
 
 
 
 
 



Francesco Colonna


Hypnerotomachia: The Strife of Loue in a Dreame

Enriched edition. Exploring Love and Passion in Renaissance Italy
In this enriched edition, we have carefully created added value for your reading experience.

[image: ]

Introduction, Studies and Commentaries by Courtney Middleton
Edited and published by Good Press, 2022


goodpress@okpublishing.info



    EAN 4057664119551
  


    Table of Contents

    
    
        Introduction

    

    
    
        Synopsis

    

    
    
        Historical Context

    

    
    
        Hypnerotomachia: The Strife of Loue in a Dreame

    

    
    
        Analysis

    

    
    
        Reflection

    

    
    
        Memorable Quotes

    

    
    
        Notes

    

    


Introduction




Table of Contents




    In this visionary romance, the pursuit of love unfolds as a dream‑borne struggle in which longing, learning, and the seductive splendor of art braid into a labyrinth that tests the lover’s desire and the reader’s appetite for wonder, as ruins, gardens, temples, and rites rise and recede like shifting constellations, and every threshold crossed promises another revelation, another riddle, another exquisite delay in the quest for union, binding eros to curiosity and turning the very act of looking—at images, artifacts, and words—into the central theater where passion and interpretation contend.

Hypnerotomachia: The Strife of Loue in a Dreame, commonly known by its Italian title Hypnerotomachia Poliphili, belongs to the Renaissance tradition of allegorical dream‑visions and courtly romance. First printed in Venice in 1499 by the Aldine Press, it stands at the crossroads of humanist scholarship and innovative bookmaking. The edition’s integration of elegant typography with a celebrated suite of woodcuts helped define the aesthetics of early modern printing. Credited to Francesco Colonna, the work situates its narrative in a richly imagined classical landscape, fusing antiquarian fascination with a poetic meditation on desire, and offering a genre‑defying encounter between narrative, image, and learned commentary.

At its core lies a simple, inviting premise: a lover, Poliphilo, falls into a dream and embarks on a quest for his beloved, Polia. That journey unfolds through an ever‑shifting terrain of ancient‑seeming ruins, elaborate gardens, and ceremonial spaces that seem to materialize under the pressure of longing. Each new vista yields objects, inscriptions, and marvels that draw the protagonist—and the reader—into episodes of discovery rather than conventional episodes of action. The story’s movement is purposeful yet meandering, immersive rather than urgent, inviting the reader to inhabit the dream’s logic and to savor the textures of its world.

The book’s voice is famously luxuriant and erudite, dwelling in extended descriptions of architecture, sculpture, and landscape that read like guided tours through an ideal museum of antiquity. Its language, in the original, blends Italian with Latinizing turns and specialist terms, producing a sensuous, technical, and often playful register. The woodcuts—conceived to harmonize with the prose—do not merely illustrate but participate in the narrative’s unfolding, reinforcing the sense of a text that thinks in images. The result is an experience that rewards attentive reading, in which style and structure are inseparable from the themes they advance.

Themes of desire, beauty, and knowledge course through every scene. Love in these pages is not only an emotion but an engine of inquiry, propelling the dreamer toward objects and edifices that ask to be decoded. The classical aura of the setting frames eros as a civilizing force aligned with craft, measure, and proportion, while the dream form foregrounds the instability of perception and memory. The book suggests that to love is to interpret: to read signs, to navigate symbols, to weigh the claims of sensation against the rigors of understanding. In this way, it binds aesthetic pleasure to intellectual pursuit.

For contemporary readers, the work remains compelling as both a narrative and an artifact. It speaks to ongoing questions about how images shape meaning, how design mediates reading, and how cultural memory is built from ruins and reconstructions. Its worldbuilding anticipates modern immersive storytelling, while its interplay of text and image resonates with today’s multimedia sensibility. Those interested in architecture, art history, and book design will find a touchstone in its pages; those drawn to romance and fantasy will encounter a distinct, contemplative mode of wonder that privileges seeing, naming, and imagining over spectacle.

