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    At the heart of The Golden Book of Springfield lies a daring wager that an ordinary American city, examined with visionary intensity, can become the theater where private reverie and public duty merge into a common dream of democratic renewal, a space in which shopkeepers and poets, reformers and skeptics, parades and prayers, ordinances and oracles all press upon one another until the familiar grid of streets seems to tilt toward a horizon of possibility, asking whether the daily traffic of civic life can be transfigured—without abandoning its flaws—into a living experiment in hope.

Vachel Lindsay, the Springfield-born American poet renowned for public recitations and chant-inflected verse, turned to visionary prose for this book-length experiment in utopian fiction. Set in his hometown of Springfield, Illinois, The Golden Book reimagines the city in a projected future, using its streets, parks, and civic institutions as the scaffolding of a speculative civic myth. Composed and published in the years after the First World War, in the early twentieth century United States, the work fuses local particularity with an expansive, reformist imagination and stands apart from contemporary realism in both structure and ambition.

In place of a single linear plot, the book offers a mosaic of episodes, public declarations, street-corner scenes, civic rituals, and dream-visions that together chart the awakening of a community determined to imagine itself anew. The narrative voice shifts between reportorial clarity and rhapsodic address, and its tone moves from earnest exhortation to playful pageantry, always returning to the conviction that imagination is a civic resource. Readers will encounter a hybrid of novel, sermon, and civic pageant, a style steeped in poetic cadence and incantation, inviting participation rather than passive observation and asking the town to narrate itself into being.

Among its central preoccupitations is the relation between democracy and imagination: what it might mean for citizens to picture a better city together and to act as if that picture were already shaping their conduct. Lindsay treats art as a public practice—songs, parades, murals, festivals—through which neighbors translate ideals into shared experience. He pairs this civic art with a devotional strain that seeks ethical transformation rather than private escape. The book wrestles with modernization and tradition, local pride and global responsibility, insisting that a city’s future is not merely planned or engineered but also narrated, rehearsed, and ritually renewed.

Because the work is openly experimental, readers may find its momentum less in suspense than in accumulation: scenes layer upon scenes until a civic mythology begins to cohere. Characters often arrive as archetypes or representative citizens, and places are charged with emblematic weight, so that a neighborhood square or schoolhouse can feel like a stage where values contend. Lindsay’s prose, cadenced by his poetic ear, favors repetition, invocation, and ceremonial address; it rewards being read aloud. The effect is not of documentary realism but of a chronicle that keeps one foot in waking life and another in a collectively held dream.

For contemporary readers, the book’s wager feels newly urgent: that a city’s renewal begins in the stories neighbors tell about one another and the rituals they devise to turn goodwill into habit. In an age of friction between national spectacle and local life, Lindsay’s Springfield suggests that meaningful change often starts in places small enough to gather, argue, and celebrate face to face. The narrative models civic imagination as a practice—assembling coalitions, inventing festivals, making public art, staging conversation—that many communities now attempt as they rebuild trust, pursue equity, and wonder how to align practical governance with moral aspiration.

Like much early twentieth-century reform writing, the book also bears assumptions and blind spots of its moment, and present-day audiences may find certain characterizations or civic prescriptions dated; reading it critically enhances, rather than diminishes, its value. What endures is the audacity of its method and the tenderness of its attention to a particular place. Without revealing its later turns, one can say that Lindsay keeps faith with the possibility that art, conscience, and neighborly argument can share a table. To enter this vision of Springfield is to test whether one’s own city might be imagined with equal care.
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    The Golden Book of Springfield, an early twentieth-century visionary novel by American poet Vachel Lindsay, imagines the civic and spiritual awakening of Springfield, Illinois. Presented as a communal chronicle, it gathers meditations, anecdotes, and prophecies about a hometown recast as a model for the nation. A narrator aligned with a circle of neighbors preserves stories in a symbolic book, treating the city as both real place and emblem. The prose moves between plain observation and rhapsodic forecast, proposing that local fellowship, art, and faith can reshape public life. From the outset, it frames the experiment as a democratic, neighborly counter to cynicism.

Early chapters sketch Springfield in its ordinary routines while the circle defines its purpose. Members gather testimonies from streets, churches, and shops, collecting tales of kindness, failure, and stubborn hope. They pledge to cultivate a civic imagination that treats every block as a stage for renewal. The narrator records dreams and parables alongside concrete plans, arguing that reform must be rooted in daily conversation. A map of future possibilities begins to form: arts education, public rituals, and cooperative ventures intended to lift morale. Throughout, the book insists that affection for place can become an engine of responsible, forward-looking citizenship.

