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“Superb.… No one could tell Sam’s story—a complex mixture of music-business reportage and personal narrative—with the level of detail and affection that Guralnick brings to these seven hundred–plus pages. Sam Phillips may well be the capstone to Guralnick’s career.… This book gives Phillips and his judgments their due. Bridging American music’s racial divide and transforming its pop, he was as much an original as the artists he nurtured.”

—Matt Damsker, USA Today

“Sam Phillips is an epic biography, at once sweeping and personal, in which the gifted writer Peter Guralnick captures the voice and life of a transformational figure in American music.”

—Jess Walter, author of Beautiful Ruins

“Phillips’ rich and oracular storytelling permeates this book.… He was huckster, trickster, dreamer, and architect compressed in one roiling, flamboyant package. If he hadn’t existed, it would have been necessary for Mark Twain to invent him.”

—Gene Seymour, Newsday

“Definitive.… With Presley’s story at its core, Sam Phillips is in some ways the third volume of Guralnick’s double-volume bio. What makes it more illuminating and arguably truer is seeing Elvis in the broader context of Phillips’ career, [which was] in many ways a mission to transform this nation’s history of bigotry.… You may come away born again.”

—Will Hermes, Rolling Stone

“Mr. Guralnick is a sensitive biographer who has landed upon a perfect topic in Phillips, the brilliant Memphis producer who, in the 1950s, recorded the earliest work of Elvis Presley, Johnny Cash, Jerry Lee Lewis, and Howlin’ Wolf. This is vital American history, smartly and warmly told.”

—Dwight Garner, New York Times (a Top Book of 2015)

“With this book, Peter Guralnick brings popular music and the man who gave us so much of it, Sam Phillips, to the very center of American social history. And he does it quite brilliantly.”

—Roddy Doyle, author of The Commitments

“Guralnick draws from his deep mine of knowledge—a mine with passageways to some dark places—to produce a book so thoroughly steeped in its subject that it is almost an autobiography in the third person.”

—David Hajdu, New York Times Book Review

“Few biographies have anything like this degree of insight, rigor, or command of detail; crucially, it also drives you back to the music. Written with sensitivity and love, it captures more than any other book this writer can remember the fifties’ limitless possibilities and is a gripping depiction of an empire in its pomp—not only Sun Records, but also America.”

—Paul Trynka, Mojo

“A rollicking good time. Sometimes reading can rattle the cage and stomp the floor, and no one rattled the cages more than Sam Phillips.”

—Richard Alley, Memphis Flyer

“An astonishing feat.… With crisp prose and meticulous detail, Guralnick gives Phillips the same epic treatment he previously employed in acclaimed biographies of Sam Cooke and Elvis Presley.… It is difficult to imagine a more complete or poetic account of his life than this remarkable volume.… ‘I didn’t set out to revolutionize the world,’ Phillips once told Guralnick in a moment of humility, but in this book [the author] convincingly argues that Phillips did just that.”

—Charles Hughes, Washington Post

“A large part of the book’s appeal consists in Guralnick’s easy, conversational style. With its frequent use of anecdote and reliance on reported conversation, Sam Phillips could have been sprawling and uneven. In the hands of a storyteller as deft as Peter Guralnick, however, it effortlessly engages the reader throughout.”

—Lou Glandfield, Times Literary Supplement

“An accumulation of minute and fascinating details about apprenticeship, the glory, and the very assembly of a man who conjured spells out of valves, wrestled with small-time double-dealers, caught lightning, and swam against the tide to introduce the world to Howlin’ Wolf, Elvis Presley, and Johnny Cash, to name but three. An exceptional portrait of a singular force.”

—Elvis Costello

“With his latest book, Guralnick has penned his most intimate work yet. Over the course of seven hundred–plus pages, Guralnick documents Phillips as both a musical visionary and a champion of a kind of humanist democracy—someone who sought to document the expressions of the poor and disenfranchised, those consigned to the narrow margins of society. In trying to understand Phillips’ work, legacy, and philosophies, Guralnick doesn’t shy away from the more difficult aspects of his life. By doing so, Guralnick creates a complex, compelling, and unflinching portrait.”

—Bob Mehr, Memphis Commercial Appeal

“One of the most profound biographies of recent years.… [this] is a book that has many of the characteristics of a Sun recording session: epic but as intimate as sex… delivering a figure so quintessentially American he might almost be a character in Mark Twain or Melville.”

—Brian Morton, Glasgow Herald

“Guralnick’s most personal foray into American music.… You can’t help feeling the sense of wild risk.… Mr. Guralnick has conjured the magic of Elvis in the Sun studio as Presley’s biographer, but his knowing Sam Phillips makes this the superior version.… Mr. Guralnick takes you right to the room, and rather than gliding past a scene that has been written about many times, he immerses himself comfortably in it and revives its original intensity.… You get a sense that Phillips was responsible not only for Elvis, Cash, and Jerry Lee but for Peter Guralnick as well. Getting to know Sam, Mr. Guralnick explains, opened up ‘a world in which I had clearly not grown up but to which I so desperately sought admittance, as historian, as writer, as fan.’ So began the quest that has produced the gold-standard Presley bio and now a complete portrait of his inspiration. Mr. Guralnick, the historian, writer, and fan, has captured what was different, real, and raw about a great artist.”

—Preston Lauterbach, Wall Street Journal

“Peter Guralnick isn’t just a music writer or a biographer—he’s one of the essential chroniclers of American popular culture, and his work illuminates some of the crucial components of our national identity: race, religion, fame, and the big business of having fun, among others. In this epic biography of Sam Phillips, Guralnick bears witness to the birth of rock and roll and the cultural revolution it inspired. It’s not only an unforgettable portrait of an eccentric visionary, it’s a testament to the power of ordinary people to change the world.”

—Tom Perrotta, author of The Leftovers

“Sam Phillips is as much a labor of love for Peter Guralnick as Sun Records was for Sam Phillips. And that’s saying something.”

—Trevor Cajiao, Now Dig This

“The book is a labor of love. Guralnick is passionate about the music, but he doesn’t let his passion overinflate his prose, and he seems to know everything about everyone who was part of the Southern music world.… It’s natural for us to take events that were to a significant extent the product of guesswork, accident, short-term opportunism, and good luck… and shape them into a heroic narrative.… But a legend is just one of the forms that history takes—which is why it’s good to have Guralnick’s book.”

—Louis Menand, The New Yorker

“Phillips’ stories and philosophies light up these pages.… By the book’s end, the weight of Guralnick’s mission comes into full view. Phillips had advised him early on, ‘It ain’t for you to put me in a good light. Just put me in the focus that I’m supposed to be in.’ And that’s exactly what Guralnick has done. His subject would no doubt be proud that he got it right.”

—James Reed, Boston Globe

“A monumental biography of the larger-than-life loner who fought for the acceptance of black music and discovered an extraordinary group of poor, country-boy singers whose records would transform American popular culture.… A wonderful story that brings us deep into that moment when America made race music its own and gave rise to the rock sound now heard around the world.”

—Kirkus Reviews (starred review)

“Peter Guralnick tells it like it was. If you want to dig into the truth and read about what really went down in Memphis in the ’50s, this is the definitive book.”

—Lucinda Williams

“Thoroughgoing and thoroughly satisfying.… Guralnick has injected enough helium and momentum into the material to get it airborne and moving stately forward.”

—Peter Lewis, Christian Science Monitor

“Guralnick’s book is comprehensive, warm, thorough, captivating, and compulsively readable.… It may just be the best music book of 2015.”

—Henry Carrigan, No Depression

“Just as the two magisterial volumes of Guralnick’s Presley bio paint a much more nuanced picture of Presley, so Sam Phillips captures the complexity of the colorful Phillips.… On the opening page, Phillips commands Guralnick: ‘Don’t let history down.’ Charged with that task, the historian produces a book that can stand with his best, and that is entertaining and lively.… For that, rock-and-roll fans should be eternally grateful.”

