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Chapter
1

 *The Writing on
the Wall*

 


 


The Life: The period between birth and death, or the
experience or state of being alive.

 


The Genius: Exceptional intellectual or creative power
or other natural ability. Exceptionally intelligent person or one
with exceptional skill in a particular area of activity. Very
clever or ingenious.

 


The Legend: Someone very famous and admired, usually
because of their ability in a particular area.

 


 


 


Most
established rock stars have a somewhat challenging upbringing; they
have a back story that drove them to escape the perceived mundane
repetition of everyday life. There is usually something in their
childhood that pushed them in a new direction, a direction to
pursue excitement and something different. Commonly it’s something
that drove them to stardom, or at the very least to seek it -
something in their early life motivated them to seek an
alternative; more often than not something, or someone, inspired
them. It could be a broken home, for example, or abject poverty, a
rags to riches story that led towards seeking a more appealing,
exhilarating and stimulating occupation… that occupation being a
‘Rock Star’.

Leonard
Kravitz, however, had a more privileged upbringing than the
standard wannabe rock or pop star; his compulsion to become a
famous musician was more born out of pure ambition and desire than
any sort of escape from a current lifestyle. He was motivated by
his surroundings and musical upbringing, being exposed to some of
the greats of all time from a young age. This was both from a fan
point of view and, more importantly, from a personal one. He even
stated later on that he never really wanted fame itself but simply
wanted to be a musician; it was the art and the creative process
that was the driver, and this initial early motivation came from
his parents.

Lenny’s mother was actress Roxie Albertha
Roker. She was born on August 28th 1929. She played, amongst many
other roles, Helen Willis on the popular CBS sitcom
The
Jeffersons, appearing on
the show for ten years from 1975 to 1985. At this time she was part
of what was widely reported and acknowledged as the first
interracial couple actually shown on mainstream television in the
US; she played the part alongside Franklin Edward Cover, who played
Tom Willis. She was born in Miami but grew up in Brooklyn, New
York. As well as this high-profile role she had a distinguished
career, becoming a successful stage actress, and she starred in
many movies from 1974 through to 1990.

His father,
Seymour Kravitz, later shortened to Sy Kravitz, was born on
December 10th 1924 in Brooklyn, New York City. He joined the
military when he was young and became a Green Beret; his brother
Leonard Kravitz followed him into the military but was tragically
killed in action in the Korean War at just 19 years of age. His
death however was heroic as, during a Chinese attack, he reportedly
saved his entire platoon. His actions earned him the Distinguished
Service Cross, but controversially not the Medal of Honor. Later in
2014 this contentious decision was reevaluated and correctly
revoked and he was awarded the Medal of Honor alongside 23 other
servicemen. It came to light that the original contemptuous
decision to deny him the distinguished Medal of Honor was because
of ancestry and heritage and eventually a verdict correctly amended
this. Sy Kravitz himself was of Ukrainian and Jewish heritage and
went on to become an established filmmaker and producer of
newsreels, as well as being involved in the music industry. He
worked on the US channel NBC. In 1963 Sy married Roxie Roker and a
year later on 26th May 1964 the successful celebrity couple had
their first and only child, who they named after his war hero
uncle, Leonard Albert Kravitz.

Lenny’s
parents, being successful in the world of celebrity and television,
both had busy schedules and so early on in his childhood Lenny had
a sort of split routine. He would spend weekdays in the affluent
area on the upper east side of the city with his parents and
weekends would be spent at his grandmother’s house in the
Bedford-Stuyvesant neighbourhood of Brooklyn, a much less wealthy
area by comparison. Lenny attended P.S. 6 elementary school
situated on Staten Island. Lenny loved his grandparents and in
particular his grandfather, who he was extremely close to. His
grandfather was young for his age: he would go running, he would go
swimming, he would cycle for miles and he would hang around with
younger people. Lenny recalled that even at age 90 his grandfather
learned to roller-skate, such was his love for activity, and would
spend hours at a time at the rink. He later described his
grandfather as, simply, ‘a very cool guy’.

