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Introduction

Charles Melville

(University of Cambridge)

With the Safavid era, the ‘idea’ of Iran seems to take on a whole range of new dimensions; for a start, we know much more about it, and from a deeper pool of source material and a wider variety of viewpoints and perspectives. We could imagine separate volumes of essays on what the Ottomans, or the Mughals or the Ozbek khans, thought of Iran on the basis of their political correspondence and propaganda, the rhetoric and debates of their religious scholars, the way their poets and artists reacted to Persian cultural creativity, and their perception of the prospects and difficulties of travel and trade in the Safavid realms. Not that such volumes have been produced.

Then again, Iran under the Safavids appears to be recognizably similar in many respects to the Iran of today, certainly more so, at least, than Ilkhanid or Timurid Iran; not in terms of its geographical boundaries, which have slowly taken on more definition and enclosed a reduced area, but in terms of its core territory on the Iranian Plateau and a distinctiveness vis-à-vis its neighbours, partly marked by religious differences and partly by the Perso-Islamic (or even better, Perso-Turko-Islamic) synthesis of religion and state that seems to characterize the nature of government and society as it evolved under Safavid rule (and across the other empires of the age). This synthesis of different competing elements is exemplified in a small way by the calendars used to measure and record the passage of time and the occurrence of events (solar, animal and lunar-hejri);1 a synthesis that, in this case, involved a considerable element of confusion, which could even be stretched to argue for some degree of uncertainty as to identity: are we mainly Persians, Turks or Muslims, or happy to be all three?

This distinctiveness comes partly from the fact that Iran’s neighbours also became more distinctive. In place of the sprawling and amorphous ‘Abbasid caliphate, the Mongol and Timurid Empires, of which Iran was a part – a choice part, maybe, but nevertheless part of someone else’s empire – the Iranian Plateau became home (again) to its own empire, regardless of whether the rulers themselves were ‘Persian’,2 Kurdish or of Turkmen background. At more or less the same moment, the Ottoman, Mughal and Safavid states emerged in relatively well-defined territories that remained stable (at least in regions where they were contiguous) throughout the centuries of their  existence, and alongside these ‘big three’ must be included the Ozbek khanates of Transoxania, routinely omitted from comparative studies of the ‘gunpowder empires’,3 but forming a significant leg of the huge and culturally productive triangle of interactions between eastern Iran, Central Asia and northern India.

Another reason for the greater sense of familiarity is the fact that the standard image of Safavid Persia is our (Western) creation, based largely on the increasing number of travellers’ accounts of their journeys and residences in the kingdom. It is these accounts, indeed, that provide the greatest incremental body of information about Iran and Persian society in the sixteenth and particularly the seventeenth centuries. These travellers – I have collected itineraries and notes on more than 70, certainly incomplete – provide us with more than factual (even if sometimes erroneous) information, giving us their views and perceptions of the country and its peoples. These travel accounts, too, could furnish more than one volume on their idea of Iran but, on the whole, the topic has been explored piecemeal, with several studies of individual travellers, often focusing on their value as sources, or their bibliographical history.4 Their rich perceptions of Iran, which often tell us as much about the travellers and their outlook as the reality of what they saw, all form part of the idea of Iran that strongly influenced the scholarly study of the Safavid period, which was rather slow to develop in Western academia. Even Vladimir Minorsky, whose seminal works on Shah Esma‘il’s poetry and especially his translation and commentary on the Tazkerat al-moluk date from 1942 and 1943 respectively,5 scarcely returned to the Safavids in the following 20 years of highly productive research. In Germany, Walther Hinz and Hans Roemer opened up the field of Safavid history, which had a strong following, especially in diplomatics and administrative history; other notable exceptions to the general neglect (caused partly, no doubt, by the dearth of edited Persian sources) are the two-volume special issue of Iranian Studies that focused on the city of Esfahan, arising from a conference at Harvard,6 well before the field became so animated, as well as the classic work of Laurence Lockhart and pioneering studies of Roger Savory.7 Essentially a product of these early years also was the Cambridge History of Iran, volume 6, planned in 1961 but not published until 1986.8