—Dan DeLuca, Philadelphia Inquirer

“Sam Phillips is Guralnick’s most personal book.… The author injects himself into the book more than ever before—not only because he’s part of the story in the later years but also because Phillips’ credo of breaking down of class and race barriers through the ‘extreme individualism’ is so essential to Guralnick’s life work—and his conception of American music. You can hear Phillips’ evangelical fervor resonating in Guralnick’s prose much as you could once hear it reverberating in Presley’s vocals.”

—Geoffrey Himes, Paste

“A bold, insightful work that tells us in novelistic detail about the obsessions and struggles of the man who presided over the uneasy birth of rock ’n’ roll.”

—Robert Hilburn, author of Johnny Cash

“What shines through in this sympathetic but warts-and-all bio is that for Phillips it wasn’t about the money or even just about the music. It was about music’s ability to bridge the… racial divide.… Compelling and even revelatory to those who thought they knew it all.”

—Curt Schleier, Minnesota Star Tribune

“Delightful and comprehensive.… A must-read tale.”

—Publishers Weekly (starred review)

“The story of Sam Phillips is not just a musical journey; it’s a portrait of a polymath, an incredibly driven Southern eccentric.… Guralnick clearly delights in telling Phillips’ tale. He is known for being an excellent and empathetic biographer: straightforward, never florid.… Forty pages before the end of this tome, the author comes uncharacteristically clean: ‘Hell, why not just come right out and say it
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Cash Box: on ARMADA, 8.1; on Little Junior Parker, 6.1, notes.1; on Elvis Presley, 7.1; “Rhythm ‘n’ Blues Reviews,” 6.2; on SP, 9.1; SP advertising in, 6.3; SP on Johnny Cash, 8.2; on Sun Records, 5.1; and Jerry Wexler, 6.4
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Charlie Rich Music
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Checker Records
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Chess, Leonard: and Jules Bihari, 3.1, 4.1, 4.2, notes.1; and Clarence Camp, notes.2; Marshall Chess’ bar mitzvah, 7.1, 8.1; and hillbilly series, 4.3, 6.1, notes.3; and Howlin’ Wolf, 4.4, 4.5, 8.2; and Rock and Roll Hall of Fame, notes.4; selling of Chess Records, 9.1; and song publishing, 4.6, notes.5; SP borrowing money from, 6.2, 6.3; SP’s relationship with, 3.2, 3.3, 3.4, 4.7, 4.8, 4.9, 4.10, 4.11, 4.12, 4.13, 5.1, 5.2, 8.3, 10.1, 10.2, notes.6, notes.7, notes.8, notes.9, notes.10, notes.11; and Ike Turner’s “Rocket 88,” 4.14, notes.12; and Buster Williams, 5.3

Chess, Marshall, 7.1, 8.1, 9.1, notes.1

Chess, Phil, 3.1, 3.2, 4.1, 8.1, 8.2

Chess Records: Leonard Chess’ selling of, 9.1; and hillbilly series, 4.1, 6.1; and Howlin’ Wolf, 4.2, 4.3, 4.4, 4.5, 4.6, 4.7; and Johnny London, 4.8; and Modern Records, 4.9, notes.1; naming of, 3.1; and Willie Nix, 5.1; and Bill Putnam, 7.1; and “Rocket 88,” 3.2, 4.10, 4.11, 4.12; and Sam C. Phillips Recording studios in Nashville, 8.1; song publishing rights of, 4.13, notes.2; SP’s deal with, 5.2, notes.3, notes.4; and Rufus Thomas, 5.3
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Cinderella (animated film), 6.1
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Clark, Dick, 8.1, 8.2, 8.3, 8.4, notes.1

Claunch, Quinton: and Blue Seal Pals, 6.1, notes.1; and Chess Records, 4.1, 6.2; and Davis Sisters, 7.1; and hillbilly artists, 7.2, 7.3, 7.4, 7.5; and Hi Records, 7.6; and Carl Perkins, 6.3, 6.4, 7.7; in studio, 7.8

Clayman, Dr. Gary

Clayton, Edgar
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Clement, Frank, 5.1, 5.2, 5.3, 5.4, 6.1, 6.2, 6.3, notes.1

Clement, Jack: and A&E documentary on SP, 10.1; and Barbara Barnes, 8.1; and Johnny Cash, 8.2, 8.3, 8.4, 9.1, 10.2; early music career of, 7.1; and fiftieth anniversary of Sun Records, 10.3; and Roland Janes, 7.2; and Bill Justis, 8.5, 8.6, 8.7, notes.1; and Jerry Lee Lewis, 7.3, 7.4, 8.8, 8.9, 8.10, 8.11, 8.12, 8.13, notes.2; in Marines, 7.5; and Million Dollar Quartet, 7.6, 9.2, 9.3, 9.4; at NARAS dinner honoring SP, 9.5; and Roy Orbison, 7.7, 8.14, 9.6; and Phillips International label, 8.15; and John Prine, 9.7; in record business, 7.8, 7.9; and Charlie Rich, 8.16, 8.17, 8.18; and Billy Riley, 7.10, 7.11, 7.12, notes.3; and slapback, 8.19; SP’s firing of, 8.20, 10.4, 10.5; and SP’s memorial service, 10.6; SP’s relationship with, 0.1, 7.13, 7.14, 7.15, 8.21, 8.22, 8.23, 8.24, 8.25, 8.26, 8.27, 9.8, 10.7, 10.8, notes.4; and Sun Records, 7.16, 8.28, 8.29; in Sun studio, 7.17; and Hayden Thompson, 8.30
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Cohen, Paul
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Coleman, Robert, 1.1, 2.1
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Columbia Records: and Johnny Cash, 8.1, 8.2, 8.3, 8.4, notes.1; and Epic Records, 9.1, notes.2; ethnic entertainment neglected by, 3.1; and Frankie Laine, 7.1; and Joe Hill Louis, 3.2, 3.3, 3.4, notes.3; and Carl Perkins, 8.5, 8.6, 8.7, notes.4; and Philips Electronics, 8.8; and Elvis Presley, 7.2
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Connolly, Erin Burns, 2.1, 2.2, 2.3, 2.4, 5.1, 5.2
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Cotton Carnival

Cotton Makers’ Jubilee

Country & Western Jamboree, 7.1
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Davis, Oscar, 8.1, 8.2, 8.3, 8.4, 8.5, notes.1
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Eckstine, Billy

Edison, Thomas, 10.1, 10.2

Edwards, James, 5.1, 5.2, 5.3, 6.1
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Fulson, Lowell, 4.1, 4.2
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Good Rocking’ Tonight (PBS American Masters), 10.1
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Gordon, Roscoe (also Rosco): and Blues Awards show, 10.1; and Tuff Green, 4.1; and Billy Love, 4.2; and Modern Records, 4.3, notes.1, notes.2; Roscoe Gordon Orchestra, 3.1; and Southern blues, 4.4; SP’s relationship with, 3.2, 3.3, 4.5, 4.6, 4.7, 4.8, 4.9, 5.1, 6.1, 7.1, 7.2, 10.2, 10.3, notes.3, notes.4
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Hail! Hail! Rock ‘n’ Roll (documentary), 10.1
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Hill, Raymond “Bear,” 3.1, 4.1, 6.1, 6.2, 6.3, notes.1, notes.2

Hill and Range, 4.1, 7.1, 7.2, 7.3, 8.1

hillbilly music: and Jules Bihari, notes.1; and Leonard Chess, 4.1, 6.1, notes.2; and Quinton Claunch and Bill Cantrell, 7.1, 7.2, 7.3, 7.4, 7.5; and 4 Star Records, 3.1, 3.2; and Memphis Recording Service, 3.3, 4.2, 5.1; post-World War II popularity of, 3.4, 4.3; SSL Hillbilly Jamboree, 2.1; and Sun Records, 6.2, 6.3, 6.4, 7.6, 7.7, 7.8
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Holiday Inn, 5.1, 5.2, 7.1, 7.2, 7.3, 8.1, 9.1, 9.2, 10.1
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Holly, Buddy, 7.1, 8.1, 8.2, 10.1

