grace of God was there, you know, to pull me through. And that’s where I am right now. Redeemed.

That’s a big—

CASH: But I don’t close the door on that dark past or ignore it, because there is that beast there in me. And I got to keep him caged (knowing laugh) or he’ll eat me alive.

A lot of times people think that the idea of the man in black is nihilistic, but there’s a positive side to it as well.

CASH: That’s the whole thing. I’ve not been obsessed with death. I’ve been obsessed with living. It’s the battle against the dark one, which is what my life is about, and a clinging to the right one. But, you know, I’ve, uh, in ’88, when I had bypass surgery, I was as close to death as you could get. I mean, the doctors were saying they were losing me. And I was going, and there was that wonderful light that I was going into. It was awesome, indescribable—beauty and peace, love and joy—and then all of a sudden there I was again, all in pain and awake. I was so disappointed.

Disappointed?

CASH: I realized a day or so later what point I had been to, and then I started thanking God for life. You know, I used to think only of life, but when I was that close to losing it, I realized it wasn’t anything to worry about when that does happen.

So did you always believe that when you die you go somewhere else?

CASH: Yeah, but I didn’t know it was going to be that beautiful. I mean, it’s indescribably wonderful, whatever there is at the end of this life.

[Continued…]
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Sometimes, if you listen closely, a neighborhood can have just as much of a personality as an individual. I used to live in New York’s East Village, but before it was cool and trendy—when it was just dangerous. One night, I heard a guy being held up at gunpoint outside my window. Another night, three guys kicked the shit out of me just for fun. Those experiences, along with the following things I overheard in the area at the time, contributed to my decision to save up and move to a neighborhood with a more stable personality.

Overheard on Avenue B, two men talking:

“Just because I killed someone doesn’t mean I’m an expert.”

Overheard on the same block, a man talking to a woman:

“I’m not a jealous guy, I’m just violent.”

Overheard on East Seventh Street, a man talking to a lamppost:

“I’m gonna break your face, sucker.”

Overheard at the Odessa Restaurant near Tompkins Square Park, the owner talking to an anarchist squatter:

“I think you guys should go start another riot for me. I need the business.”

Overheard on Avenue A, two well-dressed white men talking:

“I’m not a racist or anything, but have you ever beaten up an African-American?”

Overheard at the bar 7B, two women talking:

“He’s a total fox, so I love him. But he completely has no personality and doesn’t speak a word of English.”

Overheard on a building stoop on East Sixth Street, a man talking to the apartment supervisor:

“You can’t always go calling the coroner ten hours afterward.”

Overheard in Tompkins Square Park, two homeless men talking:

“What’s the point in pretending like I’m sane anymore?”

Overheard on Avenue D, two men talking, and I don’t know what this means but it’s scary as fuck:

“I don’t take a life, I bury a soul.”
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By the time I realized the situation I was in, it was too late because we were already on the highway in my cheap, well-dented Pontiac. The situation was this: Sixteen months ago, Tupac Shakur was killed in a drive-by shooting while in the passenger seat of a car. Ten months ago, Biggie Smalls was killed in a drive-by shooting. And one month ago, Snoop Dogg left Death Row Records, angering perhaps the most dangerous man in rap, the label’s imprisoned president Suge Knight. So driving around Southern California with Snoop Dogg riding shotgun was, well, just stupid. Unless you wanted to die.

What label are you gonna find to put out this new record?

SNOOP DOGG: No label will want to put it out. That’s why I’ve got to do it myself. If I get some distribution, I would take it. But this album right here is so on the edge that the average record label wouldn’t want to put it out because of certain shit I say and the way I say it.

Snoop starts rolling another joint in his lap.

You’re talking about that “Death Row Killa” song?

SNOOP DOGG: Mm-hmmm. (Sings:) Death Row, snitches wanna be gangstas / You niggas is bitches / Death Row, snitches wanna be gangstas / You niggas is bitches / Death Row killa / Death Row killa / Fuck all y’all.

He bends down until his head is almost in his knees, and surreptitiously lights the joint.

What do you mean by “snitches”?

SNOOP DOGG: I’m just knowing there are some snitches around Death Row. That’s why there’s niggas in jail. That’s why there’s niggas getting looked at real funny by the FBI. ’Cause niggas is telling on niggas. I don’t give a fuck about niggas snitching on me because I ain’t doing shit wrong. I smoke my chronic, what are you gonna do? Take me to jail for smoking chronic? I’m down to go to jail for that shit.1

What do you think’s gonna happen once that song comes out?

SNOOP DOGG: I’m gonna make a whole lot of money off this album. I don’t need them.

You’re Death Row’s biggest cash cow, so aren’t they fighting or trying in some way to keep you from leaving the label?

SNOOP DOGG: They’re not trying to take me to court and I’m putting out records right now without their permission, so they must know they can’t beat me in court. But it ain’t about that. It’s about all I asked for is what I asked for, so let me move forward. Don’t hold me down because you’re locked up and you feel everything is against you. I’m not against you, homie. I just gotta take care of my family and Death Row can’t provide for me right now.

What did you ask Death Row for?

SNOOP DOGG: A lot of shit. Man, I ain’t never been accounted for. At all. As long as I’ve been rapping for Death Row Records, they never accounted for me. I never received statements on my money or none of that, man. They bought a nigga gifts and shit.

What gifts did they get you?

SNOOP DOGG: A Rolls-Royce, a penthouse suite on Wilshire, a motherfucking Hummer, gold chains, Rolex watches, diamond earrings, hotel suites, anything a nigga wanted. Anything to keep your mind off your money. They bought me this and bought me that instead of giving me my motherfucking money. […]2

Didn’t Death Row freeze your assets because of it?

