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INTRODUCTION

If the sixties were free, then the seventies were adventurous. The new decade began with the sixties’ overflow until a new league of acts made their presence felt and gradually took over. Known as the era of change, both in music and dress style, the seventies will probably be remembered for the disco explosion. Mind you, at the start of the decade Rolf Harris’s ‘Two Little Boys’ wasn’t exactly an indication of what the future held! If it comes to that, neither was Pink Floyd’s ‘Another Brick in the Wall (Part II)’ which closed the decade. It was the in-between years that were the most exciting.

With beat replaced by dance, disco music gripped both Britain and America courtesy of artists like one-hit wonder Anita Ward, Gloria Gaynor, Donna Summer, The Village People and The Bee Gees who, many believe, took dance to the limit. In some respects, The Bee Gees and the biggest box office movie ever, Saturday Night Fever, were instrumental in the demise of disco because of huge overdoses of familiarity.

With the dance came glitter, and not only Gary, who, of course, certainly proved to his public that music was f-u-n! Alongside this extremely colourful character (who, incidentally, at the time of writing still pulls capacity audiences at Christmastime) Slade, Sweet, Mud, Wizzard and Showaddywaddy outshone each other, dressed in their silks and sequins, jewellery and platform boots. Their music matched their colours. However, those bands walked in the footsteps of T Rex’s Marc Bolan, who spearheaded the glam-rock movement, which went on to introduce David Bowie and his cast of fantasy characters to the world. Yes indeed, the sparkling carnival of talent is all here! Punk music made a razor-sharp impact more through headlines than chart music. The most notorious group was The Sex Pistols, whose ‘God Save the Queen’ narrowly missed chart-topper status. Pure, hardcore punk seemed to remain underground, although some acts enjoyed hits with a watered-down punk style, or by swiping riffs, hooklines, safety pins and swearing.

Then there was Abba, the Swedish quartet who spoke limited English, and won the Eurovision Song Contest with ‘Waterloo’, before reaching and surpassing musical peaks not previously thought of, only to eventually disband in bewilderment. They too started their hit career with silks and satins, with just a discreet sprinkling of glitter. The decade was cluttered with teenybopper idols, from Donny Osmond and Michael Jackson to David Cassidy, who all broke many young hearts which were awash with the wild frenzy of fan worship. So did Jimi Hendrix, the wild man of rock, but for different reasons. The American contingent also included Diana Ross and Chuck Berry, while Big Bad Barry White introduced his own brand of growling love to British ears, leaving The Tymes to be more respectable. The seductive Commodores and the whispery pleasantries of Simon and Garfunkel introduced a little sanity into a decade that then rapidly lost control in its determination to pack dancefloors and sustain the glitzy world of glamour and dual sexuality.

Of course, like any decade, there were the oddities, or the singles that got away for no particular reason. How’s about Clive Dunn’s ‘Grandad’ for starters? Or Lieutenant Pigeon and Demis Roussos? Well, someone must have bought the records! More seriously, principal British charters included the innovative Kate Bush, with her soprano ‘Wuthering Heights’ and George Harrison’s costly ‘My Sweet Lord’, while groups like Middle of the Road and Chicory Tip couldn’t surely have taken their singles that seriously – ‘Chirpy Chirpy Cheep Cheep’ indeed! And then someone handed actor Lee Marvin a microphone. Ah well, it was all part of the unpredictable decade. However, sanity was probably saved by ‘Bohemian Rhapsody’, the greatest ‘pop’ song of all time, which remains as popular two decades on as it did when originally issued.

Does it really matter?

As the title suggests, this book is devoted to the No. 1 singles (chart-toppers) of the seventies. It is the sister book to Every Chart-Topper Tells a Story: The Sixties and Every Chart-Topper Tells a Story: The Eighties. When more than one single reached the top during a particular month, the most topical has been included. This is also the case when, say, Abba had a consecutive run of chart-toppers. Other artists’ singles have been included to break the (possible) monotony of both writing and reading about the same act.

Once more, I’ve raided a million-plus newspaper clippings and articles from both British and American publications, including Disc, Melody Maker, the New Musical Express, Music Week, Record Collector, Cashbox, Rolling Stone, Billboard and Blues and Soul magazine, whose pages are a wealth of information. Fanzines have also proved indispensable this time round. Reading artists’ biographies was a time-consuming but wonderful chore; there are so many excellent books available. Those of particular interest and help are credited at the close of each chart-topper section. My thanks indeed; excellent fodder. Reference books also came high on the list to consult, including the British Hit Singles – Volume 9 published by Guinness and compiled by Paul Gambaccini, Jonathan Rice and Tim Rice, and Top R. & B. Singles 1942–1988 by Joel Whitburn.

As with the sixties volume, my grateful thanks to project researcher and co-ordinator Gerry Constable who, among other things, organised a particular brand of tidyness in my otherwise cluttered mind. Other researchers to be thanked are Chris Williams, Phil Symes, Andy Hill, Jayne Jollife and Tina Llewellyn – your assistance here is very much appreciated. An extended thank-you too goes to the staff at the Harrow Lodge Hotel, Shanklin, Isle of Wight, where this volume was completed. Food was excellent, you guys!

Back with Mainstream Publishing too. Thanks Bill for your faith in this off-the-wall project. Happy sales!

That’s it, except a big thank-you to all the artists who made this volume possible. Wasn’t it fun?

Sharon Davis
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January 1970



ROLF HARRIS

Two Little Boys

He doesn’t rate himself as a singer, rather a performer. Indeed, when he first performed on stage he was booed off! At the time of writing, though, Rolf Harris is the frontman of the BBC TV weekly programme Animal Hospital, often sad, but definitely rewarding.

Rolf Harris, born during 1930 in Perth, Australia, is one of today’s most established entertainers and television hosts. However, as a singer he seriously became a competitor. Before embarking on his showbusiness career, Harris was a noted swimmer, teacher and artist. It was his extraordinary talent as a presenter of a children’s television show, where he excelled as a cartoonist and later painted giant-sized screen pictures with large brushes and a wild selection of vivid colours, that secured him in the public eye.

As a singer, Harris enjoyed his first British hit with a slice of Australian nonsense titled ‘Tie me Kangaroo Down Sport’ during July 1960. Released via the EMI Records’ Columbia label, the single soared to No. 9 in the chart. Harris told journalist John Perry from the New Musical Express in 1996: ‘I only get worried [about that single] if people think I’m taking the mickey out of Australia. “Tie me Kangaroo Down Sport” was just an exercise in getting as many funny Australian words in there as possible. At the time I didn’t even know what a didgeridoo was.’

