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    A boy bred for comfort is hurled into the unforgiving school of the sea, where only work and fellowship will keep him afloat. Rudyard Kipling’s sea novel, commonly known as Captains Courageous, first published in 1897, charts the transformation of a privileged youth after an accident delivers him into the hands of New England fishermen. This illustrated edition invites readers to witness a world of schooners, dories, and fog-bound horizons with renewed immediacy. Without revealing its turns, this introduction offers a compass: the book’s heart lies in apprenticeship, discipline, and belonging, themes that continue to resonate far beyond the Grand Banks of the North Atlantic.

Kipling wrote at the height of his international fame in the late nineteenth century, when industrial expansion and global travel were reshaping expectations of work, class, and youth. Having a keen eye for how communities forge character, he turned from imperial frontiers to the American fishing grounds, creating a story both local and universal. Already celebrated for his craft and later awarded the Nobel Prize in Literature, Kipling brought to this novel a crisp realism and a humane curiosity. The result is a narrative that feels immediate yet carefully made, attentive to the textures of labor and the rituals of a seafaring life.

The premise is striking in its simplicity. A wealthy American boy—isolated by privilege and insulated from consequence—finds himself swept overboard from a steamship and taken up by a Gloucester fishing schooner bound for the Grand Banks. There is no easy passage home; there is only the season’s work. Among practical, seasoned mariners, the boy must learn the rules of the boat, the rhythm of the nets and lines, and the obligations of a crew. Kipling lets the sea, the gear, and the men do the teaching, and the story’s movement arises from the friction between entitlement and necessity.

Class encounter and moral education give the novel its enduring charge. In Kipling’s hands, work is not punishment but pedagogy: a pedagogy of patience, precision, and interdependence. The sea enforces limits that wealth cannot buy through, and the crew’s quiet standards model a code of competence rather than sentiment. The book asks what it takes to belong—what must be unlearned, what must be mastered—and how a community absorbs a stranger without losing itself. Its questions about responsibility and gratitude, still urgent today, are framed not as lectures but as lived experience under a big, changeable sky.

Captains Courageous holds classic status for more than its memorable setup. Its pages combine brisk adventure with carefully observed detail, a blend that made the novel appealing to general readers and students alike for generations. Kipling’s evocation of schooner life—tools, tasks, and talk—gives the narrative ballast, while his control of pace keeps the story taut. The book sits comfortably beside other sea narratives yet remains distinct in its focus on apprenticeship rather than heroics. Its plain style, moral clarity, and respect for work have influenced countless coming-of-age tales set on ships, farms, factory floors, and city streets.

The novel’s cultural presence has been reinforced by adaptations and allusions across media, especially in the twentieth century. Its scenes of storm, loss, and camaraderie furnished vivid material for stage and screen, and its archetype—a sheltered youth reshaped by demanding labor—echoes in later fiction for young readers. Writers drawing on maritime settings and work-centered plots have found in Kipling a model for how to balance technical realism with emotional growth. Even where sea stories turn darker or more ironic, this book’s sturdy architecture—community as crucible, labor as teacher—continues to inform the genre’s possibilities.

Place functions here as more than backdrop. The Grand Banks, a convergence of cold and warm currents rich in fish and fog, is rendered as a working landscape shaped by seasons, weather, and risk. Gloucester, with its tradition of schooners and crews who depart at dawn in dories, anchors a culture built on cooperation and skill. Kipling honors that local knowledge, showing how navigation, gear, and judgment turn a hazardous trade into a disciplined practice. The sea’s beauty and danger remain inseparable, and the narrative understands that competence is a kind of courage—quiet, repeatable, and shared.

Kipling’s prose carries the cadence of labor. He is attentive to the noises of rope and block, the weight of wet gear, the bite of salt on skin. Dialogue reveals character without ornament, and technical vocabulary is introduced in context, inviting readers to learn as the boy learns. The language is exact but not forbidding, and the novel trusts its audience to keep pace. That trust rewards attention: as the terminology becomes familiar, so do the social codes and humor of the crew. The effect is immersion, a gradual initiation into a world governed by skill and earned respect.

