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What You Need

Mediums

There are so many different gels, pastes and mediums out there that it can be a bit confusing. I hope to introduce you to many of the different ones and some of the applications they have. You will see from my formulas that you can substitute different gels and mediums to achieve similar effects. I tend to use Golden products because I am familiar with their properties. You may substitute other brands, just be aware that they are sometimes called by different names and not all have the same properties. I also use Liquitex, Matisse, DecoArt and TriArt. Here is a short list of my go-to mediums.

• Soft gel gloss

• Molding paste

• Light molding paste

• Polymer medium gloss

• Fluid matte medium

Paints

The paints I used are listed in each chapter. I like to use many different paint brands, but I almost always use a soft body or fluid paint. If you only have heavy body paints you may still use them, you will just need to dilute them with a small amount of water or polymer medium. Some of my favorite colors are:

• Quinacridone: Gold, Magenta, Burnt Orange

• Phthalo: Turquoise, Green, Blue

• Dioxazine Purple

• Teal

• Sepia

• Metallic

• Payne’s Gray

• Yellow Ochre

• Pyrrole: Red, Orange

Painting Surfaces

For most of the paintings in this book I have used Ampersand panels. Each chapter will specify what type of surface the panel had: gessobord, claybord, encausticbord or aquabord. Other panels may be substituted with varying results. Some of these techniques may also be done on canvas, paper or fabric.

Misc.

There are so many things that artists find to use in ways they were never intended. Hardware stores and kitchen supply stores are two of my favorite art supply stores. I do shop at art supply stores and specialty painting stores too. Here is a short list of some of the products you will find used in this book. Again, check each chapter for a complete list of materials needed.

• Gold leaf

• Cheescloth

• Crackle paste

• Deli sheets

• Stayz-On ink

• Elmer’s glue

• Sandpaper

• Plastic drop cloth

• Fusible webbing

*See each chapter for a complete listing.
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Contemplation

48" × 12" (122cm × 30cm)


Introduction

What is it that everyone loves about the look of encaustic painting? Is it the satiny sheen, the luminous layers, the veiled mystery? Yes, so why not wax? I love the look of encaustic paintings, but I am not fond of the fumes or the heat. I have worked in encaustic and I really love encaustic printmaking, but when it comes to painting, I love my acrylics. My painting style lends itself to the look of encaustic because I paint in many thin layers. I am frequently asked if my paintings are encaustic, so I thought I would share what I do with you so you too can get the look. I have developed over 45 techniques that can be used to achieve an encaustic effect using acrylics, and you won’t need special tools, equipment or paints.

Faux encaustic is not faster or easier than wax. In fact, it is a bit more time consuming, but I find that I have more options and possibilities. The first and most important process for faux encaustic is understanding viscosity, transparency, then the layers and the sheen or luminosity. Also, there are many great acrylic techniques that are not possible with wax. And yes, there are techniques you can get with wax that you can’t with acrylics, but I will show you ways to get similar effects.

It’s all about building layers that are partially veiled to create great depth, history and mystery. These techniques may be adapted to whatever your painting style may be: landscape, portrait, still life, surreal or abstract. Some of the techniques here may look familiar from some of my previous books. This book is different in that it isn’t just a compendium of techniques but a way of developing a painting. Each chapter is like a project in that you can either follow it from start to finish, exactly like I have, or you can use the concepts to develop your own painting using your own style. Enjoy, experiment and share what you discover.

Happy Layering,

Sandra
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Time Flies

10" × 8" (25cm × 20cm)


Supplies
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Viscosity and Sheen

Viscosity has to do with the thickness or fluidity of the product, and sheen not only means glossy or matte, but how it can diffuse or sharpen layers. This chart is a rudimentary example of how some of these different pastes look with and without paint.

As a general rule pastes are more opaque while gels are glossy to matte. The gels can come in many different viscosities ranging from soft to extra-heavy. They also come in matte to gloss. Mediums are more fluid and come in gloss and matte. The main thing to remember is the acrylics are white when wet but dry clear except for the pastes.

The first row shows the product alone and the second row shows it with paint applied on the surface after the product has dried. The third row demonstrates how it looks when the paint is mixed into the product, and the fourth row shows the opacity of each product. You can see how opaque some of the pastes are, and if applied thickly they would obscure what is below them.

The lower portion of the chart shows various faux encaustic recipes and other products. You can always adjust the sheen of your mixture by adding more or less of matte or gloss. Experiment with your own mixtures. When building a lot of layers, it is best to work with gloss and finish with one or two final matte layers. My painting may have up to twenty layers, and if they were all matte it would completely obscure the early layers. I may work with different sheens on the same surface and then unify them at the end with a spray varnish.