The field, however, has flourished dramatically in the last 30 years or so, partly as a result of a French initiative launched by the late Jean Aubin and the impressive team of researchers that formed round him at the Ecole Pratique des Hautes Etudes (EPHE), section IV, ‘Sciences historiques et philologues’ in Paris. Apart from Aubin’s own important and characteristically revolutionary ‘Études Safavides’,9 this initiative led to a ‘Table Ronde’ held in Paris 7–9 March 1989, from which a conference volume appeared in 1993, edited by Jean Calmard.10 Two of those presenting at that meeting have contributed to the current volume (apart from the editor), demonstrating if nothing else a three-decade dedication to pursuing Safavid research. The Paris round table was followed by a second, held at Pembroke College, Cambridge in September 1993, and a third in Edinburgh in 1998, both subsequently published.11 The fourth, and what turned out to be the final, round table was held in Bamberg in 2003, but the proceedings were never published. Since then, apart from many excellent individual studies, including those by several of the authors of the chapters here, there have been numerous conferences and collective volumes, many of which appear in one way or another in the bibliographies attached to the various chapters in this volume; there is now, indeed, a massive international literature on the Safavids.12

The main reason for the renewed interest in the Safavid period (though not for its previous relative neglect) was, of course, the 1978–79 Islamic Revolution in Iran, long-term explanations for which quickly went back to the Safavid period and the antecedents of Shi‘ism becoming the official state religion, its initial promotion by the rulers and the inevitable questions that arose subsequently over the limits and demarcation of secular and religious authority. Nothing new in Islam, of course, any more than in the Christian West, but for the heirs of the Safavids, a debate that ended with the destruction of the productive symbiosis and balance of authority between Church and State. As Andrew Newman’s contribution to this volume shows, the ‘bigoted and intolerant’ Shi‘i clerics, epitomized by Mohammad Baqer Majlesi (d. 1699), were considered at least partly responsible for the collapse of the Safavid dynasty, a narrative only slightly deconstructed post 1979 – while providing a lazily attractive precedent for the rise of Ayatollah Khomeini and the fall of the Pahlavi regime.

The purpose of this collection, as of earlier volumes, in the ‘Idea of Iran’ series, is not to present another general contribution to the populous field of Safavid studies, even less to participate in the numerous deliberations on the formation and contours of Iranian ‘identity’, which have generated several works often incorporating a Safavid perspective.13 The idea of Iran certainly forms part of this identity, which is usually the idea and the perception of Iran held by others, as in the case of French travellers, discussed in this volume by Aurélie Salesse-Chabrier;14 many of them were merchants, whose reports are valuable sources of economic data, but low on penetrating engagement with local society, as discussed here (and elsewhere) by Willem Floor. Regrettably, little space can be given to such topics here, well-covered as they have been by others, despite the endless possibilities for further work on the views of outsiders. The main thrust of the symposia is to explore not only the views from without, or the ‘idea of Safavid Iran’ – or Safavid Persia as it was called at the time – in modern scholarship, but also what the Iranians’ own view of Iran might have been during this long and evolving period.

This requires Safavid Iran to be located in its own time and place, as it has been in some recent volumes,15 and, even more specifically, her regional interactions to be seen, not just for what they were, but how they might have looked, from one side or the other, or ideally both. The volume therefore touches, however briefly, on ‘Safavid’ Turkey, ‘Safavid’ India, ‘Safavid’ Central Asia and ‘Safavid’ Georgia. As for Safavid Iran itself, how the Persian historians chronicled their history provides vital insights into the ideas on the ground.