Home of the Blues (record store), 2.1, 6.1, 8.1, notes.1
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Hooker, John Lee: “Boogie Chillen,” 3.1, 3.2, 4.1, 4.2, 5.1, 5.2, 9.1; Joe Hill Louis compared to, 3.3, 3.4; and Modern Records, 4.3, 4.4; Isaiah Ross compared to, 4.5; and Southern blues, 4.6; SP’s impressions of, 2.1, 3.5; Charles Thomas compared to, 5.3, 5.4
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Horton, Walter “Mumbles”: and Modern Records, 4.1, notes.1; SP’s relationship with, 3.1, 3.2, 4.2, 4.3, 4.4, 4.5, 5.1, notes.2, notes.3; and Sun Records, 4.6, 5.2, 5.3, 6.1, 6.2, notes.4
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Howlin’ Wolf: and A&E documentary on SP, 10.1, 10.2; Army service of, 4.1, 4.2, notes.1; “Baby Ride With Me,” 4.3, 4.4, 4.5; Smokey Joe Baugh, 7.1; in Chicago, 4.6, notes.2; Chicago Blues Festival’s Howlin’ Wolf Award, 10.3; and James Cotton, 6.1; family background of, 4.7, 4.8, 4.9, 4.10; “Howling Wolf Blues” as signature tune, 4.11; “Howlin’ Wolf Boogie,” 4.12; “How Many More Years,” 4.13, 4.14, 4.15, 4.16, 10.4, notes.3; and Bill Johnson (“Struction”), 5.1; “Look-A-Here Baby,” 4.17; “Moanin’ at Midnight,” 4.18, 4.19; “Morning at Midnight,” 4.20; nervous spells of, 4.21; personality of, 10.5; photographs of, 3.1, 4.22; Elvis Presley compared to, 4.23, 6.2; “Riding in the Moonlight,” 4.24; and Southern blues, 4.25; SP’s recognition of unique qualities of, 0.1, 4.26, 4.27, 4.28, 4.29, 4.30, 9.1, 9.2, 10.6; SP’s relationship with, 4.31, 4.32, 4.33, 4.34, 4.35, 4.36, 4.37, 4.38, 5.2, 5.3, 5.4, 6.3, 6.4, 6.5, 6.6, 7.2, 8.1, 8.2, 8.3, 9.3, 10.7, 10.8, 10.9, 10.10, 10.11, 10.12; voice of, 4.39, 4.40, 4.41
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Jenkins, Gordon, notes.1, notes.1

Jenkins, Harold (“Conway Twitty”), 7.1, 7.2, 7.3
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Johnson, Bob: on Johnny Cash, 8.1; death of, 9.1; on Bill Justis, 8.2; on Marion Keisker, 8.3; and Jerry Lee Lewis, 7.1; and Million Dollar Quartet, 7.2, 8.4; on Carl Perkins, 7.3; and Dewey Phillips, 8.5, 9.2; on Elvis Presley, 6.1, 6.2, 10.1; on SP, 6.3, 9.3

Johnson, Dexter, 7.1, 7.2, notes.1

Johnson, Robert

Johnson, Tommy, 4.1, notes.1

Johnson, Wallace

Johnson, Willie, 4.1, 4.2, 4.3, 7.1

Joiner, James

Jollyboys Quartet, 2.1, 2.2

Jolson, Al

Jones, Eddie “Guitar Slim,” 5.1

Jones, George (lawyer)

Jones, George (singer), 7.1, 9.1

Jones, Hoppy

Jones, Paul, 10.1, 10.2, 10.3

Jones, Peter, 10.1, 10.2

Jordan, Louis, 2.1, 3.1, 5.1, 5.2, 5.3

Jorgensen, Ernst

Joy, Alice

Jubalaires

Judd Records, 8.1, 8.2, 8.3, 8.4, 8.5, 8.6

Jump and Jive Boys

Justis, Bill: and Barbara Barnes, 8.1; and Johnny Cash, 8.2; and Jerry Lee Lewis, 8.3; and Roy Orbison, 8.4; and Dewey Phillips, 8.5, notes.1; “Raunchy,” 8.6, 8.7, 8.8; and Charlie Rich, 8.9, 8.10, 8.11; SP’s firing of, 8.12; SP’s relationship with, 8.13, 8.14, 8.15, 8.16, 8.17, 8.18; and Sun Records, 8.19, 8.20, notes.2

 

Kallen, Kitty

Katz Drugstore, 7.1, notes.1

Kaye, Elizabeth, 10.1, 10.2

Kaye, Sammy

KCIJ

Keen Records

Keisker, Connie

Keisker, Marion (also Marion Keisker MacInnes): and acting, 8.1; in Air Force, 8.2; and Barbara Barnes, 8.3; and Johnny Cash, 7.1; and Jack Clement, 7.2, 7.3; and commercial accounts for Memphis Recording Service, 3.1; death of, 10.1, 10.2; and feminism, 8.4; and Howlin’ Wolf, 4.1; interviews with Jerry Hopkins, 10.3; loose-leaf notebook of, 4.2, notes.1, notes.2, notes.3; and Little Junior Parker, 7.4; and Carl Perkins, 6.1, 7.5; on Madgie Phillips, 4.3; on Phillips records, 3.2; and Elvis Presley, 6.2, 6.3, 6.4, 6.5, 6.6, 6.7, 7.6, 9.1, 10.4, notes.4; and Vernon Presley, 7.7; radio career of, 2.1, 3.3, 3.4, 6.8, 7.8, 8.5; and Hank Snow, 7.9, notes.5; with SP, 10.5; with SP and Elvis Presley, 7.10; SP as engineer for radio programs of, 2.2, 2.3; and SP on race records, 6.9; on SP’s creative vision, 6.10, notes.6; and SP’s drinking, 7.11; and SP’s “nervous attacks”, 3.5, notes.7, notes.8; and SP’s passion for equipment, 4.4, 6.11; and SP’s personal service contracts with artists, 4.5; and SP’s radio station, 5.1, 7.12, 7.13, 7.14, 7.15; SP’s relationship with, 2.4, 4.6, 7.16, 7.17, 7.18, 7.19, 8.6, 8.7, 10.6, 10.7, 10.8; on SP’s relationship with artists, 3.6, 5.2, 5.3, 6.12, 8.8, notes.9; and SP’s starting of Memphis Recording Service, 2.5, 3.7; on SP’s relationship with partners, 3.8, 5.4, 6.13, 10.9; and Sun Records, 4.7, 5.5, 5.6, 5.7, 7.20; and Sun Records ledger book, notes.10; Sun Records session book, notes.11; suspicions of SP’s affair, 7.21, notes.12; and Ike Turner, 3.9; and WHER, 5.8, 7.22, 7.23, 7.24, 7.25; and Sally Wilbourn, 7.26, 7.27, 7.28, 7.29, 7.30, 8.9, 10.10; at WREC, 2.6

Keller, Helen

Kelley, Paul, 9.1, 9.2

Kelly, Jack, 3.1, 3.2, 3.3, 4.1, 4.2, 5.1, notes.1

Kelly, Machine Gun

Kenner, Robbie

Kenny, Bill, 5.1, 6.1

KENT

Kenton, Stan

Kern, Don

Kernodle, Red, 7.1, 7.2

Kerouac, Jack

Kesler, Gwen

Kesler, Stan, 6.1, 7.1, 7.2, 7.3, 7.4, 8.1, 8.2

Killen, Buddy

Kilpatrick, Dee

King, B.B.: with Joe Bihari and Hunter Hancock, 4.1; and Bihari brothers, 3.1, 3.2, 3.3, 3.4, 3.5, 4.2; and Blues Awards show, 10.1; and Little Milton Campbell, 6.1; early performing career of, 3.6, 3.7, 3.8; and Tuff Green, 4.3; and Walter Horton, 3.9; and Jerry Lee Lewis, influence on, 8.1; at Memphis State University, 10.2; and Modern Records, 3.10, 3.11, 4.4, notes.1; “She’s Dynamite,” 3.12; and SP’s memorial service, 10.3; SP’s recognition of unique qualities of, 0.1, 3.13, 9.1; SP’s relationship with, 3.14, 3.15, 3.16, 3.17, 3.18, 3.19, 4.5, 4.6, 4.7, 4.8, 5.1, 6.2, 7.1, 10.4
, 10.4, 10.5, notes.2, notes.3; “Three O’Clock Blues,” 4.9; and Ike Turner, 3.20, 3.21, 4.10, 4.11; and WDIA, 2.1, 3.22, 3.23, 3.24, 3.25

King, Martha

King, Martin Luther, Jr., 9.1, notes.1

King, Riley. See King, B.B.