SNOOP DOGG: Man, they haven’t paid me since October. That’s why I don’t give a fuck about Death Row right now. I don’t give a fuck about going on the record. I’ll say it on TV and in public: “What y’all niggas gonna do to me? I made y’all. Nigga, I don’t wanna wear your jacket no more. Y’all should just let me go. If you had let me go, I would have never said, ‘Fuck Death Row.’ But y’all don’t even wanna let a nigga go. You wanna hold onto me like I’m a slave or some shit. This is 1998. This ain’t 1898.” […]

When Dre left Death Row, did he ask you to go with him?

SNOOP DOGG: No, he didn’t ask me to leave. He didn’t say nothing. He just packed his bags and left. If he had asked me to leave, there would have been some violent shit, ’cause niggas will be niggas. But, I mean, I had fun and shit on Death Row, man. I can’t say I didn’t. I just hate that it ended like it did, man. I can truly say to all the little rappers coming up in the game: Money is a motherfucker and don’t believe the color, know what I’m saying. You might see a black record label and be like, “I’m gonna sign with this label ’cause they ain’t gonna be fucking me and the white labels just be fucking us.” Man, niggas will fuck you over faster than white folks will.

So for all the young rappers coming in, get you some attorneys. Even if you ain’t got no money, you gotta get attorneys so you can read over them contracts and know what you’re signing so you won’t be in the situation I’m in, where I gotta fight these niggas to get my shit back.

Pull over here, I wanna get some diapers.

Snoop leaves the car, and returns three minutes later carrying a bottle of barbecue sauce.

No luck?

SNOOP DOGG (to the tape recorder): I had a diaper run. Had to get some diapers for my baby. The store didn’t have none; them motherfuckers was too small. We’re just smoking on this motherfucking bomb-ass orange weed from my homeboy Chopper.

[Continued…]
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Kenny G was not merely on time for this interview: He was half an hour early, standing alone on the edge of a seaplane dock on Manhattan’s East River, his hair tied back in a curly ponytail. At his feet lay a crumpled brown paper bag full of navigation maps he had bought for the journey we were about to take. Not just a light-jazz saxophonist but also a light-aircraft pilot, Kenny G ushered me into the cockpit of a seaplane and flew over the Statue of Liberty to Port Washington, Long Island for lunch.

Have you ever tried any drugs?

KENNY G: Oh, I’m not a drug user at all.

So you wouldn’t just try them, even though you told me five minutes ago that you’re the first guy to try anything new?

KENNY G: I’m not interested at all. I would only try something that’s good for myself. No, I’m not. Not interested.

Not even tempted?

KENNY G: No. I mean, I go into one of those restaurants in Seattle and get one of those microbrewery beers on tap. After one of those, I’m happy. That’s about all I can take. That’s good enough for me. I don’t think drugs are necessary. If you want to have an out-of-mind experience, there are a lot of different ways I think you could do it. If you sat by yourself on a mountaintop for two days, I think you’d be there. I know that’s a little harder than taking a little shot of something and then you’re high for a few hours.

So drugs are just lazy enlightenment then?

KENNY G: That’s the perfect way of putting it. For me, if I want to get my spiritual stuff, it’s flying my seaplane to some mountain lake, turning the engine off, and sitting there. That’s awesome. I can’t tell you what that feels like. You’re totally alone and there’s no one around. You’re in a place where maybe a man wasn’t supposed to be. Whew, it’s so great.

Have you learned any important life lessons from other celebrities?

KENNY G: Do you mean about drugs?

[Continued…]
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Chris Rock sat alone in his room at the Ritz-Carlton in Philadelphia, where he was staying under the pseudonym Jimi Hendrix. CNN played silently on the television set. When a headline about investigators finding images of child pornography at Pee-wee Herman’s house scrolled across the screen, Rock shook his head. “One of the funniest guys who ever lived,” he sighed.

So many of your jokes and characters revolve around crack.

CHRIS ROCK: Basically, whatever was going on when you started getting laid will stick with you for the rest of your life. So crack was just a big part of my life, between my friends selling it or girls I used to like getting hooked on it. White people had the Internet; the ghetto had crack. It’s weird, too. Crack and the VCR and the portable handheld camera—all this shit just came out at the same time.

And how are they connected for you?

ROCK: That whole being-able-to-tape-shit came out around the same time as crack. So you saw all these weird images of like guys’ mothers blowing people on video for some crack. Or you go over to your friend’s house and there’s a porno tape of a girl you used to date blowing eight guys. That’s crack.

I remember this rich kid from high school smoking crack in a cheap motel and hiring hookers off the street to smoke with him.

ROCK: That’s crack too. I have never been to war, but I survived that shit. I lost friends and family members. The whole neighborhood was kind of on crack—especially living in Bed-Stuy [in Brooklyn], man.

And at the same time, in the end, what does this produce? Gangsta rap. This is one of the things that goes into the misogyny of rap. You see all these young guys with this weird distorted view of women because these women they used to hold on a pedestal are now doing all this nasty shit.

Especially in LA: It’s the home of the groupies, so then it’s also got to be the home of the normal guys getting left behind. So you combine that and crack, and you see a bunch of guys with real fucked-up views on women. That’s how you get N.W.A. That’s how you get a record like “A Bitch Iz A Bitch.” That’s how you get Tupac saying crazy shit on record.

So did you ever try it?

