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    A comedy of travel-borne self-discovery, The Cockaynes in Paris turns an English family’s confident pilgrimage to the Continent into a lively study of how expectation collides with encounter, how manners are tested by novelty, and how the dream of effortless cosmopolitan ease dissolves, reforms, and ultimately enlarges itself amid boulevards, galleries, cafés, and the ever-shifting stage of a great city whose language, customs, and pace require fresh ears, adaptable eyes, and the steady good humor to accept missteps as the price—and the pleasure—of learning to see beyond one’s own familiar frame.

Written by William Blanchard Jerrold (1826–1884), an English journalist and man of letters, The Cockaynes in Paris; or, Gone abroad belongs to the Victorian tradition of comic fiction and travel satire, set squarely in nineteenth-century Paris. Composed and issued in the mid-nineteenth century, it reflects a period when railways, steamships, and a burgeoning popular press encouraged British curiosity about Continental life. Jerrold, known for his urban reportage and social observation, fashions a narrative that treats Paris as both destination and idea. The result is a brisk, character-driven excursion that situates domestic sensibilities amid the temptations and tests of a modern, metropolitan stage.

The premise is straightforward and inviting: a respectable English family named Cockayne travels across the Channel to sample the pleasures and promises of Paris, and in doing so encounters the gentle hazards of unfamiliar streets, menus, customs, and conversational cues. Jerrold offers scenes of sightseeing and social calling, episodes in shops and public spaces, and encounters where enthusiasm outpaces comprehension. The voice is urbane and amused rather than scolding, guiding readers through a sequence of sketches that balance caricature with close observation. The mood is buoyant, the pace nimble, and the tone gently corrective, encouraging laughter that doubles as a lens for recognition.

Beneath its playful surface, the book probes questions of national character, class performance, and the education of taste. It asks what happens when inherited habits meet a city organized around display and speed, and how tourists make sense of places first encountered through newspapers, anecdotes, and half-remembered phrases. Misunderstandings become opportunities for self-portraiture; vanity gets trimmed by contact with difference; and the desire to appear worldly clashes, sometimes hilariously, with practical hurdles. Language, dress, dining, and decorum supply recurring motifs, while the family’s collective curiosity dramatizes the tug-of-war between safety and experiment that defines much nineteenth-century tourism.

Formally, Jerrold favors an episodic design that lets particular scenes bloom into telling tableaux, each one sharpening his characters’ outlines while deepening the city’s texture. The city itself functions as a character—swift, sociable, and contradictory—yet is rendered through accessible, concrete details rather than heavy exposition. The humor is situational and observational, often springing from timing and tone as much as from comic names or contrasts. Throughout, the narrative maintains sympathy for its travelers, resisting cruelty in favor of kindly satire. This blend of affection and acuity keeps the book readable as both entertainment and a lightly instructive tour of urban manners.

Readers today may find in Jerrold’s portrait of tourism a prescient meditation on travel in an age of ready access and curated expectations. The Cockaynes’ hopes, assumptions, and occasional confusions echo contemporary experiences shaped by guidebooks, recommendations, and the desire to collect impressions quickly. The novel invites reflection on how we imagine other places before we arrive, and how we negotiate the gap between image and encounter. It also raises enduring questions about hospitality, empathy, and the ethical responsibilities of visitors. In this respect, the book remains not only a period entertainment but a companion for thinking about cultural contact with curiosity and care.

Approached as a comic travel-novel, the book offers a companionable guide to nineteenth-century Parisian life and to the self that travel reveals, rewarding patient attention to its small turnings of phrase and quietly cumulative insights. Readers interested in Victorian satire, urban sketches, or the history of leisure will recognize its appeal, while newcomers can simply enjoy its good-natured misadventures and shrewd, humane wit. Without demanding specialist knowledge, it opens a window onto a world of promenades and parlors, and onto the perennial comedy of learning in public. In Jerrold’s hands, going abroad becomes a prompt to look anew—at Paris, and at oneself.
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    Blanchard Jerrold’s book follows the Cockayne family, a comfortable London household who resolve to visit Paris for a season. Their decision arises from curiosity about continental manners and the new habits of travel that make a short holiday feasible. Preparations occupy the opening: passports, guidebooks, phrases, luggage, and anxious counsel from friends. The family group is drawn plainly: practical Mr. Cockayne, eager Mrs. Cockayne, children with bright expectations, and a helpful servant. The narrative sets a light, observational tone, announcing that the aim is to record what typical English tourists are likely to see, pay for, and misunderstand when they first go abroad.

