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      To Bruce, Josh and the two Taylors—

      They that light our lives and keep us sane while driving us crazy.
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      When my grandfather died in 1962, my mother’s unmarried sister moved in with us. Alyce, a striking woman with large eyes and a pure heart, was my mother’s oldest sister. Private by nature, she was thrifty, but also unceasingly generous and indefinably wise. She took charge of the grounds of our house almost immediately. We had a large yard, with rich black soil that could grow a Buick from a spare tire. Alyce loved to work the soil, feel it between her fingers and roll it around in her hands. When she worked in the yard, her face would take on an indescribable serenity.

      Alyce planted dozens of marigolds around the perimeter of our house and lilac bushes here and there. Rambling roses, bright pink and pungent, climbed along the fences and a healthy grapevine wound through a thick white trellis beside the driveway. Crocuses sprouted like clockwork every spring, their emerging faces symbols of punctuality and renewal. And a tiny pine tree guarded the end of the dirt driveway. I was small, but could touch the top with my finger when she lifted me up.

      When we traveled, Alyce collected pinecones and kept them in her apartment at the back of our house. She saved dried flowers, filling bowl after bowl with their purples, pinks and reds, and she gathered the peeling white bark of birch trees to place in small dishes near candles.

      Shells were also a big part of her life. Twice every summer, we would venture to the beaches of Cape Cod and Alyce would gather shells with ritualistic passion. She chose carefully, filling buckets with shell pieces and occasionally whole shells. Once in a while, a dried horseshoe crab would become part of the décor. At home, she had bottles and jars filled with the ocean memories. (When I shake the bottles now, the rattle of the shells reminds me of the sounds of the waves tumbling toward the shoreline.)

      Stones adorned both my mother’s part of the house and Alyce’s. There were bits of white quartz on windowsills and end tables, set high in corners, and displayed on bookshelves. Each had been carefully selected for its color, but usually the stones’ energy was what would attract both Mom and Alyce. When I’d ask either of them what the stones meant, the answer was always the same: luck.

      Whether or not the stones provided them with luck remains a question. At times, things were definitely tough, but we never wanted for anything, we were all healthy, and my father always had a job. Although we never fell into big money, my mother had a special talent for regularly winning the smaller jackpots in the state lottery. It occurred to me over time that my mother and aunt’s wishes were simple, founded in a Depression mentality—sustenance was paramount, and an unfettered sense of security was nearly all one could ask from the universe.

      Alyce was the first to go of the “old group.” My mother’s other sister, Lily, followed next, and my mother was the last. Lily, who lived in the neighboring town with her family, was much like her sisters, a great lover of nature. Her perfect house was set far from the street and surrounded by enormous maple and ash trees. She was adept in canning and, like my mother and Alyce, saved bits of the Earth for her own personal reasons.

      Upon Alyce’s passing, I was left with many questions as I realized that there was more to her collecting and gardening habits than I’d originally thought. I slowly realized how steeped in superstition her habits had been. She believed in bits of magic, and surrounded herself throughout her life with tiny assurances and reminders that she would always be connected to nature. I learned much from her over the years, but even more after she’d left this plane.

      It became part of my nature as well, to collect stones, shells, and dried plants that spoke to me in one way or another. Even years later, I feel Alyce with me all of the time. I hear the whisper of her gentle voice behind me every day. She reminds me of who I am—that I am a part of my long past, my ancestors, as well as a part of the future. Now, when I look at my teenage daughter, I realize the importance of infusing this same spirit in her.

      When I was a child, I didn’t know that the marigolds surrounding our house were for protection; the crocuses and rose bushes infusions of love; and the pine tree for healing, protection, and money. The grapevine embodied garden magic and wealth, and the tragically planted lilacs protected our home from malevolent spirits. Every part of the natural world that Alyce and my mother gathered had a meaning far beyond its beauty—with their plants and stones, they created a safe haven for children to grow and prosper. They practiced their beliefs in private, but with a public display of color and magic.

      When I met my friend and colleague Cheré Coen, I knew that I had found a kindred spirit. We discussed our histories, our families, and our dreams, quickly coming to the conclusion that our paths had likely crossed in previous lives. An inherent thread connected us, and we are sure that the undeniable magic of the universe brought us together to work on this book.