ROCK: The closest I ever got to doing crack was selling crack. Me and a friend of mine, we took these jobs at a camp just to get money. We were going to get paid a thousand or two thousand at the end of the summer, and then take that money and buy some crack to sell. But of course he got hooked on crack before we could go out and do it. And then right after that, God brought comedy into my life.

I wonder what would have happened if you’d started selling it?

ROCK: Who knows what would have happened? I would have been dumb to have done it. I’m not saying, “If it wasn’t for comedy, I’d be selling crack.” But I remember sitting with my friends, cutting up coke like it was yesterday: cocaine, lactose, vitamin B12. Cook it up—crack. I am so lucky I never tried crack. The most I did was put some coke on my tongue.

What gave you the strength and the resources to avoid it?

ROCK: I don’t know if it was the strength and the resources. One of my brothers is an abuser of … things. So he kind of saved my life, by his example. People always get mad at athletes for getting high. I’m happy for every one. Dwight Gooden saved my life, Darryl Strawberry saved my life—because they always get punished. It’s not like they get caught doing drugs and then they get a raise.

What did you mean earlier when you said that God brought comedy into your life?

ROCK: It’s not even about bringing me into stand-up. It was just about getting me out of Brooklyn, especially at night. Brooklyn’s fine during the day. But at night, man, I would probably have eventually tried some crack, just out of boredom.

[Continued…]
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Patrick Miller was a legend, as far as I was concerned. Better known as Minimal Man, he was a pioneer of electronic and industrial music with at least six albums to his name, and had played with many legendary experimental and alternative musicians of the eighties.

But when I met him, he had fallen on hard times. He was living on the Upper West Side of Manhattan and, outside of the Dominican drug dealers in the neighborhood, I seemed to be the only person who visited his basement apartment. I would stop by every other day and he would regale me with stories of punk, industrial, and new wave musicians.

On his wall, alongside prints by Bruce Nauman and Dennis Oppenheim, hung his own paintings. I recognized them from the covers of his albums, which I played regularly on my college radio show at the time. They were all variations on one image: a featureless head, usually wrapped in strips of bandages that were peeling off to reveal a discolored, decomposed face.

One afternoon during my junior year of college, I came by to accompany him to a rock-industry convention, the New Music Seminar. But after an hour of puttering around his house, he didn’t seem to be any closer to leaving.

PATRICK MILLER: I want to find that guy from Play It Again Sam [Recordings] and make him pay me. You know, that’s all the seminar is: musicians looking for record executives who owe them money.

Are you ready to go yet?

MILLER: I’m thinking of building a holding tank here.

For your cat?

MILLER: No, for drug dealers.... I feel like there are ants under my skin. I need to get high if I’m going to have to deal with this.

If you do that, we’re never going to get out of here.

Miller walks into the kitchen and continues talking as he scrapes white powder out of a pot on his kitchen counter.

MILLER: For some reason, pharmacologists, doctors, and nurses are always attracted to my music. That’s how I got started. They’d invite Minimal Man to play all these parties, and then feed us coke. (Drops the powder into the end of a glass pipe.) I invented Minimal Man as this wild person, and then I actualized it and took all kinds of drugs and stuff because I felt guilty for not living up to this fiction. For a while I was shooting an eightball a day. That’s like a hundred shots. It got so crazy that I thought I’d take something to cool me off, so I got into heroin, thinking that it would help me free myself from drugs. Do you know how heroin works?

More or less.

MILLER: Your body is in pain every second of the day. Every molecule of air that is hitting it is causing a pain reaction. But because the body produces its own opiates, it blocks the pain. So when you take heroin and get those opiates externally, your brain stops producing its own painkillers. That’s why it’s so hard to withdraw, because when you stop, you feel all the pain you never did before.

I try to distract him to keep him from smoking the crack he’s heating in the pipe.

Ever heard of that band Lights in a Fat City?

MILLER: Shh.

He takes a deep drag off the pipe. Seconds after he exhales, his eyes start darting around, as if there’s something hiding in the shadows of the room. He snatches a flashlight from his desk and turns it on, even though the lights in his house are already shining. He then begins scanning the room, looking for something, as he backs into a corner. Suddenly, he pulls a chair in front of him, crouches behind it, and grabs the book Rush by Kim Wozencraft off his desk.

MILLER: Is there a fly around? I can’t stand flies. I’m prone to hallucinations. As soon as I see a little thing buzzing around in front of my eyes, forget it. Kill those fuckers.

He begins batting at the air with the book, as if invisible flies are trying to attack him. As he does this, I look up at one of his paintings—the bandaged, decomposed head that stares fearfully from his album covers—and realize: It’s a self-portrait.

The following day, Miller sells the painting to me for forty dollars and checks himself into rehab. Several weeks later, he returns, clean-shaven, well-nourished, and wearing newly bought clothes. The first thing he does is buy the painting back from me. As for his paranoid reaction during our last encounter, he explains…

MILLER: I have a feeling I just staged that so we wouldn’t go out.

After relapsing later that year, Miller moved near his family in Los Angeles to clean up. We remained friends until he died in 2003 of hepatitis C, a blood-borne disease that he most likely contracted from a used needle.
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Dude, what are you doing? If you don’t want to do this interview…

JULIAN CASABLANCAS: One day maybe I’ll be able to communicate it better. But it’s not where we’re at right now. I just don’t have anything deep to say. I’m trying to do it. I don’t know.

I don’t expect anything deep from you. I just want you to be yourself.

CASABLANCAS: I’ve got nothing to hide. But what I meant a few minutes ago, if I can even recall what I was saying, is just that there’s so much shit to do and so little time. And everything I have to say is not going to be in this one Rolling Stone interview.

I hope not.