The journey begins with a cross-Channel passage and a first lesson in foreign travel. The family encounters the bustle of porters, customs officers, and exchange counters, and learns the value of small coins and careful labels. A railway ride across the French countryside provides changing scenes and a gradual adjustment to unfamiliar speech and signage. Jerrold marks the family’s mixture of caution and excitement, using their conversations to outline common expectations of Paris. Arrival at a great station introduces gaslit streets, swift carriages, and a sense of ordered spectacle. The city’s scale and rhythm become the first Parisian impressions that shape their subsequent days.

Settling in turns on practical choices that many travelers face: hotel or furnished rooms, formal dinners or simpler tables d’hôte, and whether to trust one’s phrase book or seek help. The Cockaynes learn house rules, mealtimes, and the mysteries of service charges. They adapt to bell systems, keys, and the timetable that governs the city. Early errands include exchanging money, posting letters, securing seats at theatres, and selecting a reliable cabman. A guidebook route is sketched, promising art, promenades, and a survey of landmarks. Jerrold keeps the focus on procedures and small frictions that define the first days in a new capital.

The family’s first excursions take them along the boulevards and into public gardens, arcades, and bright cafés. They note uniformed officials, kiosks, and the regularity of thoroughfares. A visit to a major museum supplies the familiar rituals of picture viewing, copies, and crowds, as well as the practical matter of fees and hours. Meals provide instructive encounters with menus, courses, and customs, distinguishing Parisian service from London habits. The Cockaynes learn to recognize notable buildings and to arrange their route with some economy of steps. Throughout, Jerrold uses their itinerary to present the city systematically, balancing attraction with the ordinary mechanics of sightseeing.

Entertainment occupies several chapters, with evenings at the theatre, opera, and popular concerts. The Cockaynes observe audiences, etiquette, and the organization of boxes and pit, contrasting different venues and prices. Lighted gardens and public balls are described by their music, décor, and regulated gaiety. The family undergoes minor mishaps typical of visitors, such as mistaken addresses or mismatched tickets, which are quickly rectified. Jerrold emphasizes timetables, entrances, and the advantage of early reservations, presenting Parisian pleasures as accessible to punctual and modest travelers. The focus remains on what is seen and how it works, rather than on private romance or extraordinary adventure.

Daytime errands and shopping reveal the city’s commercial life. The Cockaynes visit passages, grand shops, and markets, noting arrangements of goods and the role of fixed prices. Milliners and glove sellers appear alongside bookstalls and print shops. A glance at offices and exchanges introduces business hours and the steady flow of clerks. Sundays and holidays bring processions and services, which the family attends respectfully, remarking on differences of custom without dwelling on doctrine. Jerrold includes guidance on cabs, crossings, and the best hours to avoid congestion. The city’s orderliness and show are recorded through routine experiences that any traveler might share.

Curiosity leads the Cockaynes beyond showplaces to institutions and public works. They tour facilities that illustrate municipal organization, hearing explanations from attendants and collecting small facts that turn into practical advice. The narrative touches on safety, cleanliness, and rules, as the family learns how crowds are managed and how visitors are directed. A minor scare—such as a mislaid parcel or a brief separation—is resolved by ordinary procedures, reinforcing trust in the system. Jerrold presents these episodes to round out the portrait of Paris, pairing spectacle with infrastructure and reminding readers that the city’s polish rests on steady, visible administration.

Excursions outside the central boulevards include pleasure grounds and historic sites reachable in a day. The family visits landscaped parks, lakes, and promenades, as well as palatial interiors and fountains, guided by tickets and timetables. Meals at suburban restaurants introduce local specialties and views, with attention to the cost and convenience of such outings. Returning by different routes, the Cockaynes gain a sense of Paris’s breadth and the ties between city and environs. Final days are spent choosing souvenirs and gifts, settling small accounts, and confirming baggage arrangements. The narrative prepares for departure by gathering practical notes a reader might apply to similar plans.