Because of his
work Lenny’s father introduced and exposed the youngster to music
frequently during Lenny’s early life. As well as his TV work Sy
Kravitz also worked as a jazz promoter, working freelance, and so
Lenny was introduced from an early age to jazz, and rhythm and
blues. He soon became absorbed in music and from the age of five he
wanted to become a musician of some sort. His parents were
extremely supportive of his love for music and took Lenny to shows
whenever they could. Lenny saw James Brown at The Apollo Theatre
and The Jackson 5 when he was six years old at Madison Square
Garden; Lenny still has a photograph on his wall in a gold frame in
his house in Paris that was taken on 16 July 1971 by his father and
shows the Jackson 5 onstage at Madison Square Garden. It was the
first show little Lenny ever attended and he was mesmerised by it.
Ironically it would be Michael himself taking instructions from
Lenny in the years ahead. This was one of many shows and
performances he was exposed to, linked to his parents’ celebrity
and musical connections. Another key figure Lenny was very close to
was Sid Bernstein, who became a sort of godfather figure to him.
Working as a booking agent through the 1960s Sid Bernstein was a
large architect for the infamous musical British Invasion during
this time; he was widely credited with bringing The Beatles to the
US after reading about the group in the UK press. He also brought
over The Rolling Stones, The Moody Blues, Hermans Hermits and The
Kinks. He later organised many concerts for some of the biggest
names in popular music and must have had a wealth of knowledge to
pass on to the youngster fast becoming engrossed in the concerts
and shows surrounding his parents and their influential
friends.

Lenny’s father
became a notable figure in music because of his freelance work. He
became friends with many of the big jazz acts of the day including
Bobby Short, Ella Fitzgerald, Sarah Vaughan, Miles Davis and Duke
Ellington who even played ‘Happy Birthday’ for Lenny when he was
five. He was also exposed to soul, including James Brown, Aretha
Franklin, Al Green, Stevie Wonder, Curtis Mayfield, and Gladys
Knight. All the above would be key influences in Lenny’s sound
going forward. Lenny would also frequently visit the theatre where
his mother worked and was actively encouraged by her to pursue his
ambitions and dreams in music. It’s no wonder with such exposure to
music and performing, and being surrounded by such prominent and
guiding figures, that the young Lenny would have developed an
appetite for his own musical future.

It wasn’t long before Lenny started
playing music himself, first learning acoustic guitar and then the
piano which was situated in the family apartment. When Lenny was
eleven years old the family moved from New York to Los Angeles when
his mother landed her role in The Jeffersons. Here the young aspiring musician was exposed to the West
Coast music scene, which was totally different to what the young
Lenny was used to. He also had his first taste of performing when
his mother got him an audition for a boys’ choir, which he passed.
This however was not just a small backstreet church choir, this was
the California Boys Choir and it was something of significance. The
California Boys Choir at this time was rated as the second highest
boys’ choir in the world, only falling behind The Vienna Boys Choir
in Austria. This meant that Lenny rehearsed every day as part of
the commitment: the day would start at around 8am and there were
theory classes, harmony classes and various staging classes and it
became a major focus in his life - it was in essence a full musical
commitment for any youngster in the choir. The choir held a major
performance at The Hollywood Bowl, the famous amphitheatre in the
Hollywood Hills, giving Lenny an early exposure to a major event.
Whilst in the choir he continued with teaching himself guitar,
bass, drums and keyboards, now fast becoming a mini
multi-instrumentalist, and he even starred in several TV
commercials through his mother’s influence.