      Although our experiences were in some ways vastly different, divided as they were by geography and tradition, we are bound by our unyielding beliefs. We believe that our collective knowledge of Earth magic can speak to many people. I have been blending herbs for most of my adult life, as well as practicing the solitary craft and working part-time as a psychic and medium. Creative writing and journalism were what brought Cheré and I together, and those same skills guided us in the writing of Magic’s in the Bag. We share a love for the craft as well as a love for the written word. As we weave our symbiotic thread into the pages that follow, we hope you can also hear the voices of our ancestors as they guide us toward a higher spiritual plane.

      
        
        —Jude Bradley

      

      

      

      When I tell people in South Louisiana that I’m working on a book about gris gris, eyebrows raise. When someone mentions gris gris today, it’s generally not in a positive way. For instance, “I’m going to put some gris gris on you” means someone’s about to throw some back luck your way (although it’s rare for South Louisianans to really mean it—we love to joke).

      Still, somewhere along the way, American culture has associated gris gris with bad spells and negative conjuring. But this is more aligned with Hollywood than with reality. We’ve forgotten those wonderful stories of our ancestors dusting secret herbal powders into the corners of the house for protection and enlisting saints and spirits for assistance. We’ve also forgotten the longstanding tradition of the gris gris bag—with its lucky herbs, bones, and stones that can help us find a job or win the lottery (to name just a few uses).

      I met Jude Bradley in Southern California when we were both working at a Hollywood entertainment trade publication. Neither of us was happy in our positions, so I created a gris gris bag especially for Jude to help her find new employment. She was thrilled with the creation (the fact that she loves exotic things from New Orleans might have had something to do with it!), but she kept insisting that I write a book about gris gris and show others how to create their own bags. A few years later, Jude had moved on to new work but signs kept pointing me in this direction. Again, Jude insisted that I needed to write a book. I finally agreed—but only if Jude wrote it with me.

      And so here we are. As journalists, we are addicted to research, and have painstakingly investigated the history of magical bags throughout the ages. But ultimately, I view gris gris-making as something natural, something that’s second-nature. I grew up in New Orleans, where you can still find gris gris bags sitting on a store counter with names like Lover Come to Me or Lotto Help. As a medium, card reader, and house blesser, Jude brings her own unique attributes to the project. She creates bags that speak of her Wiccan tradition and her home state of Massachusetts.

      Together, our bags rock.

      But don’t just take our word for it. We’ve had lots of positive feedback from those who’ve received our bags. For example, a writer friend of ours was struggling to make a living, so I sent her a green gris gris bag full of prosperity herbs. Not long afterwards, she won a three-book contract. She said it was a combination of luck and hard work—and although she could handle the hard work part, luck was something she’d wanted some help with. Enter the gris gris bag.

      Another writer friend, Christee Atwood, has said that her bag was “nothing short of miraculous.” She received her gris gris—her “wonderful talisman,” as she calls it—right before she sold her first book, and has kept it in a place of honor through the writing of five more books, noting that “it’s been more valuable to my writing career than that college writing class I took in ’ 79.” And when my Canadian (and distant Cajun) cousin, Suzanne McDonald, lost her job, I mailed her an employment gris gris bag. She reported that “within a couple of weeks” of receiving the bag, she got a job at a radio station.

      You may still be asking yourself, does gris gris work? Are these examples just lucky coincidences? Well, first of all, you have to believe—as my mother, a motivational speaker, would say. Create your bag in light of your wishes, then put it in a place where you can see and smell it every day; this will remind you of your desires and of the energy heading in your direction. Also, be sure to look at the discussion in this book about the history of humankind’s relationship to nature’s gifts. How can we doubt the influence of king basil, or the guidance of quartz crystals, when cultures worldwide have enlisted their aid for centuries?

      Above all, remember this: a gris gris bag is part of nature—just like you are—and nature in all its glory can bring us anything we desire.

      Bon chance!

      
        
        —Cheré Dastugue Coen
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      A tribe of men and women scurry about the unspoiled Earth, wrestling with their basic instincts, not quite thinking beings, yet no longer animals. They gaze up at the full moon, its bright perfection lighting the night as they gather tools for the morning hunt. Fashioned from nature and mimicking nature, they join in ceremony near the stone walls where they make their homes. A single hand lifts a chunk of charred wood, thick with pitch from the dying fire, and marks upon the wall. Images of their hunt. They can see it well before its advent.

      A Shaman in the Desert

      Some theorists speculate that cave drawings were the earliest form of positive visualization. In these first human societies, people clustered together for survival. They hunted animals and gathered berries and nuts that grew wild around them. Social structures were beginning to form: parents loved their children, and the tribe honored its elders. Spirituality was also in its onset, as people began to perceive the larger cosmic forces around them. The idea of writing was eons away, so the story of the hunt was told through pictographs. Drawings also showed where there were trees bearing seeds and fruit, and how to find the way to water.