Kingsley, Jim

Kings of Rhythm, 3.1, 3.2, 3.3, 3.4, 4.1, notes.1, notes.2

Kitchen Sisters, 10.1, 10.2, notes.1

Kizart, Lee

Kizart, Willie

Klein, George, 8.1, 10.1, notes.1

Knight, Ben

Knox Music (song publishing company)

KONI

Kraus, Dr. Bernard, 9.1, 10.1, 10.2, notes.1

Kraus, Dr. Robert, 10.1, 10.2, 10.3, 10.4, 10.5, 10.6

KRLC

KWEM, 5.1, 7.1, 7.2, 7.3

Kyser, Kay

 

LaBaugh, Joe, 1.1, 1.2

Ladd, Alan

Laine, Frankie, 7.1, 7.2

Lake Worth, Florida, SP’s radio station in, 8.1, 8.2, 8.3, 8.4, 8.5, 9.1, 10.1, notes.1

Lamb, Charlie

Lanier, Mary Alice, 1.1, 10.1, notes.1

Lansky’s, Beale Street, 7.1, 7.2, 8.1, 8.2, 8.3

Lanson, Snooky

LaRue, Lash

Late Night with David Letterman (television show), 0.1, 10.1, 10.2, 10.3, 10.4, notes.1

Law, Don, 8.1, 8.2, 8.3

Lawhead, Gordon

Lawrence, Elliot

Leadbelly

Leaner, Ernie

Leaner, George

Lee, Buddy

Lee, Dickey

Leek, Ed, 10.1, notes.1

Leo, Malcolm

Leoppard, Clyde

Lepley, Sleepy Eyed John

Letterman, David, 0.1, 10.1, 10.2, 10.3, 10.4, notes.1

Lewis, Elmo, 7.1, 8.1

Lewis, Frankie Jean

Lewis, Jerry Lee: and A&E documentary on SP, 10.1; and Steve Allen, 8.1; audition session of, 7.1; and Barbara Barnes, 8.2, 8.3; and Chuck Berry, 8.4; and Big Beat tour, 8.5, 8.6, notes.1; “Big Legged Woman,” 8.7; box set package, 10.2; “Breathless,” 8.8, notes.2; at Café de Paris nightclub, 8.9; “Carry Me Back to Old Virginia,” 9.1; “Chantilly Lace,” 9.2; and Jack Clement, 7.2, 7.3, 8.10, 8.11, 8.12, 8.13, 8.14, 8.15, notes.3; contract of, 9.3; “Crazy Arms,” 7.4, 8.16, 8.17, 8.18; English tour of, 8.19, 8.20, 8.21, 8.22, notes.4; “Feelin’ Good,” 9.4; and fiftieth anniversary of Sun Records, 10.3; finances of, 8.23, notes.5, notes.6; first album of, 8.24, 8.25; 40th Anniversary in Show Business celebration, 10.4; “Goodnight, Irene,” 8.26; “Great Balls of Fire,” 8.27, 8.28, 8.29, 8.30; and Great Balls of Fire! film, 10.5, notes.7; “High School Confidential,” 8.31, 8.32, 8.33, 8.34; “I’ll Fly Away,” 10.6; “I’ll Make It All Up to You,” 8.35; “I’ll Sail My Ship Alone,” 8.36; “It Hurt Me So,” 8.37; “It’ll Be Me,” 8.38, 8.39, notes.8; “I’ve Been Twistin’,” 9.5; “Lewis Boogie,” 8.40; marriages of, 8.41, 8.42, 8.43, 8.44, notes.9; “Matchbox Blues,” 8.45; at Memphis State University, 10.7; and Million Dollar Quartet, 7.5, 7.6, 8.46, 9.6, 9.7, 9.8, 9.9, notes.10; musical range of, 8.47, 8.48; and Paramount Theater, New York City, 8.49, 8.50; personality of, 8.51, 8.52; and Jud Phillips, 8.53, 8.54, 8.55, 8.56, 8.57, 8.58, 8.59, 8.60, 8.61, 8.62, 9.10, 9.11, 9.12, 9.13, 9.14, 10.8, 10.9, 10.10, notes.11, notes.12, notes.13, notes.14; and Knox Phillips, 8.63, 8.64, 8.65, 8.66, 9.15; at piano, 7.7; record sales of, 8.67, 8.68, 8.69, 8.70, 8.71, 8.72, 9.16, notes.15; religious beliefs of, 8.73, 8.74, 8.75, 8.76, 8.77; resurgence of, 9.17; and Charlie Rich, 8.78; and Rock and Roll Hall of Fame, 10.11; at Sam C. Phillips Recording studios in Nashville, 8.79, 8.80, 8.81; self-regard of, 8.82, 8.83, 8.84, 8.85, 8.86; and Shelby Singleton, 10.12, notes.16; and SP’s memorial service, 10.13; SP’s relationship with, 7.8, 7.9, 7.10, 7.11, 8.87, 8.88, 8.89, 8.90, 8.91, 8.92, 8.93, 8.94, 8.95, 8.96, 8.97, 8.98, 8.99, 8.100, 8.101, 8.102, 8.103, 8.104, 8.105, 8.106, 9.18, 9.19, 9.20, 9.21, 10.14, 10.15, 10.16, 10.17, 10.18, 10.19, notes.17, notes.18, notes.19, notes.20; style of, 8.107, 9.22; and Hayden Thompson, 8.108; tours of, 8.109, 8.110, 8.111, 8.112, 8.113, 9.23; visits to SP’s house, 8.114, 8.115, 10.20; visits to Sun Records, 7.12; “What’d I Say,” 8.116; “When the Saints Go Marching In,” 8.117; “Whole Lot of Shakin’ Going on,” 8.118, 8.119, 8.120, 8.121, 8.122, 8.123, 8.124, 10.21, notes.21, notes.22

Lewis, Mamie, 8.1, 8.2

Lewis, Myra Brown, 8.1, 8.2, 8.3, 10.1, 10.2, notes.1

Lewis, Sammy

Lewis, Stan, 6.1, 6.2, 6.3

Lieber, Marvin

Lieberson, Goddard

Life magazine, 6.1, 10.1

Liggins, Jimmy

Lilo & Stich (animated film), 10.1

Lingle, C. M., 4.1

Lion Musical Publishing Company, 5.1, 5.2, notes.1

Litschi, Andy

Little Milton. See Campbell, Little Milton

Little, Perry

Little Green Men

Littlejohn, Johnny, 8.1, 8.2, notes.1

Little Richard, 7.1, 8.1, 8.2, 10.1

Little Walter, 4.1, 5.1

Livingston, Boynton P.