Musically,
whereas New York had exposed Lenny to mostly soul, R&B and
jazz, moving to Santa Monica brought a different music scene
altogether. Here during 1975 he discovered Led Zeppelin, Jimi
Hendrix, Cream and The Who. He also became a huge Kiss fan and
loved the harder edge rock sounds that these bands provided. At
just 11 Lenny had been surrounded already by established serious
jazz acts and promoters, and had celebrity parents. He was now
discovering and becoming captivated by a totally different musical
culture, that of rock. The above mix of musical influences, from
the jazz and R&B of New York to the rock element in LA, gave
Lenny a huge catalogue of styles that he wanted to play. Later,
when he searched for a record deal, he recalled that because of his
broad musical awareness it was difficult for him to stick within
one genre; the mixture of all the musical styles he was exposed to
as a youngster gave him a wide repertoire, and therefore made him
difficult to pigeonhole into a specific area of music. It’s
interesting on reflection that the very thing that made Lenny
Kravitz unique in his sound, that of a musical blend of all the
early influences he was exposed to, rock, funk, psychedelia, soul
and jazz, was the very thing that hindered him initially in getting
a record deal. He was basically too talented to place somewhere
convenient.

A record
company will immediately want to place you somewhere within the
industry: jazz, soul, rock or pop for example. In addition, Lenny
was seen as a ‘black artist’ and so immediately was in a separate
genre altogether. Only when black artists reached a certain
threshold would there be a cross over into ‘mainstream charts’ and
at the time when Lenny was searching for a record deal this was not
an everyday occurrence. If you’re playing everything in a variety
of styles, and visually you’re immediately seen as a black artist,
it’s a problem, especially for an unknown unestablished act.

At high school Lenny recalled not being
part of any particular group. There were, as expected within a high
school environment, certain groups that hung out together. Lenny
however was never part of any one group but was happy hanging out
with all of them equally, and he was accepted by them all. His
background of having a white father and a black mother and being
exposed to many different styles and influences gave him a free and
open attitude to all around him - everything and everyone was
happily tolerated and he never stuck to one particular area, which
reflected his upbringing and receptiveness to others. Lenny
recalled having to fill a form in at school that required a tick in
a box on ethnicity - white, black, Asian etc - and having a black
mother and a white father Lenny said he paused at the question, not
knowing what to tick. He was told to tick ‘black’ and for the first
time he said he felt pigeonholed, and he wondered why the box
itself was even relevant. Attending high school at the same time as
Lenny was Saul Hudson, and Lenny recalled being friends with Saul
but not really becoming too close. Saul would later be renamed
Slash and would co-write with Lenny, as well as becoming one of the
most famous rock guitarists on the planet. Lenny was re-acquainted
with Slash at an awards ceremony and the two realised they were in
fact high school friends; it was because of this that they later
collaborated on Lenny’s second album Mama Said.

Lenny now
started progressing with his musical ambitions and, alongside the
piano and guitar, started learning drums and bass. The drums in
particular were a favourite; he had always wanted to be a drummer
but as his parents had an apartment in New York previously this
clearly was not an option. Now in LA Lenny started to develop fast
on drums as well as bass, guitar and piano.

After
graduating from high school Lenny left home and, influenced by his
past, followed his dream of becoming a musician. He was now
immersed in music and fast becoming a fully-fledged young
songwriter and multi-instrumentalist. Lenny decided to search out
record companies who would perhaps be interested in the songs that
he had written so far. He was at this time heavily influenced by
David Bowie and decided on changing his performing name to Romeo
Blue. Bowie however was not the only influence that Lenny had:
another up and coming multi-instrumentalist really captured his
attention and became a major imprint on him and his approach to
music.

Prince had just released his second album
and in particular the song ‘I Wanna Be Your Lover’, which caught
Lenny’s attention. It was however his third album
Dirty
Mind, released a year
later in 1980, which really had an impact, and Lenny loved it. Not
only did he love the music, the 16-year-old loved the attitude and
was completely taken in with the sound and the imagery. Lenny saw a
similar background in Prince: he saw a multi-instrumentalist,
someone playing every note on an album, someone playing guitar the
way he wanted to. He immediately identified with Prince and the
influence he had on the early Romeo Blue was huge, and shaped his
outlook as he further crafted his songs, image and sound. Prince
and Lenny would go on to be great friends in the years
ahead.