      In 2006, a group of archaeologists unearthed a remarkable discovery near modern-day Jerusalem: an ancient tribe of early humans, believed to be part of the Natufian culture, was not merely hunting and gathering but living within a rudimentary society. As a Mesolithic culture, the Natufians existed in pre-agricultural times, but the archaeological digs revealed an unexpected level of settled civilization among this peaceful, non-nomadic Natufian tribe.

      Most significantly, excavators uncovered the much-honored grave of a small woman, buried deep within the dry, unforgiving earth. She had been deformed since birth, twisted into something not quite right by the hand of a greater being, and it was apparent that the tribe revered her. What her deformities took away from her in terms of her life, her people made up for with honor. This woman was considered the gifted one—she was blessed by magic and connected to the Earth, and cared for within their tiny world. Carefully placed within the gravesite and around her huddled body were various bones, a cow tail, an eagle wing, the foot of another human being, and as many as fifty tortoise shells. Archaeologists found the complete forearm of a wild boar beneath the woman’s arm, which is a strong suggestion that her people attributed a type of animist power to her. This woman was a shaman to her tribe—most likely a healer, a magician, a wise woman, and perhaps a clairvoyant.

      The discovery of the tribe and its shaman opened the door to a world that existed twelve to fifteen thousand years ago. Serious doubt had now been cast on the view that life at this point in prehistory was simple. The Natufian tribe had formed a settlement, the family was a recognized unit, and spiritual beliefs had apparently found their way into the hearts and minds of the people. Their life was about more than survival.

      During the Neolithic (or “New Stone Age”) period, humankind at large moved away from hunting and gathering as agricultural practices became more widespread. People in many societies began using bits of nature to aid them in their spiritual needs as well as in their practical ones.

      It is impossible, of course, to pinpoint when the idea of the soul first came into being. Evidence appears sporadically much earlier than was commonly thought, as with the Natufians’ elaborate burial of the shamanic woman. The homage at this burial site clearly indicates the tribe’s belief that death was not the final curtain, but just a precursor to another existence.

      At the same time as the Natufians, but thousands of miles away, Native American cultures that valued spiritual objects were beginning to emerge. Nomadic tribes carried items with them on their travels, such as bones and shells indigenous to their region. These items were even more precious to the tribes for whom they were unfamiliar, and were so valued that they were worn as adornments, sewn into clothing, braided into hair, or carried in pouches. These pouches of tools, medicinal plants, and items for trade, which were worn around the neck or waist, became cross-cultural among tribes and were used for both spiritual and practical purposes. Likewise, tribes learned the medicinal properties of plants, and recognized the many helpful uses of trees and stones, for both religious and pragmatic reasons. Native American spiritual practices evolved around the core idea of the natural world—honoring the Earth was paramount.

      Amulets and Charms

      The plants, stones, and precious objects that such cultures revered—and often carried in bags—became, in essence, amulets and charms. While the presence of amulets and charms was commonplace across cultures, the difference between the two seems to depend on the particular belief system of the culture. At the most basic level, an amulet is “a device, the purpose of which is to protect, but by magical and not physical means.” For instance, “a lump of meteorite worn against gunpowder is an amulet, a bullet-proof vest is not.” Meanwhile, “a charm is something to bring good luck, health and happiness. In so doing it might also be expected to protect from bad luck, sickness and misery ….”

      Another way to think of the difference between an amulet and a charm is that an amulet is “any object which by its contact or its proximity to the person who owns it, or to any possession of his, exerts power for his good, either by keeping evil from him and his property, or by endowing him with positive advantages.” It is “a charm (as an ornament) often inscribed with a magic incantation or symbol to aid the wearer or protect against evil (as disease or witchcraft).”

      The Kikuyu of Africa, for instance, protected themselves by placing powders inside an assortment of cloths blessed by a medicine man and carrying it with them. In other parts of Africa, and in central Asia, plants and herbs and sometimes desires written on paper were bundled within a leather bag or swaths of fabric. On the Greek island of Karpathos, which is said to have been settled as early as the Neolithic period, triangular sections of cloth were stuffed with secret ingredients and decorated with beads to protect a person while traveling.