Lockhart, Jim, 8.1, 8.2

Lomax, Alan, 8.1, 8.2

London, Johnny, 4.1, 6.1

London label

Longshore, Judge Knox, 2.1, 4.1

Lost and Found Sound (NPR), 10.1

Lost John Hunter and His Blind Bats

Louis, Joe Hill: and Columbia Records, 3.1, 3.2, 3.3, notes.1; and Walter Horton, 3.4, notes.2; and Meteor label, 6.1; and Modern Records, 3.5, 3.6, 4.1, notes.3; photograph of, 2.1; and Isaiah Ross, 4.2; SP and Memphis Recording Service, 3.7, 3.8, 3.9, 3.10, 3.11, 3.12, 3.13, 3.14, 3.15, 4.3, 4.4, 4.5, 5.1, 5.2, 5.3, 5.4, 5.5, notes.4, notes.5; and Sun Records, 5.6, 5.7, 5.8, 6.2, 7.1; and Rufus Thomas, 5.9

Louisiana Hayride, 5.1, 6.1, 6.2, 7.1, 7.2, 9.1, 9.2, notes.1

Louvin Brothers

Love, Billy “Red,” 3.1, 3.2, 4.1, 4.2, notes.1

Love, Coy “Hot Shot,” 6.1

Lovelace, Emma (aunt): and death of Madgie Phillips, 4.1; Becky Phillips meeting, 2.1; with Phillips family in 1955, 7.1; with SP in late 1955 or early 1956, 1.1; and SP’s childhood, 1.2, 1.3, 1.4, 10.1; SP’s communication with sign language, 1.5, 1.6, 2.2, 4.2, 10.2; SP’s support of, 1.7, 2.3, 4.3, 6.1, 10.3; visits to Memphis, 4.4

Lovelace, Kenny, 7.1

Lovelace Community, Alabama, 1.1, 1.2, 9.1, 10.1, 10.2

Lowery, Bill, 8.1, 8.2

 

McBride, Jim, 10.1, 10.2, notes.1

McCall, Bill, 3.1, 4.1

McCandless, R. J.

McCanless, Molly, 10.1

McCartney, Paul

McClain, Denny

McClendon, Al

McClure, Floyd, 1.1, 10.1

McCool, Dr. Dick, 3.1, 3.2, 10.1

McCormick, Grover, 8.1, 8.2, notes.1

McEwan, Ian

McEwen, Joe, 10.1, 10.2

McGee, Mike, 3.1, 3.2

McGhee, Stick

McGill, Jerry

McLemore, Ed

McMurry, Lillian, 4.1, 4.2, 5.1, 6.1

McQueen, Doc

Maddox, Bettye. See Berger, Bettye Maddox

Manker, Sid

Mann, Carl

March on Washington

Marked Tree, Arkansas, SP’s radio station in, 7.1, 8.1, 8.2, 8.3

Martin, Dean, 6.1, 6.2

Martin, Freddy

Martin, Steve

Mattis, David James

Maxwell Street Jimmy (Charles Thomas)

May, Harold

Medlicott, Hugh

Meet Kitty Kelly (radio program), 3.1

Memphis, Tennessee: black community of, 2.1, notes.1; Blues Awards show, 10.1; Cannon Convention Center for the Performing Arts, 10.2, 10.3; Hotel Peabody, 2.2, 2.3, 2.4, 2.5, 2.6, 2.7, 2.8, 3.1, 3.2, 3.3, 7.1; Hurricane Elvis, 10.4; music industry of, 9.1, 9.2, 9.3, notes.2; Overton Park Shell, 6.1, 6.2, 6.3, 7.2; Becky Phillips on, 2.9, 2.10; as possible site for Rock and Roll Hall of Fame, 10.5, 10.6; Pyramid of, 10.7, 10.8, notes.3; SP’s first trip to, 1.1; SP’s letter to the editor on, 2.11, notes.4. See also Beale Street, Memphis

Memphis Blues Ball

Memphis Chamber of Commerce

Memphis Engraving Company

Memphis Horns

Memphis Jug Band, 3.1, 3.2

Memphis magazine, 9.1, 10.1

Memphis Music, Inc., 9.1, 9.2

Memphis Music Awards Dinner

Memphis Music Commission

Memphis Music Pyramid Award

Memphis Recording Service: advertising for, 3.1; and audition recordings, 3.2, 4.1; and Walter Bradford, 4.2, 4.3; and Jackie Brenston, 4.4, 5.1; and Johnny Cash, 7.1; early business of, 3.3, 4.5; equipment for, 2.1, 3.4, 4.6, 4.7, notes.1; finding a building for, 2.2, 2.3; funeral service recordings, 3.5, 4.8; and Roscoe Gordon, 3.6, 3.7, 4.9, 4.10, 4.11, 4.12, 5.2; and hillbilly music, 3.8, 4.13, 5.3; history of, 10.1; and Howlin’ Wolf, 4.14, 4.15, 4.16, 4.17, 4.18, 4.19, 4.20, notes.2, notes.3; Marion Keisker’s contributions to building, 2.4; and B.B. King, 3.9, 3.10, 3.11, 4.21, 4.22, notes.4; Kitchen Sisters on, 10.2; and Johnny London, 4.23; and Joe Hill Louis, 3.12, 3.13, 3.14, 3.15, 3.16, 3.17, 3.18, 3.19, 3.20, 4.24, 4.25, 4.26, 5.4, 5.5, 5.6, 5.7, 5.8, notes.5, notes.6; and mastering service, 7.2; and Prisonaires, 5.9; and race records, 4.27, 5.10; recognition for, 5.11; and “Rocket 88,” 3.21, 4.28, 5.12, 5.13, 6.1, 6.2, 7.3, 9.1; School Days Revue, 3.22; and Howard Seratt, 5.14; sign for, 2.5, 5.15; SP’s creative vision for, 2.6, 2.7, 2.8, 3.23, 3.24, 3.25, 3.26, 3.27, 4.29, 4.30, 4.31, 5.16, 5.17, notes.7; SP’s relationship with artists, 3.28; SP’s remodeling of, 2.9; and Ike Turner, 0.1, 3.29, 3.30, 3.31, 4.32, notes.8; view of, 3.32. See also Sun Records

Memphis Slim

Memphis World, 2.1, 3.1

Mercer, Mabel

Mercury Records: and Jerry Lee Lewis, 9.1, 9.2; and Philips Electronics, 9.3, 9.4, 9.5; and Elvis Presley, 7.1; and Prisonaires, 5.1; and Bill Putnam, 7.2; and Shelby Singleton, 8.1, 9.6, 9.7, 9.8, 9.9

Meteor Records, 4.1, 6.1

MGM Records, 7.1, 8.1

Michelangelo

Midnight Special (radio program), 2.1

Midnight Sun label, 9.1, 10.1

Milburn, Amos

Miller, Glenn, 2.1, 7.1

Miller, Mitch

Miller Sisters

Millington, Tennessee, SP’s radio station in, 8.1, 8.2, 8.3, 9.1, notes.1

Mills, Fetzer, Jr.

