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The Texas Theatre in Dallas where Lee Harvey Oswald ducked in for a matinee.
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Water show with the Archipelago Theatre on Kudu Island in Phang Nga Bay.
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The golden glitz of the Paramount Theatre in Northern California.







Introduction

In his Oscar acceptance speech for Best Director, Anora’s Sean Baker made a ‘battle-cry’ for cinemas. ‘Where did we fall in love with movies?’, he asked the Hollywood community and global viewing audience. ‘At the movie theater. In a time in which our world can feel very divided, this is more important than ever: It’s a communal experience you simply don’t get at home. And right now, the theater-going experience is under threat … it’s up to us to support them. If we don’t reverse this trend, we’ll be losing a vital part of our culture.’ That cultural, communal experience which includes the gathering of supplies (are you sweet or salty?), that moment when the lights dim and the curtains part, the liminal period when the world falls away and all that matters for the next few hours is the story being told on the big screen.

It’s transportive, escapist (as long as your fellow punters keep their phones off and their voices down), and it can be cathartic, as Jean-Luc Godard famously espoused in Le Petit Soldat, ‘Cinema is truth at 24 frames per second’. We can walk out of an auditorium and back into reality minutely changed – in the case of the Kino in Berlin, geopolitics had completely shifted during a movie run time, not just emotions. Watching movies together is transformative, a balm – a 2020 study by University College London found that watching a film positively impacts our brain function, social connections, productivity, and creativity. It’s not going to give us square eyes, thanks, Mum. Movies aren’t always something we all agree on – which is the best, what’s atrocious, whether there’s any such thing as a ‘guilty pleasure’ (those post-movie debates are part of the experience) – but we all have opinions about film. We have all visited a cinema at some point in our lives, we have all felt the immersive wonder of the first time. My earliest big-screen ‘wow’ moment was watching E.T. at the Bradford Odeon, where I howled so pitifully at the story of Spielberg’s alien that I had to be removed from the theatre for disturbing other audience members (it took a couple more tear-stained goes to finally see the end).

As a global community, film fans have been stepping into alternate realities since the Lumière brothers began exhibiting commercially viable moving pictures in 1896, and the places we have chosen to watch this ever-developing industry have reflected our relationship with the medium. The first bespoke venues were built for safety in compliance with 1910 law (with enclosed projection booths separate from audiences) in the wake of deadly nitrate fires caused by highly flammable film igniting. Vaudeville theatres pivoted to pictures, the vast palaces designed to enchant as much as the programme, the quirky establishments championed by impassioned film buffs, the scrappy underdog spaces built regardless of the environs, the multiplexes, the indies, the boutiques, the pop-ups … And the closures; as we’ve developed in our consumption, movie houses have fallen. Old-timers left to rot while we ran to the video shop or multiplex (my own favourite, Unit 4 in Shipley, is now an apartment block), independents bowing under the pressure of our reliance on streamers, the pandemic ushering in the developers.

The fleapits, cinemas, picture palaces, flicks, cultural hubs, and community spaces still remaining are worth celebrating. Not just as places to bring us together in an increasingly polarised world, but as testament to the cultural impact cinema has had in shaping all of our lives, all around the globe. In picking 100 remarkable movie houses, we touch on cinematic history, pop-culture moments, celebrity intrigue, architectural rebellion, socio and eco politics, war, fashion, fandoms, legacy, stars, music, trailblazers, ghosts, and Quentin Tarantino (he and Godard pop up a lot). To tell the stories of cinemas is to understand how most-wanted men often end up at the pictures (Lee Harvey Oswald arrested in one, John Dillinger shot after catching a show, Elvis escaping his fans in the darkness); the effect the automobile had on society (drive-ins, strip malls, boom and bust); and our enduring love affair with travel (the incredible ‘atmospheric’ cinemas). It tells of the global boot imprint of Nazi Germany, the power of community (the movie spaces created or saved due to local campaigns), the braided mediums of film and music, and that cinema can be a new start for some (the Prospector) and a final resting place for others (Hollywood Forever Cemetery). Some of them are as beautiful as any museum, as delicious as a fondant, as cosy as a hug. Some may not have comfortable seats but the history clinging to their walls is tangible. Many are advocated for by dreamers, auteurs, conservators, firebrands. And all of them are worth visiting and ticking off a list.