Although often shelved as an adventure for younger readers, the book speaks across ages. Adults will recognize its meditations on authority, mentorship, and the ethics of success; younger readers will find the exhilaration of new competence and the ache of homesickness. The contrast between the boy’s former life and the crew’s realities—between effortless abundance and daily hazard—opens space for reflection without preaching. Kipling neither romanticizes poverty nor demonizes wealth; rather, he measures value by what people contribute to one another under pressure. That humane balance helps explain the novel’s longevity in classrooms and homes.

For an illustrated edition, the story’s tactile specificity is a gift. Images can illuminate rigging and sail, the stance required to haul a line, the narrowness of a dory in a heaving swell. They can mark the scale of the Banks, the look of a crowded deck, the intimate geography of a fo’c’sle. Thoughtful art supports readers as they navigate nautical terms and brings faces to the voices they meet, deepening emotional ties without dictating them. In this format, the synergy of word and image highlights the book’s central claim: that understanding grows from seeing closely and doing well.

Approached today, this novel offers both escape and equipment. It transports readers to a world of fog horns and cod racks, yet it also equips them with a framework for thinking about effort, pride, and community. To read it is to rehearse patience, to feel how good work relieves fear, and to witness how mentorship can turn bewilderment into purpose. The sea, indifferent and immense, forces choices that reveal character. In that crucible, small acts—keeping time, mending a line, standing a watch—become decisive, and dignity becomes a habit rather than a posture.

The book’s lasting appeal lies in its clear understanding that character is not a gift but a practice. In an age that prizes speed, it celebrates steadiness; in a world of curated ease, it tells the truth about effort and interdependence. Its scenes of apprenticeship speak to internships, classrooms, workshops, and teams; its lessons about listening and earning trust apply well beyond a deck in fog. That is why this story endures. It connects personal change to shared work, and it reminds us that courage is often plural—made, tested, and proven together.
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    Rudyard Kipling’s sea novel opens with a privileged American teenager, Harvey Cheyne, traveling in comfort across the Atlantic when a sudden mishap leaves him overboard and alone in cold water. He is hauled to safety by the Gloucester fishing schooner We’re Here, commanded by the experienced Disko Troop, which is working the Grand Banks of Newfoundland. Far from luxury liners and social deference, Harvey finds himself among men whose lives revolve around weather, work, and the dangerous cod fishery. The rescue initiates an enforced apprenticeship, as the crew cannot abandon their season’s catch, nor can they readily return a stranger to shore on his own schedule.

Harvey’s first days bring friction. Accustomed to money solving problems, he expects instant passage back and offers payment that only amuses the crew. Disko Troop doubts the boy’s claims about his wealthy background and offers plain terms instead: earn your way as a hand until the voyage ends, and collect wages like anyone else. Dan Troop, the captain’s son, is assigned to keep an eye on him. The routine is humbling. Harvey battles seasickness, unfamiliar tools, and the discipline of a tight ship, learning that a careless act can imperil everyone and that respect must be earned, not demanded.

Training begins in earnest. Harvey learns to bait lines, clear snarls, haul cod by hand, and dress fish on the slippery deck. He discovers the dories, small open boats from which pairs of fishermen work miles from the schooner, and the nerve required to keep bearings in fog. The watch system reveals how little sleep the sea allows, as bells, foghorns, and the slap of waves divide the day. Under Dan’s practical guidance and Disko’s sparing praise, Harvey’s hands harden, his instincts sharpen, and his impatience gives way to attentiveness, the first signs of a change he does not yet recognize.

Life on the Banks exposes Harvey to a wider floating community. The We’re Here crosses paths with other schooners, and the men swap news, weather guesses, and tall talk across the water. Through such meetings he hears how the catch is divided by the lay, how gear is maintained, and how a skipper’s judgment on when to shift grounds can mean prosperity or loss. The codes of courtesy and rivalry among fishermen—signals, right-of-way habits, and quiet prides—make a society far removed from the drawing rooms Harvey knows. He begins to weigh status by competence, steadiness, and fairness rather than wealth.

The sea’s hazards deepen his education. Fog presses in without warning, swallowing ships and dories alike; sudden squalls test the schooner’s canvas and the crew’s reflexes. A wrong turn in a dory can leave two men alone with a compass and hope, and the fleet’s stories underline that not all such episodes end well. On deck, sharp knives, heavy timbers, and shifting loads demand constant care. Kipling’s narrative keeps attention on practical choices—soundings taken, sails shortened, courses adjusted—so that danger feels less like spectacle than like the ordinary cost of work in a place where error is unforgiving.

