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    This collection brings together The Princess of Cleves by Marie-Madeleine Pioche de La Vergne and The Fruitless Inquiry by Eliza Haywood, unified by a shared preoccupation with the ethics of desire, the pressures of social identity, and the limits of knowledge. Read together, they explore how a name, a role, or a question can shape a life.

The Princess of Cleves, titled around a singular figure marked by rank and recognition, points to an interior struggle sharpened by visibility. The Fruitless Inquiry, centered on an act that promises but withholds discovery, evokes the restless pursuit of understanding that may fail to yield certainty.

Across these titles, motifs emerge of secrecy and disclosure, reputation and rumor, investigation and restraint. The juxtaposition invites attention to decisions made under scrutiny, to emotions tested by doubt, and to the ways inquiry can both illuminate and unsettle.

The pairing balances a person-focused lens with a process-focused one. One foregrounds a presence whose very designation influences expectation and duty; the other foregrounds a search that defines its path by its outcome. Together, they stage a dialogue between character and concept, between lived role and interpretive pursuit.

Their conversation remains resonant for present concerns about autonomy, responsibility, and the uncertain reach of knowledge. The suggestion of public visibility in a title like The Princess of Cleves and the admitted uncertainty of The Fruitless Inquiry together speak to tensions between image and judgment, certainty and ambiguity.

Approached side by side, the works trace a spectrum from positions defined by name and station to pursuits defined by questions and their possible failure. The contrast encourages reflection on how choices are framed by circumstance, and on how understanding can remain elusive even as effort intensifies.