Rather like ‘groundhoppers’ in football who visit teams not only for the beautiful game, cinemagoers enjoy discovering new stomping grounds to lose themselves in (What are we calling ourselves? Cine-trippers? Cine-skippers?). This is a guide to the darkened rooms or places around the world to sink into when you’re in town. And all of them promise a social post that will impress. Bragging rights to the smallest cinema in the world? The place to see Rosebud? The Lumière brothers’ turf? The one that’s a gorgeous parking lot? The space where The Beatles and The Rolling Stones jammed together? The roof under which a young Hitchcock was inspired? Covered here. And of course, some did not make the list. But like cinema itself, we all have our favourites, whether they’re universally acclaimed classics (LA’s Chinese Theatre is obviously included), a little-known gem, or one you love that everyone else hates. All cinema finds an audience. And I hope audiences will find all of these magnificent cinemas …

[image: ]
Festival time in Park City, Utah as another Sundance gets under way at the Egyptian Theatre.







THE CINEMA AT SELFRIDGES

LONDON


A location that withstood the bombs of WWII is certainly insulated from outside distractions and noise, giving cinemagoers a running-time respite from the hubbub of Oxford Street and the perfumeries and beauty counters overhead.


[image: ] 40 Duke St., London W1U 1AT, England
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When Harry Gordon Selfridge, the so-called ‘showman of shopping’, opened his Oxford Street department store in 1909 he declared that the experience shouldn’t just be about making essential purchases but ‘a social centre’. To that end, Selfridge conceived publicity stunts, such as installing an ice-rink and shooting range on the roof, putting the first plane to fly over the English Channel on the shop floor, having celebrities such as Arthur Conan Doyle hang out, and making his window displays world famous. These days, the Grade II-listed store boasts psychic sisters on the lower-ground floor, a skate bowl in one of the huge windows, an ‘experience concierge’, and the world’s largest handbag hall. Mr Selfridge probably would have rubber-stamped the 2019 addition of the world’s first department-store cinema – a hidden refuge from the floors of frenetic spending above that so exasperated Alan Rickman’s gift-buying husband in Love, Actually.

Located behind a red padded wall in the technology and gaming basement (it also has a bespoke entrance to the street for after-hours screenings), the three-screen luxury cinema is a partnership with the team behind Olympic Studios in Barnes and pitches its experience to cater to a customer base who are often used to the best. That means state-of-the-art projectors, the sound quality of a recording studio, chic dining options (lobster rolls, anyone?), and a drinks list that includes champagne ranging from £70 to £300 a bottle. Within the pink-benched boutique bar area, punters can enjoy dinner and drinks before choosing cheese, charcuterie, or gourmet candy to nibble in plush reclining Norwegian seats in the red-themed 70-seater, the blue-themed 59-seater, or the green-themed 28-seater.

Whether or not the new movie house is on the site of what was once a top-secret bunker remains a mystery. During WWII, the sub-basement of the store was used by American forces to run a cryptographic line between the Cabinet War Rooms in Whitehall and Washington, known by the codename SIGSALY. The secure channel (the second to be installed after the Pentagon) ensured Churchill and Roosevelt remained in contact through the West End Blitz and their joint campaigns. A location that withstood the bombs of WWII is certainly insulated from outside distractions and noise, giving cinemagoers a running-time respite from the hubbub of Oxford Street and the perfumeries and beauty counters overhead. And who knows, late at night when Selfridges closes its doors, perhaps the store windows come alive for department store adventures like in Mannequin …

[image: alt=”Red cinema entrance with 'The Cinema at Selfridges' sign, surrounded by illuminated bulbs above.”]
Red velvet padded doors separate the worlds of commerce and cinema.


[image: alt=”Red velvet curtains and a sign reading 'The Cinema at Selfridges' on a building facade.”]
The underground movie house can be reached from the street or via the store floor.