CASABLANCAS: There’s a lot of stuff to do and it’s going to be a long, hard road. If anything, it’s just the beginning. And I’d like to get our foot in the door, and just get to a point where maybe we can say something that will be matterful. That’s definitely not a word, by the way. And I look forward to the future, blah, blah, blah, blah. (Stops the tape; I start it again.) I mean, really, no one wants to hear what I have to say. No one cares.

Fine. Let’s have a regular conversation, not an interview, and just leave the tape recorder running.

CASABLANCAS: Okay, here’s the thing. It’s not time yet. God, or whoever it is that controls things, is telling me not to say anything. People don’t believe in us yet. They don’t think we’re serious or real or whatever. And I can’t say anything until we’ve done something undeniable as a band.

Strokes manager Ryan Gentles enters the bar.

RYAN GENTLES: How’s the interview going?

We’ve got seven minutes of tape so far.

GENTLES: Seven minutes is all you have? (To Julian:) You need to do this.

CASABLANCAS: What are you working for, me or Rolling Stone? It’s like there’s an angel on one shoulder and a devil on the other, and then a gay manager on my sleeve.

Your picture is going to be on the cover. Most people with pictures on the cover talk inside.

CASABLANCAS: You are a complainer. You’ve got enough. Work with what you’ve got. You’re a professional. God bless America.

Casablancas picks up a bottle of beer, downs three quarters in one gulp, and slams it to the table. He mumbles something about RCA Records president Clive Davis speaking “like a gay chorus girl,” stands up, and walks to the video game Golden Tee Golf. He turns around and addresses the bar.

CASABLANCAS: Anyone want to play Golden Tee?

When no one responds, he plays alone. Four minutes later, he returns to the table.

CASABLANCAS: Never play Golden Tee when you’re drunk.

He then sits on my lap, kisses me seven times on the neck, and makes three lunges for my lips, connecting once. Before I can wipe dry, he is out the door, rolling himself home in an abandoned wheelchair he finds outside.

[Continued…]
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If you met the man who composed one of America’s most patriotic songs, what would you ask him?

At halftime one Sunday at the Adelphia Coliseum in Nashville, Tennessee, country singer Lee Greenwood ran out to sing the anthem he had written eighteen years earlier, “God Bless the U.S.A.” The stadium thundered with the sound of tens of thousands of voices singing along, “I’m proud to be an American.”

As Greenwood trotted to the sidelines afterward, a photographer pulled an American flag out of his satchel and asked him to pose with it. “I don’t want to seem cheap or disgrace the flag,” Greenwood responded, declining. “I don’t even sign them anymore.”

Is there ever a moment when you don’t feel proud to be an American?

LEE GREENWOOD: You mean that I don’t believe the lyrics of my own song?

In the moment. Like if you sing “I love my wife” in a song, there might be a moment when you don’t feel that.

GREENWOOD: No, I don’t. I mean, we’ll have arguments like everybody else, but very few and that’s what keeps our union strong. But no, when I’m singing, I believe everything I sing.

What if there’s a president who’s not making decisions you agree with?

GREENWOOD: I don’t… You know, the song first of all is not political. And I may not agree with a Democrat who’s in office, but you know, if they ask me to sing at the White House, I’d sing in a heartbeat because he’s the president. Anybody who has military service, I recognize and respect for what they’ve done.

Some people have criticized you for singing about how you’d defend America, but not serving in the Vietnam War.

GREENWOOD: When I went to join the service in the sixties, I had two children. And so I wasn’t picked until they got to my number and it was too late. So that was the reason I didn’t serve. But my father felt it necessary to join the war in 1943. I was a year old and my sister was three. At that time, I guess the government didn’t consider it a threat or a liability if you had children. But when he joined the Navy, my mother never forgave him and divorced him because of it. So I think that’s an issue for me.

So there must be something that bothers you about this country?

GREENWOOD: Inasmuch as… I guess it’s capital punishment that bothers me. We don’t want to be barbaric, but at the same time, it used to be an eye for an eye. You killed a person, and you went to jail or you went to the chair. Then you had to kill two or three people to go to the chair. And now it’s mass murder. How many do you have to kill before you have to give up your life? It diminishes the value of one person’s life. That’s why our view on capital punishment, I think, weakens us in the eyes of other nations.

Then there are other countries who think we’re barbaric for even having the death penalty.

GREENWOOD: Yeah, well, I like what the Marines say.

Which is?

GREENWOOD: “It’s up to God to judge bin Laden. It’s up to the Marines to make sure he keeps the appointment.”
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After her television performance in Germany, Madonna sat on a couch in her dressing room, wearing a puffy silver jacket and matching boots, discussing the reasons she preferred living in the United Kingdom to America. “English people, they’re not God-crazy like Americans are,” she said. “If I became a born-again Christian, people in England wouldn’t be comfortable with it, but people in America would.” Suddenly, the members of Green Day, who’d also been flown in for the show, filed into the room and her demeanor changed.

Madonna has an unusual way of relating to strangers. She will ask questions—lots of questions. She will pay attention closely and
























































































































































































































ENDNOTES

Preamble

1 Note that all quotations in footnotes, except where otherwise indicated, are also from these interviews.
    
Act 1

1 Four years later, Snoop Dogg pleaded no contest to marijuana possession, and received a fine and a thirty-day suspended jail sentence.

2 […] denotes missing dialogue or a jump in time, generally because what occurred immediately afterward was boring, wordy, or off-topic, or because the theme was further explored in a different part of the interview. See the key on page 513 for a guide to symbols used in the interviews.

3 Ozzy Osbourne on alcoholism, from a press conference at his home: “I’ll tell you what my drinking problem is: I’ve only got one mouth.”