The close recounts farewells to familiar waiters and cabstands, a last walk under bright windows, and the return journey across the Channel. The Cockaynes arrive home with orderly recollections: principal sights seen, customs learned, and the confidence to advise friends. Jerrold’s purpose emerges clearly through their path: to depict Paris as it is encountered by an ordinary English family, combining amusement with instruction. Without advancing a complex plot or argument, the book assembles episodes that model competent, economical travel. The overall message is straightforward: Paris rewards the attentive visitor, and going abroad, undertaken sensibly, enlarges experience without demanding heroics or special knowledge.
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    Blanchard Jerrold's The Cockaynes in Paris; Or, 'Gone abroad' is set in the Paris of the Second Empire (1852–1870), when Napoleon III presided over a city rapidly transformed into a cosmopolitan showcase. The narrative situates an English middle-class family amid new boulevards, glittering cafés, and regulated pleasures that defined the 1850s–1860s capital. This was the era of accelerated Anglo‑French contact, facilitated by steamships between Dover and Calais and railways to the Gare du Nord. Paris itself had become a stage for imperial spectacle and bourgeois leisure, from the Champs‑Élysées to the Bois de Boulogne. Jerrold, an English journalist long acquainted with Parisian life, uses this milieu to observe national character, manners, and modern urbanity.

The central historical force shaping the book’s world is the vast urban transformation directed by Prefect Georges‑Eugène Haussmann (1853–1870). Under Napoleon III, Paris underwent a comprehensive rebuilding: the Rue de Rivoli was extended eastward by the mid‑1850s; north–south axes like the Boulevard de Sébastopol (opened 1858) cut through medieval fabric; and monumental vistas converged on new squares such as the Place de l’Opéra, anchored by Charles Garnier’s opera house (construction began 1861). Engineer Eugène Belgrand expanded waterworks and sewers—Paris’s sewer network grew from under 50 km in 1852 to roughly 600 km by 1870—improving hygiene yet enabling intensified policing and circulation. Parks were created or remade to democratize leisure and display imperial benevolence: the Bois de Boulogne (1852–1858), Parc Monceau (redesigned 1861), Parc des Buttes‑Chaumont (opened 1867), and Parc Montsouris (1869). Financing via municipal bonds and expropriations—costing on the order of 2.5 billion francs—spurred speculation by figures like the Pereire brothers of the Crédit Mobilier (1852). The city’s population rose from about 1.05 million (1851) to 1.85 million (1872), while annexation in 1860 extended Paris to 20 arrondissements, drawing in working‑class suburbs such as Belleville and La Villette. The Cockaynes move through this deliberately choreographed modernity: the family’s encounters with broad boulevards, uniform façades, omnipresent police, and regulated parks mirror the engineered sociability of Haussmann’s Paris. Jerrold’s comic observation of convenience, display, and displacement reflects the contradictions of an authoritarian modernization that produced both exhilaration and dislocation.

The Expositions Universelles of 1855 and 1867 provided the imperial city with international theaters of innovation and consumption. The 1855 fair, held along the Champs‑Élysées in the Palais de l’Industrie, drew millions of visitors to view machinery, textiles, and fine arts promoted by Napoleon III. In 1867, on the Champ de Mars, Commissioner‑General Frédéric Le Play orchestrated a monumental oval exhibition building that received over 11 million visits and welcomed delegations from Europe, the Americas, and Asia, including notable Japanese displays. Such festivals popularized Paris as the world’s showcase. The book echoes this atmosphere of cosmopolitan display, sending its English protagonists through museums, promenades, and commercial wonders shaped by exposition culture.

Anglo‑French rapprochement in the 1850s–1860s underwrote the book’s cross‑Channel ease. Britain and France fought as allies in the Crimean War (1853–1856); Napoleon III visited London in April 1855, and Queen Victoria paid a state visit to Paris in August 1855, sealing goodwill. The Cobden–Chevalier Treaty of 23 January 1860 reduced tariffs—Britain cut duties on French wines and silks, France lowered barriers on British coal, iron, and machinery—and extended most‑favoured‑nation clauses across Europe. This commercial liberalism spurred trade and travel. Jerrold’s Cockaynes are beneficiaries of this détente: their shopping, theatre‑going, and genteel tourism embody the treaty’s social consequences, while their comparisons of English and French manners satirize lingering insular prejudices.