[image: ]

Paints

I work with fluid or soft body acrylic paints because I am painting in thin layers, and I find this is the most logical way to work. When needed, I can make the paint lact ike a heavy body paint by mixing it with gel.

Tools

I use inexpensive synthetic soft brushes. I mostly use a plastic palette knife that is trowel shaped. Silicone tools are wonderful to work with too. My favorite tool is my hand, using gloves or a barrier cream for protection. Everyday items like wood skewers, plastic key cards, found objects and deli papers are great for moving paint.

Color Chart

Paints can be opaque or transparent. You can always change that by adding mediums. To make an opaque paint more transparent, mix it into a gloss medium or gel. To make a transparent paint more opaque, mix in either white or to keep the color from shifting, mix it into light molding paste.

The color sample chart shows the opacity of the paints, using the black lines. The first column shows the paint as it comes out of the bottle, and the second column demonstrates how the paints are made more transparent by making them into a glaze (mixing the paint with polymer medium gloss).

The first column also shows the paint with extra-heavy gel molding paste applied

Supports







Faux Encaustic Spreadable Acrylic Medium Recipe




OEBPS/images/C14-F2.gif





OEBPS/images/FM.jpg





OEBPS/images/C22-F3.gif





OEBPS/images/Intro.jpg





OEBPS/images/S-F1.jpg
»\va@@@sgm
2 1 2 1]

,// /4 /////////;////// V/a
VR !

|\
V44

gt 4

‘J'T;‘lg‘ ///





OEBPS/images/button_signuphere.jpg
Sign Up Here





OEBPS/images/S-F2.jpg
TEST SRR

-,

MACENTH GLAZE MAEL+Tn

G

@M{T"Eﬂ_

L

YELLow ocHrE

[/






OEBPS/images/logo.gif
NORTH LIGHT BOOKS





OEBPS/images/C24-F2.gif





OEBPS/nav.xhtml


Contents



		Cover


		Title Page


		Special Offers


		Table of Contents


		Introduction


		Supplies


		Chapter One: Spreadable Mediums


		Chapter Two: Pourable Formulas


		Chapter Three: Resist and Reveal


		Chapter Four: Deli Paper


		Chapter Five: Emboss


		Chapter Six: Way of the Stencil


		Chapter Seven: Reverse Stencil


		Chapter Eight: Wax Elements


		Chapter Nine: Thin Skins


		Chapter Ten: All Cracked Up


		Chapter Eleven: Embedding


		Chapter Twelve: Emphasizing Texture


		Chapter Thirteen: Veiling


		Chapter Fourteen: Transfers


		Chapter Fifteen: Collage


		Chapter Sixteen: Drawing


		Chapter Seventeen: Silk Tissue


		Chapter Eighteen: Thick and Thin


		Chapter Nineteen: Pouring Mediums


		Chapter Twenty: All About Layers


		Chapter Twenty-One: Metallics


		Chapter Twenty-Two: Patinas


		Chapter Twenty-Three: Matte and Shiny Leaf


		Chapter Twenty-Four: Vinyl


		Chapter Twenty-Five: Shellac


		Chapter Twenty-Six: Venetian Plaster


		Chapter Twenty-Seven: More Venetian Plaster


		Chapter Twenty-Eight: Plaster of Paris


		Chapter Twenty-Nine: Masks


		Chapter Thirty: Build a Painting


		Chapter Thirty-One: Acrylic Mirror


		Chapter Thirty-Two: Painting on Plexiglas


		Chapter Thirty-Three: Stamping


		Chapter Thirty-Four: Hard/Soft Edges


		Chapter Thirty-Five: Mix Ins


		Chapter Thirty-Six: Instant Layers


		Chapter Thirty-Seven: Off the Canvas


		Chapter Thirty-Eight: Alcohol Inks


		Chapter Thirty-Nine: Embed With Resin


		Chapter Forty: Dura-Lar Matte


		Chapter Forty-One: Papers


		Chapter Forty-Two: More Papers


		Chapter Forty-Three: Batik


		Chapter Forty-Four: 3-D Paper Clay


		Chapter Forty-Five: Burn It


		Chapter Forty-Six: Mix It Up


		Chapter Forty-Seven: Final Finishes


		About the Author


		A Little More…


		Copyright







Guide



		Cover


		Table of Contents


		Start of Content








OEBPS/images/C21-F2.gif





OEBPS/images/C4-F7.gif





OEBPS/images/Cover.jpg
ACRYLIC
PAINTING






OEBPS/images/C4-F9.gif





OEBPS/images/C19-F5.gif