4 Four years after this interview, Snoop Dogg left No Limit Records. The following year, No Limit filed for bankruptcy.

5 A business associate of Suge Knight’s had told me that after a Master P show at Universal Amphitheatre, one of Knight’s henchmen slapped Snoop and warned him to keep his mouth shut. When Snoop went to the police, they smelled marijuana and arrested him. The source said that the detainment was a way of saving Snoop’s life.

6 Ref. “Make ’Em Say Uhh!,” largely forgotten Master P song, Billboard #16 single, 1998.

Act 2

1 I don’t.

2 The writer responded, “First of all I gotta tell you that since that particular issue of GQ hit the newsstands in the blighted month of September 2001, your note is literally, I believe, the first feedback I’ve ever gotten on it. I don’t think my mother even mentioned it. Racking my brain a little to remember the context, I’m pretty sure this was more in a humorously exaggerated self-deprecation vein than it was actual self-diagnosis. He meant: ‘I can be complicated,’ not ‘I’m sick.’”

3 Drunk, not high.

4 When she was a struggling, drug-addled musician on the Lower East Side, Lady Gaga fell in love with a bartender and heavy metal drummer, Luc Carl, who broke her heart. And sometimes it seems as if her music, her stage show, and her fame—in other words, Lady Gaga herself—were formed in response to that heartbreak.

5 Indeed, at the time of the interview, Lady Gaga was in the process of rekindling her romance with him.

6 From what she’d said so far, he was clearly not someone high-profile. The rest was just a guess to see how she’d respond.

7 Ross Robinson on working with Jonathan Davis of Korn: “For one of the songs about how much he hates his ex-girlfriend, as usual, I put a picture of her on a pillow on the floor and put a microphone on top of it. Then I had him kneel in a fetal position over it and sing. I stood above him, and every time he wasn’t giving it his all, I dug my fingers into his neck as hard as I could—on his pressure points, like Mr. Spock.” Vanilla Ice on working with Ross Robinson: “A lot of people didn’t know that I was an abused child. My mother was almost killed by whoever it was that made her pregnant with me. Ross has a way of getting things like that out of you. And now I feel like I’m free, because I put it on tape.”

8 Three months later, the band broke up.

9 Elvis followed in his father’s footsteps as a truck driver when he was nineteen. Though Turner says it was a gravel truck, this hasn’t been confirmed, though Elvis did drive for the Crown Electric Company.

10 His next record didn’t come out for another four years.

11 Besides collaborating with American musicians like Taj Mahal and Ry Cooder, in his formative years in the sixties, Touré met John Lee Hooker when the bluesman visited Mali.

12 A toupee.

13 Note that Buchanan was verifiably a sergeant in the army and part of a remote-viewing espionage unit. As for the rest of his story, that’s for you to decide.

14 One of the moon villages Pamela sings about visiting, where she meets citizens like Messieurs Walnut, Pecan, Cashew, and Filbert.

15 Shelly Kearns on her daughter’s visions: “We did everything we could to catch her and make sure this was something she actually was seeing. I thought maybe it was my dad, because my father died when I was twelve. But this was a particular person who looked very different. I asked what kind of clothes he had on and she said, ‘No, covers.’ Then she pulled the sheet out from under the covers to show me. It makes you wonder who that was or what it was about.”

So what does she think it was? “The way things happen in her life, the pattern was so obvious, we thought there must be some divine intervention. Early on, I realized I don’t have to be nervous about anything, because God has plans for her.”

Act 3

1 According to legend, in 1969, the guitarist broke open a vending machine backstage with his guitar to obtain some cola to mix with his Jack Daniels.

2 The head of Atlantic Records, the label Led Zeppelin was signed to.

3 Not his cousin, who was his third wife, but his sixth wife, Kerrie.

4 He was born in 1935.

5 A reference either to the laser pyramid that Page used to perform in or This Is Spinal Tap, which parodied, among other bands, Led Zeppelin—or probably both.

6 Though Led Zeppelin also turned down Woodstock—for a better-paying gig in New Jersey.

7 By which he means the Aesop fable “The Boy Who Cried Wolf,” not the Prokofiev children’s composition Peter and the Wolf.

8 Drummer Keith Moon died of a sedative overdose two years later.

9 The Beatles.

10 Ref. Strauss and Gorelick, Love and Respect.

11 His wife Linda McCartney, a former rock photographer, was being treated for breast cancer at the time. She died eighteen months later at the age of fifty-six.

12 Starring a young Matt Dillon as a teenage suburban burnout who’s shot by a police officer.

13 To the Pink Floyd song “Have a Cigar,” sung from the point of view of a clueless record executive, who asks the band, “Oh, by the way, which one’s Pink?”

14 David Fricke responds: “I guess he didn’t like that story because it gave both sides. I didn’t pull any punches in it. I didn’t slug anybody, either. It was the proper story, told from the middle, which was not a comfortable place to be. But it was the only right journalistic one.”

15 At the time, Brian and Melinda had adopted two children. In the following twelve years, they adopted three more.

Act 4

1 Industry jargon for a promotional performance at a record store.

2 Marilyn Manson explains the following day: “On the original version of our album, there were tracks that were taken from videotapes we’d made in real-life situations. One of them was someone confessing to me about having sex with someone in their family when they were younger. The other recording was a woman asking us to kill her. It was very intense because at one point [Tony Wiggins] is beating her and she’s saying, ‘My life doesn’t matter anyway. Just kill me.’”