Against that backdrop, friendship grows. Dan proves a lively, capable partner, full of local lore and quick judgments, while Disko remains a model of restrained authority, weighing risks and rewarding honesty. The rest of the crew, each with distinct strengths, gradually accept Harvey as he begins to contribute. Knots, splices, and the habit of stowing gear properly become second nature. Lessons in navigation, from compass bearings to reading sky and swell, enlarge his sense of the world and his place in it. The boy who once measured worth in amusements now measures it in a well-set line and a steady hand.

Between hard stretches come moments of wonder. Banks of fog lift to reveal fleets spread like wings across the horizon. Whales sound nearby, seabirds wheel, and the sea shifts color with wind and depth. The schooner’s rhythms—the scrape of boots on planks, the smell of salt and fish, the brief comfort of a hot galley meal—confer a shared identity that Harvey gradually embraces. These sensory details anchor his internal change. The arrogance that had insulated him gives way to curiosity and gratitude, as patience learned in small tasks opens into a broader awareness of time, effort, and interdependence.

As the season advances, practical stakes rise. The We’re Here pursues good grounds to fill her hold while keeping a wary eye on weather and competition. Decisions about when to head for home carry consequences for profit and for safety, and the crew works with a purpose sharpened by those demands. For Harvey, the prospect of returning to his former life now brings questions rather than assumptions. The discipline, mutual reliance, and plain speech he has met at sea challenge earlier habits. Anticipation builds toward the voyage’s close, where seamanship, judgment, and character will matter as much as luck.

Kipling shapes this seafaring tale into a study of growth through work, responsibility, and respect for skilled labor. Without relying on sentiment, the narrative shows how a demanding environment can strip away pretenses and invite a more durable sense of self. The Gloucester fleet, the Grand Banks fishery, and the craft of sailing are presented as a living schoolroom in which character is not declared but demonstrated. The book endures for its clear-eyed depiction of risk and fellowship, its portrayal of class meeting competence, and its steady assurance that maturity often arrives by way of service to something larger than oneself.
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    Rudyard Kipling’s Captains Courageous is set in the late nineteenth-century North Atlantic, framed by the fishing port of Gloucester, Massachusetts, and the Grand Banks of Newfoundland. The dominant institutions shaping this world include the sail-powered fishing fleet, the maritime marketplace that links ports to inland cities, and the family-centered, Protestant ethos of New England communities. Against this maritime economy stands the American Gilded Age’s concentration of wealth, notably the railroad industry. The story’s action unfolds within these overlapping systems—an oceanic workplace governed by custom and hierarchy, and a land-based society marked by industrial fortunes, social display, and accelerating mobility.

Kipling published the novel in 1897, after several years living in the United States. He resided in Vermont from the early 1890s until 1896, an experience that brought him into close contact with American speech, customs, and regional life. Writing for a transatlantic readership, he crafted an American story filtered through a British author’s eye, fusing documentary detail with moral instruction. The book circulated in an era when illustrated fiction and magazine serials were popular, and early editions commonly featured line drawings that helped readers visualize ships, gear, and seafaring routines central to the narrative’s realism.

The Grand Banks fishery was among the most important sources of cod for North America and Europe during the nineteenth century. Gloucester rose as a premier U.S. fishing port, outfitting fleets that sailed seasonally to the offshore banks. Fish were caught by handline from small dories, cleaned and salted aboard, and shipped to urban markets such as Boston and New York. This industry supported shipbuilders, sailmakers, chandlers, and merchants, binding coastal New England into wider Atlantic trade. The novel’s detailed routines—hauling, dressing, salting, packing—reflect the economic rhythms that sustained thousands of families ashore.

Technologically, the book depicts a transitional maritime world where sail remained supreme in the inshore and offshore fisheries even as steam was transforming ocean travel. Gloucester schooners relied on canvas, the compass, lead line, and the sextant; fog signals and bells supplemented human vigilance. Wireless radio had not yet been adopted at sea, so vessels were isolated once over the horizon. The use of dories—light, easily launched boats—made for efficient handlining but serious risk in fog or squalls. Kipling’s attention to gear—oilskins, bait barrels, hooks, lines—anchors the story in historically accurate practice.

