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			Angela R. Sasser is a mythology junkie and fantasy illustrator based out of the Atlanta, Georgia area. She is a jack of all trades with interests ranging from creative writing to comics and video games. Her main love, however, is illustration.

			She is greatly inspired by the romantic ideals of the Pre-Raphaelite masters and the decorative flair of the Art Nouveau movement. From Victorian decadence, the elegance of the oriental, or the ethereal nature of dreams and myths, she draws her art from a multitude of places.

			Angela has earned bachelor's degrees in both English and studio art from the University of West Georgia, as well as a master's in arts administration from the Savannah College of Art and Design. Her work is generally found at convention art shows across the country, such as Dragon*Con, Anime Weekend Atlanta and other events throughout the United States. Her awards include 3rd Place in Color for her Seasonal Angels series at MileHiCon 40 in 2008 and Best Original at MOBI-CON 12 in 2009.

			In her spare time, Angela enjoys reading fantasy epics, studying world mythology, and pursuing research for her list of endless projects and her own random amusement.
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			INTRODUCTION

			what is an angel?

			Is it a beautiful winged figure in a white robe strumming a harp? Is it a chubby baby with dove's wings flitting about a classical painting? Perhaps angels are beings of pure light carrying messages from the divine.

			Angels have been many things to many people throughout the centuries, from emissaries of the divine to harbingers of holy wrath. These winged creatures have been a party to the stories of many cultures, Judeo-Christian, Greek, Roman, Persian and more. In modern times, the striking imagery of the winged figure has worked its way into our imaginations as a symbol of enduring beauty and power that is adaptable to stories of all types.

			For the purposes of this book, angels are addressed as a universal visual symbol of inspiration. This book is not an academic source on angelic traditions or religious symbols, but instead is a guide for harnessing the tools of art to create your own interpretations.

			Whatever angels mean to you, I hope this book will be a way to express that beauty in your own unique way.

		

	
		
			chapter one

			
			MATERIALS AND TECHNIQUES
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			AS AN ASPIRING ARTIST, your first step is to familiarize yourself with the tools and techniques of the trade. This section serves to introduce you to a wide world of artist's instruments and methods that you'll use to create the compositions in this book.

			Putting pencil to paper can certainly feel overwhelming at first, but with practice and experimentation, your confidence will grow. Likewise, it's important to remember to keep yourself open to possibilities. Within every pen, pencil or brush lies the potential to create something unique and exciting, so never limit yourself to one medium; experiment with them all to determine your preferences and develop your skills.

			WATERCOLOR

			Watercolor is a wonderful medium for any artist, beginner or professional. It is known for its translucency and luminosity and is widely available in tube or pan form at a relatively inexpensive price. Unlike some other types of paint, watercolor is water soluble and doesn't require the use of turpentine or other solvents.

			
				BRUSHES

			Watercolor brushes are available in numerous sizes and shapes, including round, flat, chisel and fan. To start out, you'll need a decent range of basic round brushes and a flat brush for creating washes. In addition, you might want to use a rubber-tipped color shaper to push or pull the paint while it's wet or to apply masking fluid.

			The mark of a quality brush — whether sable or synthetic — is that it keeps the shape of its tip after prolonged use. Remember, investing in a quality brush up front pays off later.

			
				PAINTS AND PALETTES

			Technically, you can create any color from the three primary colors. However, you may want to buy additional paints to avoid the fuss of mixing colors from scratch each time you paint.

			
				QUALITIES OF COLOR

			Some watercolor pigments are less prone to fading than others. This quality is called lightfastness and is indicated by a number on the tube — 8 (or I) being the highest lightfastness (the most fade resistant) and 1 (or IV) being the lowest. Colors with low lightfastness are called fugitive colors.

			Additionally, some watercolor pigments, such as Naples Yellow, Yellow Ochre, Cerulean Blue, Chinese White and many of the cadmium hues, are slightly more opaque than others. Such colors can be mixed with other pigments to create a more opaque look, or thinned down with water to become more transparent. Test your pigments before you begin painting to get a feel for how they'll look when completely dry. Similar hues also vary by brand, some pigments being more pure than others based on the quality and grade of the particular brand. This makes it all the more important to test your colors out before using them in a painting.
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			Color shaper
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			Fan brush
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			Toothbrush

			COMMON WATERCOLOR TOOLS
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			1-inch flat synthetic brush
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			no. 4 round synthetic brush
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			no. 2 round synthetic brush
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			no. 1 round synthetic brush
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			no. 10/00 round synthetic brush

			ESSENTIAL WATERCOLOR BRUSHES
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			Cadmium Yellow
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			Cadmium Red
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			Cobalt Blue