As the project grows, the narrative widens to the city’s divisions and the task of reconciliation. Conversations dwell on economic pressure, social prejudice, and the loneliness of modern work. The fellowship argues that no golden future can exclude the marginalized, and it tests this conviction in small acts of advocacy and shared pageantry. Scenes move from parlors to sidewalks, from meetings to festivals, weaving together the plainspoken and the visionary. The book proposes that public art, fair dealing, and patient dialogue create common ground. Even so, hints of an approaching civic trial suggest that goodwill alone may not suffice.

Middle sections turn from planning to enactment. The circle sponsors gatherings that blend moral instruction with spectacle, aiming to draw neighbors who distrust formal politics. The narrator recounts visionary interludes in which temptations of greed, violence, and apathy appear as adversaries to be named, resisted, and transformed. Local legends, regional landscapes, and street-corner sermons are braided into a civic liturgy. Energies surge and flag; setbacks expose impatience and rivalry. Yet the enterprise emphasizes nonviolence, courtesy, and the steady making of beauty as practical tools. Ritually and pragmatically, the group learns how imagination can tilt behavior toward a shared good.

A forward-looking arc imagines Springfield refitted for a humane future. Streets, schools, and meeting halls are described as instruments for friendship and invention rather than mere utilities. In the projection, newspapers, theatres, and new technologies spread a vernacular poetry of citizenship, while architecture frames hospitality instead of competition. Visitors arrive from beyond the region, and the city discovers itself as a crossroads of responsibility. The tone is not technocratic; improvements are valued for how they elevate neighborly bonds. In this vision, prosperity means moral radiance made ordinary, a daily brightness achieved through fair labor, open doors, and shared festivals.

Against that hope, the book introduces objections and hazards. Skeptics dismiss pageantry as naivete; vested interests prefer familiar hierarchies; fatigue frays friendships. A series of civic disturbances narrows choices, and the fellowship must decide how publicly to speak, how boldly to act, and how generously to forgive. The narrative remains polyphonic, returning to street-level scenes rather than abstract argument, emphasizing that transformation is relational and cumulative. The chronicler keeps careful distance, honoring multiple voices while sustaining the project’s moral center. What follows tests the balance between vision and pragmatism without offering easy triumphs, and sets the stage for resolution.

Without closing off ambiguity, the final movements suggest how a city’s story can be written by citizens who bind imagination to service. The Golden Book of Springfield endures as a distinctive American experiment in civic utopianism, composed by a poet intent on fusing art with local democracy. Its resonance lies in the questions it keeps open: how communities remember, whom they include, and what they are willing to celebrate or repent. Read as prophecy, parable, and plan, it invites readers to test big ideals in small, neighborly acts. The result is hopeful, cautionary, and persistently rooted in place.
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    The Golden Book of Springfield, published in 1920 by American poet Vachel Lindsay, is a visionary, utopian prose work set in Springfield, Illinois and projected into the year 2018. Lindsay chose his hometown - seat of Illinois state government and a city defined by Abraham Lincoln's legacy - as the laboratory for imagining democratic renewal. Composed at the close of World War I, the book emerged as the United States shifted from Progressive reform to the uncertainties of the 1920s. Its civic stage includes city halls, newspapers, churches, schools, and booster clubs typical of Midwestern capitals, institutions Lindsay knew firsthand and rendered with symbolic fervor.

In the early twentieth century Springfield was a rail-linked state capital whose political culture revolved around the capitol complex, courthouse, and a lively press. Local newspapers such as the Illinois State Journal and Illinois State Register chronicled civic debates. The city carried the weight of national memory through Lincoln's home, law office sites, and tomb. It was also the scene of the 1908 Springfield race riot, an eruption of white mob violence that shocked the nation and spurred founders of the National Association for the Advancement of Colored People (1909). Subsequent municipal studies, notably the Springfield Survey (1914-1915), pressed for comprehensive urban reform.

Progressive Era institutions formed the backdrop for Lindsay's civic imagination. City Beautiful planning, influenced by the 1893 Chicago World's Fair and allied park movements, promoted orderly streets, monuments, and public spaces. Women's clubs and settlement workers advocated health, housing, and playgrounds; Illinois reformers were closely connected to Chicago's Hull House networks. Nationwide ratification of the Eighteenth Amendment and the Volstead Act ushered in Prohibition in 1920, while the Nineteenth Amendment secured women's suffrage the same year. Churches, YMCAs, and public schools organized lectures, pageants, and classes that mixed moral uplift with entertainment, giving the Midwest a repertoire of civic rituals the book reimagines.