Another key
figure that had an influence often later attributed to Lenny’s work
was John Lennon. He was assassinated in New York on 8th December
1980 and naturally the music world stood still. Lenny’s early work,
and indeed many of his future songs, had the feeling of Lennon,
particularly in the hippie, we are all one/ love is all you need/
let love rule influence. Lennon, during the first few months of
1981, was naturally brought to the attention of every aspiring
musician in the world, and in particular those who were in New
York. It’s no coincidence that some of Lennon’s imprint and
significance would work their way into some of Lenny’s early work
and beyond into the future.

Lenny continued
writing and recording tracks that would eventually find their way
onto his first album; for now though the ideas were developing into
various songs. He initially wanted a fully-fledged band with him in
the studio but at the time couldn’t afford to pay seasoned
musicians for their time. In addition, the players whom he could
afford were not good enough to play what he wanted them to play, or
more to the point they couldn’t get the sound Lenny wanted. The
conclusion was a simple one and shaped the way Lenny would record
his music for the next thirty or so years. A friend suggested to
him to do it all himself. Being influenced heavily by Prince, this
was a logical conclusion, and Lenny followed this path. Recording
drums first, while trying to sing the song in his head, was one
method, while another was for his engineer at the time, Henry
Hirsch, to play the keyboards alongside Lenny on the drums so he
had a guide to follow. He would then erase the keyboards so the
drums remained clean on the track and start over. Lenny would then
put down guitar, bass, percussion and so on to build the track.

At this time
Lenny also became a session musician, lending out his talents to
anyone who was looking to create a demo tape, and he quickly became
the ‘go to guy’ for anyone looking for a session musician who could
play a variety of instruments. This meant he worked increasingly
alongside keyboardist and bass player Henry Hirsch and the two
became more collaborative and started composing some original
material together.

Henry Hirsch
would go on to be a major collaborator and engineer alongside
Lenny. They initially met as far back as 1985 and kept in touch,
loosely collaborating from time to time. The partnership they had
would continue for more than twenty years, and still continues to
this day. Lenny started to book himself more sessions alongside
Henry Hirsch’s at the studio and this soon turned into Lenny
playing all instruments with Hirsch engineering and assisting where
needed. It was from here on the two became strong collaborators and
continued writing and recording together going forward.

The pair now
started to work more on developing the sound to the songs Lenny had
previously written. It wasn’t long before the partnership had come
good and now, armed with demos, they decided it was the right time
to search out a record deal. They both had an interest in vintage
instruments, and used them wherever they could; anything that would
give something more characteristic and distinctive to the sound was
used. They had strength in Lenny’s writing ability, which of course
was strong, but they hoped that the instruments and studio
techniques would elevate the sound of the recordings, a sound that
they hoped would give them that point of difference to other sounds
of the day. However, Lenny’s aforementioned influences, of various
different styles, had made their way to his sound and he was seen,
initially, as a sort of an ‘impersonation’ of styles rather than an
individual with his own sound. He was told in no uncertain terms
that he needed to change his sound and style to enable a record
company to back him. The record companies wanted to immediately
pigeonhole him into the black music scene and for this Lenny, or
Romeo Blue, was required to change.

Disappointed at
his initial rejections the aspiring Romeo Blue headed back to the
East Coast still in pursuit of his record deal and determined to
land the contract he yearned for. It was now that he decided Romeo
Blue was not the future and went back to his original name. All was
not lost however for the young aspiring musician as his personal
life was about to become interesting as he met, and fell in love
with, a young aspiring actress.

Lisa Bonet was
born in San Francisco, California. Her father was born in Texas and
is of African American descent while her mother, a music teacher,
was half Jewish. She recalled on meeting Lenny that when they both
discovered that they had a parent who was Jewish -Lenny’s father
and Lisa’s mother - she felt a connection to him and opened up a
lot more than she had with anyone she had met previously. Lenny
said after that he felt that Lisa was the female equivalent of him,
almost like a twin; he saw himself in her. She was the catalyst for
him to start writing, and the writing was brutally honest. He
wanted to be real to himself and have this come through in his
songs. Lenny wanted to make a difference and felt he had something
to say through his music. The two became very close and later, on
November 16th 1987, they were married on Lisa’s 20th birthday. They
then settled back in New York to continue their lives together,
Lisa as the aspiring actress and Lenny the aspiring musician.