As the first few chapters show, the concept of ‘Iran’ in its modern sense was almost non-existent; the name is barely mentioned in the chronicles of the early period. When Shah Esma‘il captured Tabriz, he assumed he had conquered Iran, a circumstance that applied also to earlier periods, as observed by Daniel Zakrzewski.16 Through a close analysis of Amini Haravi’s account of the rise of the Safavids up to 1513, Ali Anooshahr also shows the unplanned nature of Esma‘il’s conquests (fotuhat) and how strong were the continuities with the Aq Qoyunlu era. This theme is taken further by Greg Aldous, who argues persuasively for the real change in the nature of Safavid rule coinciding with Shah Tahmasp’s shift of capital to Qazvin and the adoption of a sedentary lifestyle from around 1558. The change was marked in the historiography of the second half of the sixteenth century in the works of Ghaffari Qazvini, ‘Abdi Beg Shirazi, Budaq Monshi Qazvini and Hasan Beg Rumlu, all of whom conveyed a concept of Safavid rule distinct from that of earlier periods, a concept that was essentially dynastic rather than territorial.

One strand of continuity with the past was the role of the scholar-bureaucrats in serving the state and providing a traditional administration across the divisions of regime change, based on the exercise of justice and literary patronage. Colin Mitchell examines the career of Hatem Beg Ordubadi, chief vizier and pillar of the state (e‘temad al-dowla) under Shah ‘Abbas I. Coming from a long-serving bureaucratic family and a direct descendant of the celebrated Shi‘i scholar Nasir al-Din Tusi, Hatem Beg was well equipped to champion and put into effect the vision of the shah as traditional absolutist ruler and deputy and descendant of the Prophet’s family, while introducing administrative reforms and a new epistolary style. He helped to forge, in short, an effective government bureaucracy that survived through the seventeenth century and was the architect of the idea of Safavid Persia at its peak that long endured within Iran, not unlike the role of Rashid al-Din in creating the image of the Mongol ruler Ghazan Khan as the ‘king (padshah) of Islam and Iran’.

The determining idea of a dynasty buttressed by faith and an urban, metropolitan culture developing under Tahmasp, finds an echo in the chapter by Rudi Matthee, who has contributed so many pieces to the mosaic of perceptions of Iran and her relations with the outside world. In emphasizing the sense of dynasty and urban pride, rather than the notion of Iran as an ‘integrated territorial unit’, Matthee sees Persian culture as the dominant strand in the contemporary Iranians’ idea of their country and what they missed when they left – referring in particular to Mohammad Mofid, who wrote from self-imposed exile in India in the late seventeenth century. Many of these themes recur in later chapters.

Urban pride is very much the focus of Sussan Babaie’s exploration of the deliberate and planned development of Esfahan, Kerman and the new foundation of Farahabad in Mazandaran under Shah ‘Abbas, continued in Esfahan by some of his successors. Beyond simple infrastructure and building work (‘emarat: always praised as an example of ‘good rule’ leading to prosperity and the antithesis of veyrani, destruction), these developments created new schemes for political expression and religious practices, thus once again promoting the idea of the legitimacy of the religiously endowed and mandated government of the Safavid shahs. The focus on the dynasty, and specifically the rule of the shah, is the topic of Aurélie Salesse-Chabrier’s chapter, as observed and studied in French travel writing and the reports of diplomats, preoccupied as they and their readers were with questions of absolutism and tyranny in seventeenth-century France. They saw in ‘Abbas I a paragon of centralizing strength and control, albeit achieved sometimes by violent means, justified by results and the underlying care for the well-being of the people. The continuing religious tolerance (towards Christians) of his successors also attracted favourable notice. By the end of the century, however, the ‘unenlightened despotism’ of Shah Soltan-Hoseyn and his withdrawal from public life led to the downfall of the state. Success and failure are laid entirely at the door of the shah, held solely responsible for the effectiveness of dynastic rule. Interestingly, the supposedly pernicious influence of the Shi‘i ulema is not adduced here as a factor in the decline.