Midwestern literary culture also framed Lindsay's ambitions. The founding of Poetry magazine in Chicago in 1912 helped legitimize experimental verse, and Lindsay's chant-like performances circulated through lecture and Chautauqua circuits. He had walked across parts of the country in 1906 and 1912, trading printed poems for food and lodging, experiences later described in Adventures While Preaching the Gospel of Beauty (1914). His utopian fiction stands within a lineage that includes Edward Bellamy's Looking Backward (1888) and William Morris's News from Nowhere (1890), yet it draws on civic boosterism and community pageantry popularized by reformers such as playwright and theorist Percy MacKaye.

World War I's aftermath shaped the mood of 1919-1920. Demobilization brought strikes, including the national steel strike of 1919, while the first Red Scare and the Palmer Raids targeted radicals. Racial violence erupted nationwide during the Red Summer of 1919, notably in nearby Chicago. The influenza pandemic of 1918-1919 strained public health systems. Internationally, debates over President Woodrow Wilson's League of Nations ended with U.S. Senate rejection. Nativist sentiment grew, soon reflected in federal immigration quotas (1921, 1924). Against these tensions, Lindsay's Springfield-centered utopia advances the hope that civic culture, education, and shared ritual might renew democratic life without authoritarian solutions.

Technological change reconfigured everyday life in the decade around the book's publication. Automobiles and improved roads expanded regional mobility; Illinois was crossed by the Lincoln Highway and other routes linking towns and markets. Electricity and telephones spread, while radio broadcasting began in 1920 and motion pictures drew mass audiences. Chautauqua tents and lyceum lectures still toured midwestern communities, though they would decline later in the decade. State fairs, parades, and patriotic ceremonies organized by schools and service clubs supplied a common civic calendar. Lindsay absorbed these media and festivals, transforming them into visionary civic rites that connected local institutions to national ideals.

Religious and philosophical ferment coursed through the period. The Social Gospel, advanced by figures like Walter Rauschenbusch, linked Protestant ethics to social reform; revivalists such as Billy Sunday packed urban tabernacles. New Thought and Theosophy circulated eclectic spiritual ideas, while Pentecostalism, energized after 1906, emphasized direct experience of the divine. Fraternal orders - the Masons, Odd Fellows, Knights of Pythias - and civic associations provided networks of mutual aid and ritual. Lindsay, who revered William Blake, articulated a Gospel of Beauty (1912) that cast art as a public trust. The novel channels these currents into a civic mysticism anchored in Springfield's streets and assemblies.

Amid this matrix of reform, unrest, and experimentation, The Golden Book of Springfield functions as a civic parable. It draws on Lincoln's symbolism, Progressive municipal ideals, and the performative culture of lectures, parades, and pageants to imagine a reanimated public sphere. Its future date sets a long horizon for gradual transformation rather than abrupt revolution. Without detailing events, readers encounter an aspiration toward cultural pluralism, ethical citizenship, and artistic responsibility shaped by Midwestern institutions and national debates. The work reflects its era's optimism about education and community while implicitly critiquing commercial materialism, sectarianism, and the violent fractures that scarred American life.
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In this, our town, we call “New Springfield,” David Carson, a young minister of the Disciples of Christ is a near neighbor of mine. He is a graduate of Bethany College. His great-grandfather studied there before him, when Alexander Campbell[1], the founder of Bethany, was in his prime. If you want to know of this man as we know him, read Richardson’s staid old biography, or walk the shades of Bethany, West Virginia. Campbell, in our eyes, was the American pioneer theologian.

He was devoted to the union of the churches of Christendom. He pleaded that all disciples of Christ call themselves “simply” Christians, and unite on those symbols and ordinances which Christendom has in common. If it would not make our great-grandfathers turn over in their graves, I and my neighbor would call ourselves “simply” Campbellites. We would do it for a human, and not lofty reason. It seems that those spiritually or physically descended from the early Campbellites are on family terms, no matter how they seem to roam in thought or experience, or no matter what their hereditary argumentative disposition. For a “Campbellite” is sure to argue, on the least provocation. There are traces of this tendency even in Richardson’s reverent biography.