Cinema Impero

Asmara

the movie house represents Mussolini’s drive to establish a 20th-century Roman Empire powered by modern technology.
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Colonial buildings are seen across the world as an architectural expression of conquest and expansion. In Eritrea’s capital, the Cinema Impero tells a story of Benito Mussolini’s ambition for the Horn of Africa, the industry of war, and specific urbanism of this strategic town near the Red Sea.

After the Italian invasion of neighbouring Ethiopia in 1936, the AOI (Africa Orientale Italiana) spurred a flurry of Fascist Modernist building work in Asmara, a former village with an elevated position on the Eritrean Highlands that had been invaded and colonized by Italian forces since 1889. An administrative hub for the region that Mussolini referred to as ‘La Piccola Roma’, thousands of new builds sprang up here from 1910, then a rash of Novecento – Rationalist and Futurist – structures appeared from 1935 until 1941. It was during this period of rapid expansion and urban planning that this self-aggrandising movie house was conceived by architect Mario Messina.

Opened in 1938, the downtown cinema boasts a ‘Rationalist modern’ frontage onto Harnet Avenue (previously known as Viale Mussolini), its maroon facade dotted with vertical letters and forty-five circular white lights that glimmer at night like the portholes of a cruise ship. It was one of many cinemas constructed in the city for segregated viewing – the Asmara, Grand, Capitol, Odeon, and Roma also offered Italians venues for movies, while Cinema Hamassien was created for Eritreans. And, like the astonishing Fiat Tagliero service station built to resemble a plane with 30-m (100-ft) cantilevered wings, the movie house represents Mussolini’s drive to establish his own 20th-century version of a Roman Empire powered by modern technology.

Inside, a grand marble staircase leads punters past the ’50s-era projector and once-illuminated retro signs to the faded auditorium, where carved relief prints of intertwined palm trees and twin leaping antelope hide on the walls in the darkness. Since the space was reclaimed for Eritreans post-WWII, films aren’t the only attraction to pack the house these days. The seats are also often filled with football fans watching Premier League matches with the fervour of the terraces.

Though Asmara has had UNESCO’s World Heritage Site status since 2017, the Impero is in need of renovation like others in the city, its original seats shabby, its period detailing crumbling. It may be a physical remnant of oppression and segregation, but the Impero is also a meeting point, wayfaring marker, and unique structure to Asmara citizens – and supporters hope to preserve its historical, architectural, and social significance for future generations.

[image: alt=”Historic rectangular cinema building with 'Cinema Impero' signage, flanked by urban storefronts and people walking nearby.”]
The ‘Rationalist modern’ frontage of Cinema Impero shows the influence of Mussolini on Harnet Avenue.


[image: alt=”Rows of empty red theatre seats facing a curtained stage, dimly lit by wall sconces.”]
Take in the beautiful game in this grand old picture house.







The Castro theatre

San Francisco


The Castro is at the centre of its namesake neighbourhood and, like the streets around it, has long welcomed those seeking solidarity and a place of camaraderie and refuge.
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This cream-coloured Spanish Baroque beauty, built by Timothy L. Pflueger in 1922 (also behind the Oakland Paramount), has not only been a beloved entertainment complex for more than a century, it’s come to represent a movement, a community, and an indomitable spirit.

Hunkering down at the crossroads of Market, Castro, and 17th Street in Eureka Valley, the Castro is at the centre of its namesake neighbourhood and, like the streets around it, has long welcomed those seeking solidarity and a place of camaraderie and refuge. It’s so entwined with the fight for LGBTQ+ rights that pioneering politician Harvey Milk was inextricably connected to it, and the funeral of Gilbert Baker (designer of the now globally-recognized rainbow flag) was held here. There’s a reason the Rainbow Honour Walk celebrating LGBTQ+ notables passes its door.

Initially built by the Nasser family to capitalize on the growing demand for movies, the single-screen theatre was decorated with an ornate leather-look plaster ceiling and artisan sgraffito wall murals. It also had a full orchestra until 1930 when sound arrived and the musicians who had been made redundant threw stink bombs in the auditorium to convey their disgust. As a regular cinema, it drew neighbours together for feature films, but by 1976, as the area blossomed into the city’s ‘gay village’, the Castro changed its offering to reflect that evolution. Harvey Milk, a resident with a camera shop a block away, championed gay rights as the self-styled ‘Mayor of Castro’, challenging non-inclusive attitudes and laws with his election to San Francisco supervisor in 1977. He often took his campaigns directly to the line waiting outside the cinema and petitioned for landmark status for the building.