By setting Marie-Madeleine Pioche de La Vergne alongside Eliza Haywood, this collection offers two distinctive vantage points on commitment, curiosity, and the costs of self-scrutiny. The Princess of Cleves and The Fruitless Inquiry together form a study in how identity and inquiry shape human action, inviting attentive reading attuned to nuance and restraint.
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    Socio-Political Landscape
Appearing in London in 1777 from a Fleet Street bookseller, The Princess of Cleves traveled between two monarchical worlds: the novel’s depiction of a ceremonious sixteenth-century court and a British realm wrestling with parliamentary sovereignty during imperial war. Readers encountered elite ritual and dynastic calculation while their own newspapers tracked battles across the Atlantic and petitions at home. Print capitalism, coffeehouse debate, and subscription networks gave this courtly narrative contemporary urgency. The very imprint—G. Kearly at No. 46—signals a commercial, urban public sphere distinct from palace patronage, yet fascinated by the politics of presence, secrecy, and favor that structure aristocratic power.
Its social imagination turned on class and gender hierarchy. Court life depended on lineage, arranged unions, and surveillance of reputation; women’s conduct bore symbolic weight as a measure of familial and political stability. Eighteenth-century English readers, schooled in discourses of sensibility and virtue, recognized the moral theater while navigating their own marketplace of manners. Publication was shaped by censorship and patronage legacies: French royal privileges once gated elite narratives, while post-Licensing Act England relied on prosecutions for libel and sedition. Translation, anonymity, and dedication pages mediated risk, positioning a female-centered court novel within a competitive trade attentive to propriety and profit.
The book’s historical horizons spanned upheavals that structured daily life. Its courtly milieu gestures toward wars of religion, succession anxieties, and the lethal commerce of favor, though it renders them through decorum rather than gore. Meanwhile, the 1777 edition arrived amid the American conflict, tightened wartime taxation, and intensifying arguments over imperial citizenship. Colonial expansion and the transatlantic slave economy fortified wealth in London even as dissenting voices pressed for reform. Such pressures sharpened sensitivities to rank, patronage, and surveillance, themes amplified by urban policing, enclosure, and polite sociability, where access, reputation, and rumor mediated opportunity as surely as statute or sword.
Intellectual & Aesthetic Currents
Intellectually, the 1770s balanced Enlightenment rationalism with a cultivated discourse of feeling. The Princess of Cleves speaks to that hinge: its measured, spare prose and moral analysis affirm classical ideals of clarity, yet its scrutiny of interior conflict engages debates about judgment, passion, and self-command. The court becomes an experimental space where reason and sentiment test each other under ceremonial constraint. Readers attuned to natural jurisprudence, civic virtue, and polite sociability could find in its situations a casebook of motives and norms, staging the limits of calculation when reputation, duty, and desire intersect under the gaze of a hierarchical audience.
Aesthetic kinships link the novel to neoclassical theater and history painting that privileged balance, decorum, and emblematic gesture. Its discreet description resembles well-ordered canvases and measured stagecraft, where meaning accrues through posture, silence, and placement rather than spectacle. The London milieu added scientific novelties to the interpretive frame: public lectures on electricity, improvements in steam power, and circulating libraries widened the horizon of the plausible and the available. Such contexts rewarded attention to causality and observation, while encouraging readers to treat scenes as experiments in social physics, testing how protocols, rumor, and proximity distribute influence across tightly scripted spaces.
Within literary debates, the work occupies a formative position for psychological realism while retaining classical restraint. It resists extravagance and manifesto clamor, favoring tacit norms over programmatic declarations. The tripartite division—Part II, Part III, and the end framing—underscores an architecture of deliberation, where consequences unfold by ethical gradation rather than coincidence. Translation into an English idiom of propriety slightly shifts cadence and emphasis, guiding reception toward exemplarity and prudence. In this way, the novel mediates between court chronicle and moral case study, establishing a durable model for narratives that privilege inner governance amidst choreographed public ritual.
Legacy & Reassessment Across Time
Events after 1777 quickly rekeyed the novel’s meanings. Revolutions recast courts as laboratories of domination and fragility; the French crisis made etiquette look both culpable and tragically magnetic. Napoleonic centralization, Restoration nostalgia, and Victorian moralism each redirected emphasis—sometimes valorizing restraint, sometimes indicting renunciation as a social fiction. Later suffrage and educational campaigns found in the text a probing of agency constrained by reputation. Twentieth-century critics, shaped by war and displacement, read its composure as either humane discipline or defensive mask. Contemporary political polemics periodically seize upon it to debate the civic uses of elite literary study.
Preservation and transformation proceeded together. Copyright expirations enabled inexpensive reprints and scholarly collation, fixing variant readings between continental versions and the 1777 London text. Stage and screen adaptations translated ceremonial codes into visual grammar, testing how silence and gaze play beyond the page. University syllabi secured a durable presence, while digitization expanded access across archives. Post-colonial and gender-sensitive criticism interrogates the court’s Eurocentric enclosure and its economies of reputation, reading ambivalence as insight rather than evasion. Current debates revisit editorial choices—titles, divisions, dedications—and the ethics of translation, weighing fidelity, legibility, and historical texture for new publics and classrooms.
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    The Princess of Cleves
Set at the court of Henry II of France, a young noblewoman struggles between marital duty and an intense, secret attraction to a celebrated courtier, as courtly intrigue and the fear of scandal press her toward a defining choice. The novel examines honor, desire, and reputation without resolving every tension openly.
The Fruitless Inquiry
An episodic, reflective narrative in which a woman undertakes a search for lasting happiness, gathering cautionary tales and observations about love, ambition, and social deceit. Her quest reveals the elusiveness of certainty in matters of the heart and the limits imposed by society.