      In Egypt, amulets were carried for protection and to enlist the assistance of the gods, then were buried with the departed in tombs for guidance in the afterlife. These elaborate burials clearly demonstrate the ancient Egyptians’ extreme commitment to spirituality. Before death, individuals paid fortunes to spiritual scribes to construct “personalized” guides to help them make the journey to the other side; the template for these guides is what is now known as The Book of the Dead. The ancient Egyptians called this text “Spells of Emerging in Daytime”; it was replete with spells, incantations, and detailed instructions regarding what elements from the Earth should be gathered together to assure the deceased a safe passage to the afterlife.

      While the precise origin of spell sachets, medicine bags, and pouches is as difficult to pinpoint as the origins of society itself, it is significant that the practice of gathering and valuing sacred objects from the Earth transcends all geographic and cultural boundaries.

      Gris Gris, Mojos, and More

      In the American South, there’s an old tradition among African-Americans of collecting ingredients—usually “sticks, stones, roots and bones”—and placing them inside a flannel cloth, preferably red, as a magical amulet. These “gris gris” or “mojo” bags are used for things like luck in gambling, attracting love, stopping gossip, and warding off evil. Other names for this traveling bag of magic include mojo hand, conjure bag, juju, trick bag, nation sack, root bag, toby, jomo, and lucky hand (referring to the lucky hand root, one of the more common ingredients used inside a gris gris bag). The origin of the word “gris gris” is unclear, but consensus points to the Central African word of gri-gri or gree-gree, which means “fetish” or “charm.” The word “mojo” is derived from the West African mojuba, meaning “prayer.” Most people associate gris gris with hoodoo, voodoo, or the voudon religion. What is practiced with a gris gris bag is essentially a combination of voudon (a West African religion where priests and sorcerers used herbs and magic for folk healing and hexing) and other North American influences. Slaves from West Africa brought their traditions and beliefs into Haiti, and that system of voodoo arrived in America, most predominantly through New Orleans.

      What many people practice in New Orleans today is a combination of Catholicism, voodoo, and the old African beliefs. Richard Persico, a social anthropologist at Georgia Southern University, claims that Africa’s Yoruba gods took on the identities of saints in Catholic areas. In addition, Native Americans influenced the practice. Due to the lack of certain plants in the new North American environment, hoodoo/voodoo practitioners had to “adopt Native American and even European plant allies and practices in their work,” resulting in “the fusion of many plant magic strands,” as authors Heaven and Charing explain. Persico points out that “Religion, magic, and healing were all part of the same package”—in sum, “what they all have in common is the notion that supernatural power can be invested in things.”

      Some historians claim that the voudon practice of spell or gris gris bags originated in an enslaved society’s desire to have power over their lives. If slaves believed they would be protected from a beating by putting a hex, or a gris gris, on the master, the bag gained enormous power. “There is much superstition among the slaves,” Henry Bibb wrote in 1849, in his memoirs Narrative of the Life and Adventures of Henry Bibb, An American Slave, Written by Himself.

      “Many of them believe in what they call ‘conjuration,’ tricking, and witchcraft; and some of them pretend to understand the art, and say that by it they can prevent their masters from exercising their will over their slaves. Some are often applied to by others, to give them power to prevent their masters from flogging them.”

      The Power of Intent

      Persico interviewed root doctors in rural Georgia and found that if people believe a gris gris has been put upon them (say, a spell to cause them to become ill), their mind may enact that scenario and the person will become sick. One compelling example of this kind of force at work was reported in 2004 by The Advocate newspaper in Baton Rouge. Members of the Bayou Vermilion District Watershed often find small prescription bottles washed up on the shores of the Vermilion River, each containing a slip of paper with writing on it, colored powder, and occasionally cayenne and other herbs. The notes ask for spells to be extinguished or granted.

      Of course, the people who write these requests believe in the magic—and apparently, so did one of the workers who pulled them out. She became ill upon reading the words. But this connection between the human mind and real-life events can work in a positive direction as well. Gris gris bags are, in its essence, a prayer or magical spell you can carry around with you to serve as a reminder of your intention. Author Ray T. Malbrough offers a helpful explanation of how belief can shape reality, describing a gris gris bag as “a psycho-spiritual support; it implies faith.”

      Like any amulet, the bag serves to intensify the faith in yourself that through the help of the gris gris bag you will obtain this or receive that. To strengthen your faith in the effectiveness of the gris gris bag, there must be a complete understanding of what each item you put into your gris gris bag symbolizes. This is important because the items used act as a psychological aid to strengthen the link between the desire and the mind of the individual whose energy will be used in making the gris gris bag.