Continuing on
with the writing and development of what would be his first album
Lenny wrote a significant song that would eventually be the title
track of his first album, ‘Let Love Rule’. At this time Lenny and
Lisa, in 1987, were living in a rented loft on Broome street in New
York, the couple renting it from a guy who used to play with Bob
Marley. It was while living in this area of the city that Lenny
drew inspiration. There were squatters and regular robberies, many
at knifepoint, and this gave the heavily dreadlocked Lenny a hippie
perspective which showed in his writing and songs during this
period. He was living a type of bohemian non-conformist life,
pursuing his ambitions of a record contract and stardom, along with
many others in the area. With no record label behind him Lenny was
forced to record his songs in a cheap run-down studio in Hoboken
situated in New Jersey on the Hudson River. The area boasts a great
view of the Manhattan skyline as an inspirational background for
any aspiring musician or writer. On returning to the loft one day
after a recording session Lenny wrote on the wall ‘Let Love Rule’;
he later said it was something he just thought of and, on passing
the newly penned wall art every day, picked up his guitar and wrote
the song. There was something about what he wrote on the wall that
drew him, and as he saw it every day it worked its way into his
mind. This formed the backdrop to his album and gave a clear guide
as to how it should form. The social surroundings Lenny was living
in and the ‘Let Love Rule’ wall art gave Lenny hope and inspiration
for the writing on the album - it gave a direction, a guidance, and
maybe for the first time it gave him a coherent narrative to the
songs. It was time to once again pitch himself to record companies.
The writing was on the wall…

Now with a full
album completed, Lenny put himself forward again. Once more he was
left disappointed as they couldn’t feel what he was doing or see
any unique potential in him. He again had to sit and listen to
record companies battle with what they were listening to: he simply
did not fit neatly and snugly within a certain musical area.

In the early 1980s black artists were
categorised as just that, a black artist, and they remained in the
then ‘black charts’, but this was changing. There was a cross over
coming through and certain artists were pushing this change with
their popularity. On record sales this meant that on reaching a
certain threshold the artist would cross over into the Billboard
Hot 100, as well as being in their own categorised charts. Another
change was coming however, especially around other media, which
helped record sales, in particular music videos and the
introduction of Music Television, or MTV. MTV was a joint venture
between American Express and Warner Communications. It made its
first appearance in August 1981 but by 1983 it had an audience of
around 15 million and was growing rapidly. Music videos were
becoming a vital part of any artist’s repertoire and were beginning
to be seen as an essential part of promotion. MTV targeted the mid
20s generation, who were being abandoned by radio stations. It was,
until this point, a rock and roll medium leaning toward white acts
and black artists were very much the minority. It was only the
crossover of artists like Prince and Michael Jackson that paved the
way for Whitney Houston, Lionel Richie, Tina Turner and Janet
Jackson, and this kept this crossover going. This crossover held
its own until mainstream rap acts emerged in the late 80s and
became a regular feature for black artists. A small intervention by
MTV in 1982 added the videos for Prince from his album
1999
to its playlist: ‘Little Red
Corvette’ and ‘1999’ itself. It also added videos by Michael
Jackson, who was fast becoming the leader in music video, turning
them into mini films with choreographed routines. Artists like
Michael and Prince instantly became mainstream even though before
this exposure they were seen as predominantly black artists. MTV
immediately added a new audience and opened up a significant amount
of exposure they would not ordinarily have had. Without this it is
fair to say it may have taken years of continuous touring to reach
this level of exposure. The albums that had singles on the MTV
playlist started to accelerate up the charts, and audiences grew
rapidly. Record companies were now not just categorising artists on
appearance but were looking at whether they had someone with the
potential to cross over to the mainstream, someone with the skill
and musical ability to do so, someone like Lenny
Kravitz…