Mass tourism’s infrastructure reshaped the itinerary of foreign visitors. The Chemin de fer du Nord linked Paris with Calais and Lille by the late 1840s, while cross‑Channel steam packets connected Dover and Calais in hours; the rebuilt Gare du Nord (1860s) and the Grand Hôtel (opened 1862 on the Boulevard des Capucines) became emblems of modern hospitality. Thomas Cook organized his first international excursion to Paris in 1855 for the Exposition, and again in 1867, streamlining logistics for middle‑class travelers. Passport and customs procedures were progressively simplified for tourists. The Cockaynes’ comical misreadings of timetables, guides, and hotel etiquette mirror the typical experiences of this new, organized, time‑disciplined travel culture.

The social life of the Second Empire—known as the “fête impériale”—mixed spectacle and surveillance. Café‑concerts and dance gardens such as the Jardin Mabille and the Alcazar d’Été flourished; Offenbach’s Théâtre des Bouffes‑Parisiens (founded 1855) popularized operetta, with Orphée aux Enfers (1858) emblematic of satirical gaiety. The demi‑monde of celebrated courtesans intersected with finance and politics, while the Prefecture of Police regulated urban morals and crowd control. The Opéra (begun 1861) and new theatres at the Place du Châtelet (opened 1862) projected imperial prestige. Jerrold sets his English family amid these entertainments, using their prudery and curiosity to frame Parisian mores, and to probe how public pleasure is curated by power.

Beneath the boulevards’ brilliance lay stark inequalities and nascent labor politics. The 1860 annexation absorbed working‑class communes—Belleville (20th arrondissement) and La Villette (19th)—where precarious employment and higher rents followed redevelopment. Epidemics such as cholera (notably 1865–1866) exposed vulnerabilities the new sewers only partly addressed. The Loi Ollivier of 25 May 1864 legalized workers’ coalitions, enabling strikes while forbidding picketing; French sections of the International Workingmen’s Association (founded London, 1864) took root in Paris. Financial tremors, including the 1867 crisis and the Crédit Mobilier’s collapse, revealed speculative fragility. The book’s episodic wanderings contrast glittering consumer spaces with peripheral hardship, quietly registering social fissures that polite tourists barely see.

As social and political critique, the book exposes the tensions of an age that married authoritarian order to bourgeois leisure. By filtering Paris through the Cockaynes’ prejudices and enthusiasms, Jerrold satirizes English middle‑class complacency, consumerist appetites, and superficial cosmopolitanism. The meticulously policed boulevards and staged pleasures disclose the imperial state’s use of spectacle to mask displacement and inequality, while cross‑Channel liberalization is shown to broaden horizons unequally across classes. The narrative frames moral debates—vice, respectability, public entertainment—as matters of governance as well as taste, implicitly questioning who benefits from modernization and who pays its costs in lost neighborhoods, dear rents, and unnoticed labor.
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The story of the Cockaynes was written some years ago,—in the days when Paris was at her best and brightest[1q]; and the English quarter was crowded; and the Emperor was at St. Cloud; and France appeared destined to become the wealthiest and strongest country in the world.

Where the Cockaynes carried their guide-books and opera-glasses, and fell into raptures at every footstep, there are dismal ruins now. The Vendôme Column[1] is a stump, wreathed with a gigantic immortelle, and capped with the tri-color. The Hall of the Marshals is a black hole. Those noble rooms in which the first magistrate of the city of Boulevards gave welcome to crowds of English guests, are destroyed. In the name of Liberty some of the most precious art-work of modern days has been fired. The Communists' defiling fingers have passed over the canvas of Ingrès. Auber and Dumas have gone from the scene in the saddest hour of their country's history. The Anglo-French alliance[2]—that surest rock of enduring peace—has been rent asunder, through the timorous hesitation of English ministers, and the hardly disguised Bourbon sympathies of English society. We are not welcome now in Paris[2q], as we were when I followed in the wake of the prying Cockaynes. My old concierge is very cold in his greeting, and carries my valise to my rooms sulkily. Jerome, my particular waiter at the Grand Café, no longer deigns to discuss the news of the day with me. Good Monsieur Giraudet, who could suggest the happiest little menus, when I went to his admirable restaurant, and who kept the Rappel for me, now bows silently and sends an underling to see what the Englishman requires.

It is a sad, and a woful change; and one of ominous import for our children. Most woful to those of my countrymen who, like the reader's humble servant, have passed a happy half-score of years in the delightful society and the incomparable capital of the French people.

Blanchard Jerrold.



