


  Inspiration


  My journey to discovering colored pencil techniques led me to research the works of Marilyn da Silva and Helen Shirk, both renowned metalsmiths who use a similar coloring technique on metal sculptures. The richness of color they get is breathtaking. I suggest that you look at their beautiful work for ideas in the use of texture and color.


  After years of experimenting, I came up with my own, simpler way to create with colored pencils on metal that is permanent, with vivid color and detail of design. My work is created in the footsteps of all those who came before me, and I am grateful that I can carry on and add my twist to this process.


  I hope this book will inspire you to take what you learn here and transform it into your own art. I encourage you to explore your creativity and have fun with this process. On the following pages are a few samples of my work using the techniques outlined in this book.
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  Wheels on Wheels


  This piece was created using colored pencils, dotting tools to add white dots, and brass embellishments.
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  Spiral


  This piece was created using black gesso on copper and colored pencils to accent the spiral for a celestial night sky.
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  Color Gone Wild Necklace


  This piece was created with silhouette dies on copper and colored pencils in a mix of colors and designs. The exposed copper was designed with dimple pliers, texturing hammer, and micro engraver, and sealed with ProtectaClear.
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  Butterfly Wings


  The wings were created using copper and colored pencils, and accented using the dotting tool with white paint. They are sealed with ProtectaClear.
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  Blue Flower


  This pendant was created with copper and colored pencils in blues and lime green. The setting was stamped with a flower motif, set with prongs, and sealed with ProtectaClear.
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  Blooming Flowers Bracelets


  These are three versions of the Blooming Flowers Bracelet that was featured in my first book, Colored Pencil on Copper Jewelry. They were decorated with colored pencils on copper and sealed with ProtectaClear.
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  Tree of Life Pendant


  This pendant was created with a silhouette die and colored pencils in blues, orange, and browns. The exposed copper was textured with a hammer, dimple pliers, and black patina and sealed with ProtectaClear.
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  Waves of Color Necklace


  This piece was made with silhouette dies on copper and colored pencils in black, lime green, purple, blue, and turquoise. The exposed copper was textured using a texturing hammer, dimple pliers, and black patina. An etching tool was used to highlight the piece.
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  Chickadee on Copper Pendant


  This bird was created with a silhouette die and colored pencils in grays, black, white, and taupe. The exposed copper was textured with bird and leaf design metal stamps and black patina. It was sealed with ProtectaClear, and patina brass bird feet were added.
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  Paradise Garden Collar Necklace


  The bird was created with a silhouette die and colored pencils on copper and applied to the center of the piece. The bird is surrounded by glass seed beads and finished with fringe in crystal and glass dangles.
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  Cartouche


  This pendant was created with a silhouette die and colored pencils, stamped with Egyptian motifs, and sealed with ProtectaClear.
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  Autumn Tree


  This tree motif was created using colored pencils on copper set with rivets, a leaf stamp design, and a focal glass cabochon.





  Tools and Supplies


  This chapter covers the general tools and supplies you should have on hand to complete the projects in this book. You do not need the most expensive models. Buy the tools you can afford, and as you get more experienced invest in better ones. Visit flea markets and garage sales to find used tools for a good price.
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  Hammers. You will need several hammers. A few good ones that will come in handy include small riveting, chasing, plastic, and texturing hammers.