In 1962 ‘Sun Arise’, ably assisted by his faithful didgeridoo, soared into the British Top Three, converting the public to an incessant Aboriginal drone which Harris later claimed was twenty years ahead of ‘this ambient earth music you have at these hippy raves today’. The follow-up single to this runaway hit was ‘Johnny Day’, which struggled into the Top Fifty during 1963.

Harris toured the world as a singer and entertainer for several years. Through his travels, particularly his treks to Australia, he searched for the lyrics to a track he had first heard in 1963. That year, he had been partway through an Australian tour when, one evening, prior to his performance, he went to the cinema to see Cliff Richard’s block-busting movie Summer Holiday with the support movie Down Under. Harris said, ‘It was a documentary on the Queen’s visit, including her day at the Australian version of a rodeo. At the rodeo there were some Aborigine boys, and they sat on the grass in two lines forming the body of a canoe and sang a folk song. Some of the boys were singing the words while the others were making sounds imitating the noise of oars sweeping through the water. I tried hard for two years to get the words, but had no luck at all. I was hoping to translate them into English.’ Eventually, Harris wrote his own lyrics and released the song under the title ‘War Canoe’. Regrettably, his two-year search resulted in a single which bombed.

It was a minor setback; in 1966 Harris released his much-loved song ‘Jake the Peg’ as the flipside to ‘Big Dog’. When performing the novelty track, the singer connected up a third leg to strut across the stage with relative ease. His routine still stands (!) three decades later.

It was six years before Harris returned to the British chart with the title ‘Bluer Than Blue’, which peaked in the Top Thirty, paving the way for his first and only chart-topper, in January 1970. Written by Theodore F. Morse and Edward Madden in 1903, and titled ‘Two Little Boys’, the single told of two lads, Jack and Joe, and their friendship through to adulthood. The story, warm and sensitive, lovingly told by Harris was, of course, the perfect Christmas single, dominating the chart’s top spot for a staggering six weeks. Six months on, ‘Two Little Boys’ was reissued to peak in the Top Fifty.

Novelty and straight tracks formed the basis of Harris’s singing career, although he secretly harboured the ambition to become a Rock ‘n’ Roll singer, for both the music and the groupies. In fact, he eagerly followed Bill Haley’s British triumph, and went on to tour with artists like Billy Fury. However, by not pursuing his instincts, Harris believed he missed out on the swinging sixties: ‘All the girls! All the drugs! They were for all those young rockers really. I just sat there and tried not to look!’

Leaving Rock ‘n’ Roll to others, Rolf Harris went on to become a familiar contributor to daytime television, where his talent as an artist led to guest spots on quiz and variety shows. His growing popularity naturally won him several entertainment awards and honours, culminating with the OBE.

More recently, though, in 1993 Harris switched record companies from EMI to Vertigo to release the Top Seven single ‘Stairway to Heaven’ and, during 1996, recorded a track which many believed to be an unthinkable move – a version of Queen’s ‘Bohemian Rhapsody’. It was the Australian’s intention to transform the operatic fantasy into a comedy single. However, the Freddie Mercury estate forbade it. Harris said:’ “Bo Rhap” is in everyone’s Top Ten rock songs of all time  . . . I was so nervous about doing it  . . . I’m such a big fan of Freddie Mercury that I wanted to do it right.’ Subsequently, on his version, which viewers saw him perform during the television special Rolf!, screened in December 1996, Harris accompanied himself on the wobble board which, he said, was ‘a real bugger to play’. Released via Living Beat Records, the single peaked in the Top Fifty.

Also in 1995–96, he turned his back on music to host the BBC TV programme Animal Hospital, a thirty-minute look into the daily routine of a London PDSA surgery. This later gave birth to Animal Hospital on the Hoof, a series of visits to Whipsnade Zoo where behind-scenes filming included deer giving birth and elephants being X-rayed. Further spin-offs included Animal Hospital Goes West, among others. It was Harris’s sensitive approach to the desperate and sick animals and their owners which made the series compulsive viewing during 1996 and 1997. He believed these programmes were so successful with television viewers because they dealt with real people and their animals’ problems. More importantly, there were no scripts. He told journalist Hilary Kingsley, ‘We warn people of things that can go wrong for their pets that they shouldn’t leave untreated. And it gives people a chance to release their emotions, which is important.’

Combining two careers now, entertainer and animal host, Rolf Harris will be gracing television screens for years to come. In his own way, perhaps he’ll be able to prevent the horrendous cruelties people inflict on animals which, he said, often made him cry. If so, his version of ‘Bohemian Rhapsody’ then wouldn’t sound so  . . . um  . . . different!

(Quotes: New Musical Express, interview by John Perry, 1996)



February 1970



EDISON LIGHTHOUSE

Love Grows (Where my Rosemary Goes)

‘Daa, da-da-da-da, da-da-daa  . . .’ The perfect ‘pop’ song. Light and spontaneous with lyrics everyone could remember. The downside was there was no group to promote the single!

Edison Lighthouse was a group of session musicians headed by studio singer Tony Burrows. They recorded the Tony Macauley and Barry Mason composition ‘Love Grows (Where my Rosemary Goes)’ quite by chance. In the right place, at the right time.

The track was then offered to Bell Records, who believed it was destined to be a million-seller. The company was right; the single shot to the top of the British chart during February 1970 within days of being released. A remarkable achievement for a new ‘act’, particularly as it went on to dominate British record sales for a staggering five weeks. However, while the single was climbing the chart, Bell Records needed a group to promote it. Edison Lighthouse was quickly assembled, but minus lead singer Tony Burrows, who had commitments elsewhere. Subsequently his distinctive vocals which graced the million copies sold were sadly missed and performances suffered. The buying public remained ignorant of this.

This deception failed to deter Edison Lighthouse, who went on to follow their chart-topper with ‘It’s Up to You Petula’ in January 1971. It stalled in the Top Fifty and more or less marked the demise of the faceless Edison Lighthouse.



March 1970



LEE MARVIN

Wand’rin’ Star

No one in their right mind could have called this single a song! It was a deep-throated growl that held a mild tune at the very best. On reflection, perhaps this was its fascination.

The white-haired, rugged-faced American actor Lee Marvin was born in 1924. While convalescing from an injury received during the Second World War, his interest turned from fighting to acting. His future career saw him in a variety of roles but he excelled as a villain, or a hard-nosed hero. The more brutal the role, the better he was.

During the fifties, Marvin appeared in movies like You’re in the Navy Now, The Wild One and Raintree County, and starred in the American television series titled M Squad. Two decades on, he grew in status as an actor to star in such classic movies as Donovan’s Reef, Cat Ballou, The Dirty Dozen, Hell in the Pacific and, of course, Paint your Wagon.