Ultra modern followers of Campbell hang in their libraries with unlimited pride a certain Rembrandtesque lithograph of the great man, an heirloom that is now quite rare, and to be classed in its southern way, as the spinning wheels and old Bibles of the Mayflower are classed in a northern way. This lithograph is the enlargement of the engraving in the front of the Richardson biography, but much color and magic have been added. Out of the darkness emerges a smooth-shaven, high bred, masterful physiognomy more like that of the statesmen who were the fathers of the republic, than of a member of any priesthood. Campbell’s cheeks and eyes are still fired with youth and authority militant. He has a head bowed with thought, crowned with grey hair, and beneath his chin is the most statesmanlike of cravats, with a peculiarly old-fashioned roll. Thus he must have looked, at the height of debate with the infidel.

This is the man who put so much learning, and deathless controversy, and high distinction into the log cabins of the Ohio river basin, especially the romantic regions of Mason and Dixon’s line. On west of the Mississippi his followers carried his light to Seattle, Portland, and Los Angeles, and the cities of Alaska and Canada and the farms between. And they start ’round the world with it all over again at this hour. Yet in the end that light is apt to have a color of its origin, touched with Virginia, West Virginia, and Kentucky;—a southern gospel, far indeed from Plymouth Rock, or Manhattan Island.

I can never forget the copy of the lithograph that hung over my grandmother’s front room fireplace in the patriarchal Frazee farm house in Indiana. Under it I heard proverbs from Campbell every summer, from the time I can remember anything. All those sayings were mixed up with stories that came with my people along the old Daniel Boone trail from Kentucky and Virginia. And when that old frame house was new and novel, and most other dwelling houses near were log cabins, Campbell had been a guest received with breathless reverence. Under that picture I was personally conducted through all the daguerreotypes and records pertaining to the Kentucky pioneers of our blood.

And now, in Springfield, under the same rich lithograph my neighbor keeps the bound volumes of Campbell’s Christian Baptist and Millenial Harbinger, once the arsenal of every debating “elder” of our persuasion. My grandfather’s copies were marked, every page, and these are marked by my radical friend, but with a different point of view.

On a certain evening I am in the pastor’s study tracing with astonishment the suggestion of Christian Socialism in the first number of the Harbinger. My Grandma had said nothing about that!

Few of Campbell’s older followers dwell on the hope of a practical City of God that shouted from the covers even before they were opened. This reasonable, non-miraculous millennium is much in the mind of my neighbor, and he tells me again and again of a vision that he has of Springfield a hundred years hence. But more of this later.

There is a woman who is florist of our town, Anne Morrison a descendant of the Chapman family. She holds in special reverence, John Chapman, (Johnny Appleseed,) who began his labors in a region a little north of Alexander Campbell’s diocese, in the Ohio basin. He remains a tradition among the more northern group of those who worshipped Campbell, and among similar pioneers. He is especially honored by that splendid sect, the Swedenborgians, for he was a preacher and teacher of the doctrines of Swedenborg. But he was even more notably a nurseryman. He was deserving of the laurels of Thoreau, three times and more, and by the test of life rather than writing, to him belongs nearly every worth-while crown of Whitman. He skirmished on the very edge of the frontier, but fought the wilderness, not the Indian. The aborigines thought him a great medicine man and holy man, because of his magical bag of seeds, for along their trails, wherever he tramped, there soon came up pennyroyal and all beneficent herbs. With the tenderness of St. Francis he wept over every wounded bird, and with the steadiness of a nation builder, he planted orchards of apples in the openings of the forest, fenced them in, and left them for the pioneers to find, long after. He wore for a shirt and sole article of clothing an old gunny-sack with holes cut for arms and legs, and winter or summer slept in the hollow tree on the pile of old leaves, and weathered it past seventy years, while the great Whitman lived in houses, and Thoreau was on Walden but a season or two. These men left behind them certain writings, but Johnny Appleseed left behind him apples, orchards heavy with fruit, beauty from the very black earth, and a tradition whose wonder shall yet ring through all the palaces of mankind. He was swift as the deer, and gentle as the fawn—and stern with himself, as the Red Indian. Like Christ and Socrates he wrote only in the soil. He was welcomed more like an angel than a man in the pioneer cabins, and if ever there was an American saint left uncanonized in 1920, it is John Chapman, Johnny Appleseed, and by 2018 he is canonized indeed, and has his niche in the Springfield Cathedral, according to Anne Morrison’s revelation.