Approached as an experience rather than a riddle to be solved, Hypnerotomachia rewards patience and curiosity. The pace is deliberate, the descriptions meticulous, the mood alternately serene and sumptuous; reading it feels akin to walking through a vast garden whose paths disclose their logic gradually. Many modern editions reproduce the woodcuts, allowing the visual dimension to inform the journey. Whether read for its story of yearning, its celebration of classical forms, or its place in the history of the book, it offers a rare synthesis: a dream that teaches its readers to look more closely, and to find in looking a form of love.





Synopsis




Table of Contents




    Hypnerotomachia: The Strife of Love in a Dreame, attributed to Francesco Colonna, presents an allegorical romance framed as a dream. Its protagonist, Poliphilo, is consumed by longing for Polia; falling asleep, he enters a visionary landscape where the search for his beloved structures every episode. The narrative proceeds through scenes modeled on classical antiquity, combining quest motifs with detailed depictions of monuments, inscriptions, and rituals. Rather than argue a thesis, the book assembles images and episodes that trace the motions of desire. Its language and pacing privilege description and symbol, while the action remains anchored to Poliphilo's persistent aim: to find, approach, and win Polia.

At the outset, Poliphilo finds himself lost in a dense, ancient forest thick with vines and shadows. Strange beasts and towering figures impede his way, and he narrowly escapes several threats before reaching a clearing. There he discovers fragments of ruined architecture: columns, obelisks, bas-reliefs, and enigmatic inscriptions. He reads and interprets the images and texts, which appear to offer moral lessons and hints about the path ahead. Moving from ruin to ruin, he becomes both pilgrim and antiquary, and the dream repeatedly pauses to catalogue carvings, measurements, and materials. This initial journey establishes the work's rhythm: danger, discovery, and decipherment leading to renewed resolve.

Guides then appear in the form of gracious nymphs, who shelter Poliphilo and lead him from the wilderness into a more ordered domain. They present him to a noble lady presiding over a court of maidens, where allegorical names and emblems abound. From this gathering he is sent toward a triad of portals, each promising a different manner of life. Inscribed mottos outline the rewards and risks attached to each way. Resolute in his purpose, he chooses the path most closely aligned with his devotion to Polia. The choice propels him toward a ceremonial route framed by processions, gardens, and votive stations.

Led onward, Poliphilo traverses terraced gardens and palatial courts, all described with attention to geometry, hydraulics, and ornament. Fountains shaped as mythic creatures spray into basins, labyrinths unfold in calculated patterns, and mosaics narrate ancient tales. Everywhere are inscriptions in varied tongues and devices resembling hieroglyphs. The nymphs instruct him in the meanings of these signs and the protocols of the spaces they govern. Amid this abundance he perceives likenesses and sudden apparitions of Polia statures, reliefs, and fleeting sightings that sharpen his urgency. Permission to continue depends on proper observance of rites, and his steady compliance keeps him moving toward Love's precincts.

Approaching the precinct of Venus, Poliphilo undergoes purifications and is adorned for participation in sacred ceremonies. Cupid appears in festivals that unite dance, song, and symbolic combats, staging Love's power as a public triumph. Lavish pageants display trophies, standards, and chariots, each accompanied by explanatory mottos. The narrative pauses to inventory the temple's architecture, from its measured colonnades to doors engraved with mythic histories. Yet the descriptive emphasis never obscures the plot: the closer he comes to Venus's altar, the nearer he seems to drawing Polia within reach. The court of Love confers favors conditionally, and signs signal both promise and trial.

Midway, the book shifts perspective to Polia, who relates her own history in a retrospective account. She recalls past encounters with Poliphilo, the restraints of modesty and discipline she embraced, and the circumstances that complicated their attachment. The narrative recounts her earlier devotion to chastity under a goddess's patronage, the pressures of family and city, and the gradual alteration of her resolve. Polia's voice reframes familiar scenes, supplying motives and chronology that Poliphilo did not see. This second movement clarifies the title's strife: inward conflict between inclination and vow, and the negotiation between divine allegiances that love requires.