Labor in the fishery operated on the “lay” or share system. Instead of fixed wages, crews received a proportion of the voyage’s proceeds after expenses, creating a communal stake in skill, discipline, and thrift. Captains maintained near-absolute authority aboard, while experienced fishermen trained green hands by example and necessity. This structure rewarded competence and punished carelessness in a dangerous environment. The novel’s portrayal of work as character formation—learning knots, navigation, and steady habits—echoes the actual incentives and hazards of a share-based maritime economy where survival and profit depended on teamwork.

The crews of Gloucester schooners were ethnically diverse, reflecting broader patterns of North Atlantic migration. Portuguese fishermen from the Azores and Cape Verde, Irish and French Canadian workers, Scandinavians, and Yankees often sailed together, speaking multiple languages on deck but sharing techniques and risks. Period records document substantial Portuguese participation in New England fisheries by the late nineteenth century. Kipling mirrors this diversity in his cast, and while he simplifies individuals for narrative clarity, the presence of immigrant seafarers in the book aligns with the era’s demographic realities and the cosmopolitan character of Atlantic labor.

The story also participates in contemporary ideals of masculinity and moral development. Late Victorian Anglo-American culture prized self-control, physical endurance, and usefulness—values often associated with Muscular Christianity and civic republicanism. Manual labor performed in nature’s harshest classroom was thought to forge character better than elite schooling alone. Kipling’s narrative positions seamanship as a proving ground, where courage is measured by responsibility and competence rather than bravado. This moral framework was familiar to readers raised on sermons, school readers, and periodicals that celebrated work, sobriety, and duty as civic virtues.

Set against this ethic is the Gilded Age’s concentration of wealth, especially in railroads and finance. By the 1890s, transcontinental links and vast corporate consolidations had produced powerful “captains of industry” and created conspicuous displays of luxury. Kipling’s inclusion of a railroad magnate’s household reflects a recognizable social type: the self-made or aggressively managed millionaire family at the apex of American capitalism. The novel juxtaposes that milieu with the egalitarian brutalities of the sea, implicitly asking what kinds of authority and merit count when fortune and status are stripped away by weather and work.

Economic volatility sharpened these contrasts. The Panic of 1893 triggered widespread bank failures, railroad bankruptcies, and unemployment, fueling debates about trusts, labor rights, and the legitimacy of great fortunes. The Pullman Strike of 1894 symbolized these tensions. While Captains Courageous does not stage such conflicts directly, it echoes their moral questions by elevating productive labor and shared risk at sea over idle consumption ashore. Kipling’s choice to redeem a wealthy youth through work resonated with readers who saw economic crisis as a test of national character and social cohesion.

Transoceanic steamship travel had by the 1890s become a hallmark of elite mobility and international business. Passenger liners stitched together New York, Boston, and European ports on fixed schedules, carrying tourists, migrants, and magnates. Safety regimes were improving but still inconsistent; a fall overboard or shipboard accident could easily become fatal. The novel’s inciting mishap—an abrupt transition from luxury to peril—thus fits the realities of contemporary maritime travel. Kipling uses the contrast between the ordered opulence of liners and the precarious self-reliance of fishing craft to dramatize differing social worlds.

Publishing and reading practices also shaped the book’s impact. Illustrated fiction—through engravings and, increasingly, halftone reproductions—was standard in mass-circulation magazines and gift editions. Images of hull lines, dories, and rigging provided technical clarity and heightened immediacy for readers unfamiliar with seafaring. At the same time, juvenile and family markets were expanding, with school libraries and clubs promoting uplifting narratives. Kipling’s brisk chapters and memorable scenes lent themselves to such presentation, allowing the book to function both as adventure and as a lesson in industry and humility.

Environmental understanding in the era emphasized weather and seamanship more than conservation. The Grand Banks remained highly productive in the nineteenth century, and formal regulation was limited compared to later standards. Fishermen read currents, temperatures, and fog, making decisions from experience rather than climatological models. Kipling treats nature as formidable but morally neutral, a space where human skill and solidarity count most. That framing reflects contemporary attitudes: the sea as a proving ground and resource, its dangers respected but not yet linked to debates about long-term ecological depletion that would intensify in the twentieth century.