Nevertheless, as mentioned, Andrew Newman documents the persistence of the notion of Shi‘i religious bigotry in the secondary studies of the late Safavid period, while concluding with some indications of the attitudes of Mohammad Baqer Majlesi, as revealed in his own writings, towards Sufism, philosophy and medicine that show this key figure in a different light. Maryam Ala Amjadi notes how some of Majlesi’s writings help to inform travellers of the appropriate Shi‘i behaviour in a number of situations; written in Persian, his work makes Islamic religious literature, usually written in Arabic, available to Persian audiences.17 Majlesi is also invoked, briefly, in Sajjad Rizvi’s chapter on philosophy and the perception of Iran as a space for the revival of ancient wisdom and heritage, whether from Shi‘i tradition (as retrieved by Majlesi) or Hellenic Neoplatonism and ancient Iranian wisdom (as formulated by Sohravardi). Despite ‘invectives against philosophy’ in the second half of the seventeenth century (Majlesi is not named in this connection), Rizvi notes that the study of philosophy was consistently associated with the court of the shah throughout the Safavid period – not least in Akbar’s India already in the late sixteenth century – while the fame of the ‘school of Esfahan’ led to the perception of Iran as a natural place for philosophical study.

Ferenc Csirkés’s chapter highlights the use of Turkic alongside Arabic and Persian as a language of religious discourse and argues that the Turkic literary world ran parallel to and was connected with the Persianate universe; Safavid religiosity and messianism were characteristic of a vast swathe of territory from the Ottoman Balkans to the Indian subcontinent and Central Asia throughout the seventeenth century. This said, his analysis of a vernacular Turkic anti-Sunni polemic written by Gharibi and dedicated to Shah Tahmasp reveals a popular Sufi messianism and an interesting interaction with the poetry of Shah Esma‘il (composed in Turkic under the pen name Khata’i/Hatayi). The decline of literary Turkic in seventeenth-century Iran is linked to the decline of the Qezelbash, who provided the milieu for such works, in the face of Persian urban culture and traditions promoted by the bureaucratic elite, in which Hatem Beg played an important role, as noted by Colin Mitchell.

If Turkic literacy declined in Safavid Iran, this was far from the case in ‘Safavid’ Turkey, where respect persisted for the masters of Persian poetry (and the Chaghatay verse of the Timurid ‘Ali-Shir Nava’i). Benedek Péri examines the technical difficulties of emulating Persian prosody in Ottoman Turkish but shows that poets became increasingly able to overcome these problems and provide qasidas and ghazals as translations and ‘responses’ to the well-known Persian classics, regarding Persian and Ottoman poetry as closely related branches of the same tradition. Among the poetry most frequently emulated were the ghazals of Sa‘di, Amir Khosrow, Salman Savaji, Hafez and Jami, and the qasidas of Khaqani and Anvari. While further research is needed to determine how aware were Ottoman poets of contemporary Safavid works, there was clearly an enduring sense of belonging to a shared literary legacy.

Turning to the movement of people rather than ideas, Willem Floor quantifies the commercial dealings of the three main European merchant companies, the Portuguese, English and Dutch. Persia was seen initially as an attractive prospect for trade, but became increasingly difficult as the period wore on and, as noted above, relations were based on little more than a business footing, which gave the European agents of the English and Dutch companies a rather negative view of the country and her officials. The Dutch lasted the longest but also had the rougher relations, going to war on more than one occasion, all of which helped to create a perception of the Persians as duplicitous, fickle and unreliable.