      Malbrough adds that thoughts produce force and energy, and thinking of one’s desire will make it happen: “In making a gris gris bag, a certain thought pattern is created and set into motion.” This is a simple application of the much-touted “law of attraction”—the basic belief that “what the mind can conceive and believe, it can achieve,” as Napoleon Hill put it. This is easier said than done, of course, and one point made by reputable “law of attraction” books is the importance of specificity of intent. In Think and Grow Rich (1937), Hill devoted an entire chapter to “Organized Planning,” where he encouraged readers to have a painstakingly specific plan of action. Likewise, when creating a gris gris, knowing exactly what you’re trying to achieve, and creating the conditions for its manifestation, is as vital an element for success as belief in success.

      In Spirit Healing: How to Make Your Life Work, Mary Dean Atwood explains the same phenomenon in energetic terms. “If you think with emotion,” she writes, “thought particles form faster and travel greater distances.” Accordingly, “the more emotion in your thought or wish, the more likely it is to materialize. … Peaceful or beautiful wishes and thoughts must be accompanied by sincerity and love to speed them on their way toward formation.” She points out that Native American priests and shamans knew of the power of intention and asked their spiritual guides for assistance, “knowing that their prayers would be heard and hoping that their requests would be honored. Intensity of emotion and sincerity was always present, along with self-sacrifice and honor.”

      Gris Gris Ingredients

      Herbs known for their magical properties, the bones and teeth of deceased animals, sticks, stones (precious and otherwise), and roots such as High John the Conqueror can all be used in a modern gris gris bag. Lucky charms, four-leaf clovers, silver dimes, personal objects, and other items that resonate with the maker of the bag can be included as well. The more intimately personal the object added—such as hair and fingernail clippings—the greater the bag’s effectiveness.

      The ingredients placed in each bag are selected based on the intention behind the bag. For example, a gris gris to attract money, called a “prosperity bag,” might include black-eyed peas, nutmeg, mojo beans, and five-finger grass, along with a silver coin and a rabbit’s foot. As you place these items (and perhaps a personal object) inside a green bag, visualize the arrival of prosperity by the light of a green candle.

      Your gris gris is now complete.

      What you need

      Traditionally, gris gris spells concluded with the sprinkling of some type of liquid to “fix” the mojo—this could be anything from whiskey to specially made oils with names like “Lover Come to Me” or “Neighbor Be Gone.” Heaven and Charing write that the bag “is purified in incense and its spirit ‘fed’ with rum or whiskey and with Florida Water.” They note that “body fluids may also be used, especially if the charm is to influence another person.” If a man wishes to encourage a woman to fall in love with him, for instance, he might dab “a little of her sweat, urine, or saliva” on the bag (and placing the desired lover’s hair or nail clippings within the bag helps, too.) In our work, we focus our power on the ingredients assembled, the visualization involved, and the power of thought and intent—resulting in the creation of a bag that most represents our desires.

      In this book, accordingly, we emphasize the basic creation of a bag and leave the choice of whether to add that final “fixing” up to you.

      Also, we adamantly insist that bones and other parts of animals only be included if they are found naturally fallen in the wild or are the remnants of a meal, such as chicken bones. No animal should ever be harmed in the making of a gris gris bag.

      Black Magic

      What gris gris bags and spell sachets must not be associated with is black magic (magic conducted with the assistance of evil energies or with evil intent). Remember that any power sent into the universe falls back upon its wisher, and spells cast upon people to do them harm will only injure the conjurer. And, although there are many who believe in sensationalized myths about voodoo practices (which are reinforced by the unfortunate proliferation of Chinese-made voodoo dolls and other souvenirs in New Orleans gift shops), voodoo priests and priestesses hold that “black magic” per se does not exist for them. In fact, the authors of Voodoo, Secret Power in Africa report that “the most eminent voodoo priest in Benin, Sossa Guedehoungue, maintains that black magic is in contradiction to voodoo, and that anyone who has another person bewitched is arrogating divine powers to themselves.” From the voodoo perspective, “it is for the gods to decide whether and how a person should be punished for a transgression.”

      It is important to recognize, as you build your gris gris, that the power of positive energy is the greatest power in the universe. Taking a constructive approach when making your bag will prove far more beneficial than coming from a place of anger or revenge. Even if your intention originates in a negative situation, be sure to alter your perspective before gathering your ingredients—and enjoy the positive results.