Eventually, and
significantly, an A&R person at Virgin records agreed to give
Lenny a short five-minute meeting. A&R, or Artists and
Repertoire, is a division of a record label or music publishing
company. They are ultimately responsible for talent scouting and
overseeing the artistic development of recording artists and
songwriters. The amount of time they are willing to give an artist,
to meet and review what they have, depends on how interested they
are. Lenny was given just a five-minute slot.

A female
representative met with Lenny and popped in the cassette. After
five minutes she left the room and returned with the then president
of Virgin. A deal was offered there and then, the president saying
that he saw in Lenny ‘Prince meets John Lennon’, not a bad
comparison. Naturally wind broke of the deal on the record label
circuit and the labels that previously dismissed Lenny returned
with counter offers. Lenny however was interested in growth and
development and felt that Virgin best allowed for this. He was
staying, and his deal with Virgin was completed.

In addition to
the achievement of finally securing a record deal there was another
moment of happiness for Lenny and Lisa when she gave birth to their
daughter Zoë Isabella on December 1st 1988. Things were now lined
up perfectly for Lenny: his family was complete and he had the
record deal he had been hoping to achieve for so long. As the new
year came around to 1989, and preparations continued for his debut
album, things were looking good...

Lenny Kravitz was now ready to go, and
was sitting
on top of the world.

 


 


 



Chapter
2

 *All Aboard the
Freedom Train*

 


 


Now with his record deal completed Lenny
continued with final touches to what would be his debut album. The
first single for the album was agreed to be the title track itself,
‘Let Love Rule’. The single was released on July 23 1989 and had
additional tracks available through the CD EP or 12” single. These
were lifted album tracks and were made available on a 4-disc set
comprising of ‘Let Love Rule’, ‘Empty Hands’ ‘Blues for Sister
Someone’ and ‘Flower Child’. The shorter version or 7” single
contained just the one B-side of ‘Empty Hands’. The video Lenny
recorded for the lead single ‘Let Love Rule’ was nominated for an
MTV Video Music Award for best new artist. The video shows Lenny
playing in a field with various children walking around holding
hands. The footage is very cinematic and shows Lenny playing guitar
with his band, interspersed with footage of him playing with the
children. The single itself reached number 23 on the mainstream
rock tracks chart and number 5 on the modern rock chart with the
album itself eventually released two months later on September 19th
1989 with 10 tracks finally selected. His wife Lisa wrote the
lyrics for ‘Fear’ and co-wrote lyrics for ‘Rosemary’; other than
that Let
Love Rule is purely a
one-man band introducing Lenny Kravitz to the music
world.

When Lenny was
laying down the drum track for ‘Fear’ he broke a drumstick, which
flew into his eye and injured his cornea. Lenny didn’t stop playing
and was only rushed to the emergency room once he’d finished. On
the CD version - remember this is 1989 - bonus tracks were added:
‘Blues for Sister Someone’, ‘Empty Hands’ and ‘Flower Child’ making
it a 13 track set. The song about Lenny’s daughter Zoe was
originally titled ‘Zoe’s Lullaby’ and he wrote it a year earlier,
in 1988, as a lullaby for her; the song tells a story of a little
girl’s home of paradise, filled with flowers, angels, rainbows,
gardens, oceans, jungle gym playgrounds and other treasures that
little children love to have over a moving guitar part, with an
orchestral piece coming in towards the end of the track making it a
dreamer piece, which fits perfectly to the narrative of a lullaby
with both music and lyrics in sync with each other. It also shows
Lenny as a true songwriter for the future; a personal statement by
a father showing, and sharing, his love for his daughter.