Mississippi Sheiks

Mitcham, Jane, 8.1, 8.2, 8.3, 8.4

Mitchell, Dewey

Mitchell, Joni

Mitchell, Sleetie, 10.1, 10.2, 10.3, 10.4, 10.5, 10.6, notes.1

Mitchell, Thomas

Mix magazine, 10.1

Modern Records: artists signed by, 4.1, 4.2, 4.3, 4.4, notes.1; and John Lee Hooker, 4.5, 4.6; and Howlin’ Wolf, 4.7, 4.8, notes.2; and B.B. King, 3.1, 3.2, 4.9, notes.3; SP’s relationship with, 3.3, 3.4, 3.5, 3.6, 3.7, 3.8, 3.9, 3.10, notes.4; and Sun Spot Quartet, notes.5

Moman, Chips, 9.1, notes.1

Monarch pressing plant

Mondrian, Piet

Monroe, Bill, 6.1, 6.2, 7.1, 7.2, 7.3, 7.4

Monroe, “Sputnik” Rock, 0.1, 8.1, 8.2, 8.3, 8.4, 9.1, 9.2, 9.3, notes.1

Monument Records

Moore, Scotty: and Johnny Cash, notes.1; and Bud Deckelman, 6.1; and Ray Harris, 7.1; and Jerry Lee Lewis, 9.1; and Louisiana Hayride, 6.2, 6.3; and Elvis Presley, 6.4, 6.5, 6.6, 7.2, 7.3, 8.1, 10.1, notes.2; as production manager at Sun Records, 8.2; and slapback, 6.7, 6.8, 7.4; SP on, 10.2; and SP’s memorial service, 10.3

Moore, Wade

Moorehead, Agnes

Morgan, Cal

Morgan, Rex, 8.1, 8.2

Morton, Robert, 10.1, 10.2

Moskowitz, Dr. Henry, 7.1, 8.1

Moss, Kate

Muddy Waters, 3.1, 4.1, 4.2, 4.3, 4.4, 8.1, notes.1, notes.2

Mueller, Ray

Mullican, Moon

Murphy, Floyd, 5.1, 5.2, 6.1, 7.1, 7.2

Murphy, Matt

Muscle Shoals-area music movement, 8.1, 10.1, notes.1

Museum of Television and Radio

Music Monitor Network Convention, 10.1, 10.2

The Music Reporter, 8.1

Music Sales record distributor, 3.1, 3.2, 4.1, 5.1, 5.2, 6.1, 7.1, 8.1

Mutual network

 

NAMM (National Association of Music Merchants)

Nance, Jack

NARAS (National Academy of Recording Arts and Sciences): Johnny Cash recognized by, 0.1, 10.1; dinner honoring SP, 9.1, 9.2, 9.3; Memphis chapter, 9.4, 10.2, 10.3; SP speeches for, 10.4, 10.5

Nashville Exchange Club

National Funeral Home, Memphis, 3.1, 3.2

National Public Radio conference

Neal, Bob: and Johnny Cash, 7.1, 7.2, 7.3, 8.1, 8.2, 8.3, 8.4, 8.5, notes.1, notes.2; and Jerry Lee Lewis, 7.4, 8.6; and Colonel Tom Parker, 7.5, 7.6, 7.7, 7.8, notes.3; and Elvis Presley, 6.1, 6.2, 6.3, 6.4, 7.9, 7.10, 7.11, 7.12, 7.13, 7.14, 7.15; and RCA’s purchase of Elvis Presley’s contract, 7.16; SP’s relationship with, 8.7, 8.8, 8.9, 8.10; and Stars, Inc., 7.17

Nelson, Davia, 10.1, 10.2, notes.1

Nelson, Kate, 1.1, 10.1, 10.2, 10.3, 10.4, notes.1

Neville, Morgan, 10.1, 10.2, 10.3, 10.4, notes.1

Newborn, Calvin, 3.1, 3.2, 3.3

Newborn, Phineas, Jr., 3.1, 3.2, 3.3, 4.1, 4.2, 4.3

Newborn, Phineas, Sr., 3.1, 3.2, 3.3, 4.1

New York Times Magazine, 9.1, notes.1

Nightline (television show), 10.1

Nighttime (Holiday Inn album), 9.1, notes.1

Nix, Patty, 5.1

Nix, Willie, 4.1, 5.1, 5.2, 5.3, notes.1, notes.2

Nobles, Gene: and Howlin’ Wolf, 4.1; SP’s relationship with, 3.1, 3.2, 3.3, 6.1, 10.1; and Ike Turner’s “Rocket 88,” 3.4, notes.1; and WLAC, 2.1, 2.2, 3.5, 3.6, 4.2, 4.3, 6.2

NRC Records







Oh Boy label

Oliphant, Paul, 2.1, 2.2

O’Neal, Jim, 5.1, notes.1, notes.2

O’Neal, Johnny

One-derful record label

Orbison, Roy: band quitting on, 8.1; and Sonny Burgess, notes.1; and Jack Clement, 7.1, 8.2, 9.1; “Go Go Go,” 7.2, 8.3; and Kelso Herston, 8.4; and Louisiana Hayride, notes.2; “Only the Lonely,” 9.2; “Ooby Dooby,” 7.3; record sales of, 7.4; and Rock and Roll Hall of Fame, 10.1; “Rock House,” 7.5, 7.6; songwriting of, 8.5; SP’s relationship with, 8.6, 8.7, 8.8, 10.2, 10.3; and Sun Records, 7.7, 7.8, 7.9; “Sweet and Innocent,” 8.9, 8.10; vocal range of, 7.10

Overton Park Shell, Memphis, Tennessee, 6.1, 6.2, 6.3, 7.1

Ozark Jubilee (television show), notes.1

 

Pace, Greg

Pace, Terry, 10.1, 10.2, 10.3, 10.4, 10.5, 10.6, notes.1, notes.2

Page, Jimmy

Page, Patti, 6.1, 6.2, 8.1

Paige, Satchel

Palmer, Robert, 8.1, 9.1, 9.2, 9.3, 10.1, notes.1, notes.2

Pan American Distributing Corp., notes.1

Parker, Jay

Parker, Larry

Parker, Little Junior: and Duke Records, 6.1, 6.2, 7.1, notes.1; “Feelin’ Good,” 7.2, 9.1; and Bill Johnson, 5.1; lawsuit concerning, 7.3; “Love My Baby,” 7.4, 8.1; “Mystery Train,” 7.5, 10.1; recognition of, 9.2; and Sun Records, 5.2, 6.3, 6.4, 6.5, 6.6, 6.7, 6.8, 6.9, 7.6, 7.7; “We Wanna Boogie,” 7.8. See also Blue Flames

Parker, Colonel Tom: interest in Elvis Presley, 7.1, 7.2; management of Eddy Arnold, 7.3, 7.4; as Elvis Presley’s manager, 7.5, 7.6, 7.7, 7.8, 7.9, 7.10, 7.11, 8.1, 9.1, 9.2, 10.1, 10.2, notes.1; and RCA’s purchase of Elvis Presley’s contract, 7.12; and Hank Snow, 7.13, 7.14; SP’s relationship with, 7.15, 7.16, 7.17, 7.18, 7.19, 10.3

Parnes, Sid

Patton, Charley

Paul, Les, 6.1, 6.2, 6.3, 7.1, 9.1, notes.1

Paul, Louis, 9.1, 9.2
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Phillips, Tom (brother): and Burns Transportation, 2.1; death of, 10.1; in family photograph, 1.1; financial problems of, 8.1; and Jerry Lee Lewis, 8.2, 8.3, notes.1; and Jud Phillips, 8.4, 8.5, 8.6, notes.2; and Lucille Phillips, 10.2; and promotion of Elvis Presley, 6.1, 8.7; and SP’s childhood, 1.2; as teetotaler, 8.8; values of, 4.1

Phillips, Turner (brother), 1.1, 7.1, 9.1, 10.1

Phillips, Verna, 7.1

Phillips International Records: and Barbara Barnes, 8.1, notes.1; and Bill Justis, 8.2; and lawsuit with Philips Electronics, 9.1, 9.2, 9.3, 9.4; and Charlie Rich, 8.3, 8.4; SP’s announcement of, 8.5, 9.5, notes.2; SP’s creative vision for, 8.6
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Plastic Products, 3.1, 3.2, 4.1, 5.1
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Playboy magazine, 9.1

Playboy Records, 9.1, notes.1
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Poindexter, Doug, 6.1, 6.2

Poncio, Steve, 6.1, 7.1
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Porter, David