      Our Version of Gris Gris and Spell Sachets

      The advice, instructions, and spells you will find in this book are based on the long history of gris gris and mojo bags, Native American lore concerning medicine pouches, Wiccan spell sachets, and ancient Greek, Roman, Egyptian, and Celtic understandings of how items from nature can be used to bring specific intentions to fruition. The lists of the magical properties of plants and stones are based on historical records, as well as on legends and mythology that date back to ancient times. As authors, we do not claim to be representative of any one religion, nor are we specifically following the practices of the voudon faith. For simplicity’s sake, we decided to refer to our creations simply as “gris gris bags” and “spell sachets,” and for spells that call for sweet or prophetic dreams, we call the bags “pillow sachets” or “dream pillows.”

      In addition, we don’t insist on there being only one way to create a spell bag, but rather provide guidelines that have been used over the centuries. Remember that none of these guidelines are set in stone. Individual tastes, particularly when a bag is created for your own use, should be embraced and utilized. You must let your own energies guide you. Since you will be the one enjoying the bag, make the experience personal and heartfelt. Also, feel free to decorate your bag using decorative fabrics and beads, charms, or other items.

      If you create a gris gris bag for another person, visualizing good thoughts of that person while assembling the bag always produces good results. Chanting positive affirmations or saying prayers for the person’s health and happiness work well too. Once the bag is given, however, the recipient must make it his or her own. We recommend that the recipient place a personal item, such as a fingernail clipping or hair, inside the bag, then light a candle and ask the bag for assistance. From that moment on, the spell bag will belong fully to the person who has received it.

    

  


  
    
      
        
          
          

          
            Putting It All Together

          

        

      

    

    
      There are several things to consider as you prepare to create your gris gris bag. The phase of the moon, the day of the week, the color of the bag, and what items will be placed inside should all correspond with your intention for the bag. If, for instance, you discover that the time (moon phase or day) isn’t right for assembling a specific kind of bag, make a plan. Let’s say you want to attract wealth, but it’s a weekend and the moon is waning. It’s best to wait until the moon turns to waxing and initiate your charm on a Thursday.

      Your state of mind is also very important. Creators of gris gris bags must focus all their power, with love and optimism, on their intention, whether the bag is for themselves or for someone else. An effective gris gris bag is based in constructive visualization and constant faith in its intention. So, it is important to clearly know what your intention is before you even start to collect ingredients or sew the bag. Be as specific as possible, then think about what elements around you spark that intention within you. Follow your instincts.

      The assembly of the bag—putting the items within it and concentrating on your intention—is a form of ritual. It is interesting that a significant aspect of making intention “work” is the combination of faith and ritual. Of course, the idea of ritual can be at once frightening and
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open framework in which fonts may be shared and improved in partnership
with others.

The OFL allows the licensed fonts to be used, studied, modified and
redistributed freely as long as they are not sold by themselves. The
fonts, including any derivative works, can be bundled, embedded, 
redistributed and/or sold with any software provided that any reserved
names are not used by derivative works. The fonts and derivatives,
however, cannot be released under any other type of license. The
requirement for fonts to remain under this license does not apply
to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright
Holder(s) under this license and clearly marked as such. This may
include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the
copyright statement(s).

"Original Version" refers to the collection of Font Software components as
distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting,
or substituting -- in part or in whole -- any of the components of the
Original Version, by changing formats or by porting the Font Software to a
new environment.

"Author" refers to any designer, engineer, programmer, technical
writer or other person who contributed to the Font Software.

PERMISSION & CONDITIONS
Permission is hereby granted, free of charge, to any person obtaining
a copy of the Font Software, to use, study, copy, merge, embed, modify,
redistribute, and sell modified and unmodified copies of the Font
Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components,
in Original or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled,
redistributed and/or sold with any software, provided that each copy
contains the above copyright notice and this license. These can be
included either as stand-alone text files, human-readable headers or
in the appropriate machine-readable metadata fields within text or
binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font
Name(s) unless explicit written permission is granted by the corresponding
Copyright Holder. This restriction only applies to the primary font name as
presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font
Software shall not be used to promote, endorse or advertise any
Modified Version, except to acknowledge the contribution(s) of the
Copyright Holder(s) and the Author(s) or with their explicit written
permission.

5) The Font Software, modified or unmodified, in part or in whole,
must be distributed entirely under this license, and must not be
distributed under any other license. The requirement for fonts to
remain under this license does not apply to any document created
using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are
not met.

DISCLAIMER
THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,
EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF
MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT
OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE
COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,
INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL
DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING
FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM
OTHER DEALINGS IN THE FONT SOFTWARE.
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