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Introduction
Marie-Madeleine Pioche de La Vergne, Comtesse de La Fayette (1634-1693), was a pioneering French author, best known for her seminal work 'La Princesse de Clèves,' which is considered one of the first psychological novels in literature. Born into a prominent family, she cultivated her literary talents despite the constraints placed on women of her era. Her exploration of love, virtue, and the complexities of human emotions resonated widely, establishing her as a key figure in the French literary canon. La Fayette's contributions not only enriched the genre of novel writing but also paved the way for future female authors to enter the literary world.
Early Life
Marie-Madeleine was born in the Château de Tillières near Paris into an affluent family; her father was a nobleman, and her mother hailed from a prominent lineage. The daughter of a renowned family, her upbringing included access to education and the arts, catering to her inquisitive nature. Marie-Madeleine’s family environment, rich in culture and intellectual pursuits, played a crucial role in nurturing her love for literature. Her privileged background allowed her exposure to the salons of Paris, where ideas flourished and learned discourse thrived, shaping her future ambitions in writing.
From a young age, Marie-Madeleine showed an inclination for literature, encouraged by her mother, who instilled in her a love for reading and storytelling. Following her marriage to the wealthy Comte de La Fayette in 1655, she found herself ensconced in the high society of France, where she engaged with some of the leading figures of her time. These early experiences of court life, combined with her family’s influence, instilled in her an understanding of human behavior that would later manifest in her writings.
Education and Literary Influences
Educated in the venerated tradition of French nobility, Marie-Madeleine was well-versed in classics, literature, and philosophy. This comprehensive education provided her with a foundation that allowed her to engage with contemporary philosophical thought and literature. She was particularly influenced by the works of writers like Madame de Sévigné and Molière, who illustrated complex characters and encounters with wit and depth. These influences helped hone her literary voice and perspectives on societal norms.
Marie-Madeleine was also deeply affected by the growing philosophical currents of her time, particularly those of the French Enlightenment. Thinkers such as René Descartes and Antoine Arnauld informed her understanding of introspection and moral philosophy, which would become central themes in her writings. The salon culture she experienced, particularly within the circle of prominent intellectuals, also played a significant role in shaping her narrative style, emphasizing the intertwining of personal emotional depth with broader societal commentary.
Adulthood and Key Life Events
Marie-Madeleine's marriage to the Comte de La Fayette brought her into the heart of French aristocratic life. However, their relationship was not without its challenges, as historical sources suggest a genuine distance between them. Despite this, she found a companion in her literary pursuits, and her social status facilitated her participation in the vibrant salon scene of Paris, where the intellectual elite gathered. These interactions influenced the subject matter and sophistication of her writing, reflecting her observations of the complexities of love and ambition.
The emotional impact of her marriage and her experiences in the court led Marie-Madeleine to examine her own emotions deeply. Her relationship with the Duke de La Rochefoucauld was particularly significant. This friendship would greatly influence her philosophy regarding love and virtue. His reflections on the vanity of human nature resonated in her writings, particularly in her exploration of moral dilemmas in 'La Princesse de Clèves'. This connection also exposed her to more radical ideas, while still remaining situated in a discussion central to the courtly culture of her time.
The death of her husband in 1658 marked a pivotal moment in her life; she was entrusted to safeguard her children while solidifying her literary ambitions. This transition deepened her introspective nature and fortified her belief in the moral complexities inherent to personal relationships. It was during this time of personal loss that she began to write more fervently, ultimately culminating in her famous novel.
Travelling to England and the Netherlands in the 1660s further expanded Marie-Madeleine's worldview, offering a contrast to the rigid structures of French aristocratic society. While immersed in the political intrigues of these nations, she reflected on issues of liberty and individual identity. This exposure helped her shape the themes in her works, demonstrating the fragility of human emotions against a backdrop of societal expectations.
Marie-Madeleine's re-entry into the Parisian social scene saw her align with influential literary figures, including the renowned poet and novelist, Jean-Baptiste Racine. Their mutual respect and interactions emphasized significant cultural shifts occurring in France and offered her exposure to new literary forms that further enriched her narrative style. The ensuing friendship bore witness to a blossoming literary community that would paint the landscape for future generations of writers.
The publication of 'La Princesse de Clèves' in 1678 marked a critical achievement in her career—a profound exploration of psychological conflict regarding love and societal duty greatly appealing to the French elite. This work, initially critiqued for its unconventional approach, garnered immense popularity and significantly influenced the literary structure of novels that followed. Its nuanced portrayal of inner turmoil became a touchstone in literature, paralleling the evolution of the psychological novel.
Marie-Madeleine found herself embroiled in controversial discussions around female agency and the role of women in society, as literary critics often scrutinized her works through the lens of gender. This ongoing dialogue regarding female empowerment reflected her own struggles in asserting her identity in a male-dominated literary space. Her narratives often served as subtle critiques of patriarchal structures, signaling a burgeoning quest for autonomy.
Beyond her literary contributions, Marie-Madeleine fostered relationships with other prominent female figures in literature, including the author Madame de Staël. Her connections cemented her legacy as a precursor to the women’s rights movement, where she became a source of inspiration for others who sought to combine personal narratives with societal critique.
Literary Career