‘Wand’rin’ Star’, sung by Marvin’s character Ben Rumson, a white-whiskered, hard-drinking, loud-mouthed Californian gold prospector (who looked suspiciously like Jimmy Edwards), was one of numerous musical sequences included in the Jay Lerner and Frederick Loewe musical Paint your Wagon. Marvin’s co-stars were Clint Eastwood as Pardner and Jean Seberg as Elizabeth. Eastwood also ‘sang’ in the movie; his ‘I Talk to the Trees’ was the flipside of ‘Wand’rin’ Star’, one of two he talked through during the film. ‘Wand’rin’ Star’ shot to the top of the British chart in March 1970 to enjoy a three-week stay. The movie Paint your Wagon, on the other hand, struggled for life.

By the time Paramount Pictures purchased the film rights to the 1951 Broadway play, the storyline was already dated. A rewrite resulted in a more acceptable tale of a ménage à trois between the three major actors. Paramount then financed the movie with an initial $14 million which quickly soared to almost twice that amount.

Five months of shooting in Baker, a village in the mountains of Oregon, was, the cast and crew confirmed, not a wise move. People and supplies had to be flown in by helicopter, at great expense. Some actors would commandeer this means of transport for their own personal use when boredom set in between episodes of filming – and this was often. However, Lee Marvin spent this down-time with Clint Eastwood, who had rented a 40-acre farm in Baker, where frequent visitors were Eastwood’s (then) wife Maggie, and their son Kyle.

The loud, colourful Paint your Wagon was released at the close of 1969 to mixed reviews, ranging from ‘a big, bawdy, rip-roaring Western musical’ to ‘a monument to unparalleled incompetence  . . . They bought an expensive musical property and hired actors who can’t dance or sing. Absolutely nothing happens.’

Despite its troublesome filming period and scathing reviews, Paint your Wagon went on to gross $14,500,000 by 1988 in America and Canada alone. Certainly, the cash collected from video and television rights must be useful, as the movie can generally be seen once a year on the small screen.
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SIMON AND GARFUNKEL

Bridge over Troubled Water

They were an unlikely looking duo – the small, dark-haired one and the tall curly blond. They barely acknowledged each other on stage, giving the impression of total disinterest. However, Garfunkel possessed the voice; Simon the composing pen. Together they were perfect.

Born in Newark, New Jersey, on 13 October 1941, Paul Frederic Simon was the son of established bass player Louis, and Belle, a school teacher. Shortly after Paul’s birth, the family moved to Kew Gardens, Forest Hills. Born in Forest Hills, New York, on 5 November 1941, Arthur Garfunkel was the second son of a travelling salesman and a housewife.

The Simon family lived in the same street as the Garfunkels; Simon first met Garfunkel at the Forest Hills High School. Both were sixth-grade students and both were appearing in the school production of Alice in Wonderland. Together they transferred to Parsons High School where, during the mid-fifties, they started dabbling in music. Their first copyrighted composition was titled ‘The Girl for Me’, written with The Everly Brothers in mind. This led to the couple recording a demo tape of another track, ‘Hey Schoolgirl’, at the Sanders Recording Studio in Manhattan; there they met Sid Prosen, who released the track, with the title ‘Dancing Wild’ on the flipside, on his newly-formed label Big Records.

The single, credited to Tom and Jerry (Tom Graph – Garfunkel – and Jerry Landis – Simon) sold sufficient copies, thanks to Alan Freed’s radio exposure, to guarantee the duo a spot on the teenage television programme American Bandstand. This, in turn, led to further live dates. Garfunkel told authors Joseph Morella and Patricia Barey, ‘I never thought I was seriously going to make my living this way. I thought sooner or later I would do something more reputable. But I sure did always want to be famous.’ ‘Hey Schoolgirl’ was Tom and Jerry’s first and only hit, although they issued further titles that included ‘Don’t Say Goodbye’ and ‘Baby Talk’, emulating their musical peers The Everly Brothers. Paul Simon also released a solo single titled ‘True or False’ under the name True Taylor, together with a pair of instrumentals. With no further success, despite Sid Prosen leasing material to other record companies, the duo disbanded during 1959. Paul Simon studied English at Queen’s College, while Art Garfunkel became a liberal arts student at Columbia University in Manhattan.

While studying, Simon maintained his musical interests by recording demo titles for third-party artists, and working with Carole Klein, later known as Carole King; she went on to compose and produce with fellow student Gerry Goffin, whom she also married. Simon also resurrected the name Jerry Landis for recording purposes, to touch the American chart with ‘The Lonely Teen Ranger’ while other titles like ‘Searchin’’ were poor sellers.

The next decade saw Paul Simon continuing his solo career with Warwick Records, before signing a contract with Madison Records, using the name Tico and the Triumphs. His most notable release was the ‘Motorcycle’ single, an American Top One Hundred hit in 1963. When Amy Records purchased Madison, Simon moved too. All the while, though, he continued to record demo tracks and, whenever he got the opportunity, performed on the local club circuit.

During this time, Art Garfunkel likewise returned to the music business by composing tracks like ‘Private World’, which he sold to Octavia Records, and by recording titles that included ‘Beat Love’ under the name Artie Garr, for the Warwick label. As he completed his mathematics degree, he met Paul Simon again, who was now at law school, and they performed for the first time as a duo. Garfunkel said, ‘We wrote Rock ‘n’ Roll songs together, but suddenly one of us could write poetic folk songs. I really connected with that  . . . so the rejoining after several years was on the basis of the two of us as singers and Paul as the songwriter.’

During 1964, Simon left law school and went to Britain to test his talent on the London folk club circuit. He took up residence with Judith Piepe, a social worker, and secured a recording deal with the British company, Oriole Records. His only significant release there was ‘He Was my Brother’, recorded under the name Paul Kane; a poor seller. With no success, Simon returned to America where he and Garfunkel signed as a singing duo to CBS Records’ Columbia offshoot. In October 1964, they issued Wednesday Morning 3 a.m., their debut album, crammed with folk material.