Travel is, of course, a classic way of measuring oneself against others. Maryam Ala Amjadi surveys a number of little-used Persian travelogues, several in verse and mainly connected with the Meccan pilgrimage (hajj). Far from enhancing belief in the ‘oneness’ of the pilgrims, their experiences on leaving Iranian territory and the attitudes they encountered towards Shi‘is made them more aware of their distinctiveness. One striking insight is the perception of the shah as the quintessence of the Shi‘i ethos, as partly defined by Majlesi, noted above. Later travellers, in particular, reveal an awareness of the distinctiveness of Iran’s geographical boundaries and governance, and a pride in Iranian cities, especially Esfahan. Travellers to India regarded the shah as the embodiment of Iran (a notion touched on by Anooshahr). Sunil Sharma elaborates further on the work of those who travelled from Iran, not so much as travel writers (such as Mohammad Mofid) but as poets, participating in and helping to form the expanding Persianate cultural sphere beyond the central Iranian lands into new geographic landscapes, most notably in India (though poets at the Ottoman court are not overlooked). Focusing on the local and transregional places experienced by the poets, Sharma notes particularly the shahrashub genre, describing individuals or social groups against the backdrop of an actual urban landscape. A notable example is by Mohammad Taher Vahid, poet and historian, who penned a romance describing Esfahan through the eyes of two Indian lovers. Once more, evidence of ‘urban pride’, and the thought that Persian poets were perhaps more alert to the Idea of Iran than Persian chroniclers.

Different connections with India, and specifically the Deccan, are examined by Roy Fischel, who questions how strongly, in reality, the ‘Adel Shah, Qotb Shah and Nezam Shah sultanates were either Shi‘i or part of the Safavid realm, despite the evidence of the Safavid allegiance expressed in the khotba and chancery documents. Notwithstanding the presence of numerous Persian-speaking, Shi‘i ‘Foreigners’ in the Deccan, and the receptiveness to Perso-Islamic culture at court and in the local, Sunni, environment, Safavid Iran was imagined as a sympathetic, but conveniently distant, counterweight to the perceived and increasingly real threat of Mughal encroachment. It would be nice to know more of what the Ilchi-ye Nezam Shah thought of his stay in Iran, as a native Iranian in Deccani service for a year and a half (1545–47) at the court of Shah Tahmasp. The Central Asian ‘Ozbek’ khans, on the other hand, interacted more closely with the Safavids, not only in conflicts over the mastery of Khorasan and Transoxania and the Timurid legacy, but viewing the Safavid court as a refuge and potential source of support in their internecine dynastic struggles. Their visits – whether requesting military aid or in transit on the pilgrimage to Mecca – provided their Safavid hosts with the chance to portray themselves not only as conquerors and successful warlords, but as patrons and protectors of neighbouring rulers. Florian Schwarz’s neatly argued chapter concentrates on how these interactions were portrayed in the mural paintings in the Chehel Sotun in Esfahan, particularly proposing that the enigmatic, white-robed figure in one of them depicts Emam-Qoli Khan at the court of Shah ‘Abbas II in 1642, on his way to Mecca. The lowered and unfocused gaze of the khan was due to his blindness, which had prompted his abdication.

Different again were the relations between the Safavids and Georgia, which alone of the neighbouring states could indeed be called ‘Safavid’ Georgia as a result of the long years of warfare and occupation and, never fully successful, integration charted by George Sanikidze. The interaction was close by virtue not only of the Iranians’ (and Qezelbash forces’) presence in Eastern Georgia, but also of numerous Georgian princes and notables in Iran, both in the army and at court, especially in Esfahan, and often in positions of authority. While we get some idea of the Safavids’ perceptions of Georgia and Georgians (not just of the ‘wine, women and song’ variety, but as territory to be subdued and governed), the author is not explicit about the Georgians’ idea of Iran, though it can be imagined well enough, reading between the lines – which do not, however, refer to cultural and literary interactions.