Marie-Madeleine's literary career was heralded with the publication of 'La Princesse de Clèves,' a work that seamlessly integrated intense emotional depth with an intricate narrative style. Offering a portrayal of the court and its many moral conflicts, her writing not only captivated readers but elevated the discourse surrounding literature. Critics later hailed her as one of the early practitioners of the novel form, commending her exploration of the human psyche.
In addition to her well-known novel, Marie-Madeleine's corpus includes numerous short stories and plays that often navigated the themes of love and conflict. Works such as 'Zayde,' a reflective narrative on desire and identity, further showcased her capability to engage with romantic intrigue while developing complex characterizations. This body of work established her firmly as a literary innovator who adeptly wove emotions into the fabric of storytelling.
Critical reception of her works varied throughout her lifetime; some praised her for her introspective narratives, while others condemned her for challenging conventional literary tropes. Nonetheless, her public recognition grew, particularly among contemporaries in literary salons, leading to numerous commendations that pushed her towards a prominent status in French literature. The appeal of her works became evident as they began to generate interest beyond France, influencing a broader European audience.
Marie-Madeleine's ability to critically engage with the themes of ambition, friendship, and betrayal resonated with many of her readers. As the years progressed, her literary style evolved, reflecting a growing sophistication in the representation of female characters. La Fayette’s narratives often encompassed discussions of gender and morality, embedding contemporary societal debates into their storyline. Her innovative approach laid the groundwork for future explorations of women's experiences in literature.
La Fayette's private life and her navigation within literary circles also sparked extensive intrigue among readers and scholars. Correspondence with influential figures lent credibility to her work and provided valued insight into the prevailing attitudes of her time. Such relationships continually influenced her writings, imbuing them with broader philosophical insights drawn from intellectual collaborations.
Towards the end of her career, Marie-Madeleine witnessed her works becoming a source of inspiration for emerging writers across Europe. Her explorations of love and duty would much later serve as antecedents for the Romantic movement, and many authors took cues from her character-driven narratives and psychological intricacies. The literary and cultural climate that formed around her work transformed the novel as a genre, shaping the direction of storytelling.
In recognition of her literary contributions, the enduring nature of her works, alongside their themes of moral dialogue and emotional complexity, ensured her place in the annals of literary history. Marie-Madeleine was not only a great author of her era but also a front-runner in the evolution of the novel, particularly regarding women's perspectives. The lingering effects of her literature continue to mark her as a significant figure in the canon of French literature.
Greatest Achievements
Marie-Madeleine Pioche de La Vergne remains best known for her groundbreaking novel 'La Princesse de Clèves,' celebrated for its intricate exploration of human emotions and social dynamics. This work is frequently regarded as the first psychological novel, marking a transformative moment in literary history. Her writing style, characterized by eloquence and depth, established new narrative standards for future authors, while her contributions laid the groundwork for female voices in literature.
Beliefs and Advocacy
Marie-Madeleine's writings were often imbued with themes advocating for moral reflection and the complexities of human relationships. She emphasized the importance of personal integrity, virtue, and the struggle for individual autonomy, especially for women in a patriarchal society. Through her narratives, she sought to challenge the societal constraints placed upon women and asserted the validity of their desires and aspirations.
Her belief in the significance of virtue and integrity resonated strongly in 'La Princesse de Clèves,' which paints a poignant picture of a woman's moral dilemma, caught between love and societal expectations. This narrative carved out a space for discussions regarding the agency of women, prompting readers to consider the invisible boundaries placed by societal norms. La Fayette's commitment to amplifying female experiences paved the way for many subsequent authors to explore similar themes.
In both her literary contributions and her participation in salon culture, Marie-Madeleine emerged as a figure advocating for the intellectual empowerment of women. Her socially conscious narratives encouraged women to share their stories and reclaim their narratives, challenging the notion that their lives could be encapsulated solely by their relationships to men. This recurring theme reflects her commitment to fostering a more nuanced understanding of female identity.
La Fayette's legacy extends beyond her literary achievements; her advocacy for women's voices and her willingness to embrace complex emotional landscapes exemplified her role as a trailblazer. By intertwining her own beliefs with her writing, she illuminated the potential for literature to serve as a powerful tool for social reflection and change. Her works carry forward the essence of women's struggles for autonomy and identity, asserting the importance of personal agency.
Final Years
In her later years, Marie-Madeleine continued to contribute to literature while grappling with personal tribulations, including health issues that impacted her writing. Nevertheless, her unwavering spirit remained evident as she explored new literary avenues, remaining connected to the contemporary debates of her time. While she faced the trials of aging, her literary output diminished, her reputation grew amongst a younger generation of authors who had come to regard her as a literary foremother.
Marie-Madeleine Pioche de La Vergne passed away in 1693, leaving behind a legacy that would resonate through the centuries. Her death elicited a range of reactions, from admiration to skepticism, reflecting the ambivalence surrounding women's roles in literature. In the years following her death, she was honored as a critical figure in the evolution of the novel, underscoring her lasting impact on literary history and the progress of female authorship.
Legacy
Marie-Madeleine Pioche de La Vergne's legacy is profound; her pioneering contributions continue to reverberate through the landscape of French literature and beyond. As a precursor to the psychological novel, her works investigate the interplay between emotion, morality, and individual experience, shaping the complex narratives that would characterize later literary forms. Her advocacy for women's stories continues to inspire generations of writers and scholars seeking to explore and understand the nuances of female identity and representation in literature.
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The Princess of Cleves