Let Love Rule, despite being a brilliant solo album,
only achieved reasonable success in the USA and even after five
years it still didn’t make the 1 million mark, but sales outside
the USA were considerably stronger. It sold over 2 million in
Europe and was particularly strong in France, leading to a love
affair with the country that remains to this day. However, Lenny
would find much more commercial success in the coming decade,
starting with Mama Said, his
next album, in 1991. Let Love Rule would naturally of course have a resurgence, when Lenny
released more commercially successful albums and the music buying
public searched out his past releases, but for now sales on his
debut in the USA were disappointedly modest. Because this was
balanced with a much more favourable reaction elsewhere in the
world, where his musical blend was far better initially received,
the global picture wasn’t in any way unsuccessful
commercially. Let Love Rule,
as expected, showcased all of Lenny’s past musical influences, the
album featuring soul, funk, rock and folk but mixed in a unique,
intelligent and accomplished way.

In the middle
of 1989 this discovery was musically refreshing in comparison to
what the mainstream charts were offering. The music around at the
time was extremely processed in sound - music sounded almost
unnatural on record - and this never appealed to Lenny. Lenny’s
love affair with analogue and the vintage sound he loved had
started, and from here onwards he never looked back. This sound and
the way he openly embraced his influences were in the years ahead
noted and sometimes criticised but ultimately the way that Lenny
pursued the sound he wanted, and his openness and transparency in
honouring his early influences, made him, in some way, unique.

What also makes a new discovery more
exciting and exhilarating is for it to be musically from a single
person, an individual, one person who has the rare accolade of
playing most instruments on an album and being the sole writer of
the songs. This put the musical descriptive resemblances from music
journalists and album reviewers on to Bowie, Stevie Wonder and
Prince, although this was very early and these comparisons were
muted with caution and more described as ‘influences’ than
comparisons. The production on Let Love Rule is a huge highlight, the sound is pure and organic
and stays true to the traditional sounds that influenced Lenny
previously. His opinions at the time were that the best albums,
sound wise, came through in the 60s and 70s, and it was this
feeling in the production he wanted to create, and in this respect
he succeeded perfectly. It’s this that stands out amongst the
over-layered production often heard in the late 80s. Every
instrument on the tracks can be heard perfectly and holds its own
sound on the record. The Hammond organ is a particular highlight,
fusing the sound together and giving a knowing nostalgic nod
towards past influences. This is one of the reasons albums
like Let
Love Rule sound so fresh
20 years on, the production holding that primitive sound perfectly,
a trait all the best albums retain so well that keeps them relevant
many years into the future.

Following on
from the inspiring surroundings in New York the album holds the
hippie feel throughout, the title track advertising this direction
for the ‘Love is all you need’ type mantra that’s common in free
thinking musicians. It’s been done before of course, but it’s pure
and authentic in its thinking, a state of positive belief; in this
instance ‘Love is all you need’ or ‘All you need is Love’ becomes
‘Let Love Rule’. Even though the groove and the production remain
solid Lenny allows for a horn solo to take hold, played by Karl
Denson, and this takes over the track and becomes the focus, rising
and stretching the sound. ‘Let Love Rule’ became Lenny’s signature
saying and he believed the sentence entirely; even to this day it’s
a statement he repeated at every concert, believing that if we let
love rule it will conquer any conflict. Later, in 2012, his
daughter Zoe persuaded Lenny to develop a new line of shoes for
Toms, and amongst his designs were footwear printed with lyrics
from this song.

Lyrically this
theme throughout the album continues, although some of it feels a
little unimaginative, ‘sticking needles is veins’ as an example;
however, Lenny more than makes up for any of this with the raw and
full-on emotional performance of his vocals. Songs like ‘I Built
This Garden for Us’ also follow in this escapism, a hedonistic
outlook where Lenny is starting with his own back yard, or in this
case ‘garden’, to lead to a better and more inclusive world. The
album, although headlined as a one-man band, obviously had
musicians performing and assisting on it; these were Adam Widoff on
guitars, the aforementioned Henry Hirsch on piano and organ, Karlly
Gould on bass and Chad Smith on
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