Early in 1965, Simon once more returned to Britain where he again provided the music for Judith Piepe’s religious programmes on BBC Radio, before performing with fellow American folk singers in British clubs. Mid-1965, he returned to the studio to record The Paul Simon Songbook album for CBS Records in London. Some while after the album’s release, a CBS executive, Tom Wilson, lifted the track titled ‘The Sound of Silence’. Unhappy with the title as it stood, Wilson restyled it, adding drums and percussion, and the single’s most endearing feature, the electric guitar. Satisfied with the result (which, incidentally, later horrified Simon), Wilson released ‘The Sound of Silence’ as a single with the name Simon and Garfunkel on the disc’s label. Neither artist was aware of the release, let alone their performing credit. When the single began climbing the American chart, Simon quickly returned to America to persuade Garfunkel to join him on the promotion bandwagon. Their efforts paid off. ‘The Sound of Silence’ shot to the top of the American chart in January 1966 and stayed there for two weeks, while in Britain the title bombed. All was not lost though; the song grew legs to be rerecorded by The Bachelors, who enjoyed a British Top Three hit in March 1966.

The Paul Simon composition ‘Homeward Bound’, also issued during 1966, represented the duo’s first British hit, reaching No. 9 that April. Two months on, their next single, ‘I Am a Rock’, peaked at No. 17 in Britain, but reached the Top Three in America. This title was, incidentally, first recorded by Simon solo and issued as an album track on The Paul Simon Songbook.

With a steady track record to date that had catapulted Simon and Garfunkel from obscurity into stardom, their recording future looked secure. Then the unthinkable happened. In September 1966, midway through the Flower Power era of peace and drugs, following a short British promotional trek, the single ‘The Dangling Conversation’ bombed. Simon said, ‘Why it wasn’t a big hit is hard to know. It probably wasn’t a good song. It was too heavy.’ Aside from the music, during 1967 Simon admitted to the media he had dropped LSD, while Garfunkel experimented with several drugs because it gave him ‘interesting musical insights’. ‘The Dangling Conversation’ was the first of several titles to bomb, until ‘Mrs Robinson’ established them as successful artists in Britain, where it reached No. 4 in 1968, and as a chart-topping act in America. ‘Mrs Robinson’ was part of the soundtrack for the Mike Nichols movie The Graduate co-starring Anne Bancroft and Dustin Hoffman, and was one of five Simon and Garfunkel titles to be included. A reworked version of the title was later featured on the duo’s Bookends album, which, during August 1968, topped the British chart. ‘Mrs Robinson’ went on to scoop a handful of 1969 Grammy Awards, including Record of the Year.

Late in 1968, The Graduate hit the British cinema circuit, garnering high critical acclaim and public success with its strong theme of mature seduction. The film’s presence encouraged the release of the soundtrack which soared to No. 3 in the British album chart. Indeed, Simon and Garfunkel would remain synonymous with the movie for years to come and, of course, every Mrs Robinson had a tailor-made song!

By now, Simon and Garfunkel had accumulated vast earnings, although Simon received the most; he owned his compositions, which earned a writer’s royalty, and had negotiated for 75 per cent of the duo’s performing income. Originally, Simon was quite content to publicly credit Garfunkel as his equal musical partner, but in later years he regretted the admission: ‘“We’re Simon and Garfunkel. I write the songs. Artie arranges them.” It was a joint statement all through the sixties. Everyone believed it and, of course, it was never true.’ Garfunkel, on the other hand, was less pointed: ‘People always asked why I didn’t write the songs. It was because Paul was so good.’ This situation would, it appeared, continue to cause hostility between them throughout their career.

During 1969, the solitary single ‘The Boxer’ became a Top Ten entrant on both sides of the Atlantic. Simon and Garfunkel, both now heavy marijuana users, were growing apart, diversifying in other areas, away from their recording commitments as a duo. Garfunkel, having tasted the movie world from the periphery, took his first steps towards an acting career. The separation was short-lived; the next year saw the return of the singing duo with a vengeance. Written by Simon during 1969 and sung by Garfunkel, the whispery, haunting ‘Bridge over Troubled Water’ was issued. The title crashed into the American chart to dominate the top spot for a staggering six weeks. Interestingly, Simon composed the track on his guitar in the key of G, before transferring it to the piano to Garfunkel’s key of E-flat. Garfunkel: ‘Paul showed me “Bridge over Troubled Water” and he felt it was his best song. I felt it was something less than his best, but a great song.’ In reality, after hearing Simon’s version, he did not want to sing it. Simon insisted. Only two verses were completed when the couple went into the studio; the third was added partway through the session. Connoisseurs believe the final verse to be alien to the song’s overall theme.

Already on British release and a No. 1 seller, the Bridge over Troubled Water mother album hotly followed the American chart-topper to push its sales over the five million mark.

The single was the decade’s most meaningful of songs; it broke all barriers, selling as quickly as CBS Records’ plant could manufacture it. However, the astonishing success had a downside. The entire album project had taken Simon and Garfunkel three months of intensive recording to complete. This, in turn, wore down their tolerance of each other. Such was the strain on their relationship that, unbeknown to the public, the duo admitted they could no longer work together. According to Garfunkel, ‘We were a perfect case of two people who communicate poorly about sensitive issues.’ He wanted to concentrate on his acting career, while Simon intended to pursue a solo career with CBS Records, a move he had wanted to make for some months, but due to his security with Garfunkel was afraid to do so. According to Simon, ‘We didn’t say that’s the end. We didn’t know if it was the end or not.’

Meanwhile, in the public eye, their success continued to expand at an alarming rate. ‘Bridge over Troubled Water’ was issued in Britain as a single during April 1970, whereupon it soared to the top of the chart, a position it held for three weeks. The single went on to win Song of the Year and Record of the Year at the Grammy Awards in 1971, while the album won, and rightly so, the Album of the Year category. Backstage, however, Simon was privately seething, regretting he had insisted Garfunkel be the song’s vocalist. As Simon said, ‘Everybody treated Artie like a star  . . . fame and attention are really a hothouse for feelings.’

Before Simon and Garfunkel could cull further album tracks for single release in Britain, Julie Felix and Marsha Hunt pinched ‘El Condor Pasa (If I Could)’ and ‘Keep the Customer Satisfied’ respectively: both were single hits during 1970. However, before the close of the year, the duo issued their own version of ‘El Condor Pasa (If I Could)’ to enjoy a Top Twenty hit, while the Bridge over Troubled Water album re-established itself at the top of the British chart. The album continued its yo-yo chart life for nearly two years and (to date) remains an active seller.

Midway through 1972, Simon and Garfunkel reunited on stage in support of Senator McGovern in his run for presidency at Madison Square Garden in New York. Other participating acts included Dionne Warwick, Burt Bacharach and Peter, Paul and Mary. It was a solitary performance which their record company capitalised upon by releasing the album Simon and Garfunkel’s Greatest Hits while Simon’s eponymous solo album was at the top of the American chart. Lifted from that album as its debut single, ‘Mother and Child Reunion’ became a British No. 5 hit, reaching one position higher in America. Simon would remain a consistent record seller through to the nineties. Simon and Garfunkel’s Greatest Hits album likewise spawned a single. Titled ‘For Emily, Whenever I May Find Her’, it faltered in the American Top Sixty, and when flipped for British release, its B-side ‘America’ peaked in the Top Thirty.