3 Edwards died of a rare strain of pneumonia less than twelve hours after first experiencing the symptoms.

4 The eyepatch was real. Singer Ray Sawyer lost an eye in a near-fatal car accident, though his legs work just fine and he’s never used a wooden limb.

5 By records, he means singles. His previous two albums were both in the top ten on Billboard’s pop chart.

6 Afterword, I interviewed Phil Kaufman, the road manager famous for stealing his friend Gram Parsons’s corpse and burning it. Kaufman also happened to have produced Manson’s album Lie when they were in jail together, and had this to say about him: “He’s an asshole. When I got out of prison and stayed with Charlie for a while, I was impressed at first: Here’s this guy having sex on demand—and with young pretty girls. I said, ‘You got a good game going here. Don’t blow it.’ But he did.”

7 Which is what led Koresh down the path to Waco to join the Branch Davidians instead.

8 Koresh’s right-hand man, who the FBI believe shot Koresh and himself in Waco.

9 In 2009, Koresh’s mother was stabbed to death. Her sister was charged with the murder.

10 Combs, speaking backstage at the Grammys about Janet Jackson’s indecent exposure during a Super Bowl halftime show: “I have three sons. I don’t mind. I’m very happy for them that they were able to see one of Janet Jackson’s breasts in their lifetime. If I had known about that, I would have tried to steal the show in my own right, and I would have exposed to America something that you still would have been talking about.”

11 The meaning of juice in this context would be pull or influence, not heroin, steroids, or GHB.

12 Shortly after this interview, Bon Jovi was voted “sexiest rock star” by People magazine.

13 After a Soul Asylum concert in New York that week, during which Bruce Springsteen jumped onstage to join the band, the Boss tried to explain Pirner’s behavior thusly: “Dave and I sort of talk on the phone a little. It was a pretty confusing experience when I was that age. Being worried about [being a rock star] is good, in my opinion. I was always worried about it. I don’t know if it helped, but I know that it was good to worry about it.”

Act 5

1 Pioneering punk guitarist who died of an apparent methadone overdose in 1991, though some suspect foul play.

2 A staple of the Mötley Crüe show, during which Tommy Lee walks to the edge of the stage with a video camera and encourages girls to flash for him. In the end, Sixx lamented after he was released, “We didn’t get charged for any of that. We didn’t get charged for any good stuff—only assault.”

3 “I think that topped the time some guy asked Ozzy to sign an autograph while he was taking a shit,” Sixx says proudly the next day.

4 To the best of my knowledge, Ernie K-Doe has never charged anyone for an interview, at least not successfully.

5 As an R&B singer coming up in the fifties and sixties, K-Doe was no doubt cheated out of his fair share of profits from his music, which may help explain why they thought I was trying to make a bootleg of the show to somehow sell for personal gain.

6 I ended up writing the story on K-Doe and this incident in the newspaper that week, and with no hard feelings. The New Orleans newspaper, the Times-Picayune, reported on the episode afterward, concluding, “The K-Does said they were going to sue the Times, but the story was oddly flattering to them.”

7 Meaning that, like his neighbors, I badgered him into these interviews, which took place thanks to his daughter Bernice and Luther Dickinson of the North Mississippi Allstars. Dickinson had first heard of Turner when he saw him performing on, surprisingly, an episode of Mister Rogers’ Neighborhood.

8 Legendary bottleneck-guitar bluesman. As Turner tells it, Alan Lomax drove by one day and asked Turner if there were any blues musicians in the area. Turner led him to the home of McDowell, who Lomax was soon after credited with discovering. It wasn’t until years later that Lomax heard about Turner and his music, and returned to record him.

9 Through his auditions, collected and available as The Bristol Sessions, Peer discovered the Carter Family, Jimmie Rodgers, and other artists who became the founding figures of country.

10 My theory: Not being recorded also gives Prince plausible deniability if a reporter quotes him as saying something that gets him in trouble. However, he was willing to bend his rules during the press conference because he wanted national television exposure.

11 When a promoter named Maurice Bernstein tried to track him down, the fake Bootsy also identified himself on the phone as Leroy the bodyguard. Called for comment, the real Bootsy responded, “I once had a Leroy who worked for me, but I don’t know anything about this guy. […] I’m flattered someone would go to the extremes to be like me, but when he starts to make my name look bad, that’s another thing.”

12 Willie Chan, his manager (no relation).

13 At the end of Chan’s movies, he shows the bloopers, several of which usually involve him or stuntmen falling, getting hit, or being taken away in stretchers. (chuckles). At that time, my manager has nothing to do but go to the hospital every day.

14 I.e., his fans.

15 OT stands for Operating Thetan, supposedly the highest state of spiritual being. By passing church courses, Scientologists advance through levels, each one bringing them closer to this state and then ultimately beyond.

16 These are all Scientology programs. Narconon is a drug rehabilitation program; Criminon is a prisoner rehabilitation program; and Study Tech is a system of learning developed by Scientology founder L. Ron Hubbard.

Act 6

1 Korn fun facts learned in Tokyo: Guitarist Munky wet his pants onstage once, Fieldy won’t touch stairway handrails because he’s afraid of germs, second guitarist Head drinks six-packs of beer alone in his bathtub, and Davis refuses to touch or lick female genitalia.

2 Most people would call them pecs.

3 Actually the rapper is from New Orleans, though the collaboration was postponed when Mystikal was imprisoned the following year for sexual battery of his hairdresser.

4 Speaking on condition of anonymity, an executive at Universal offered a different reason: “Money’s money. We aren’t big enough to handle settlements for all these acts.” Meaning, presumably, that the label didn’t want to pay the attorney fees involved in returning the music to the artists.