Reunited within Love's domain, Poliphilo and Polia participate in further rites that formally acknowledge their bond. A waterborne procession conveys them toward an island sacred to Venus, accompanied by nymphs, musicians, and festal standards. The voyage stages Love as a civilizing force: games, offerings, and contests emphasize rule, measure, and proportion alongside delight. At key stations, priests interpret emblems and prescribe gestures, keeping the lovers' conduct within ceremonial bounds. The island's structures, groves, and altars are described with the same careful cataloging as earlier scenes. All movement now converges toward a climactic celebration marking the fulfillment of Poliphilo's quest.

As the ceremonies reach their height, tokens and inscriptions forecast a transition from ordeal to reward. Yet the dreamlike setting allows uncertainty to surface at the threshold of resolution. The narrative registers changes in light and atmosphere, noting the approach of dawn and the fragility of visionary experience. Attention lingers on final processions, dances, and inscriptions that encapsulate Love's law, while the precise outcome remains veiled within ritual forms. The book preserves the immediacy of expectation without explicit disclosure, maintaining an allegorical balance between the sensual and the spiritual, the personal and the exemplary, at the very edge of conclusion.

Overall, Hypnerotomachia presents a sequential tour through imagined antiquity organized by a lover's pursuit. Its two-book structure first Poliphilo's pilgrimage, then Polia's retrospective yokes quest and explanation, exterior spectacle and interior resolve. Each episode binds narrative progress to interpretation: to move forward, signs must be read and rites observed. The central message is that desire attains its proper form when guided by measure, discipline, and understanding, expressed through art and ceremony. The dream frame emphasizes transience while allowing encyclopedic range. Without insisting on a single doctrine, the work consistently associates love's victories with knowledge, order, and the transformative power of beauty.
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    Set within a dream that idealizes the ancient Mediterranean, the book stages Poliphilo’s journey across classical gardens, ruin-strewn landscapes, and ceremonially ordered cities that evoke Hellenistic Greece and imperial Rome. Temples to Venus, triumphal arches, pyramids, and obelisks delineate a world positioned between Greece, Egypt, and Italy, with episodes culminating in a voyage to Cythera. The time is not dated but corresponds to a composite antiquity, roughly recalling the era from Ptolemaic Egypt to Roman high classicism (third century BCE to second century CE). Its imagined geographies, multilingual inscriptions, and antiquarian catalogs recreate a scholarly antiquity made present through architecture, ritual, and myth rather than through medieval or contemporary markers.

The fall of Constantinople in 1453 transformed Italian intellectual life by sending Greek scholars and manuscripts westward. Cardinal Bessarion (1403–1472), a leading émigré, donated his library to Venice in 1468, providing a foundation for the future Biblioteca Marciana and anchoring Greek studies in the lagoon. Cretan and Peloponnesian refugees, including the scholar Marcus Musurus (1470–1517), settled in Venice in the 1490s, teaching and editing Greek texts. This diaspora normalized Greek language, myth, and antiquarian reference among Venetian elites. The book’s Hellenizing vocabulary, devotion to inscriptions, and staging of cults of Venus and Cupid reflect this post-1453 climate, in which Greek learning and artifacts were newly accessible, collectible, and prestigious within the Republic.

The rise of the Venetian printing industry culminated in Aldus Manutius’s press (founded c. 1494), which issued Hypnerotomachia Poliphili in December 1499. Aldus’s workshop combined advanced typography by Francesco Griffo (cutter of refined roman and pioneering Greek types) with a coordinated cycle of 172 woodcuts attributed to a Venetian atelier, possibly linked to Benedetto Bordon. This was a social and technological event: image and text were synchronized to model antiquity for a patrician readership and for scholars around the Adriatic. The book’s precise page design, integration of captions and images, and use of learned neologisms depended on Aldus’s editorial circle in Venice, where figures such as Musurus and Pietro Bembo circulated. The sumptuous yet disciplined mise-en-page constitutes a material index of Venetian craft guilds, trade in paper, and the city’s role as Europe’s principal knowledge emporium at century’s end.