Kipling brought to his American subjects a British imperial writer’s admiration for order, craft skill, and service. His earlier works often celebrated disciplined organizations—regiments, engineers, administrators—as pillars of imperial society. In Captains Courageous, the fishing schooner serves a similar function: a miniature polity where competence and hierarchy sustain life. The book thus participates in a transatlantic exchange of values, mapping imperial virtues onto a democratic workplace and suggesting that the American maritime tradition could foster the same steadiness Kipling prized in imperial contexts.

Maritime institutions framed port life as strongly as they governed vessels at sea. Port authorities, underwriters, and fish merchants funneled risk and profit; churches, fraternal societies, and temperance groups supported families and promoted sobriety in communities where loss was common. Gloucester newspapers regularly listed departures and arrivals, and relief funds aided widows and orphans after wrecks. The novel’s quiet references to churchgoing, market days, and settle-up rituals sketch this civic world, grounded in custom and mutual aid as well as in commerce and contract.

Communication technologies intensified the contrast between shore and sea. By the 1890s, telegraph networks tied ports to national news, but schooners lacked ship-to-shore communication. Families might wait weeks for word, and vessels sometimes returned unexpectedly or not at all. This lag heightened the emotional stakes of voyages and fed a newspaper culture that dramatized storms and losses. Kipling uses delayed information to structure suspense and to underscore the social reality that the sea imposed its own calendar, indifferent to business timetables and the instantaneous expectations of telegraphed modernity.

Language and characterization in the book also reflect period attitudes. Dialects, ethnic nicknames, and paternal assumptions about class and culture were common in late nineteenth-century Anglo-American writing. While Kipling’s portraits often aim at respect for skill and decency, they carry the hierarchies and stereotypes of their time. For contemporary readers, these elements provide historical evidence of prevailing social views as much as they serve the plot, reminding us that realism in the 1890s frequently included unexamined biases alongside close observation.

Taken together, these contexts show Captains Courageous as both mirror and critique of its age. The novel elevates maritime labor, communal risk, and earned authority over inherited privilege, capturing a sail-powered industry near the threshold of technological change. Its illustrated presentation helped embed vivid images of North Atlantic work into popular imagination. While the book endorses order and hierarchy, it also questions wealth without responsibility, proposing that character resides in usefulness to others. In doing so, it preserves a detailed snapshot of Gilded Age America from the deck of a Gloucester schooner.
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    Rudyard Kipling (1865–1936) was a British writer whose career spanned the late Victorian and Edwardian eras. Born in British India and later active in Britain and the United States, he achieved global fame as a poet, short-story writer, and author of fiction for young readers. His work fused journalistic clarity with oral-storytelling rhythms, producing enduring narratives and memorable verse. Kipling became the first English-language writer to receive the Nobel Prize in Literature in 1907. Celebrated for technical mastery and narrative drive, he has also provoked sustained debate for his imperial outlook, making him one of the most influential and contested voices of modern English letters.

Educated in England at the United Services College in Devon, Kipling absorbed a disciplined classical curriculum and a culture of schoolboy camaraderie that later surfaced in stories and verse. As a young man he returned to the Indian subcontinent to work in newspapers, apprenticing in the tight deadlines and plain style of late nineteenth‑century journalism. The mixed urban and cantonment worlds of colonial India exposed him to varied dialects, proverbs, and folktale patterns that informed his ear for dialogue and ballad measure. He drew on popular magazine culture, theatrical patter, and the Victorian ballad tradition, combining these with reportage to craft compact, highly readable prose and verse.

In Lahore and Allahabad he wrote for the Civil and Military Gazette and the Pioneer, publishing sketches that became Plain Tales from the Hills (1888). Rapidly, he issued story collections such as Soldiers Three, The Phantom ‘Rickshaw and Other Eerie Tales, and the novella The Man Who Would Be King, establishing a reputation for sharp observation and brisk plotting. Departmental Ditties (1886) and later Barrack‑Room Ballads showcased a distinctive use of colloquial soldier speech. By the end of the 1880s Kipling had relocated to London, where the metropolitan press amplified his popularity and secured his position as a leading voice in Anglo‑Indian and imperial literature.