  Tools of the Trade


  ☐ Hammers: chasing, texturing, plastic or rawhide, and riveting


  ☐ Heat-resistant tweezers


  ☐ Fire brick


  ☐ Heat gun or embossing heat tool


  ☐ Metal jewelry shears


  ☐ Jewelry saw and blades


  ☐ Anvil or stamping steel block


  ☐ Pliers, round and flat


  ☐ Flush wire cutters


  ☐ Center hole punch


  ☐ Hole punches: 1.25 mm, 1.5 mm, and 1.8 mm


  ☐ Drill press and drill bits #61 to #66


  ☐ Bezel pushers


  ☐ Pen or micro engraver


  ☐ Jewelry files, regular and small


  ☐ Metal stamps


  ☐ Dimple pliers: 5 mm, 3 mm, and 1 mm


  ☐ Dapping block, wooden or metal


  ☐ Dotting tools


  ☐ Duct notching tool


  ☐ Safety glasses
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  Heat tool. Heat guns are used to speed drying time; they usually come in 15 watts and look like a hair dryer but get much hotter and don’t blow the air. The embossing heat tool is smaller and doesn’t get as hot as a heat gun but is a little safer and easier to use. You will need a fire brick or other heat-resistant surface, heat-safe tweezers for picking up hot metal, and safety glasses. I can’t stress this enough: wear safety glasses when working with metal, especially when cutting rivets.
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  Steel block. A steel block or anvil is needed when stamping with metal stamps, texturing, and riveting.
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  Jewelry saw. Jewelry saws come in many brands and sizes; I happen to like my German 5-inch saw, which is inexpensive and works well. While a jeweler’s bench is wonderful to have, you can buy a portable bench pin that attaches to a table, which will work just fine.
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  Drill press. A drill press is another handy tool to have, but make sure you use burr wax on all your drill bits to extend their life and put a piece of wood under the bit to protect your drill press.
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  Pliers and center punch. You will need a variety of pliers; flat, round, angled, long flat, and bail-bending pliers will come in handy when working with metal. At the top of the photo is a center punch, for marking where you will need to drill.
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  Shears and flush cutters. A pair of shears for cutting metal is a good investment. Curved shears help to cut on a curve. I like Joyce Chin shears, but Fiskars garden shears work and are available at any garden shop. You will also need a pair of flush cutters to cut rivets and to cut burrs off your metal.
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  Hole punches. Hole punches come in several sizes. From left to right: 1.25 mm, 1.5 mm, 1.5 mm long neck, and 1.8 mm. They make it easier to make a hole without buying a drill press for most things.
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  Dimple pliers. Dimple pliers are one of my go-to texturing tools. They come in several sizes: 5 mm, 3 mm, and 1 mm. I mostly use the two smaller ones for jewelry.
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  Engraver. I love my battery-operated micro engraver, used to highlight areas on my work, but you can use an electric one or a scribe.
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  Files. Good jewelry files are a must. I like small diamond files, plus a good flat one, a round one, and an angled one. Manicure sanding blocks come in handy as well for filing burrs and smoothing edges.
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  Bezel pushers. A bezel pusher is used to set prongs. Left to right: flat bezel pusher, curved bezel pusher, rocker pusher, and small bezel pusher.
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  Duct notching tool. For those who don’t want to use a jewelry saw, this is a handy tool to make V-shaped notches on the edge of a piece. Pictured is a Stanley duct notching tool I got very affordably from Amazon.
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  Dotting tools. Dotting tools are fun and inexpensive. They are used to make dots in different sizes using water-based acrylic paint. You can also use the end of a pencil eraser or any rounded-end object.


  Other Supplies


  ☐ 22- to 24-gauge copper, brass, aluminum, and nickel silver metal sheet


  ☐ Wire: 16- to 18-gauge nickel silver, brass, aluminum, and copper


  ☐ Jump rings in several sizes in silver, brass, and copper


  ☐ Clasps: small lobster claw clasps in silver, brass, and copper


  ☐ Chain: a variety of styles in brass, copper, gold, and silver


  ☐ Saw blades, size 2/0 to 5/0


  ☐ Baking tin (for placing hot metal on after heating)