Another friend is a great hostess of Springfield, Eloise Terry, by name. Her enemies declare that she is the representative of her family fortune, and little else. But they are apt to be people who do not attend her quite earnest parties, where every ramification of the social fabric is candidly examined, at least for one evening. The most competent person is brought in to speak of his strand of the web, be he bootblack or jailbird or poet. But this is an advance on her family who are dully conventional, to the core of their souls. And her constant companions, though they are in fact people of the same general stratification of good fortune as herself, are selected for their human interest in her unconsciously inhuman inquisitions. And inquisitions, after all, come but once a month or so. In general she and her cronies are taking a decent part in politics, and their wealth does not interfere with an unprejudiced estimate of candidates, entirely apart from bank accounts. Her presence in town makes for the truth, and for progress that much. Liars hate her intensely. Petty political lies fade before her, however poor her remedies may be for the great lies. She is a golden-haired girl, around thirty years of age, with three thriving and well-reared children. Her distinction, in my eyes, is not her opinions, but the fact that she dresses in schemes allied to the gold of her hair. I meet her on the street like a bit of blessed sunshine. Also her heart is quite warm. If she had been a musician, instead of a kind of contemporary conversational historian, she would have talked of music, instead of events, with the same ardor and fine tone, to a similar circle of friends, and brought in the singers, to sing for them, from the very gutters if necessary, and have been as decent to such songbirds as she knew how.
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The young disciple minister and I decide that the people of Springfield who see the vision of the city of the future should be brought together, and we write some carefully worded invitations. We organize a Prognosticator’s Club and meet in the Sun Parlor of the Leland Hotel[1q].

One of the first to join, after our florist friend and the great hostess of Springfield, is John Fletcher, a Doubter. He is a person in whom we place much confidence in practical affairs. He is high authority in the financial circles of Springfield. He is religious, on Sunday only, from eleven till twelve-thirty, when he sits in his pew. He represents the present State House view which takes for granted that the fewer ideas men have the better, if only the crowd in power “get theirs.” The general assumption is:—politics is business and business is politics and the only worth while citizens are those that “get the money,” and, of course, those others who keep it safely and who correctly add the accounts till the money is wanted. They hate any new current in any party. And they hate the idea of any clan wanting anything except established well-dressed bank accounts to rule the city. Children are sent to universities to polish their manners, but not to bring back any changed thoughts on these subjects.

The gentleman who incarnates this dream lives in the north, is therefore a Republican. He is quite sure the Emancipation Proclamation meant that millionaires are exempt from criticism, except from other millionaires or their shrewedest lackeys, and that the Emancipation Proclamation was sent forth into the world to establish more thoroughly the lackey, the toady, the tuft hunter, the snob, the bootlicker, and the parasite, in the service of the stupidest holders of money and land. He will defend this position quite ardently, almost in those terms, and he is quite sure that anyone who protests against his views is a “red.” And “red,” “radical,” “anarchist,” and “liberal” are absolutely synonymous, according to his thinking. He is sure that anyone who does not want to be a millionaire or serve one well is contemplating arson. He is quite sure that every large bank account is automatically moral, that every small one is almost moral, and the one crime is to be without money. He is quite convinced that Abraham Lincoln died to establish such ideals more firmly in the Republican Party, and when he is in the South he maintains that Thomas Jefferson and Andrew Jackson lived and toiled and suffered to establish them in the Democratic Party, and did it with eminent success: that all other notions have been recently imported from the shameful streets of Russia. When he sent his son to college he urged him to spend money on the conservative professors and their sons and daughters, and to put the radical professors in bad odor with the “best fellows,” and get them fired as soon as the trustees would listen to one so young.

All this point of view is in my friend’s tone of voice and gesture. He has inherited part of his money, and married the rest, and the income pays for a good caretaker. He himself is a physician for the most extensively landed families in central Illinois. He dresses well, so people think he knows all about medicine. He is squarely set, has a heavy jaw, a steadying manner, a kindly disposition, pays the best salaries to his office boy and secretaries and the people who work his farms. He has the greatest aversion to oaths, bad manners, adultery, and has a literary turn. Though he looks like an old prize fighter with a touch of deacon-sleekness, he reads Montaigne, Lord Chesterfield, Thackeray, Shakespeare, and the like. He enjoys discussing in the most sympathetic way every human trait that has to do with purely domestic dramatic and personal emotions. His wife is a valiant Daughter of the American Revolution[2] and his daughter belongs to the most snobbish sorority to be discovered for miles. He has been “right in the wagon” whenever a bit of near royalty has passed through Springfield, and his manner though blunt, was deferential. His wildest turn is for radical painters, and he has the best collection west of the Hudson of the now forgotten cubists.