Last but not least, we can gain some impression of how Iran was visualized in the Safavid period by her own artists. Sheila Canby analyses the depiction of flora in the rich landscapes of the Shah Tahmasp Shahnama, and the extent to which they accurately record what was growing in Iran at the time rather than plants in earlier pictorial prototypes that had long been symbolically important in Persian poetry. Many of the flowers in the Shahnama paintings can be identified, but not always as immediately relevant to the narrative they illustrate nor always native to north-west Iran where the artists can be presumed to have worked. Later in the Safavid period, artists tended to follow models created in Tahmasp’s atelier, or turned to single page paintings and drawings that may have been taken from life, or through exposure to European art and its penchant for painting individual flowering plants. This ‘Europeanizing style’ (farangi-sazi) is the subject of Negar Habibi’s chapter, examining the brief output of the new style of painting in the reigns of ‘Abbas II and Shah Soleyman. Here, the focus is not so much on the interaction between Iranian artists and Europeans working in Iran, as on their encounter with the objects themselves, acquired as gifts by the court and stored in the arsenal or treasury (jebakhana, khazana). ‘Ali-Qoli Jebadar and Mohammad Zaman both executed portraits, floral studies and court scenes that evidently resulted from them seeing their familiar surroundings in a new way. Another prominent genre was biblical and mythological scenes and here Habibi, considering the identity of the patrons at court, interestingly proposes that depictions of stories such as ‘The Annunciation’, ‘Judith and Holofernes’ and images of the Virgin Mary catered for the tastes of the harem and especially the Queen Mother (whose correct name, typically, remains uncertain), who is known to have visited the khazana on more than one occasion.

This volume arises from the two symposia dedicated to the Safavids, on 27 October 2018 and 11–12 May 2019, sponsored by the Soudavar Memorial Foundation, at London SOAS, as the latest instalments of the series on ‘The Idea of Iran’.18 Two and a half days are still insufficient to cover the wealth of possibilities suggested by the idea of Iran in the Safavid period, but the contributions here can fuel several fresh directions for research. The topic will be even harder to encompass as we approach the modern era, when Iranians’ presence in the world and the world’s presence in Iran become even more visible and vocal. Whatever the outcome, there can be no doubt that the Safavid age will be seen to have had an enduring legacy, the contours of which have been freshly drawn by the authors of these studies.

Notes:

1.Touched on, at least implicitly, by Stephen P. Blake, ‘History and chronology in early modern Iran: The Safavid Empire in comparative perspective’, in Perceptions of Iran: History, Myths and Nationalism from Medieval Persia to the Islamic Republic, ed. Ali M. Ansari (London: I.B. Tauris, 2014), pp. 47–63, esp. 49–54.

2.Andrew J. Newman, Safavid Iran (London: I.B Tauris, 2006), subtitles his book ‘Rebirth of a Persian Empire’. The same observation could apply equally well to the Ottoman rulers of Turkey, whose Turkish blood was diluted by generations of intermarriage with non-Turks.

3.See, e.g., Stephen F. Dale, The Muslim Empires of the Ottomans, Safavids, and Mughals (Cambridge: Cambridge University Press, 2010); Douglas E. Streusand, Islamic Gunpowder Empires: Ottomans, Safavids, and Mughals (Boulder, CA: Westview Press, 2011).

4.See, for example, chapters by John Emerson (on Adam Olearius) and Willem Floor (on Jan Jansz. Struys), in Etudes safavides, ed. Jean Calmard (Tehran and Paris: Institut Français de Recherche en Iran, 1993), pp. 31–56, 57–68, respectively, with references cited, or Anthony Welch (on Ambrosio Bembo), in Society and Culture in the Early Modern Middle East: Studies on Iran in the Safavid Period, ed. Andrew J. Newman (Leiden: Brill, 2003), pp. 97–122, and a large section of chapters devoted to ‘Cross-cultural perceptions and exchange’, in Iran and the World in the Safavid Age, ed. Willem Floor and Edmund Herzig (London: I.B. Tauris, 2012), pp. 293–455, to name but a few. A more concentrated treatment was given at the Ibero-Safavid conference, ‘Travelers and Travelogues in Safavid Iran’, Biblioteca Nacional, Lisbon, 28–29 March 2018 (unpublished).

5.‘The poetry of Shāh Ismā‘īl’, BSOAS 10, no. 4 (1942), pp. 1006a–1053a; Tadhkirat al-Mulūk: A Manual of Ṣafavid Administration (circa 1137/1725) (Gibb Memorial Trust, 1943).