Fifteenth-century archaeology and architectural science decisively shaped the work. Leon Battista Alberti completed De re aedificatoria in the 1450s (first printed 1485), while the first printed Vitruvius appeared in Rome in 1486 (editions by Giovanni Sulpicio). Engineers and antiquarians such as Fra Giocondo of Verona (c. 1433–1515) measured ruins and later produced a landmark Vitruvius in 1511. In Rome, papal programs under Nicholas V (1447–1455) and Sixtus IV (1471–1484) promoted excavation, urban renewal, and the cataloging of inscriptions. The discovery of Horapollo’s Hieroglyphica on Andros c. 1419 and its Venetian printing by Aldus in 1505 fed the era’s Egyptianizing curiosity. The book’s exhaustive descriptions of orders, hydraulics, epigraphy, obelisks, and pyramids mirror this measurement-minded, epigraphic, and hieroglyphic enthusiasm.

Venice’s maritime empire conditioned the book’s exotic geography. The annexation of Cyprus in 1489, after Caterina Cornaro’s abdication, extended the Stato da Mar, while commerce with Mamluk Egypt through Alexandria sustained a taste for Eastern luxury goods. Yet the Ottoman–Venetian War of 1499–1503 endangered these routes: Venice suffered naval setbacks at Zonchio (August 1499) and lost Modon and Coron in 1500. The republic’s network included Crete (Candia) and contacts with Rhodes, infusing Venetian culture with Levantine motifs. The book’s garden-islands, ceremonial barges, and Egyptianized monuments echo this maritime horizon. Its voyage to Cythera resonates with contemporary anxieties about sea-lanes and with the allure and peril of the Eastern Mediterranean that structured Venetian wealth and identity.

The outbreak of the Italian Wars in 1494, when Charles VIII invaded the peninsula, reshaped political spectacle. The League of Venice (March 1495), uniting Venice, Pope Alexander VI, Maximilian I, Ferdinand of Aragon, and Milan, contested French claims; the Battle of Fornovo (6 July 1495) checked the French retreat from Naples, which Charles had entered on 22 February 1495. Warfare generated triumphal entries, court pageants, and ephemeral architecture in Milan, Ferrara, Mantua, and Venice, where civic ritual performed power and alliance. The book’s triumphs of Cupid and Venus, choreographed processions, and emblematic devices refract this ceremonial culture, couching contemporary pageantry in antique garb and transforming the display politics of Italian courts into allegorical processions legible to a patrician audience.

Religious reform created additional tension around luxury and pagan learning. Observant currents within Dominican and Franciscan houses urged austerity, while the Dominican preacher Girolamo Savonarola dominated Florence from 1494 to 1498, dramatizing moral reform with the Bonfire of the Vanities on 7 February 1497 before his execution on 23 May 1498. If the author was the Venetian Dominican Francesco Colonna, O.P., attached to SS. Giovanni e Paolo, his milieu confronted debates over clerical worldliness, images, and antique lore. The book’s unabashed celebration of nude nymphs, mythic rites, and opulent architecture implicitly engages these reforms, staging a dream of sanctioned antiquity at the very moment when amplified calls for restraint challenged the social prestige of collecting, spectacle, and sensual display.

Through its allegory of desire amid ruins and rites, the book interrogates the social economy of display that underwrote late fifteenth-century power. Its multilingual inscriptions and technical descriptions privilege elite knowledge, exposing how learning and connoisseurship functioned as class boundaries in Venice. The recurrent vanishing of triumphs at dawn deflates court spectacle and, by extension, the rhetoric of conquest in the Italian Wars and the Republic’s own maritime pretensions. By juxtaposing sumptuous ceremonies with the discipline of measured architecture, it questions appetites, luxury, and governance. The antique dream thus becomes a coded critique of contemporary inequities, urban vanity, and the fragile politics of prestige that organized Quattrocento Italy.
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NOVRABLE AND EVER LY-

VING VERTVES OF SYR PHILLIP

SYDNEY KNIGHT; AND TO THE

RIGHT HONORABLE AND OTHERS WHAT-

SOEVER, WHO LIVING LOVED HIM,

AND BEING DEAD GIVE HIM

HIS DVE.



	




To the Right Honourable Robert
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Deuorax, Earle of Essex and Ewe, Viscount

Hereford, and Bourghchier, Lorde Ferrers of Chartley,

Bourghchier and Louaine, Maister of the Queenes Maie-

sties Horse, and Knight of the most noble order of the Garter:

Is wished, the perfection of all happinesse, and tryumphant

felicitie in this life, and in the worlde

to come.