Powell, J.W. (school superintendent), 1.1, 1.2, 1.3, 3.1

Power Diamond song publishing company

Presley, Elvis: “All Shook Up,” 8.1; appearance of, 6.1, 6.2, 6.3, 6.4; in Army, 8.2; “Baby Let’s Play House,” 7.1, 7.2, 7.3, 7.4, 7.5, 7.6; John Bakke MSU Elvis seminar, 10.1; and Johnny Bernero, 7.7; on Chuck Berry, 7.8; biographies of, 0.1, 0.2, 0.3, 9.1, 10.2, 10.3, 10.4, 10.5, 10.6, 10.7, 10.8, 10.9; “Blue Moon of Kentucky,” 6.5, 6.6, 6.7, 6.8, 7.9, 7.10, notes.1, notes.2; “Blue Suede Shoes,” 7.11, 7.12, 7.13, 7.14, notes.3; “Can’t Help Falling in Love,” notes.4; Bill Cantrell on, 6.9; and Johnny Cash, 7.15, 7.16, 7.17, 7.18, 7.19, notes.5, notes.6; contract offers, 7.20, 7.21, 7.22, 7.23, 7.24, 8.3, 10.10; control of recording sessions, notes.7; Country Music Hall of Fame, 10.11; and crossing the color line, 7.25; crossover success of, 8.4; death of, 9.2, 9.3, 9.4, 10.12; death of mother, 8.5, 10.13; “Don’t Be Cruel,” 7.26, 7.27, 8.6, notes.8, notes.9; at Eagle’s Nest, 5.1, 6.10, notes.10; at Ellis Auditorium, 6.11, 6.12, 6.13, 7.28; funeral of, 9.5, 9.6; “Good Rockin’ Tonight,” 6.14; and Ray Harris, 7.29; “Heartbreak Hotel,” 7.30, 7.31, 7.32, 8.7; and Hill and Range, 7.33, 7.34; “Hound Dog,” 7.35, notes.11; “I Don’t Care If the Sun Don’t Shine,” 6.15; “I Forgot to Remember to Forget,” 7.36, 7.37, 7.38, 7.39, 7.40, 7.41, 7.42; “I’m Left, You’re Right, She’s Gone,” 7.43, 7.44, 7.45, notes.12; influence of, 7.46, 7.47, 7.48, 7.49, 7.50, 7.51, 9.7, 9.8; Las Vegas opening of, 9.9; and Jerry Lee Lewis, 7.52, 7.53, 7.54, 8.8, 8.9, 8.10, notes.13; and Louisiana Hayride, 6.16, 6.17, 7.55, 9.10; “Love Me Tender,” notes.14; and Steve Martin, 10.14; “Memories,” 9.11, notes.15; and Memphis Music Awards Dinner, 9.12; “Milkcow Blues Boogie,” 6.18, 7.56, 7.57; and Million Dollar Quartet, 7.58, 7.59, 9.13, 9.14, 9.15, notes.16; and Scotty Moore, 6.19, 6.20, 6.21, 7.60, 7.61, 8.11, 10.15, notes.17; “Mystery Train,” 7.62, 7.63, 7.64, 7.65, 7.66, 7.67, 10.16; and Bob Neal, 6.22, 6.23, 6.24, 6.25, 7.68, 7.69, 7.70, 7.71, 7.72, 7.73, 7.74; and Roy Orbison, 7.75; outside 9.16 Alabama with 1941 family Lincoln, 6.26; as own producer, notes.18; Tom Parker as manager of, 7.76, 7.77, 7.78, 7.79, 7.80, 7.81, 7.82, 8.12, 9.17, 10.17, 10.18, notes.19; Tom Parker’s interest in, 7.83, 7.84; and Carl Perkins, 6.27, 7.85, 7.86, 7.87, notes.20; and Dewey Phillips, 9.18; and Jerry Phillips, 6.28, 8.13, 8.14, 8.15, 9.19; and Jud Phillips, 7.88, 9.20, 10.19; and Knox Phillips, 6.29, 8.16, 8.17, 8.18, 8.19, 8.20; and Tom Phillips, 6.30, 8.21; photographic memory of, 6.31; popularity of, 7.89; RCA releases, 7.90, 7.91, 9.21, 9.22, notes.21, notes.22, notes.23, notes.24; RCA’s purchase of contract, 7.92, 7.93, 7.94, 7.95, 7.96, 7.97, 7.98, 7.99; record sales of, 6.32, 6.33, 7.100, 7.101, 7.102, 7.103, 7.104, 7.105, 7.106, notes.25; regional tour of, 7.107, notes.26; Charlie Rich compared to, 8.22, 8.23; and Rock and Roll Hall of Fame, 10.20; Sheffield Community Center appearance, 6.34, 8.24, notes.27; and Shelby Singleton, 10.21, notes.28; and songwriting credits, notes.29; with SP, 6.35; with SP and Marion Keisker, 7.108; spirituality of music, 6.36; SP on appeal to blacks and whites, 4.1; SP’s early impressions of, 6.37, 6.38, 6.39; SP’s recognition of unique qualities of, 0.4, 6.40, 6.41, 6.42, 7.109, 7.110, 9.23, 9.24, 9.25, 10.22, 10.23, 10.24, 10.25, 10.26, 10.27; SP’s recording “personal” song for mother, 6.43, 7.111, 10.28, 10.29, 10.30, 10.31, notes.30, notes.31, notes.32; SP’s relationship with, 4.2, 6.44, 6.45, 6.46, 6.47, 7.112, 7.113, 7.114, 7.115, 7.116, 7.117, 7.118, 7.119, 7.120, 7.121, 7.122, 8.25, 8.26, 8.27, 8.28, 8.29, 8.30, 8.31, 8.32, 8.33, 9.26, 9.27, 9.28, 9.29, 9.30, 9.31, 9.32, 9.33, 10.32, 10.33, 10.34, 10.35, 10.36, 10.37; and Stage Show, 7.123, 7.124, notes.33; style of, 7.125, 9.34; swimming pool of, 8.34; “That’s All Right, Mama,” 6.48, 6.49, 6.50, 6.51, 7.126, 7.127, 9.35, 9.36, 10.38, notes.34, notes.35, notes.36; “Trying to Get to You,” 7.128; voice of, 6.52, 7.129, 7.130, 8.35; and WJOI, 9.37

Presley, Gladys, 6.1, 6.2, 7.1, 7.2, 8.1, 10.1, 10.2

Presley, Priscilla

Presley, Vernon, 6.1, 6.2, 7.1, 7.2, 7.3, 10.1

Price, Bob

Price, Ray, 7.1, 8.1, notes.1

Pride, Charley, 9.1, notes.1

Prine, John, 0.1, 9.1, 9.2, 9.3, 10.1

The Prisonaires: and Jim Bulleit, 5.1, 5.2, 5.3, 5.4, 6.1, 6.2, notes.1; Ebony article on, 6.3, 6.4; “Just Walkin’ in the Rain,” 5.5, 6.5, 10.1, notes.2; Memphis Press-Scimitar article on, notes.3; and Sun Records, 5.6, 5.7, 5.8, 6.6, 6.7, 6.8, 6.9, 6.10, 6.11, notes.4; and Red Wortham, 5.9, notes.5; at WSOK, 4.1, 6.12

Prozac

Putnam, Belinda

Putnam, Bill (Milton Tasker), 6.1, 6.2, 7.1, 7.2, 8.1, 8.2, notes.1

 

Quaid, Dennis

Quonset Hut recording studio

 

race: Big Jim Folsom on, notes.1; black disc jockeys, 2.1; integration of souls, 0.1; and Sputnik Monroe, 8.1; physical separation of races, 0.1; SP on white artists as authentic originals, 10.1; SP’s childhood understanding of, 1.1; SP’s crossing the color line, 7.1; and SP’s democratic principles, 2.2, 2.3, 7.2, 8.2, 9.1, 9.2, 9.3, notes.2; SP’s promotion of race relations, 5.1, 6.1, 7.3, 8.3, 9.4, 10.2, 10.3; SP’s understanding of white attitudes, 3.1, 9.5; SP teaching children respect for blacks, 4.1.

race records (rhythm and blues): and Paul Ackerman, 6.1; and BMI song publishers, 4.1; and Jimmy Connolly, 2.1; and Memphis Recording Service, 4.2, 5.1; and Modern Records, 3.1; and Gene Nobles, 2.2, 2.3, 3.2; and Dewey Phillips, 3.3, 3.4, 3.5, 3.6, 6.2; and “The Phillips” label, 3.7; SP on white audience for, 2.4, 4.3, 5.2, 6.3, 6.4, 6.5, 6.6, 6.7, 7.1, 7.2, 9.1, notes.1.