Published by G. Kearly N o . 46 Fleet Street Aug t . 1, 1777.



PRINCESS



CLEVES



PART II.



PART III.



THE END.



THE story of the Princess of Cleves[1], which we now present to our readers, has been long universally allowed to stand foremost in that peculiar species of writing, where historical facts are intermixed with the anecdotes and adventures of private personages. The scene is laid in the court of France, at an era when galantry had risen to its greatest height in that polite nation; though the romantic notions of ancient chivalry had begun to grow obsolete, but were not yet intirely exploded; for we here meet with a tournament, appointed in honour of the princess Elizabeth's marriage with ​the king of Spain; which, however, was the last  that ever was exhibited in France.

From this particular circumstance, the reader  may form an idea, that the manners and sentiments of those times differred widely from those of the  present; and of course, the delicacy with which, the princess of Cleves and the duke of Nemours conducted themselves, though under the influence of an unjustifiable passion, ought not to be deemed  unnatural, though, perhaps, in these more licentious days it may be supposed improbable.

There are some situations in the following Novel, more refined and elegant than any we ever remember to have met with before; particularly, that of our heroine's flying for sanctuary, as it were, from herself, into the bosom of her husband, by revealing to him her passion for another. What a confidant for a modern dame! The line which the princess of Cleves pursues through the whole story, is doubtless worthy of emulation to 
those who may be so unhappy as to stand in the same predicament; but her conduct, after the death of her husband, will, we fear, rather be considered as a subject for admiration, than imitation. 