Simon and Garfunkel were once more persuaded to perform together in public. This time they agreed to guest on the American television variety show Saturday Night Live, screened late in 1975; the first part of the act featured solo Simon, who then duetted with Phoebe Snow before announcing Garfunkel was to join him to sing a medley of their hits. Following this, the duo recorded the single ‘My Little Town’ together, which returned them to the American Top Ten.

Of course, by now, Paul Simon and Art Garfunkel had carved solo careers. However, they would continue to perform together when the occasion warranted until 1987 when they embarked upon a fully fledged tour of Europe which included sell-out concerts at Wembley Stadium. It was intimated that when the trek ended, they would record together once more as a duo, but Simon quashed any hope when he told the American magazine Newsweek, ‘I can’t go back and do anything with Artie. That’s a prison. I’m not meant to be a partner  . . . But I wouldn’t mind being in the position of doing something like a single again.’ By the nineties, their public appearances were slashed to charity functions and fundraising benefits including one in 1993 for the American Children’s Health Fund Project.

‘Bridge over Troubled Water’ was an ethereal composition, rerecorded approximately 200 times by various artists including Aretha Franklin, Elvis Presley and The Supremes. To give an indication of the title’s monetary worth, Paul Simon earned $7 million in composer’s royalties during its first year of release. Surely that must compensate for not being the lead vocalist!

(Quotes: Simon and Garfunkel: Old Friends by Joseph Morella and Patricia Barey)
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NORMAN GREENBAUM

Spirit in the Sky

What made ‘Spirit in the Sky’ so compelling was its dazzling fuzz guitar work. Or was it the sharp melody and shrill vocals? Perhaps having religious overtones might have had something to do with it? Whatever it was, this magnificent ‘pop’ track was one of the most significant releases of the decade.

Born on 20 November 1942 in Massachusetts, Norman Greenbaum performed as a folk singer while studying at Boston University. When he moved to Los Angeles he formed Dr West’s Medicine Show and Junk Band, which included percussionist Evan Engber, and guitarists Jack Carrington and Bonnie Wallach, and which recorded ‘The Eggplant that Ate Chicago’. This nonsensical single reached the Top Fifty in America, encouraging the band to tour. It was reported that audiences had mixed reactions, not able to accept the psychedelic presentation of the group’s painted faces and the blinding light shows. When no further success was in the offing, the group disbanded during 1967.

Greenbaum retired from the music business to tend a dairy farm, but in 1968 he met Eric Jacobson, who persuaded him to return to the recording studio. This resulted in the Spirit in the Sky album, whose title track became an unexpected Top Three American hit. When released in Britain on the Reprise label, the single shot to No. 1 in May 1970, where it remained for two weeks. ‘Spirit in the Sky’ then took Europe by storm, selling several million copies on the way.

The follow-up was the poor ‘Canned Ham’ single, while Greenbaum’s second album, Back Home, issued during 1971, struggled for sales. A year on, Warner Brothers released his third album Petaluma, another bomber. Once more with no success, Greenbaum left the music business.

However, ‘Spirit in the Sky’ grew legs when the British psychedelic group Doctor and the Medics rerecorded it and enjoyed a chart-topper in May 1986. In all honesty, the original version is the one the public remember. During early 1997, ‘Spirit in the Sky’ was used as the musical backdrop to a television commercial for Kelloggs Bran Flakes. The connection between the two was debatable!
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CHRISTIE

Yellow River

Despite public belief to the contrary, Christie was a British trio, not American, and like so many other groups on the periphery of seventies glam-rock, they lasted only a short time.

Jeff Christie, born on 12 July 1946, and late of two groups, The Outer Limits and The Epics, formed Christie during the late sixties. He recruited drummer Mike Blakely and guitarist Vic Elmes, and it was this trio that chanced to record ‘Yellow River’ via a recording contract with CBS Records.

Christie wrote ‘Yellow River’ for The Tremeloes because Mike Blakely’s brother Alan was a member of the group. However, when they passed on it, Jeff Christie decided to record it with Elmes and Blakely, persuading The Tremeloes’ producer Mike Smith to oversee the recording session. ‘Yellow River’ shot to the top of the British chart in June 1970. Christie’s gain; The Tremeloes’ loss!

Four months on, the chart-topper’s clone ‘San Bernadino’ was issued to reach the British Top Fifty, and upon re-entry reached the Top Ten. Early in 1972, the ‘Iron Horse’ single was the trio’s last hit as it struggled into the Top Fifty. Nothing Christie did could turn their career around.

So they accepted the inevitable. The hit run was over. If it’s any consolation, though, by this time The Tremeloes were in the mire. Bet they’re still kicking themselves for their hasty rejection!
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MUNGO JERRY

In the Summertime

Known as the carefree jug/blues band, Mungo Jerry recorded one of Britain’s most loved songs. No idle statement that, because every summer radio stations programme it, while television advertisers sell their wares with it! ‘Dee, dee, dum-de-dum  . . . in the summertime  . . .’

Ray Dorset, founder of Mungo Jerry, was born on 21 March 1946. He first became interested in music during 1957 when, influenced by the British skiffle boom, he formed his first group, The Blue Moon Skiffle Group. Expelled from school for breaking the uniform rule in 1960, he didn’t turn to music full time but became a hairdresser based in Egham. With a regular daytime job, Dorset followed his love of music as a hobby as a member of The Buccaneers, whose line-up included Derek Sermon and Dave Hutchins. With a name change to The Conchords they recorded their first demo discs which included ‘Wow-Ho-Oh’. This in turn led to a residency at the Station Hotel, Richmond, where The Rolling Stones also performed. As The Tramps they performed regularly as a support act before becoming The Sweet and Sour Band, a back-up unit for artists like Millie Small. In fact, Dorset contributed to her No. 2 hit ‘My Boy Lollipop’ during March 1964, released on the Fontana label.

In 1967, following countless line-up changes, Dorset’s group, now known as Memphis Leather, secured a recording contract with Saga Records. At the company’s insistence, Memphis Leather became Good Earth and as such released the album It’s Hard Rock and All That containing several Ray Dorset compositions. They progressed to The Good Earth Rock ‘n’ Roll Band, playing both rockers and jug band blues. While their live work was well supported, their recorded material struggled, leaving Saga Records no option but to drop them from its artist roster. A minor hiccup.