[image: W] When I had determined (Right honorable) to dedicate this Booke, to the euerlyuing vertues of that matchlesse Knight Syr Phillip Sydney; me thought that I could not finde out a more Noble personage then your selfe, and more fit, to patronize, shield, and defende my dutie to the deade, then your Honour, whose greatnes is such, and vertues of that power, as who so commendeth them, deserueth not to be accounted a flatterer, but he that doth not the same, may be thought an 
[v] euill willer. Hovv your Honor vvill accept hereof, I make no doubt, because that curtesie attendeth vpon true nobilitie; but my humble request is, that your Honor may not thinke of me (by the tytle of the Booke,and some part of the discourse) as if I vvere amorous, and did speake according to my ovvne passions, for I beeing restrained of my liberty, and helde in the graue of obliuion, where I still as yet remaine, oppressed with Melancholie, and wearied vvith deeper studies, I vvas glad to beguile the time with these conceits, anothomising in them, the vanitie of this life, and vncertaintie of the delights therof[1q], in the Dreame of Poliphilus; Which if it shall please your Honor at conuenient leysure to looke ouer, pardoning what you finde amisse, and weighing my good will, I shall thinke my selfe most happy.

And thus I humbly take my leaue, vntill that I may present your Honour, with a matter more fitting the same.

Your Honors deuoted,

R. D.

[image: decoration]

[image: leaf] Anonymi elegia ad Lec-

torem.



	
Candide Poliphilum narrantem somnia Lector

auscultes, summo somnia missa polo,

Non operam perdes, non hæc audisse pigebit,

tam varijs mirum rebus abundat opus.

Si grauis & tetricus contemnis erotica, rerum

nosce precor seriem tam bene dispositam.

Abnuis? ac saltem stylus & noua lingua novusq;

sermo grauis, sophia, se rogat aspicias.

Id quoq; sirenuis, geometrica cerne vetusta

plurima milliacis disce referta notis.

Hic sunt Pyramides, thermæ, ingentesq; Colossi,

ac Obeliscorum forma vetusta patet.

Hic diuersa basis fulget, variæque columnæ

illarumq; arcus, Zophora, epistilia,

Et capita atq; trabes, et cum quadrante coronæ

symmetria, & quicquid tecta superba facit.

Hic regum cernes exculta palatia, cultus

Nympharum, fontes, egregiasque epulas.


[v] Hinc bicolor chorea est latronum, expressaque tota

in Laberintheis vita hominum tenebris.

Hinc lege de triplici quæ maiestate tonantis

dicat, & in portis egerit ipse tribus.

Polia qua fuerit forma, quam culta, tryumphos

inde Iouis specta quatuor æthereos.

Hæc præter varios affectus narrat amoris,

atque opera & quantum sæuiat ille Deus.
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	1.
	2
	38
	I begin of the
	I began the
	21
	1
	38
	subuaging,
	suruaighing



	4.
	2
	8
	member.
	members.
	21
	2
	2
	sardins,
	sardius.



	6.
	1
	12
	troake,
	trunke,
	22
	1
	7
	vanubraces,
	vaumbraces.



	6.
	2
	3
	assured,
	azur’d.
	22
	1
	12
	coronie,
	coronice.



	7.
	1
	33
	fiing,
	flying.
	22
	2
	18
	Daphus,
	Daphne.



	10
	1
	23
	Laborinth,
	Laborinths.
	22
	1
	28
	chanifered,
	chamfered.



	10
	2
	20
	Palia.
	Polia.
	22
	1
	30
	contract,
	contrast.



	11
	1
	2
	foote,
	fowre.
	22
	2
	29
	Aehanthis.
	Achanthis.



	11
	1
	29
	cariec.
	carrier.
	23
	1
	12
	hapies,
	Harpies.



	11
	2
	3
	backs,
	backe.
	23
	1
	15
	fishen,
	fishie.



	12
	1
	11
	pecee,
	peece.
	23
	2
	4
	did Anaglipts,
	did ye Anaglipts



	13
	1
	3
	adolestency,
	adolescency.
	23
	2
	5
	Briapis,
	Briaxes.