By 1981, LGBTQ+ non-profit distributor and support organisation Frameline operated out of the Castro, hosting inclusive film festivals, sing-a-longs, Christmas concerts, drag shows, and celebrity specials. And when Sean Penn portrayed Milk in Gus van Sant’s biopic of the same name, the cinema got a starring role during filming in 2008, as well as a renovation of its 71-year-old neon sign. The movie’s premiere was held at the theatre in November the same year, and Sean Penn’s Oscar win the following February brought more focus on Milk’s fight and the cultural importance of his local movie house.

In 2022, Another Planet Entertainment took over management of the Castro and the company has negotiated its way through updates without compromising the historic, social, and nostalgic fabric of an institution. Milk wrote to City Hall in 1977 when attempting to convey the special place the building has in cultural and emotional significance: ‘We see the Castro as more than a landmark. It has meaning. It stands, for us, as a symbol of holding a neighbourhood together.’

[image: alt=”Historic cinema facade with a vertical 'CASTRO' sign in red. Marquee reads 'Mystical Traveler Premiere 7:30pm'.”]
The Castro’s famous marquee lights were restored in 2025 after being vandalized in 2021 and are now a beacon for inclusivity once again.







Landmark Theatre

Syracuse


With its elaborate Tiffany chandelier suspended over the lobby, golden staircase, and exotic murals (plus two live parrots to welcome guests), the theatre was certainly, as advertised, ‘the last word in theatrical ornateness and luxuriousness’.


[image: ] 362 S. Salina St., Syracuse, NY 13202, USA
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James Bond’s aureate-obsessed foe in Goldfinger would have been in seventh heaven had he popped into the Landmark Theatre on his way to rob Fort Knox. Built for Marcus Loew in 1928 in extravagant style, this gilt eye-popper of huge carved columns, gold-thread brocade walls, glinting filigree railing and glittering plasterwork is as visually overwhelming as the interior of the famed gold deposit in Kentucky.

Originally named Loew’s State Theatre (though Loew himself died before it was completed), the 3,000-seat Landmark was conjured up on the plot of the Jefferson Hotel by architect Thomas Lamb and was advertised at the time as ‘a refuge from reality’. With its elaborate Tiffany chandelier suspended over the lobby, golden staircase, and exotic murals (plus two live parrots to welcome guests), the theatre was certainly, as advertised, ‘the last word in theatrical ornateness and luxuriousness’. On the promenade level above, the trinket-box decor was augmented by a Japanese fountain and fishpond with the triple-stacked auditorium a riot of red and gold. The Syracuse Herald reported that the new entertainment mecca was ‘a veritable Arabian Nights palace’ where the Joan Crawford starrer West Point was the first film on screen.

By 1967, the cinema was the last old picture house standing in the district, although the shine was literally wearing off; its magnificent Wurlitzer organ already sold to Stanford Theatre in Palo Alto in 1965, its chandelier auctioned in 1975. Though it famously hosted the so-called ‘Fight of the Century’ between Ali and Frazier in 1971, its decline continued. Listing on the National Register of Historic Places in 1976 may have saved it from developers who wanted to raze it for a parking lot, but the gumption of local campaigners known as SALT (Syracuse Area Landmark Theatre) helped by raising funds and personally polishing the remaining charms, which put the theatre back on the road to recovery. Now a non-profit live-theatre venue of over 2,000 seats, the maintenance work on the 18,288-sq-m (60,000-sq-ft) beauty is never done, despite a $16 million renovation between 2010 and 2011 – with funds buying stage refurbishment.

Renovations in the ’70s revealed a boarded-up dressing room and seemingly unleashed the Landmark’s famous house ghost, Clarissa. Legend suggests the woman in white, who can be seen flitting across the balcony and infusing the air with the smell of lilacs, was a former ’30s actress who fell to her death in the auditorium. The theatre offers Halloween ghost-hunting tours to those fancying a run-in with a cold spot or the possible sound of a woman whispering ‘I fell off’ from the balcony’s dark recesses. Seemingly a spiritual conservationist, Clarissa is a keen enforcer of the no-smoking policy, apparently giving fright to anyone lighting up in the heritage theatre’s spectacular rooms.