6.Renata Holod, ed., Studies on Isfahan – Proceedings of the Isfahan Colloquium, Iranian Studies 7, nos 1–2 (1974).

7.Laurence Lockhart, The Fall of the Ṣafavī Dynasty and the Afghan Occupation of Persia (Cambridge: Cambridge University Press, 1958); Roger M. Savory, Studies on the History of Ṣafawid Iran (Aldershot: Variorum Reprints, 1987).

8.Cambridge History of Iran, vol. 6, The Timurid and Safavid Periods, ed. Peter Jackson and the late Laurence Lockhart (Cambridge: Cambridge University Press, 1986), see editor’s preface, p. xxii.

9.Jean Aubin could be considered a second Minorsky for the range and brilliance of his work; his ‘Études Safavides’ started in 1959, with ‘Šāh Ismā‘īl et les Notables de l’Iraq persan’, JESHO 2, pp. 37–81 and was followed by ‘Revolution chiite et conservatism, les soufis de Lâhejân, 1500–1514’, Moyen Orient et Océan Indien 1 (1984), pp. 1–40 and the remarkable ‘L’avènement des Safavides reconsidéré’, Moyen Orient et Océan Indien 5 (1988), pp. 1–130.

10.Calmard, Etudes safavides.

11.Charles Melville, ed., Safavid Persia: The History and Politics of an Islamic Society (London: I.B. Tauris, 1996); Newman, ed., Society and Culture.

12.For a brief review, see Newman, Safavid Iran, pp. 2–7 and notes pp. 145–50; already 15 years out of date, but further elaborated in his chapter in this volume.

13.See, for example, n. 1 above; also Abbas Amanat and Farzin Vejdani, eds, Iran Facing Others: Identity Boundaries in a Historical Perspective (New York: Palgrave Macmillan, 2012). For a different approach, which scarcely mentions the Safavids but emphasizes Shi‘ism, see Ali Mozaffari, Forming National Identity in Iran: The Idea of Homeland Derived from Ancient Persian and Islamic Imaginations of Place (London: I.B. Tauris, 2014).

14.See also, with a similar theme, Elisa Sabadini, ‘Safavid Persia through Italian eyes: From reign of freedom to land of oppression’, in Ansari, ed., Perceptions of Iran, pp. 163–81.

15.For instance, Nikki Keddie and Rudi Matthee, eds, Iran and the Surrounding World: Interactions in Culture and Cultural Politics (Seattle: Washington University Press, 2002), esp. Part II; Michel Mazzaoui, ed., Safavid Iran and her Neighbors (Salt Lake City: University of Utah Press, 2003); Floor and Herzig, Iran and the World; and, more recently, Nobuaki Kondo, ed., Mapping Safavid Iran (Tokyo: ILCAA, Fuchu, 2015), aimed at locating Iran in ‘the broader contexts of time and space’ and emphasizing its ‘connections with neighboring areas [and] the surrounding world’, see preface, pp. 2, 4.

16.Daniel Zakrzewski, ‘An idea of Iran on Mongol foundations: Territory, dynasties and Tabriz as royal city (seventh/thirteenth to ninth/fifteenth century)’, in The Timurid Century: The Idea of Iran, vol. 9, ed. Charles Melville (London: I.B. Tauris, 2020), pp. 45–76.

17.This was also the topic of Rosemary Stanfield-Johnson’s presentation at the ‘Second Safavid Century’ symposium in May 2019.

18. All but three of the presentations are published here; Rosemary Stanfield-Johnson and Daniel Sheffield (on the topic ‘Universal harmony (solh-e koll) and political theology in Safavid Iran’) were unable to complete their papers; Michael Franses’ visually spectacular and detailed presentation of the so-called ‘Sanguszko’ Safavid carpets required space and a level of illustration that could not be provided within the compass of this volume.
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