Of far different sort is the next member of our Club. She is of the fine nerved creatures of this world, a spring beauty in whose conversation I take delight. She is a teacher in one of the Springfield ward schools, and a sober little reader of The Atlantic Monthly, and we quarrel a bit about that. But her taste there represents her desire for fine grained English whatever the thought conveyed. When Clara Horton takes delight in life, it comes in a flash that sets her friends aflame. The school marm is gone. She ceases to admonish me. The imaginary eyes of her censorious pupils are banished, and I am no longer a pupil, and she is the daughter of a nymph of the most delicate mood and a faun of the gentlest sort. Her whole physical fabric is aglow with the idea of the book or the event or the mere day’s sunshine or tomorrow’s movie. Her skin shows the whiteness of a stock that has been too inbred for many generations for complete vigor, the gentle nymph and the gentle faun met too often, and there were not quite enough bullies or peasants among her far European ancestors. Her people have been for many generations in America. Every line of her family, north and south, has been remembered with the greatest comprehension of every taste and impulse. She gets her silky black hair from one grandmother, and her thousand dimples from another no doubt. She openly hates the complacency of our “first families.” Ideas go pouring through her head, all the time.

As for the families representing the defended and entrenched fortunes of Springfield, theirs is still the practice of keeping their children out of public school, for fear of contamination with teachers who read such papers as The Atlantic Monthly, and other vulgar publications. The children must be sent off to teachers who flatter and flatter and flatter. But we do not talk about these matters generally. We talk about New Springfield.

The Prognosticators discover that still others have been dreaming joyfully all alone of the future of Springfield. One fiery artist of our town brings in quite definite testimony. He was born in the village of Rochester, near to Springfield, but has no sign in his manner of being a citizen of the United States. Quite an old man, Gregory Webster has the ways of boulevard heroes of Paris who swung their canes like swashbucklers, among the cafes, in 1876. He speaks English with a French accent. Yet he has been a tremendous force for good in the history of American Art. Thousands upon thousands of pupils have passed through his studios. He has been a courageous patron of young artists. With infallible taste he has purchased their best pictures, as soon as their pictures were good, thereby giving them reputations twenty years sooner, and himself “going broke.” He has championed the most elegant craftsmanship. In torrents of tireless language, with an unflagging zeal and animation, he has talked down and out the cheap and popular conception of the uses of art. He has exalted the great portrait masters. He has exalted brushwork and drawing into a ritual, and good color into a finality of the soul. He has been marvelously generous in his sympathy and his patience with budding talent, and therefore the artists’ aspiration of America for a whole generation has come to his front door. He is, in actual subject matter, in his own pictures an unimaginative creature. He is able to paint fishes better than men and rabbits better than women, and yet, since he painted fishes and rabbits with Olympian finality, they have been enshrined in the highest galleries of the world next to portraits of human creatures by Rembrandt and Hals and Velasquez.

A stranger to these others comes to me. Nathan Levi, son of one of the Rabbis of our tiny Springfield Ghetto. He at once wins my heart. I have always found myself in peculiar sympathy with the Jews. Once past the moment of shyly seeking my confidence, he is full of the Jewish expressiveness and demonstration. He is astonished beyond measure to discover a double consciousness within himself. In this century he is as orthodox as his father, and a young man devoted to the routine of the pawn shop. In 2018 he is in a hundred ways opposite.

Another newcomer, Margaret Evans, is a Christian Science Reader. She is beautiful, in this day, and though she does not speak of her mirror in 2018, as does the headlong Jewish boy, I know she will always be beautiful in body and soul. She has fathomed the holy grace and immortal gladness of her teaching, and I can well believe she is immortal in this place, under our oak and apple trees.

Still another is a Springfield Negress who is a preacher among her own people. She has not a single Caucasian contour to her face or figure, yet all the world must admit that Daisy Pearl Johnson is beautiful as she is divinely young. She is “black but comely,” according to the scripture. And she is eager in all the matters of the mind and spirit.