Radio Times, 9.1, notes.1

Rainey, Ma

Ram, Buck

Randle, Bill

Randolph, A. Philip, 2.1, 8.1, notes.1

Randy and the Radiants

Rangers quartet

Ray, Rev. C. O., 5.1, 5.1

Ray, Johnnie

RCA Records: ethnic entertainment neglected by, 3.1; and Roy Orbison, 8.1, 8.2, 8.3; and Elvis Presley’s contract, 7.1, 7.2, 7.3, 7.4, 7.5, 7.6, 7.7, 7.8; and Elvis Presley’s releases, 7.9, 7.10, 9.1, 9.2, notes.1, notes.2, notes.3, notes.4; and Charlie Rich, 9.3; and Shelby Singleton, notes.5; and Tampa Red, 3.2

RCA Studio B

Record World, 9.1

Red Caps

Red Hot and Blue (radio program), 3.1, 3.2, 8.1, 8.2

Reed, Jimmy

Reese, Regina, 8.1, 8.2

Republic Music

Reynolds, Debbie

Rhodes, Slim

RIAA (Recording Industry Association of America)

RIAA curve

Rich, Charlie: and Paul Ackerman, 9.1; and Bettye Berger, 9.2; “Big Man,” 8.1; and Johnny Cash, 8.2, 8.3; death of, 10.1, 10.2; and Bill Justis, 8.4, 8.5, 8.6; “Lonely Weekends,” 8.7; at Memphis State University, 10.3; at NARAS dinner honoring SP, 9.3; personality of, 10.4; “Philadelphia Baby,” 8.8; and Jud Phillips, 10.5; record sales of, 8.9, 8.10, 8.11; and Sam C. Phillips Recording Studio, 8.12, 10.6; at Sam C. Phillips Recording studios in Nashville, 8.13, 8.14; and Shelby Singleton, 9.4; songwriting of, 8.15, 8.16, 8.17, 8.18, 8.19, 8.20, 8.21, 9.5, 10.7, 10.8; SP’s relationship with, 8.22, 8.23, 8.24, 8.25, 8.26, 8.27, 8.28, 9.6, 9.7, 10.9, 10.10, 10.11, 10.12, 10.13, 10.14, 10.15, notes.1; style of, 8.29; “Who Will the Next Fool Be,” 8.30

Rich, Margaret Ann, 8.1, 8.2, 8.3, 9.1

Richardson, Jerome

Richardson, Lee, 2.1, 2.2, notes.1

Richardson, Terry

Richbourg, John (John R.), 2.1, 6.1, 7.1

Richmond, Howie

Richter, Dr. Joel

Riley, Billy (also Billy Lee Riley): and Jack Clement, 7.1, 7.2, 7.3, notes.1; early music career of, 7.4; and fiftieth anniversary of Sun Records, 10.1; “Flyin’ Saucers Rock & Roll,” 8.1, 8.2; and Roland Janes, 7.5, 7.6, 7.7, 8.3, 8.4, 8.5, notes.2, notes.3; and Jerry Lee Lewis, 7.8, 7.9, 8.6, 8.7; and performance at A&E documentary on SP, 10.2; personality of, 8.8, notes.4; and Jerry Phillips, 9.1; and John Prine, 9.2; “Red Hot,” 8.9, 8.10, 10.3, notes.5; and Rita Records, 8.11; “Rock With Me Baby,” 7.10, 7.11; SP’s relationship with, 3.1, 7.12, 8.12, 8.13, 8.14, notes.6; on stage, 7.13; stage act of, 8.15; success of, 8.16; and Hayden Thompson, 8.17; “Trouble Bound,” 7.14

Riley, Jeannie C., 9.1, notes.1

Riley, Robert, 5.1, 5.2, 6.1

Ripley Cotton Choppers, 6.1, 6.2

Rita Records, 8.1, 8.2

Roach, Clyde

The Road to Memphis (documentary), 10.1

Robbins, Marty, 7.1, 8.1, 8.2

Robey, Don: and Duke Records, 4.1, 6.1, 6.2, 7.1, 9.1; Knox Phillips’ relationship with, 9.2; SP’s relationship with, 5.1, 5.2, 6.3, 7.2, notes.1

Robison, Carson

Rock and Roll Hall of Fame, 10.1, 10.2, 10.3, 10.4, 10.5

Rock Around the Clock (film), 7.1

“Rock Around the Clock” (song)

Rodgers, Jimmie, 1.1, 4.1, 7.1, 8.1, notes.1, notes.2
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Rosen, Jack
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Sam C. Phillips Recording Studios: construction of in Memphis, 8.1, 8.2, 8.3, 8.4; in Cumberland Lodge Building, Nashville, 8.5, 8.6, 8.7, 8.8, 9.1, 9.2, 9.3, 10.1; design of, 8.9, 8.10; echo chamber of, 8.11, 8.12, 9.4, 9.5; equipment for, 8.13, 8.14, 8.15, 10.2; opening of, 8.16; and Jerry Phillips, 9.6, 9.7, 9.8, 9.9, 9.10, 9.11, 10.3; and Knox Phillips, 9.12, 9.13, 9.14, 9.15, 9.16, 10.4, 10.5; John Prine working with SP, 9.17; refurbishing of, 10.6; and Charlie Rich, 8.17, 10.7; and Billy Sherrill, 8.18, 8.19, 9.18, notes.1; SP pulling back from operation of, 8.20, 8.21, 8.22, 8.23; SP’s remodeling of, 9.19; view of, 8.24; and Jack Wiener, 8.25
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Sax, Dave, 7.1, notes.1

Scaife, Cecil, 8.1, 8.2
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Sheffield Community Center, 6.1, 7.1, 7.2, 8.1, 8.2, notes.1

Shelby Singleton Productions

Sherrill, Billy: and Epic Records, 9.1, 9.2, notes.1; and Rick Hall, 10.1, notes.2; and Charlie Rich, 8.1, 9.3; and SP’s Nashville recording studio, 8.2, 8.3, 9.4, notes.3; SP’s relationship with, 8.4, 8.5, 8.6, 9.5
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Sinatra, Frank, 8.1, 8.2, 8.3
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Singleton, Shelby: and ARMADA convention, 8.1; and Charly Records, 10.1; and fiftieth anniversary of Sun Records, 10.2, 10.3, 10.4, 10.5; flamboyance of, 9.1; lawsuits against, 9.2, 10.6, notes.1; and Mercury Records, 8.2, 9.3, 9.4, 9.5, 9.6; and Million Dollar Quartet session, 9.7, 9.8, 9.9, notes.2, notes.3; SP selling Sun Records to, 9.10, 9.11, 9.12; and SP’s Pickwick Lake house, 9.13; SP’s relationship with, 9.14, 9.15, 9.16, 9.17, 9.18, 9.19, 10.7, 10.8, notes.4; and SSS International, 9.20, 9.21, notes.5; and Sun Records reissue program, 10.9, notes.6; and Kemmons Wilson, 9.22
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Stamps, V. O., 7.1, notes.1
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Stars Inc., 7.1, 7.2, 7.3, 7.4, 8.1
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Stuart, Marty

Stuber, D. F., 1.1, 1.2
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