	↑ The original of this Novel is in French. The author 
has not put any name to the piece, and gives this modest reason for it; "That he would wait 'till he found how it was received by the public, before he would venture to declare himself." The secret has never since transpired.
 
In this uncertainty, every one is left at liberty to frame a conjecture about the Author; and, in my opinion, this work seems to have been written by some ingenious woman of the age in which it appeared; as the delicacy of sentiment, and peculiar nicety of manners, with which the princess of Cleves conducted herself in the most difficult situations, could only have arisen in the female breast. Men are not apt to imagine such refinements; and even, perhaps, less so to impute them to the sex.






​
[image: Frontispiece - The Princess of Cleves.png]



The Princess of Cleves



Table of Contents



Published by G. Kearly No. 46 Fleet Street Augt. 1, 1777.



Table of Contents




 ​







THE

PRINCESS



Table of Contents



OF

CLEVES



Table of Contents







PART I.





GRANDEUR and gallantry never appeared with more lustre in France, than in the last years of Henry the Second's reign. This prince was amorous and handsome, and though his passion for Diana of Poictiers, duchess of Valentinois, was of above twenty years standing, it was not the less violent, nor did he give less distinguishing proofs of it.

As he was happily turned to excel in bodily exercises, he took a particular delight in them, such as hunting, tennis, running at the ring, and the like diversions.  Madam de Valentinois gave spirit to all entertainments of this sort, and appeared at them with grace and beauty equal to that of her grand-daughter, madam de la Marke, who was then unmarried; the queen's presence seemed to authorise her's.

The queen was handsome, though not young; she loved grandeur, magnificence and pleasure; she was ​married to the king while he was duke of Orleans, during the life of his elder brother, the dauphin, a prince whose great qualities promised in him a worthy successor of his father Francis the first.

The queen's ambitious temper made her taste the sweets of reigning, and she seemed to bear with perfect ease the king's passion for the duchess of Valentionis, nor did she express the least jealousy of it; but she was so skilful a dissembler, that it was hard to judge of her real sentiments, and policy obliged her to keep the duchess about her person, that she might draw the king to her at the same time. This prince took great delight in the conversation of women, even of such as he had no passion for; for he was every day at the queen's court, when she held her assembly, which was a concourse of all that was beautiful and excellent in either sex.

Never were finer women or more accomplished men seen in any court; and nature seemed to have taken pleasure in lavishing her greatest graces on the greatest persons. The princess Elizabeth, since queen of Spain, began now to manifest an uncommon wit, and to display those beauties, which proved afterwards so fatal to her. Mary Stuart, queen of Scotland, who had just married the dauphin, and was called the queen-dauphin, had all the perfections of mind and body; she had been educated in the court of France, and had imbibed all the politeness of it; she was by nature so well formed to shine in everything that was polite, that notwithstanding her youth, none surpassed her in the most refined accomplishments. The queen, her mother-in-law, and the king's sister, were also extreme lovers of music, plays and poetry; for the taste which Francis the First had for the Belles Lettres was not yet extinguished in France; and as his son was addicted to exercises, no kind of pleasure was wanting at court. But what rendered this court so splendid, was the presence of so many great princes, and persons of the highest quality and merit: those I shall name, in their different ​characters, were the admiration and ornament of their age.