  ☐ Patina: Jax or Novacan, in black, or liver of sulfur gel


  ☐ Cleaner: Bar Keepers Friend or Bon Ami


  ☐ Denatured alcohol


  ☐ Q-tips


  ☐ Rubber gloves


  ☐ Old toothbrushes


  ☐ Green Scotch-Brite pad


  ☐ ProtectaClear from Everbrite or a sealer designed for metal


  ☐ Gesso: gray, white, cream, and black


  ☐ Acrylic spray, matte or satin


  ☐ Fixative spray


  ☐ Prismacolor Premier colored pencils or Faber-Castell Polychromos Pencils


  ☐ Solvent: distilled turpentine or Gamblin Gamsol


  ☐ Rivets: a variety including 1 mm small silver nails, 18 x ½-inch brass finishing nails, ½-inch 1.27 mm copper rivets, ¼ to 1 inch #20 gauge brass escutcheon pins


  ☐ Small plastic and glass containers


  ☐ Sandpaper: medium 250-grit wet-dry and fine 650-grit black wet-dry


  ☐ Paintbrushes: #0 or #1 flat soft (for use with solvent) and #6 or #8 flat soft (for gesso)


  ☐ Sanding blocks (for manicures) in several grades from beauty supply


  ☐ Blue painter’s tape


  ☐ Tracing paper


  ☐ Glue stick


  ☐ Glue dots


  ☐ Pencils and extra-fine felt-tip black and brown permanent markers (Sharpies) or Micron pens


  ☐ Soft eraser


  ☐ DecoArt metallic paste


  ☐ Imitation gold flakes


  ☐ Craft Smart Metal Leaf Adhesive


  ☐ Elmer’s white glue


  ☐ Paper towels
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  Gesso is a water-based mixture of chalk, gypsum, and pigment. It is readily available in a few colors, or you can add a few drops of water-based acrylic paint to white gesso to make whatever color you want. I often use gray since it is a neutral color, which allows me to use dark or light pencils. I also use black gesso for some of the projects in this book, which gives a lot of contrast to the pieces. Apply thin coats to get a nice, smooth surface. I usually need only two coats for this process. If your gesso gets too thick, just add a drop or two of water to thin out for better application. I don’t like using gesso right out of the jar or bottle it comes in, so I put mine in small squeeze bottles for easier use. Some gesso comes in a squeeze tube, which is easier to use.


  Gesso is messy, and if it gets on your clothes, it will not come out once it dries, so I suggest you wear old clothes or an apron and clean your brush with water as soon as possible after applying the gesso. Most brands of gesso are of similar quality; I like the tubes by DecoArt since these are easier to use than trying to get it out of a jar, which is very messy. I put a few drops of gesso in a little cup and use it out of this cup. Cups are also easy to blend in—this way I can also make gray from black and white gesso or any other color I want.
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  You will need both medium and fine sandpaper. I use wet-dry 250-grit black sanding paper, which I cut into 1-inch squares for easy handling. I also use the small sponge sanding blocks that are available from a beauty supplier. They are made for use on fingernails, but work wonders on metal too, and come in coarse, medium, fine, and diamond grades. I cut these into thirds for getting into small spaces, especially where it is hard to use a metal jewelry file. Blue painter’s tape is another must-have in every toolbox for the jewelry maker. I use it throughout this book for many things; it helps to avoid many mistakes.
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  Patina is just a fancy name for tarnish, oxidation, and the natural aging process of metal. We can hasten the process by using commercial chemicals, of which there are many out there. Most jewelers use liver of sulfur, which is very smelly, not very stable, and not available from a craft store. The two that I use are Novacan Black, used in the stained glass industry and available from jewelry suppliers, and Jax black. They don’t smell and are very stable to use. There are other brands that are good as well but harder to find, like Sculp Nouveau. A great book on patina is Patina: 300+ Coloration Effects for Jewelers & Metalsmiths by Matthew Runfola.
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  You will need to clean your work before doing any patina. Rubber gloves, old toothbrushes, Bar Keepers Friend, Bon Ami, a green Scotch-Brite pad, alcohol, and Q-tips come in handy for cleaning metal before using patina and metal stamps. I like using these two cleansers because they are both biodegradable and safe for the environment. Once you clean your piece, you must make sure you do not touch the metal with
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