[image: alt=”Ornate theatre exit with red seats and golden decorative details. An 'Exit' sign is illuminated above the do”]
The non-profit central New York beauty, designed by Thomas Lamb, was built in 1928 by 300 workers at a cost of $1.4 million.


[image: alt=”Landmark Theatre entrance with many windows, an ornate facade and a 'Welcome to the Landmark Theatre' banner.”]
During the Depression era, uniformed ‘candy girls’ welcomed punters to the concession stand when they stepped through the front door.


[image: alt=”Wooden pillar decorated with carved figures and floral patterns against a colourful background.”]
One of the first ‘Oriental style’ theatres in the US, the Landmark is filled with exotic detail.


[image: alt=”Theatre interior with gold detailing and a grand chandelier hanging from a decorative ceiling.”]
The gilt ‘wow factor’ of the main lobby is like an Aladdin’s Cave of treasures.







the Civic theatre

Auckland


arnold Zimmerman’s fantastical decor in the Indian-inspired foyer is crammed with seated buddhas in ornate niches, twisted pillars, and painted murals inspired by the ruins of BoroBudur and the Temple of the Milk Maid at Ellora.
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So-called ‘atmospheric theatres’ were plentiful in 1920’s USA but, when Auckland cinema-chain owner Thomas O’Brien decided to craft his own fantasy palace for sound films on the corner of Queen and Wellesley Streets in 1929, the Civic was something of an anomaly in Australasia. It’s now the last of its kind in the Southern Hemisphere.

Though it’s crammed with over 400 pachyderm sculptures, the building had become something of a white elephant by 1994, when its future hung in the balance. Local campaigners ensured that the picture house was recognized for its cultural value, spearheading a $41.8 million restoration to return it to its heyday for its seventieth birthday on 20 December 1999. That meant turning back time on the famed Wintergarden café in the basement that had been adapted into a second cinema in 1975. The impressive Moorish-designed single-screen auditorium with sky ceiling had initially been the draw for movie fans when it first opened, with The Sun newspaper describing it as ‘a magnificent achievement … no effort has been spared to present to the public a structure which will be an ornament to the city and a pleasure to the eye.’ But with the Great Depression taking a bite out of O’Brien’s success (he was bankrupt by 1932), the Wintergarden was what kept the doors open during WWII.

After 1942, US forces arrived in Auckland and the cabaret shows at the cinema’s café became a must-see. The dance troupe, ‘The Lucky Lovelies’, included the famed dancer Freda Stark, who had previously been the star witness in a racy murder trial that revealed her relationships with women (and her body – via the nude pictures which formed part of the trial evidence). Stark’s solo number – naked except for gold body paint, a g-string, and feather headdress – packed out the Civic and earned her the moniker ‘The Fever Of The Fleet’.

These days there are no golden girls, but Stark’s Bar on the ground floor is named for the dancer, and the restored Wintergarden room now caters for events. It’s one of several spaces that keep the Civic busy, along with the huge 2,379-seater auditorium that now has both a screen and stage for live theatre and gigs. Arnold Zimmerman’s fantastical decor in the Indian-inspired foyer is crammed with seated buddhas in ornate niches, twisted pillars, and painted murals inspired by the ruins of Borobudur and the Ellora caves in India.

Built fast in just thirty-three weeks in 1929 with 20 tonnes of modelling clay, 500 tonnes of plaster cement, and 500 tonnes of fibre, the latterday restoration revived the exotic magic and the stars to the Civic’s sky. The auditorium’s Moorish garden conceit, featuring two life-size Abyssinian panthers with light-up eyes guarding the spired proscenium, is enhanced by a domed ‘soft-top’ ceiling twinkling with the exact celestial formation from 10 p.m. on the night construction started in 1929. With Orion on one side and Scorpio on the other, clouds drift across the sky as awed audiences find their seats for a movie, show, concert, or the annual New Zealand International Film Festival. Luckily, King Kong’s seat-ripping, balcony-destroying rampage in Peter Jackson’s 2005 remake was only CGI …

[image: alt=”Theatre lobby with ceiling details, grand staircase, and warm lighting, filled with visitors.”]
The ornate lobby is a fantasy palace filled with Indian motifs.