In the 1890s Kipling spent several years in the United States, writing at a remarkable pace. During this period he produced The Jungle Book (1894) and The Second Jungle Book (1895), animal tales and fables that quickly entered the canon of children’s literature, as well as Captains Courageous (1897), a maritime novel of apprenticeship. He also issued poems in The Seven Seas and stories in The Day’s Work. The American sojourn coincided with growing international celebrity, even as he maintained strong connections to Britain and India as imaginative landscapes. By the decade’s end he returned to England, where his output continued across poetry and fiction.

At the turn of the century Kipling consolidated his mature voice. Kim (1901) offered a panoramic portrait of the subcontinent through an adventure narrative, while Just So Stories (1902) blended origin tales with playful prose rhythms. The later sequence Puck of Pook’s Hill (1906) and its companion Rewards and Fairies (1910) reimagined English history through interlaced tales; the latter volume included the widely anthologized poem If—. In 1907 he received the Nobel Prize in Literature for narrative genius and the power of imagination. His work reached mass audiences in multiple formats, from magazines to collected volumes, shaping tastes across the English‑speaking world.

Kipling’s public voice intersected with imperial politics. The poem The White Man’s Burden (1899) became emblematic of contemporaneous imperial ideology and has remained a focal point for criticism of his outlook on race and empire. He spent time in South Africa during the Second Boer War and, during the First World War, wrote patriotic verse and prose, including Epitaphs of the War and the regimental history The Irish Guards in the Great War. He served with the Imperial War Graves Commission, contributing phrases used on memorials to the fallen. Personal bereavement in the war deepened the gravity of his later writings about sacrifice and remembrance.

In later years Kipling lived in Sussex, publishing collections such as Debits and Credits (1926) and Limits and Renewals (1932), where experimentation with fable, parable, and epitaph mingled with technical control of rhythm and refrain. He died in 1936, and his remains were interred in Poets’ Corner at Westminster Abbey. Critical opinion has shifted over time: contemporaries admired his craftsmanship, while later writers, including T. S. Eliot and George Orwell, offered nuanced appraisals of his artistry and politics. Today his influence persists in children’s narratives, adventure fiction, and popular poetry, even as his imperial stance continues to provoke searching debate.
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The weather door of the smoking-room had been left open to the North Atlantic fog, as the big liner rolled and lifted, whistling to warn the fishing-fleet.

"That Cheyne boy's the biggest nuisance aboard," said a man in a frieze overcoat, shutting the door with a bang. "He isn't wanted here. He's too fresh."

A white-haired German reached for a sandwich, and grunted between bites: "I know der breed. Ameriga is full of dot kind. I dell you you should imbort ropes' ends free under your dariff."

"Pshaw! There isn't any real harm to him. He's more to be pitied than anything," a man from New York drawled, as he lay at full length along the cushions under the wet skylight. "They've dragged him around from hotel to hotel ever since he was a kid. I was talking to his mother this morning. She's a lovely lady, but she don't pretend to manage him. He's going to Europe to finish his education."

"Education isn't begun yet[1q]." This was a Philadelphian, curled up in a corner. "That boy gets two hundred a month pocket-money, he told me. He isn't sixteen either."

"Railroads, his father, aind't it?" said the German.

"Yep. That and mines and lumber and shipping. Built one place at San Diego, the old man has; another at Los Angeles; owns half a dozen railroads, half the lumber on the Pacific slope, and lets his wife spend the money," the Philadelphian went on lazily. "The West don't suit her, she says. She just tracks around with the boy and her nerves, trying to find out what'll amuse him, I guess. Florida, Adirondacks, Lakewood, Hot Springs, New York, and round again. He isn't much more than a second-hand hotel clerk now. When he's finished in Europe he'll be a holy terror."

"What's the matter with the old man attending to him personally?" said a voice from the frieze ulster.

"Old man's piling up the rocks. 'Don't want to be disturbed, I guess. He'll find out his error a few years from now. 'Pity, because there's a heap of good in the boy if you could get at it."

"Mit a rope's end; mit a rope's end!" growled the German.