5 Lou Pearlman, the Florida aviation entrepreneur who created both bands, responded: “The Backstreet Boys got so big, they got tired. And after a while, it became not about managing them but reasoning with them.”

6 Clear Channel Entertainment was a concert promotion company that bought the rights to the entire Backstreet Boys tour.

7 Mary J. Blige was one of the Firm’s other management clients. And the House of Blues and Clear Channel Entertainment were rival concert promoters.

8 The Vandalia Gathering, West Virginia’s annual heritage festival, was where Staats was discovered by Ron Sowell, musical director for Mountain Stage, a live concert broadcast on National Public Radio. “I pride myself on knowing the West Virginia scene, and I’d never heard of Johnny Staats before,” Sowell recalled. “It was like he materialized. He played as fast as any human can play mandolin, but every note was articulated and under control.”

9 Branford Marsalis, who used to lead Leno’s on-air band, felt even stronger about some of the musical acts he had to tolerate: “I haven’t heard anything new that I’ve liked on the show. A lot of the bands we play with are just bad, especially those alternative rock bands. They can do it in the studio, but they can’t play live… I see the audience applauding while they’re playing, and I wonder if it’s just because they’re fans of the band and don’t care, or out of spite. Because it certainly isn’t because they sound good.”

10 Ice Cube on directing: “The money restraints are the only thing that made me feel like I was over my head because we did not have enough money to shoot a lot of scenes I wanted in the picture. If I had two million more dollars, the movie would be shot better.”

11 Former Grateful Dead member who died of a gastrointestinal hemorrhage at age twenty-seven.

12 In 2001, three men entered the apartment complex where Game sold drugs in Bellflower (near Compton), shot him five times, and left with his money and drugs. After he woke up from a three-day coma, Game decided to find a safer way to make money, so he started learning about rap—and real estate.

13 The villainous alien robots in The Transformers.

14 Game’s best friend, sidekick, and rapper, who was shot by a rival gang member.

15 According to H. Westley Clark of the U.S. Department of Health and Human Services, “Xanax can be and is abused. The effects should not be minimized.” In 2008, thirteen million people were estimated to be abusing drugs in the Xanax family.

16 A Google search at the time of this book’s publication produced no independent results for “Hindu good luck ashes.”

17 Ozzy Osbourne actually suffers from severe stage fright.

18 A diet pill containing ephedrine that truckers and others use to stay awake.

19 Almost a decade later, there has yet to be a Chapter Two released.

20 Asked to respond to the accusation, Pearlman said he supported the band taking time off for Littrell’s operation immediately.

21 Three years later, Davis and the “bitch”—his high-school sweetheart—divorced, and he married a porn star.

22 More likely, it was Doug E. Fresh and the Get Fresh Crew who he heard beatboxing, with a young Slick Rick rapping.

23 Britney Spears.

24 Cobb also offered the band the song “Tainted Love,” later a hit for Gloria Jones and then Soft Cell, but the Standells turned it down.

25 The British band the Pretty Things claim to have racked up an estimated sixty-one convictions around the same time. According to singer Phil May, most of these were due to the band’s long hair. “People would look at you and take a swing at you,” he recalled. “They thought that obviously we were homosexuals or perverts or transvestites. And we were considered dirty. But what they didn’t realize is if you have long hair, you have to take more care of it than someone with a crew cut. We were taking three showers a day.”

Act 7

1 Frank (Poncho) Sampedro, who plays guitar in Young’s band Crazy Horse, on Young’s driving: “You’ll notice that Neil didn’t make a left turn, he made a hundred-and-eighty-degree turn. We have a saying, the few people who work around Neil, that he never turns corners, he ricochets around them.”

2 Adams went on to date Winona Ryder and Alanis Morissette among others in Los Angeles before marrying singer and actress Mandy Moore.

3 In the film Natural Born Killers, Khan’s singing was used as the backdrop for a violent prison riot.

4 Singer for the dark-rock band Joy Division who hung himself at the age of twenty-three.

5 Holophonic sound is a technology that creates three-dimensional audio, like the acoustic equivalent of a hologram. One of its supporters was Paul McCartney, who unsuccessfully tried to buy the exclusive rights to use it.

6 A writer and close associate of William Burroughs, who opened a restaurant in Morocco chiefly so he could hire the Master Musicians of Jajouka and regularly hear them play trance music.

7 Rolling Stones guitarist who was found dead in his swimming pool at the age of twenty-seven.

8 A half-man, half-goat deity (similar to the Greek god Pan) representing fertility.

9 A spokesman for Dollywood, as well as spokespeople for the International Association of Amusement Parks and Attractions, were unable to confirm this statistic.

10 Twelve years earlier, Mandrell was in a car accident. She broke several bones and suffered temporary memory loss and speech difficulties.

11 Fifteen minutes of question-and-answer about her new album omitted.

12 Not counting, of course, the time I thought nadir meant peak, and in the Ryan Adams profile called his former band Whiskeytown “the nadir of alt-country.”

13 Jam Master Jay, the thirty-seven-year-old DJ for Run-DMC, had recently been shot and killed while in a recording studio in Queens.

14 Paraphrase.

15 A set is slang for a group of people that pickup artists approach. I had mentioned to Brand that his show, with its sexual boasting, seemed to intentionally be a seduction to inspire women in the audience to sleep with him.

Act 8

1 One of the most famous malavita singers, Fred Scotti was killed in the seventies for his interest in a mob member’s girlfriend.

2 At the time of this interview, Wolf was married to former Bill Clinton speechwriter David Shipley.

3 The members of the Upright Citizens Brigade are all Caucasian.

4 For example, from later in the interview: “We thought it would be funny if Borat had a penis that went down to his knees. Unfortunately, I haven’t been blessed with a comically large penis.”