Pye Records’ producer Barry Murray signed them to the recently formed offshoot Dawn, where they became Mungo Jerry, borrowed from Mungo Jerrie, a wily character in Old Possum’s Book of Practical Cats by T.S. Eliot. At this juncture, Mungo Jerry’s line-up consisted of bassist John Godfrey, pianist Colin Earl, instrumentalist Paul King and guitarist/lead vocalist Ray Dorset. Among the first tracks to be recorded for the Dawn label were ‘In the Summertime’ and ‘Mighty Man’. Barry Murray believed ‘In the Summertime’ was the stronger track; he was right. Within two weeks of its release date, the single shot to No. 1 in the British chart during July 1970. It dominated record sales for a staggering seven weeks, before repeating the success in over twenty countries, selling in excess of six million copies and earning the distinction of being 1970’s top-selling single.

The remarkable success of ‘In the Summertime’ was attributed to Mungo Jerry’s blinding performance at the Hollywood Music Festival held in Staffordshire when they supported acts like The Grateful Dead. Ray Dorset, on the other hand, thought differently when he said the song appealed to everyone as it represented the old American image of ‘cruising round in an open-top car, with a girl in the passenger seat and a bottle of Coke or something in your hand  . . . those guys would always pull into a lay-by and give their girls a good seeing-to, so I wrote a song about it.’

Hot on the single’s tyre tracks came the Mungo Jerry album, expensively packaged in a 3D sleeve complete with the special glasses needed to see the effect. In actual fact, ‘In the Summertime’ was absent from the album, and no further singles were lifted from it either. As the album was released, the group was touring America. In between performances they recorded material at New York’s A. & R. Studios, where ‘Have a Whiff on Me’ was earmarked as their next single. That was not to be.

Also see: ‘Baby Jump’, March 1971
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SMOKEY ROBINSON AND THE MIRACLES

Tears of a Clown

‘I believe in God and I believe He sent me a message to do this – the melody and the words  . . . There are a lot of songs I write which I never record but I don’t necessarily feel I am recording the cream of my compositions.’ – Smokey Robinson

Born William Robinson, on 19 February 1940 in Detroit, Michigan, he lived in the North End of the city with his mother. Naturally, he lived in a musical environment, ranging from jazz to gospel, and at the age of three years, he performed for the first time. Emulating (as best he could) Billy Eckstine, Robinson sang for a train-load of soldiers destined for Europe and the Second World War. Three years on, the youngster sang ‘Ragtime Cowboy Joe’ at the Michigan State Fair.

By listening to the radio and by fooling around on his mother’s piano, Robinson developed a growing interest in music. However, his contented childhood was tragically shattered when his mother died from a cerebral haemorrhage at the age of forty-three, whereupon his sister Geraldine became his legal guardian.

With encouragement from one of his schoolteachers who formed a Young Writers’ Club, Robinson experimented with verse. He told author David Ritz: ‘I had me a Big Ten notebook where I’d  . . . be jotting down songs. Mrs Harris was one of the first to make me see the value of writing.’

His jotting at Northern High School led to him forming a group called The Five Chimes, with the membership of Warren ‘Pete’ Moore, born on 19 November 1939 in Detroit; James Grice, Donald Wicker and Clarence Dawson. When Wicker and Dawson later departed the line-up, they were replaced by Ronnie White, born on 5 April 1939 in Detroit, and Sonny Rogers; and as such they won the local, but prestigious, Ed McKensie television talent contest. James Grice was the next to leave the group, whereupon Bobby Rogers, born on 19 February 1940 in  . . . yep  . . . Detroit, replaced him. With Robinson the lead vocalist, The Five Chimes became The Matadors.

In June 1957, Robinson graduated from Northern High School; instead of continuing his education at the Highland Park College, he opted to plough his energies into The Matadors. College could wait a year. Sonny Rogers was then drafted into the Army to be replaced by Bobby’s sister, Claudette Rogers, born on 20 June 1942. The group’s new membership then auditioned for Jackie Wilson’s manager, Nat Tarnopol, singing a selection of Robinson’s compositions. They were told, ‘You’re not bad, but you got the same set-up as The Platters, and who needs another Platters?’ However, before leaving the audition room, Robinson met Berry Gordy Jr, who, unbeknown to the young singer, had also heard the audition. (At this juncture, Gordy was Jackie Wilson’s songwriter; Robinson told Gordy he had stockpiled 100 songs – which would later all be discarded by Gordy.) Gordy asked The Matadors to sing a (then) current track, believing any true potential had been lost in singing Robinson’s material. Impressed with what he heard, Gordy agreed to work with the group.

As Gordy’s success with Wilson had been limited, he kept his day job working on the assembly line in the Ford Motors Factory, but he was able to secure local dates for The Matadors before negotiating a recording contract for them with End Records. What to record? Robinson’s first composition of note titled ‘Got a Job’ was his ‘answer’ to The Silhouettes’ single ‘Get a Job’. Gordy assisted Robinson in the song’s completion, The Matadors recorded it and its flipside, ‘Mama Done Tole Me’, at the United Sound Studio during November 1957. The group now had a single and a new name – The Miracles.

‘Got a Job’ was a local Detroit hit during 1958, which encouraged End Records to release a second single, titled ‘Money’ (not to be confused with the later Motown hit recorded by Barrett Strong ‘Money (That’s What I Want)’. Robinson: ‘For these first four sides – and this includes producer’s fee, publishing income, writers’ and artists’ royalties – Berry got a cheque for $3.19. And keep in mind, “Got a Job” was something of a hit.’ Gordy framed the cheque rather than cash it, claiming it was the first and last because he intended to open his own record company, Motown. With $800 borrowed from his family and royalties received from Jackie Wilson’s recordings, Gordy formed his company in Detroit during 1959. The Miracles were his first group.

In the meantime, The Miracles’ next pair of singles were issued via Chess Records, namely, ‘Bad Girl’, the group’s debut mainstream American hit, albeit only in the Top Ninety, followed by ‘I Need a Change’. On the personal front, Robinson married Claudette Rogers in November 1959.

All future Miracles’ singles would be released on Motown’s Tamla label, starting with ‘Way over There’. The group’s wait for American success was short. The single ‘Shop Around’, composed by Robinson and Gordy and released during February 1961, earned Motown its first million-selling disc by soaring to No. 2 in the chart. Robinson: ‘This was the song that established Motown and The Miracles and, along with “Money (That’s What I Want)”, sent the company into orbit. We were flying high.’