Another prophet, Nathaniel Davidson, gathers several denominations under one temporary roof, and preaches to them about hell. He was once a Y. M. C. A. physical director, and he ranges in attributes from Caliban to higher things, and looks much like Douglas Fairbanks and William. A. Sunday. He receives an invitation to join the Prognosticator’s Club.

Then there is a woman who was a welfare worker in France. Ruth Everett has such a sleek and sophisticated grace, and her face is so snobbish yet so Alexandrian Greek that I have often called her “The Daughter of Lysippus.” In every line is the elegance that old sculptor might have loved. In pomp, upon her throne, and she makes any chair her throne, she is like “Sara Siddons as the Tragic Muse” as painted by Sir Joshua Reynolds.

And here you have men and women who see the vision, each in a strange and mystical fashion.


CHAPTER III

HOW PEOPLE OF 1920 THINK THE GOLDEN BOOK WILL COME IN 2018
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When we, the Prognosticator’s Club, come together for our meetings it is inevitable that our talk should be of the Springfield of our fancy and of the manner in which the vision has come to each one.

The first to testify, when we call the members together in the Sun Parlor of the Leland Hotel is the young Campbellite minister[3]. He tells us of a dream that has come to him on many evenings by his study fire.

In a vision he is reborn three or four generations in the future[2q]. He is a priest of the Catholic Church. He is known as St. Friend, the Giver of Bread. He is almost alone in a vast Gothic Cathedral. He is astonished to find himself changed in body, conviction, and habit from all his former routine, but enough memory remains for the comparison, and he knows he is still himself. But of this another time.

There are a few people praying at the stations of the cross, in this, Springfield’s new church of St. Peter and St. Paul, on the old site of Sixth and Reynold’s Streets. The time is All Saint’s Day, Anno Domini, 2018. As he tells us the story, the very picture springs before me in elaborate detail, as though I witnessed the event in my own person. The church is indeed gigantic for so small a town to build, and in many particulars as well as general type it is like Notre Dame, Paris. We behold with him how a book of air, gleaming with spiritual gold, comes flying in through the walls as though they were but shadows. It is a book open as it soars, and every fluttering page is richly bordered and illuminated[3q]. It has wings of black, and above them wings of azure. Long feathers radiate from the whirring, soaring pennons. The book circles above the heads of the congregation. From the sky comes music incredibly sweet.

The book flies toward the altar, where St. Friend finds himself standing. The wings fade. This day moves with rapid breath. The congregation has been trooping in as the visitant from the world of spirit-wonder has been settling into its own holy place on the altar.

Now St. Friend is in the act of reading the gleaming volume. It is a book of homilies, addressed directly to New Springfield. Day after day the whole population flocks to the cathedral to hear, in the blazing kaleidoscopic costumes of that time—all kinds of people, saints and sinners. But to speak briefly of the essential story, the town is transfigured and redeemed beyond any merely mundane plan. And so we call 2018 the Mystic Year, and give it other honorable titles of similar import. For the town, then, becomes half-way millennial. Of these qualified but stirring wonders, another time. Let us turn for the moment to the second witness, and hear her version of the appearance of the Golden Book.

The florist had already revealed to me, when I was buying red roses in her gorgeous greenhouse, that she had a strange recurrent picture of the days of Johnny Appleseed[4]’s triumph going through her head. She repeats her story to the other members of the club.

It is of Anno Domini 2018, and though she is still a florist she wears her rue with a difference. She finds herself the exponent of a religion of flowers. Her name is Roxana Grey. She is daughter of a “Mother Grey,” who was in like manner daughter of a “Mother Grey.” There is much interesting detail irrelevant to the present point, but I may say she is first moved to tell me the story because she finds my name on the roll of the backsliders among the devotees of this 2018 religion of flowers. She has a double consciousness that keeps a mind in both periods, but is surprised to find both my name and my very self in the new time.

But as to Johnny Appleseed, which is more to the point of this chapter, she is most uplifted of heart to find that he at last comes into his own in our city and his name is whispered there perpetually.

In his name Springfield has developed the great Amaranth Apple Orchards; it is said, from seeds he gave in his lifetime to a certain pioneer, Hunter Kelly. And it is taught in his name, or with the mood he engenders in our hearts, that he who eats of the Amaranth Apple is filled with a love of eternal beauty, and it is used as the City’s understood symbol of beauty.