Rue de Rome, Paris,

July, 1871.
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The story I have to tell is disjointed. I throw it out as I picked it up. My duties, the nature of which is neither here nor there, have borne me to various parts of Europe. I am a man, not with an establishment—but with two portmanteaus. I have two hats in Paris and two in London always. I have seen everything in both cities, and like Paris, on the whole, best. There are many reasons, it seems to me, why an Englishman who has the tastes of a duke and the means of a half-pay major, should prefer the banks of the Seine to those of the Thames—even with the new Embankment. Everybody affects a distinct and deep knowledge of Paris in these times; and most people do know how to get the dearest dinner Bignon can supply for their money; and to secure the apartments which are let by the people of the West whom nature has provided with an infinitesimal quantity of conscience. But there are now crowds of English men and women who know their Paris well[3q]; men who never dine in the restaurant of the stranger, and women who are equal to a controversy with a French cook. These sons and daughters of Albion who have transplanted themselves to French soil, can show good and true reasons why they prefer the French to the English life. The wearying comparative estimates of household expenses in Westbournia, and household expenses in the Faubourg St. Honoré! One of the disadvantages of living in Paris is the constant contact with the odious atmosphere of comparisons.

"Pray, sir—you have been in London lately—what did you pay for veal cutlet?"
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CROSSING THE CHANNEL—RATHER SQUALLY.

The new arrivals are the keenest torments. "In London, where I have kept house for over twenty years, and have had to endure every conceivable development of servants' extortion, no cook ever demanded a supply of white aprons yet." You explain for the hundredth time that it is the custom in Paris. There are people who believe Kensington is the domestic model of the civilized world, and travel only to prove at every stage how far the rest of the universe is behind that favoured spot. He who desires to see how narrow his countrymen and countrywomen can be abroad, and how completely the mass of British travellers lay themselves open to the charge of insularity, and an overweening estimate of themselves and their native customs, should spend a few weeks in a Paris boarding-house, somewhere in the Faubourg St. Honoré—if he would have the full aroma of British conceit. The most surprising feature of the English quarter of the French capital is the eccentricity of the English visitors, as it strikes their own countrymen. I cannot find it in me to blame Gallican caricaturists. The statuettes which enliven the bronze shops; the gaunt figures which are in the chocolate establishments; the prints in the windows under the Rivoli colonnade; the monsters with fangs, red hair, and Glengarry caps, of Cham, and Doré, and Bertall, and the female sticks with ringlets who pass in the terra-cotta show of the Palais Royal for our countrywomen, have long ago ceased to warm my indignation. All I can say now is, that the artists and modellers have not travelled. They have studied the strange British apparitions which disfigure the Boulevard des Italiens in the autumn, their knowledge of our race is limited to the unfortunate selection of specimens who strut about their streets, and—according to their light—they are not guilty of outrageous exaggeration. I venture to assert that an Englishman will meet more unpleasant samples of his countrymen and countrywomen in an August day's walk in Paris, than he will come across during a month in London. To begin with, we English treat Paris as though it were a back garden, in which a person may lounge in his old clothes, or indulge his fancy for the ugly and slovenly. Why, on broiling days, men and women should sally forth from their hotel with a travelling-bag and an opera-glass slung about their shoulders, passes my comprehension. Conceive the condition of mind of that man who imagines that he is an impressive presence when he is patrolling the Rue de la Paix with an alpenstock in his hand! At home we are a plain, well-dressed, well-behaved people, fully up in Art and Letters—that is, among our educated classes, to any other nation—in most elegant studies before all; but our travellers in France and Switzerland slander us, and the "Paris in 10 hours" system has lowered Frenchmen's estimate of the national character. The Exhibition of 1867, far from promoting the brotherhood of the peoples, and hinting to the soldier that his vocation was coming to an end, spread a dislike of Englishmen through Paris. It attracted rough men from the North, and ill-bred men from the South, whose swagger, and noise, and unceremonious manners in cafés and restaurants chafed the polite Frenchman. They could not bring themselves to salute the dame de comptoir[3], they were loud at the table d'hôte and commanding in their airs to the waiter. In brief, the English mass jarred upon their neighbours; and Frenchmen went the length of saying that the two peoples—like relatives—would remain better friends apart. The disadvantage is, beyond doubt, with us; since the froissement was produced by the British lack of that suavity which
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ROBINSON CRUSOE AND FRIDAY.
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PAPA & THE DEAR BOYS.
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THE DOWAGER AND TALL FOOTMAN.
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