‘Shop Around’ was lifted from the group’s debut album Hi! We’re The Miracles, while ‘Ain’t It Baby’ was the follow-up single, which faltered in the American Top Fifty that April. A further pair of titles – ‘Mighty Good Lovin’’ and ‘Everybody Gotta Pay Some Dues’ – stalled in the Top Sixty. However, these early releases helped cement Motown’s future; the music at this time was categorised as commercial R. & B. with an underlying blues element. In time, with outside composers and producers being recruited into Motown’s family, commerciality would be a song’s prime ingredient.

Although he spearheaded The Miracles’ recordings, Robinson also became a valued composer/producer with Berry Gordy at Motown. Indeed, Robinson was responsible for countless hits by Motown artists, prompting Gordy to give him a vice-presidency within the company.

Three singles charted during 1962, namely, ‘What’s So Good about Goodbye’, ‘I’ll Try Something New’ (lifted from the album of the same name) and a reworked version of ‘Way over There’. All titles were semi-hits, flying the Motown flag even higher. To close 1962, The Miracles joined the first Motown Revue to tour America. This trek would be the first of several touring revues; the only method Gordy was permitted to use to present his black acts to the public. As promoters were reluctant to represent solitary black acts, concerts were usually limited to the chitlin circuit (supper clubs). However, in time, Gordy introduced his own promotion department at Motown.

‘You’ve Really Got a Hold on Me’ soared into the American Top Ten singles chart early in 1963. This track went on to be rerecorded by countless acts during the next two decades, including The Beatles as an album track. The title ‘A Love She Can Count On’ was issued as follow-up to reach the Top Forty, while the evergreen dance single ‘Mickey’s Monkey’ jumped to No. 8 that August. Before the year closed, The Miracles had released a further trio of albums, namely, The Fabulous Miracles, The Miracles on Stage and Christmas with The Miracles.

During 1964, the group membership was reduced to a quartet when Robinson’s wife Claudette retired from live performances, preferring to remain a full-time wife. (In 1968 their son Berry was born; two years on, their daughter, Tamla.) She did, however, continue to record with The Miracles for a time. In 1964 Robinson successfully branched out as a composer/producer with The Temptations, who enjoyed a No. 11 American hit with his ‘The Way You Do the Things You Do’, and Mary Wells with ‘My Guy’, which soared to the top of the American chart. Robinson would continue to work with these two acts, while writing for and fronting The Miracles. Meantime, his group charted three times during 1964 with ‘(You Can’t Let the Boy Overpower) The Man in You’, ‘I Like It Like That’ and ‘That’s What Love Is Made Of’.

Despite not cracking the mainstream British market, appealing to a cult following in much the same way as other black American acts at this time, The Miracles visited the country for a short promotional trek, appearing on Rediffusion’s premier Friday night music programme Ready, Steady, Go!

Through to the end of the decade, The Miracles remained one of Motown’s foremost groups. As a composer, Robinson enjoyed a variety of hits with other acts; in fact, it was ironic that these songs fared much better than those he cut with The Miracles. However, that situation was to change quite unexpectedly.

During March 1965, the Motown Revue toured Britain; participating acts included The Miracles, The Supremes, The Temptations and Martha and The Vandellas. The tour was a financial bomber, yet no one could fault the performances or the music. While the artists were in London, Dusty Springfield arranged for them to be featured in their first television programme. Titled The Sound of Motown, screened by Rediffusion, the show, hosted by Springfield, was the first to feature one record company’s artists – and black at that!

A series of single releases sustained The Miracles’ career, but by 1966, Robinson had branched out from the ballad in which he excelled, to more beaty tracks, like ‘Going to a Go-Go’, a Top Fifty hit in Britain, and ‘(Come ‘Round Here) I’m the One You Need’, a Top Forty hit. Mind you, the slow titles he did compose were excellent: Robinson’s gift as a lyricist could not be matched, prompting Bob Dylan to call him ‘the world’s greatest living poet’, with titles that included ‘Ooh Baby Baby’, ‘The Tracks of my Tears’ and ‘My Girl Has Gone’ – faultless, pure magic.

From this juncture, the group would establish itself on the British music scene; regrettably never joining the high-ranking success of fellow Motown acts like the Four Tops and Diana Ross and The Supremes. Back in America and also during 1966, Robinson added Marvin Gaye (nicknamed ‘dad’ by Robinson) to his roster of acts by producing his ‘Ain’t that Peculiar’. One wonders when Robinson actually had time for himself!

A year on, the group became known as Smokey Robinson and The Miracles; Gordy wanted to highlight the lead singer. In 1968, the single ‘I Second That Emotion’ marked their highest British success to date – in the Top Thirty, while in America the title had previously shot to No. 4. The titles ‘Yester Love’ and ‘Special Occasion’ followed; both American semi-sellers.

Smokey Robinson and The Miracles next cracked the British chart mid-1969 with ‘The Tracks of my Tears’, which soared into the Top Ten. However, it was the group’s next release which catapulted them to the top of the British chart in August 1970. Originally recorded during 1967 and included on the Make It Happen album, ‘Tears of a Clown’ was swiped for British release to sell in excess of 950,000 copies. Due to this unexpected (but welcomed!) success, the single was hastily released in America where it likewise shot to the top of the chart during December. Robinson was startled at the single’s sudden climb; if the public wanted his old, uptempo material instead of the current ballad, he would seriously rethink The Miracles’ musical future. To this end, he hastily composed the official follow-up titled ‘I Don’t Blame You At All’, a clone of ‘Tears of a Clown’. However, before the title could be released, Motown/EMI in Britain had reissued ‘(Come ‘Round Here) I’m the One You Need’, which peaked at No. 13 in February 1971. ‘I Don’t Blame You At All’ followed, a No. 11 British hit; No. 18 in America. The group’s British hit run was now ended.

In the new decade, Smokey Robinson and The Miracles struggled for their American hits, as their lead singer spent his time elsewhere within Motown’s operation. The situation changed at Robinson’s instigation when, following a lengthy American farewell tour, he left the group during July 1972, citing his intention to retire from the music business to concentrate on his family life. He had been planning the departure for some time, but since the group’s financial situation was unstable, he had agreed to stay until their standing was more positive.

William Griffin, born on 15 August 1950 in Detroit, Michigan, replaced Robinson. Meanwhile, ‘I Can’t Stand to See You Cry’, released early 1973, which faltered in the American Top Fifty, marked Robinson’s final single with The Miracles, while a double album tracing their career titled 1957–1972 struggled into the Top Eighty. Not an ideal epitaph for one of Motown’s premier groups.