	13
	1
	5
	soliature.
	foliature.
	24
	2
	22
	Andraene.
	Andracine.



	14
	1
	29
	stone,
	sonne.
	24
	2
	32
	bel flowred fox gloue,
	bell flowre.



	19
	2
	12
	soliature,
	foliature.
	26
	2
	2
	menifis,
	memphis.



	19
	2
	25
	briganine,
	brigandine.
	26
	2
	34
	which my,
	which with my



	19
	2
	39
	all.
	off.
	28
	2
	8
	vastus,
	vastnes.
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Wherein he sheweth, that all humaine and

worldlie things are but a dreame, and but as vanitie it

selfe. In the setting foorth whereof many things

are figured worthie of remembrance.

The Author beginneth his Hypnerotomachia[1], to set downe the hower and time when in his sleepe it seemed to him that hee was in a quiet solitarie desart, and vninhabited plaine, and from thence afterward how he entered vnaduisedly before he was aware, with great feare, into a darke obscure and vnfrequented wood.

The discription of the morning.

(a) Phæbus the Sunne.

(b) Leucothea the morning.

(c) Pyr & Eo, the horses of the Sunne. [image: W] What houre as Phœbus(a) issuing foorth, did bewtifie with brightnesse the forhead of Leucothea(b), and appearing out of the Occean waues, not fully shewing his turning wheeles, that had beene hung vp, but speedily with his swift horses Pyrous & Eous(c), hastning his course, and giuing a tincture to the Spiders webbes, among the greene leaues and tender prickles of the Vermilion Roses, in the pursuite whereof he shewed himselfe most swift & glistering, now vpon the neuer resting and still moouing waues, he crysped vp his irradient heyres.

(d) Horison a circle deuiding the halfe speare of the firmament from the other halfe which we doe not see.

(e) Hemispere is halfe the compasse of the visible heauen. Vppon whose vprising, euen at that instant, the vnhorned Moone dismounted hir selfe, losing from hir Chariot hir two horses, the one white and the other browne, and drewe to the Horrison(d) different from the Hemisphere(e) from whence she came.

And when as the mountaines and hilles were beautifull, and the northeast winds had left of to make barraine with the sharpnesse of their blasts, the tender sprigs to disquiet the moouing 
[v] reedes, the fenny Bulrush, and weake Cyprus, to torment the foulding Vines, to trouble the bending Willowe, and to breake downe the brittle Firre bowghes, vnder the hornes of the lasciuious Bull, as they do in winter.

(f) Hyperion the Sunne.

(g) Halcyons are certaine byrds which building near the shore vpon the waues there will be no storme vntill the young be hatched.

(h) Leander a young man of Abydos, who in swimming ouer Hellespont (anarow sea by Byzantium, which parteth Europ from Asia) to Sestus, was in the sight of his louer Ero of Sestus drowned, which she seeing, threw hir self down into the sea, and died with him. 
At that very houre, as the diuers coulered flowers and greene meades, at the comming of the sunne of Hypperion(f) feare not his burning heate, being bedued and sprinkled with the Christalline teares of the sweete morning, when as the Halcyons(g) vpon the leuell waues of the stil, calme, and quiet flowing seas, do build their nests in sight of the sandie shore, whereas the sorrowfull Ero, with scalding sighes did behold the dolorous and vngrate departure of hir swimming Leander(h).

I lying vpon my bed, an oportune and meet freend to a wearie body, no creature accompaning me in my chamber, besides the attender vppon my body, and vsuall night lights, who after that she had vsed diuers speeches, to the end shee might comfort me, hauing vnderstood before of me, the originall cause of my hollow and deepe sighes, she indeuored hir best to moderate, if at least she might, that, my perturbed and pittifull estate. But when she sawe that I was desirous of sleepe, she tooke leaue to depart.

Then I being left alone to the high cogitations of loue, hauing passed ouer a long and tedious night without sleepe, through my barren fortune, and aduerse constellation, altogether vncomforted and sorrowfull, by means of my vntimely and not prosperous loue, weeping, I recounted from point to point, what a thing vnequall loue is: and how fitly one may loue that dooth not loue: and what defence there may bee made against the vnaccustomed, yet dayly assaults of loue: for a naked soule altogether vnarmed, the seditious strife, especially being intestine: a fresh still setting vpon with vnstable and new thoughts.