The king of Navarre drew to himself the respect of all the world, both by the greatness of his birth, and by the dignity that appeared in his person; he was remarkable for his skill and courage in war. The duke of Guise had also given proofs of extraordinary valour, and had been so successful, that there was not a general who did not look upon him with envy; to his valour he added a most exquisite genius and understanding, grandeur of mind, and a capacity equally turned for military or civil affairs. His brother, the cardinal of Loraine, was a man of boundless ambition, and of extraordinary wit and eloquence, and had besides acquired a vast variety of learning, which enabled him to make himself very considerable by defending the Catholic religion, which began to be attacked at that time. The chevalier de Guise, afterwards called Grand Prior, was a prince beloved by all the world, of a comely person, full of wit and address, and distinguished through all Europe for his valour. The prince of Conde, though little indebted to nature in his person, had a noble soul, and the liveliness of his wit made him amiable even in the eyes of the finest women. The duke of Nevers, distinguished by the high employments he had possessed, and by the glory he had gained in war, though in an advanced age, was yet the delight of the court: he had three sons very accomplished; the second, called the prince of Cleves, was worthy to support the honour of his house; he was brave and generous, and showed a prudence above his years. The viscount de Chartres, descended of the illustrious family of Vendome, whose name the princes of the blood have thought it no dishonour to wear, was equally distinguished for gallantry; he was genteel, of a fine mien, valiant, generous, and all these qualities he possessed in a very uncommon degree; in short, if anyone could be compared to the duke de Nemours, it was he. ​The duke de Nemours was a masterpiece of nature; the beauty of his person, inimitable as it was, was his least perfection; what placed him above other men, was a certain agreeableness in his discourse, his actions, his looks, which was observable in none beside himself: he had in his behaviour a gaiety that was equally pleasing to men and women; in his exercises he was very expert; and in dress he had a peculiar manner, which was followed by all the world, but could never be imitated: in fine, such was the air of his whole person, that it was impossible to fix one's eye on anything else, wherever he was. There was not a lady at court, whose vanity would not have been gratified by his address; few of those whom he addressed, could boast of having resisted him; and even those for whom he expressed no passion, could not forbear expressing one for him: his natural gaiety and disposition to gallantry was so great, that he could not refuse some part of his cares and attention to those who made it their endeavour to please him; and accordingly he had several mistresses, but it was hard to guess which of them was in possession of his heart: he made frequent visits to the queen-dauphin; the beauty of this princess, the sweetness of her temper, the care she took to oblige everybody, and the particular esteem she expressed for the duke de Nemours, gave ground to believe that he had raised his views even to her. Messieurs de Guise, whose niece she was, had so far increased their authority and reputation by this match, that their ambition prompted them to aspire at an equality with the princes of the blood, and to share in power with the constable Montmorency. The king entrusted the constable with the chief share in the administration of the government, and treated the duke of Guise and the mareschal de St. André as his favourites; but whether favour or business admitted men to his presence, they could not preserve that privilege without the good-liking of the duchess of Valentinois; for though she was no longer in possession of either of youth or beauty, ​she yet reigned so absolutely in his heart, that his person and state seemed entirely at her disposal.

The king had such an affection for the constable, that he was no sooner possessed of the government, but he recalled him from the banishment he had been sent into by Francis the First: thus was the court divided between messieurs de Guise, and the constable, who was supported by the princes of the blood, and both parties made it their care to gain the duchess of Valentinois. The duke d'Aumale, the duke of Guise's brother, had married one of her daughters, and the constable aspired to the fame alliance; he was not contented with having married his eldest son with madam Diana, the king's daughter by a Piemontese lady, who turned nun as soon as she was brought to bed. This marriage had met with a great many obstacles from the promises which monsieur Montmorency had made to madam de Piennes, one of the maids of honour to the queen; and though the king had surmounted them with extreme patience and goodness, the constable did not think himself sufficiently established, unless he secured madam de Valentinois in his interest, and separated her from messieurs de Guise, whose greatness began to give her uneasiness. The duchess had obstructed as much as she could the marriage of the dauphin with the queen of Scotland; the beauty and forward wit of that young queen, and the credit which her marriage gave to messieurs de Guise, were insupportable to her; she in particular hated the cardinal of Loraine, who had spoken to her with severity, and even with contempt; she was sensible he took the party of the queen, so that the constable found her very well disposed to unite her interests with his and to enter into alliance with him, by marrying her granddaughter madam de la Marke with monsieur d'Anville, his second son, who succeeded him in his employment under the reign of Charles the Ninth. the constable did not expect to find the same disinclination to marriage in his second son which he had found in his eldest, but he ​proved mistaken. The duke d'Anville was desperately in love with the Dauphin-Queen, and how little hope soever he might have of succeeding in his passion, he could not prevail with himself to enter into an engagement that would divide his cares. The mareschal de St. André was the only person in the court that had not listed in either party: he was a particular favourite, and the king had a personal affection for him; he had taken a liking to him ever since he was dauphin, and created him a mareschal of France at an age in which others rarely obtain the least dignities. his favour with the king gave him a lustre which he supported by his merit and the agreeableness of his person, by a splendour in his table and furniture, and by the most profuse magnificence that ever was known in a private person, the king's liberality enabling him to bear such an expense. This prince was bounteous even to prodigality to those he favoured, and though he had not all the great qualities, he had very many; particularly he took delight and had great skill in military affairs; he was also successful, and excepting the battle of St. Quintin, his reign had been a continued series of victory; he won in person the battle of Renti, Piemont was conquer’d, the English were driven out of France, and the emperor Charles V found his good fortune decline before the walls of Mets, which he besieged in vain with all the forces of the empire and of Spain: but the disgrace received at St. Quintin lessened the hopes we had of extending our conquests, and as fortune seemed to divide herself between two kings, they both found themselves insensibly disposed to peace.