[image: alt=”Civic Theatre with beige art deco facade and clock tower, surrounded by trees and traffic lights, under a cloudy sky.”]
Situated on the intersection of Wellesley and Queen streets, The Civic has attracted audiences since opening in 1929.


[image: alt=”Audience watching a black-and-white film in a grand cinema with starry ceiling and balcony seating.”]
The impressive starry ceiling was updated in 1999 to replace pygmy light bulbs with longer-lasting fibre optics.







SFC Shangying Cinema Luxe

Suzhou


The colours used are reminiscent of peering under the lid of a grand piano: brushed gold, pale wood and black … the screen is behind a fence of burnished bars that almost beg to be played like a set of chimes.



[image: ] Tianshan Rd, Changning District, Shanghai, China


Think of the jagged strings of the Psycho theme, the thrum of a predator in Jaws, the Star Wars signature tune, or the syncopated notes of James Bond. Music is integral to movies and our holistic experience of story. The Academy of Motion Picture Arts and Sciences recognized its importance in film in 1935, when it created a new category of ‘Best Scoring’ in the wake of movies such as 1933’s King Kong, which boasted an early non-diagetic soundtrack. By 1937, Disney was selling the first commercially-issued movie soundtrack for Snow White and the Seven Dwarfs and, in 1939, the Oscar category became ‘Best Original Score’. Some of the winners over the years have produced soundscapes that are a formative part of our culture and have become a defining soundtrack not only to cinematic narratives, but our own lives.

When design partnership Ajax Law and Virginia Lung were contemplating a new picture house at the SFC cinema near Shanghai, they decided to honour the importance of music in our viewing experience, in particular strings. Situated in a shopping mall, whose name contains a Chinese character meaning ‘piano’, the architects created a zen space dominated by vertical lines to represent the taut wires of a piano or the catgut of a stringed instrument. In the lobby, golden slats form dividing walls from floor to ceiling, segmenting the calm of the bookshop from the entrance hall and concession stand. The colours used are reminiscent of peering under the lid of a grand piano: brushed gold, pale wood, and black. The lights dangling from the ceiling hang in parallel, their beams creating contrasting shadows like a Saul Bass poster.

In the IMAX auditorium, the theme is writ large with tubular wall lights striving to touch a correspondingly stripy carpet beneath, and the guardrail closing off the seats from the screen is a fence of burnished bars that almost beg to be played like a set of chimes. The overall impression is of entering a sanctuary or Japanese onsen, the symmetry of the place instilling a sense of relaxation.

Created in 2020, Law and Lung’s concept won numerous international design awards for the SFC’s elegance and ambience, with one judge writing that the venue operated ‘in the lexicon of film noir … harkening back to the great movie houses of yesteryear while remaining firmly in the 21st century.’ Certainly, with its exemplary projection and sound, the cinema promises to up the pulse of any punter who might have become overly chilled by their surroundings, and showcase the soundtracks that promise to pluck at the heartstrings as surely as any violin.

[image: alt=”Modern cinema lobby with wood panelling, seating areas, 'Tickets + Concession' sign, and geometric ceiling lights.”]
Note-perfect design – the lobby’s linear look evokes musical strings.


[image: alt=”Very dark, modern cinema interior with tiered seating and subtle lighting.”]
Try to resist playing the guardrail in the IMAX auditorium.







The New Beverly

Los Angeles


Tarantino has an extensive personal film collection and an encyclopaedic knowledge of cinema so it makes perfect sense that the revered auteur should ultimately own and curate his own repertory picture house.
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Writer, director, and celluloid savant Quentin Tarantino has long consumed cinema with the same passion with which he makes it – as a voracious video-store clerk at Video Archives in Manhattan Beach during the ’80s, and as a regular at this cult fleapit on LA’s Beverly Boulevard. Hat-tipping to myriad genres and tropes in his work, Tarantino has an extensive personal film collection and an encyclopaedic knowledge of cinema. It therefore makes perfect sense that the revered auteur should ultimately own and curate his own repertory picture house at the heart of a town he loves, especially one with a spicy Hollywood history.