			PRIMARY COLORS
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			Cerulean Blue
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			Ultramarine Blue
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			Yellow Ochre
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			Lemon Yellow
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			Dioxazine Violet
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			Naples Yellow
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			Sap Green
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			Burnt Umber
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			Ivory Black
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			Payne's Gray

			SAMPLE COLORS FOR YOUR PALETTE

			WATERCOLOR TECHNIQUES
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			1 SCRAPING

			Scraping creates textured highlights that are especially effective for highlighted reflections on the surface of water or rough metals. Use a craft knife, your fingernail or any kind of edge to scrape paint from the surface of thick paper. Avoid scraping all the way through the paper.
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			2 DRYBRUSHING

			To create dry-brush texture, load a brush with pigment, dab it on a paper towel, then drag it along the surface. The strokes will show more of the paper texture and the hairs of the brush. With more water, the strokes become more dense and solid. Drybrushing is useful for creating rocks, feathers, hair and other rough surfaces.
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			3 WET-INTO-WET

			Saturate your paper with water, then drip paint onto the surface and watch the colors bloom and mingle to form stars and organic shapes useful for stone, skies and other soft patterns. Drop water on top of the paint to spread it around, creating even more interesting shapes.
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			4 SALT TEXTURE

			Toss a pinch of table salt onto wet pigment to create a crystal starburst effect. Once dry, wipe the salt away. (I use a soft bristled brush stiff enough to move the crystals, but not hard enough to scratch the paper.) Layering different colors in this way can be used to create weathered stone, starry skies or mottled forest lighting. Don't use a hair dryer or salt may meld to the paper permanently!
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			5 RUBBING ALCOHOL

			Splatter rubbing alcohol with a toothbrush or dab it on with a brush while the pigment is still wet to create bubbles in the color. This can be useful for underwater bubble effects, dappled lighting or cloudy skies.
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			6 PLASTIC WRAP

			Lay plastic wrap in wet pigment, allow it to dry, then remove it to create an organic texture. This can be used for creating rocks, mottled lighting and stained glass.
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			7 LIFTING

			Apply a wet brush or paper towel to any color to lift the pigment, revealing the white beneath or a layer of color that is dry and harder to lift. The longer you leave water on top of the color, the more pigment you'll lift out. Lifting can alleviate some mistakes and works best while the paint is still damp. Some colors, like blues, are easier to lift than others. Try lifting with different tools, like cotton swabs or sponges, to create a variety of color transitions and textures.
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			8 SPONGE

			Natural sponges are better for creating random texture, while man-made sponges are good for a more ordered pattern. Use this technique combined with others for dappled lighting, weathered stone and skies.

			COLORED PENCIL

			Colored pencils are a versatile semi-opaque medium created by binding various pigments into stick form using wax and other special ingredients. They offer the ability to create many controllable areas of color and to create subtle shifts in color.

			Another option is watercolor pencils. These pencils are water soluble and can mimic the effects of painting with watercolor.

			
				BRANDS OF COLORED PENCILS

			There are many brands of quality colored pencils from which to choose, including Derwent, Faber-Castell and Prang. Because different brands use different recipes, they may behave uniquely when blended. As such, you'll want to experiment with a variety of brands to find the one that suits you best. I personally use Prismacolor colored pencils, because I find the colors are creamy and have exceptionally smooth blending quality.
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			COLORED PENCILS
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			WATERCOLOR PENCILS

			[image: illustration]

			Black
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			Indigo Blue
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			Crimson Red
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			Dark Umber
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			Sienna Brown
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			Grass Green
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			Canary Yellow

			SUGGESTED STARTER PALETTE
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			Light Peach
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			Peach
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			Beige
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			Light Umber
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			Blush Pink
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			Rosy Beige

			ADDITIONAL SKIN COLOR PALETTE

			COLORED PENCIL TECHNIQUES

			The ability of colored pencils to create shifts of subtle color with a variation of texture and smoothness makes them extremely versatile tools. Experiment with various types of shading to achieve interesting variations of color and texture in your images.

			
				BLENDING COLOR

			To successfully blend with colored pencils, build up many light layers of color, keeping in mind the subtle tones within a single color. For smoother shading, keep your pencils sharp and vary the directions of the strokes to insure that you cover the paper completely. The more layers, the smoother the shading becomes.
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			BASIC LAYERING

			Create basic layers with colored pencils by lightly applying one layer on top of another.
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			BLENDING WITH CLEAR MARKER BLENDER

			Clear marker blenders break down the pigment in colored pencils, allowing you to spread and smooth them out while eliminating some of the natural texture.
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			BLENDING WITH COLORLESS BLENDER

			This is the pencil version of the clear marker blender, but it does not break down pigment
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