5 Becker on being an adult: “Clearly some of the processes have taken place, but not others. I don’t know why that is.”

6 Jack McCollum sued Osbourne because he thought subliminal lyrics in the song “Suicide Solution” were responsible for his nineteen-year-old son’s suicide. The court ultimately ruled that the song was not responsible for the death.

7 Chris Blackwell, the founder of Island Records (which U2 recorded for), responded, “If you don’t like a grocery store, you can’t just burn it down. You need to have a new way of selling groceries to people first.” Bono later had his own problems: A future album of U2’s was leaked on Internet file-sharing sites when he played advance tracks too loudly at his home and a fan outside recorded them on his cell phone.

8 “Every bloody nature program you see blames humans for everything. That’s not the truth. Dolphins rape, you know. And they gang rape.”

Act 9

1 In 2007, Reznor purchased a four-million-dollar home in Beverly Hills, and soon after moved in with a singer and Playboy model he was dating.

2 Baile de corredor translates as corridor ball. At these parties, club patrons choose which side of a club (side A or side B) they want to enter. Between the two sections is a three-yard space known as the corridor of death. On each side, teenagers from rival gangs line up and face off, strategically sending squadrons of funkeiros into the opposing line flailing with their feet and hands, and trying to drag enemies across the corridor for a beating. When the fighting becomes too violent, a security guard with a leather belt wrapped around his fist will charge into the crowd, whipping funkeiros off their feet, often so hard that huge welts form on their bodies.

3 He died from his wounds five days later.

4 The person transcribing this interview noted here: “The tone of the interview has gone from a joyful, laughter-filled conversation to a somber tone at this point. I can’t understand Khaled, but the tone in his voice brings tears to my eyes. Very sad. A little hopeless sounding.”

5 And, unfortunately, not true: Simmons’s tongue is real and Farrell was never a male prostitute.

6 Bowie most likely didn’t meet John Cale either. Cale had left the Velvet Underground over two years earlier.

7 Bassist Howie Epstein, who died at age forty-seven from complications due to heroin addiction.

8 Note that this interview was one of the few he’d done in years, and the record that he was promoting, Highway Companion, not only hadn’t been released yet, but he hadn’t finished mastering or sequencing it.

9 In 1976, at the age of thirty-five, popular protest singer Phil Ochs hung himself after a long period of alcoholism and mental illness.

10 In other words, the label stopped manufacturing and distributing his records.

11 One of the best folk cover albums of its time: Woody Guthrie and Songs of My Oklahoma Home.

12 Note to Puffy Combs: It’s not just me. See also Marilyn Manson, scene two, last answer.

Act 10

1 Wynette died at the age of fifty-five in her home. Though the doctor said the cause was a blood clot in her lung, three of her daughters had the body exhumed because they believed it was due to injecting prescription medications. Their claim could not be proven.

2 Twitty, who recorded several hit duets with Lynn, became ill while touring and soon after died of an abdominal aortic aneuryism.

3 Silverstein, a poet, illustrator, and songwriter who wrote several of Lynn’s hits, died at age sixty-eight.

4 In many of the theaters Berry played, he later explained, the whites were on one side and the blacks on the other. And the whites responded well to black music (the blues) while the blacks responded well to white music (country). So, in part by trying to please both audiences simultaneously, rock and roll came to be.

5 With his brother, Phil Chess, Leonard founded Chess Records, the label that Bo Diddley and Chuck Berry, among many other blues and rock legends, recorded for.

6 Where an earthquake had just killed an estimated 200,000 people.

7 During his collected five years in prison.

8 Berry Park is his estate an hour outside of St. Louis—or thirty minutes with Berry driving.

9 By which he means recording music on the tape recorder, then playing it back and analyzing it.

10 Don Kirshner’s Rock Concert was a popular television show that aired live rock concerts before the music-video era.

11 After being arrested for public intoxication, Buchanan, one of the greatest electric blues guitarists of his generation, was found hung by his shirt in his jail cell.

12 Cohen had fired his manager, who absconded with crates of his memorabilia and most of his retirement fund. The legal battles that ensued decimated what was left of his savings.

13 When I’d previously met Cohen, he showed me where to go online to stream free documentaries.

14 Keith Richards on seeing Bo Diddley in his impressionable youth: “He was there with that square guitar and he would go for it. I would see him come offstage and he would only have two strings left on that guitar. There was also that mixture of the tribal beat and almost New Orleans showmanship. He had [his guitarist] the Duchess with him, in that gold dress. She’d come over and give you a hug: ‘Oh, baby, I love you!’ I mean, being stuck between those tits when you’re nineteen years old—wonderful.”

15 His legendary lost song, which was rewritten into the less ribald “Bo Diddley” for his first single.

16 Funny (fun•ny, adj. [archaic colloquial]): Of, pertaining to, or exhibiting homosexuality.

17 Disambiguation: The movie is actually called Pure Country, Strait’s character is named Dusty, and the song is “I Cross My Heart.”

18 During an interview with Les Paul, the musician who helped develop the electric guitar and popularize multi-track recording, I mentioned Raymond Scott and accidentally set him off on a tirade. Evidently, the two were rival innovators. “He’s light years behind,” Paul snapped. “He used to come to my house to learn about multi-tracking. He had a non-synchronous seven-track [recorder] and he didn’t understand it. He sure had some equipment though. I envied him.”

19 A folk music newsletter that Nelson and his roommate, Jon Pankake, began publishing while in college.
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