The building has previously been a vaudeville venue, a candy factory, a scandalous ’40s nightclub (Slapsy Maxie’s, frequented by starlets, gangsters, and gossip columnists), and a porn theatre before it became ‘The New Bev’, as it’s affectionately known to fans. Its movie-house life began in 1978 when a local, Sherman Torgan, bought it and committed himself to showing nightly double-bills of must-see oldies, foreign language, indies, and arthouse (in 1994 Reservoir Dogs ran nightly for six months) that attracted a dedicated crowd. Tarantino purchased the 228-seater in 2007 after Torgan died, and took over programming in 2014, determined to continue his predecessor’s work of education as well as entertainment by committing to screening only 35 mm and 16 mm films – many from his personal archive.

Every month, Tarantino comes up with the eclectic programme and, if there are any prints he can’t provide himself, his staff, led by his former Video Archives colleague Jules McLean, find rare copies to borrow. There’s a children’s matinee on weekends, Grindhouse Tuesdays, midnight shows, and Tarantino’s own creative output on rotation every Friday night, all pre-spooled by vintage ads, trailers, and shorts. ‘If you want to see one of my movies in 35 mm, any week of the year, there is one place you can go to,’ he promises.

The helmer also provides reviews on the cinema’s website and a deliciously nerdy podcast with fellow director Roger Avary, Video Archives, that delves into obscurities, classics, and, in a meta move, the ‘life’ of actor Rick Dalton, the lead character in his ninth film, Once Upon a Time … in Hollywood. In keeping with its retro vibes, the cinema’s monthly schedule is printed on a tactile broadsheet poster, the prices are yesteryear low, the popcorn and hotdogs reassuringly un-gourmet. Lines form down the block before each show (online ticket sales are available but waiting is part of the charm) and phones are abhorred.

Tarantino plans many more years of championing the glory of analogue entertainment in an increasingly digital world. ‘As long as I’m alive and as long as I’m rich,’ he told The Hollywood Reporter, ‘The New Bev will be showing double features in 35 mm.’

[image: alt=”Beverly Cinema front with colourful facade, displaying movie titles Escape from New York and Total Recall.”]
The ‘Bev’ is a mecca for 35 mm along with Tarantino’s latest movie house acquisition, The Vista in Los Feliz.







The Kinema In The Woods

Lincolnshire


the Kinema now serves up modern blockbusters and classic flicks in a homespun venue that feels like a luxury scout hut – albeit one with trompe l’oeil murals, Art Deco light fittings, and a full-size gold Dalek parked near the concession stand …


[image: ] Coronation Rd, Woodhall Spa, Lincolnshire LN10 6QD, England

[image: ] www.thekinemainthewoods.co.uk


Cabins in the woods do not bode well in most cinematic iterations; they’re usually a remote rural precursor to demonic possession, flesh-eating viruses, home invasion, or psychotic breaks. But this quaint former cricket pavilion, nestled among the rustling oak, pine, beech, and birch trees of The Pinewoods in Woodhall Spa, offers retro refuge from the real world – and connection to bombs (just not the box-office kind).

Built in the grounds of a spa hotel in the late 19th century (alongside tennis courts and a croquet lawn), its usage was changed in 1922 after a fire destroyed the hotel, inspiring local gentry, Sir Archibald and Lady Weigall, to pivot from sports to moving pictures. A Chaplin film marked the venue’s transition from wickets to wonders in the one-screen theatre that used rear projection due to the low trusses on its roof.

As sound arrived, so did WWII, and in 1943 the surrounding area was commandeered by the RAF for the work of the secret 617 Squadron, the so-called ‘Dambusters’. Nearby RAF Scampton was the epicentre of ‘bouncing bomb’ trials to destroy dams in Germany’s Ruhr valley, and equipment was hidden away from the prying eyes of Nazi



[image: alt=”Historic cinema cabin building with 'Kinema in the Woods' sign, surrounded by trees.”]
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