The ‘new’ Miracles’ debut single in September 1973, titled ‘Don’t Let It End (’Til You Let It Begin)’ failed abysmally in the American Top Sixty. The group struggled on until March 1976 when their single ‘Love Machine’ topped the American chart, the same month as it soared into the British Top Three. The title marked The Miracles’ final hit. When their recording contract with Motown expired, they switched to CBS Records, to plummet to further commercial depths. Eventually, the group disbanded; to retire from the music business until the nineties, when the London-based Motorcity Records, headed by Ian Levine, signed them to his artist roster. The new liaison proved fruitless for The Miracles, whereupon they returned to their daily lives. On 26 August 1996, Ronnie White died from leukaemia at the Henry Ford Hospital in Detroit.

Returning to 1973, Smokey Robinson’s retirement was short-lived. Released during September, his debut solo single ‘Sweet Harmony’ became a Top Fifty American entrant. Early the next year, he enjoyed his first Top Thirty hit with ‘Baby Come Close’, while ‘Just my Soul Responding’ marked his debut solo British hit in the Top Forty during February. The next time the soloist appeared in the British chart, he was joined by fellow artists Marvin Gaye, Stevie Wonder and Diana Ross, on the tribute single for Berry Gordy’s father, titled ‘Pops We Love You’. The title reached the Top Seventy; Top Sixty in America during February 1979.

Like the majority of Motown acts, Robinson was, by now, a regular visitor to Britain. During 1976, he embarked upon a lengthy British tour, where his performances comprised material requested by his audiences. Remarkably, Robinson was rarely caught out with a song he didn’t know! Two years on, he toured once more, closing the trek with a concert at London’s Royal Albert Hall.

As the new decade loomed, Robinson’s recorded work became more commercial; his style had altered due to him working with outside influences. He broadened his musicianship by composing the soundtrack for the movie Big Time, which he also financed, and issued a series of albums, all critically acclaimed, notably A Quiet Storm, Deep in my Soul and Where There’s Smoke. With the advent of the eighties, Robinson’s career was on the upturn. ‘Cruisin’’, his first single lifted from the mother album Where There’s Smoke, shot to No. 4 in America. Despite a mammoth hype by Motown’s British office, all attempts failed to repeat the American success. In mid-1980 Robinson released the Warm Thoughts album, from which the track ‘Let Me Be the Clock’ was swiped reaching the American Top Forty. The next year, as Robinson celebrated his twenty-fifth anniversary in the music business, he struck gold. He released ‘Being with You’ as a single, originally written for Kim Carnes. In May 1981, the title shot to No. 2 in America, while a month on it catapulted to the top of the British chart, a position it held for two weeks. The album Being with You hotly followed, earning the distinction of becoming the singer’s debut British charter in the Top Twenty. Before the year closed, ‘You Are Forever’ peaked in the American Top Sixty singles chart; Robinson hosted the ABC TV special Smokey Robinson – 25th Anniversary Special, and issued the album Yes It’s You Lady.

During 1983 when Motown itself celebrated its twenty-fifth anniversary by way of a musical gala, Robinson and The Miracles reunited to perform, alongside numerous other company acts, past and present. That August, the singer duetted with High Inergy member, Barbara Mitchell, on the ‘Blame It on Love’ single, a Top Fifty American hit, before duetting with Motown funk-master, Rick James on the ‘Ebony Eyes’ single.

On the personal front, Robinson’s life was in turmoil. Following two affairs during his marriage to Claudette, and the birth of his son Trey in 1984 by his second lover, it was decision time. His marriage had been troubled for several years but he chose to stay with his wife and family. Now, with a third child, he was unable to either sever his family ties or disown Trey. So he chose drugs; preferring rock cocaine cigarettes to his family home. He began to live alone in 1985, and his self-destructiveness spanned two miserable years. He was unable to work, and touched death’s door more than once. Following pressure from a desperate friend, Robinson became involved with the Ablaze Ministry, attended their meetings, and cleaned his system, saving his life.

It took Robinson until 1986 to hit the headlines once more, this time as a contributor to the ‘We Are the World’ project, recorded by USA for Africa, a conglomeration of artists, inspired by Bob Geldof’s success with Band Aid. A year on, he re-entered the British chart with the single ‘Just to See Her’, a No. 32 entrant, while in America the title soared into the Top Ten. The track went on to win a 1988 Grammy Award for the Best R. & B. Vocal Performance – Male.

To start the nineties, and following his unexpected departure from Motown Records, Robinson released the album Double Good Everything for SBK Records. The album’s title track was swiped for single release in November 1991; it bombed.

Regarded as one of music’s foremost composers, Smokey Robinson was constantly in demand. Sure, his recording career had fizzled out, but his compositions and presence helped and encouraged others. He continued to tour Britain, although in America his performances were restricted to special occasions or charity earners, like performing with Aretha Franklin (his life-long friend) to help the Gay Men’s Health Crisis; or joining the 1993 celebrations of ‘An American Reunion’ staged at The Lincoln Memorial, Washington.

As recently as 1996, Robinson supported a tribute concert for the late Ella Fitzgerald, and was the recipient of yet further honours for his vast contribution as composer, producer and singer during the past three decades.

(Quotes: Smokey: Inside my Life by Smokey Robinson with David Ritz; Motown: The History by Sharon Davis)
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ELVIS PRESLEY

The Wonder of You

‘Elvis Presley is a God-loving, jelly-kneed kid who has taken Rock ‘n’ Roll out of the category of race or R. & B. music and made it into pop. Elvis is still a country boy at heart and he’s not fixin’ to change.’ – Colonel Tom Parker

Elvis Aaron Presley was born on 8 January 1935 in East Tupelo, Mississippi, to Vernon and Gladys. His twin Jesse died at birth. He grew up in an impoverished neighbourhood said to be ‘the poorest place that white folks could live’. It was only singing together at gospel revivals and being members of the congregation of the First Assembly of God Church that helped the family survive.

While attending Lawhon Grammer School, his teacher, Mrs Grimes, encouraged the young Presley to enter the annual music festival, the Mississippi-Alabama Fair and Dairy Show, held in Tupelo. Ten-year-old Presley won the runner-up prize singing ‘Old Shep’, a sad tale about the relationship between a boy and his dog.

During 1948, Presley and his family moved a hundred miles to Memphis, where his mother worked as a nurse’s aide while his father joined the United Paint Company. Outside school hours, Presley contributed to the family finances by gardening for the neighbours, although he managed to save $12.95 to buy his first guitar, enabling him to emulate the country and western and R. & B. music that was so much a part of his adolescence.

Presley said, ‘My upbringing was pretty quiet. I was never
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