At this time, the king received the news of the death of queen Mary of England; his Majesty dispatched forthwith the count de Randan to queen Elizabeth, to congratulate her on her accession to the crown, and they received him with great distinction; for her affairs were so precarious at that time, that nothing could be more advantageous to her, than to see her title acknowledged ​by the King.  The Count found she had a thorough knowledge of the interests of the French Court, and of the characters of those who composed it; but in particular, she had a great idea of the Duke of Nemours: she spoke to him so often, and with so much ernestness concerning him, that the Ambassador upon his return declared to the King, that there was nothing which the Duke of Nemours might not expect from that Princess, and that he made no question she might even be brought to marry him.  The King communicated it to the Duke the same evening, and caused the Count de Randan to relate to him all the conversations he had had with Queen Elizabeth, and in conclusion advised him to push his fortune: the Duke of Nemours imagined at first that the King was not in earnest, but when he found to the contrary, "If, by your advice, Sir," said he, "I engage in this chimerical undertaking for your Majesty's service, I must entreat your Majesty to keep the affair secret, till the success of it shall justify me to the public; I would not be thought guilty of the intolerable vanity, to think that a Queen, who has never seen me, would marry me for love."  The King promised to let nobody into the design but the Constable, secrecy being necessary, he knew, to the success of it.  The Count de Randan advised the Duke to go to England under pretence of travelling; but the Duke disapproving this proposal, sent Mr. Lignerol, a sprightly young gentleman, his
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Sancerre burst afterwards into tears, began again to regret madam de Tournon, and to speak to her, as if she were present, and say the softest things in the world; from these transports he passed to hatred, to complaints, to reproaches and imprecations against her.  When I saw him in so desperate a condition, I found I should want somebody to assist me in appeasing his mind; accordingly I sent for his brother, whom I had left with the king; I met him in the anti-chamber, and acquainted him with Sancerre's condition: we gave the necessary orders to prevent his seeing Etouteville, and employed part of the night in endeavouring to make him capable of reason; this morning I found him yet more afflicted; his brother continued with him, and I returned to you.


These last words of the queen-dauphin gave madam de Cleves a sort of uneasiness very different from that which she had a few minutes before.  I can easily come into monsieur d'Anville's opinion, answered she; and it is very probable, madam, that nothing less than a princess of your merit could make him despise the queen of England.
I would own it to you, if I knew it, replied the queen-dauphin, and I should know it, if it were true; such passions as these never escape the sight of those who occasion them; they are the first to discern them; the duke of Nemours has never shewed me anything but slight complaisances; and yet I find so great a difference betwixt his present and former behaviour to me, that I can assure you, I am not the cause of the indifference he expresses for the Crown of England.
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