Then there is a teaching in his name that he who, after certain prayers, eats of certain acorns, or walks under the oak saplings that come from them, accepts in some sense promptings toward eternal goodness. It has come about that eating the acorn, is the city’s accepted metaphor for the search for righteousness. The earlier devotees of the oak, planted a notable group that have of late grown taller than the California redwoods. They are in a complete circle of twelve, surrounding the very edges of the city. The first two, which are the tallest, are by the inside northwest gate, put there long before there was any gate, by Hunter Kelly, of whom more hereafter. But these oaks, the pillars of Springfield’s temple-cathedral-synagogue, whose roof is the sky, are made the theme of many varieties of teaching, all of which goes back to Johnny Appleseed, who gave to Hunter Kelly the original acorns that made the trees of Oak Ridge, and these pillar oaks as well.

There is another teaching, abroad in Springfield, 2018, the teaching of Democracy, of which the Symbol is the Golden Rain-Tree brought from New Harmony, Indiana[6]. It is said in Springfield, and taught with especial emphasis by the devotees of the Flower Religion, that he who enters under the shade of the Rain-Tree boughs and leaves and flowers, enters the gate of eternal democracy, and so the trees are often called Gate-Trees.

And then having told us so much, my friend speaks again and shows to our spirit eyes an out-of-door statue of John Chapman, Johnny Appleseed, near which she finds herself just before sunrise of All Saint’s Day, Anno Domini, 2018. Roxana is there to watch for the dawn. She walks alone, according to the discipline, saying certain prayers. The park is on the edge of the Governor’s yard.

A great rose-colored, egg-shaped boulder is dug from the midst of the lawn of the Governor’s yard. She hides in a clump of bushes to watch; for the digging is by no mortal hand, but by spiritual presences which are the souls of the primeval trees of the city, looming, whispering, rustling above the place. Then the boulder is there, rolled over on the grass, and a bolt from the clear starry heaven strikes it. The book comes flying forth. It has the same airy, other-worldly presence and power as when described by the first witness. But it soars to the Shrine of Flowers consecrated to the especial sect and the esoteric teachings of Roxana Grey and her immediate predecessors. But she does not know where it has gone, it has circled and wandered so, appearing and disappearing. And it is with a tremendous leaping of the heart she finds it next day on her altar with wings gone but with pages open to be read to the faithful. Its main themes are the teachings of the trees, of which we have spoken, woven with her own traditional doctrines of the flowers, but all these teachings in most heightened and glorified aspects. Along the margins are old texts from the special books of her shrine, and from Swedenborg and the Old and New Testaments.

When the great hostess of Springfield begins her testimony my first question, since I am but a man, is whether her hair in 2018 gleams with the same darling golden hue.

And have the red-haired girls the courage to dress like daffodils, in 2018? She insists I am the wicked one to be pressing this devilish investigation, when there are rarer things to impart—but in the glad Mystic Year, since I must know, she is endowed with the hair of what might be called her 1920 Grandmother-self, and the only change she notices is a more painful tendency to freckles, from riding horseback in a certain notable cavalry, behind a certain young lady commander, Avanel Boone—of whom more anon.

The most important revelation to her, sociologically, is that she finds herself no longer one of “our best people.” That is, she has not much money, and no privilege of collecting rents in the style that is now the sole reason many of the “old families” are in Springfield for a part of the year. She is in Springfield because she loves a certain factory. She loves it because she is Patricia Anthony, forewoman, and can order people about. Her factory is at Ninth and Converse Streets, on the same ground with The Illinois Watch Company and The Sangamon Electric Company. It is a place where telescopic and microscopic lenses are made. As for the Golden Book about which she is all aquiver, she finds the volume when she is inspecting the place in the late afternoon of All Saint’s Day, Anno Domini, 2018. She says I am there with her, carrying on, as of old, in the same conceited, philandering way. I am helping take inventory of the supplies needed for the next week, as my excuse for the tour. The factory echoes hollow with our solitary steps. Indeed it takes her aback to meet the book in such an off-hand, teasing moment.

But there is The Golden Book. Every transparent page, which flutters as though with the gusty thoughts of our spirits, is written in letters of fire. On the first leaf is an inscription delivering the work to her by name: “Patricia Anthony.”

She was always a conceited woman, and here is the first thing that ever happened to her to justify it, I say to her, speaking as one 1920 person to another.

But on, to 2018: For all the Golden Book is penned so gorgeously, the discussion is largely economic. There are citations from Adam Smith, Karl Marx, Henry George, and on, forward, to Joseph Bartholdi Michael the second, and Black Hawk Boone—Springfield sages of 2018. All these are cited
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