Once more the door banged, and a slight, slim-built boy perhaps fifteen years old, a half-smoked cigarette hanging from one corner of his mouth, leaned in over the high footway. His pasty yellow complexion did not show well on a person of his years, and his look was a mixture of irresolution, bravado, and very cheap smartness. He was dressed in a cherry-coloured blazer, knickerbockers, red stockings, and bicycle shoes, with a red flannel cap at the back of the head. After whistling between his teeth, as he eyed the company, he said in a loud, high voice: "Say, it's thick outside. You can hear the fish-boats squawking all around us. Say, wouldn't it be great if we ran down one?"

[image: image]

"Shut the door, Harvey," said the New Yorker. "Shut the door and stay outside. You're not wanted here."

"Who'll stop me?" he answered deliberately. "Did you pay for my passage, Mister Martin? 'Guess I've as good right here as the next man."

He picked up some dice from a checker-board and began throwing, right hand against left.

"Say, gen'elmen, this is deader'n mud. Can't we make a game of poker between us?"

There was no answer, and he puffed his cigarette, swung his legs, and drummed on the table with rather dirty fingers. Then he pulled out a roll of bills as if to count them.

"How's your mamma this afternoon?" a man said. "I didn't see her at lunch."

"In her state-room, I guess. She's 'most always sick on the ocean. I'm going to give the stewardess fifteen dollars for looking after her. I don't go down more 'n I can avoid. It makes me feel mysterious to pass that butler's-pantry place. Say, this is the first time I've been on the ocean."

"Oh, don't apologise, Harvey."

"Who's apologising? This is the first time I've crossed the ocean, gen'elmen, and, except the first day, I haven't been sick one little bit. No, sir!" He brought down his fist with a triumphant bang, wetted his finger, and went on counting the bills.

"Oh, you're a high-grade machine, with the writing in plain sight," the Philadelphian yawned. "You'll blossom into a credit to your country if you don't take care."

"I know it. I'm an American—first, last, and all the time[2q]. I'll show 'em that when I strike Europe. Pif! My cig's out. I can't smoke the truck the steward sells. Any gen'elman got a real Turkish cig on him?"

The chief engineer entered for a moment, red, smiling, and wet. "Say, Mac," cried Harvey, cheerfully, "how are we hitting it?"

"Vara much in the ordinary way," was the grave reply. "The young are as polite as ever to their elders, an' their elders are e'en tryin' to appreciate it."

A low chuckle came from a corner. The German opened his cigar-case and handed a skinny black cigar to Harvey.

"Dot is der broper apparatus to smoke, my young friendt," he said. "You vill dry it? Yes? Den you vill be efer so happy."

Harvey lit the unlovely thing with a flourish: he felt that he was getting on in grown-up society.

"It would take more 'n this to keel me over," he said, ignorant that he was lighting that terrible article, a Wheeling 'stogie[1]'.

"Dot we shall bresently see," said the German. "Where are we now, Mr. Mactonal'?"

"Just there or thereabouts, Mr. Schaefer," said the engineer. "We'll be on the Grand Bank[2] to-night; but in a general way o' speakin', we're all among the fishing-fleet now. We've shaved three dories an' near skelped the boom off a Frenchman since noon, an' that's close sailin', ye may say."

"You like my cigar, eh?" the German asked, for Harvey's eyes were full of tears.

"Fine, full flavour," he answered through shut teeth. "Guess we've slowed down a little, haven't we? I'll skip out and see what the log says."

"I might if I vhas you," said the German.

Harvey staggered over the wet decks to the nearest rail. He was very unhappy; but he saw the deck-steward lashing chairs together, and, since he had boasted before the man that he was never seasick, his pride made him go aft to the second-saloon deck at the stern, which was finished in a turtle-back. The deck was deserted, and he crawled to the extreme end of it, near the flagpole. There he doubled up in limp agony, for the Wheeling "stogie" joined with the surge and jar of the screw to sieve out his soul. His head swelled; sparks of fire danced before his eyes; his body seemed to lose weight, while his heels wavered in the breeze. He was fainting from seasickness, and a roll of the ship tilted him over the rail on to the smooth lip of the turtle-back. Then a low, grey mother-wave swung out of the fog, tucked Harvey under one arm, so to speak, and pulled him off and away to leeward; the great green closed over him, and he went quietly to sleep.

[image: image]

He was roused by the sound of a dinner-horn such as they used to blow at a summer-school he had once attended in the Adirondacks. Slowly he remembered that he was Harvey Cheyne, drowned and dead in
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