In this sort brought to so miserable an estate, and for a long while plunged in a deepe poole of bitter sorrowes, at length my wandring sences being wearie to feede still vpon vnsauorie and fayned pleasure, but directly and without deceit, vppon the rare diuine obiect: whose reuerende Idea is deeply imprinted within me, and liueth ingrauen in the secret of my heart, from which proceedeth this so great and vncessant a strife, continually renuing my cruell torments without intermission. I began the conditions of those miserable louers, who for their mistresses pleasures 
  desire their owne deaths, and in their best delights do think themselues most vnhappie, feeding their framed passions not otherwise then with fithfull imaginations. And then as a weary bodye after a sore labour, so I, somewhat in outward shew qualified, in the payne of my sorrowfull thoughts, and hauing incloystered and shut vp the course of my distilling teares: whose drops had watered my pale cheekes, thorow amorous griefe, desired some needfull rest.

At length my moyst eyes being closed within their bloudshotten and reddish liddes, presently betwixt a bitter life and a sweet death, I was in them inuaded and ouercome, with a heauie sleepe, who with my minde and watchfull spirits, were no pertakers of so high an operation.

Me thought that I was in a large, plaine, and champion place, all greene and diuersly spotted with many sorted flowerrs, wherby it seemed passingly adorned. In which by reason of the milde and gentle ayre, there was a still quyet whisht: Inso much that my attentiue eares did heare no noyse, neither did any framed speech peirce into them, but with the gratious beames of the sunne, the sliding time passed.

In which place with a fearefull admiration, looking about me, I sayd thus to my selfe. Heere appeareth no humaine creature to my sight, nor syluã beast, flying bird, coũtrey house, field tent, or shepheards cote: neyther vpon the gras could I perceiue feeding eyther flock of sheep, or heard of cattell, or rustike herdman with Oten pipe making pastorall melodie, but onely taking the benefit of the place, and quietnesse of the plaine, which assured mee to be without feare, I directed my course still forward, regarding on eyther side the tender leaues and thick grasse, which rested vnstirred, without the beholding of any motion.

At length my ignorant sleepes, brought me into a thick wood, whereinto being a pritty way entred, I could not tell how to get out of it. Wherevpon, a soddaine feare inuaded my hart, and diffused it selfe into euery ioynt, so that my couler began to waxe pale, and the rather by reason that I was alone, and vnarmed, and could not finde any track or path, eyther to direct me forward, or lead me back againe. But a darke wood of thicke bushes, sharpe thornes, tall ashes haled of the Viper, towgh Elmes beloued of the fruitfull vines, harde Ebony, strong Okes, soft Beeche, and 
[v] browne Hasils, who intertaining one anothers branches, with a naturall goodwill opposed themselues, to resist the entrance of the gratious sunne shine, with the greene couerture of their innumerable leaues. And in this sort I found my selfe in a fresh shadowe, a coole ayre, and a solytarie thicket.

VVherevpon my reason perswaded me to beleeue, that this vast wood, was onely a receptacle for sauage and hurtfull beasts, as the tusked Bore,the furious and bloudthirstie Beare, the hissing serpent, and inuading VVoolfe, against which I was vnprouided to make resistance, but rayther as a praye sent amongst them, miserablie to haue my flesh and bones rent and gnawne in peeces.

Minotaurus a monster in Creete, born of Pasiphae which being inclosed in the laborinth fed on mans flesh, whome Theseus slew and got out of the laborinth by a clew of thred giuen by Ariadne king Minoes daughter, after wife to Theseus, who did forsake hir, and left hir in a disinhabited Ile, notwithstanding that she had saued his life. 
And thus forecasting the woorst that might follow, I was resolued not to abide there, but to seeke to get out, that I might the better eschew such suspected occurrents, and taking my selfe to my feete, I wandred now this way, now that way, sometime to the right hand, sometime to the left: nowe forwarde, then backe againe, not knowing how to goe among the thicke bowghes and tearing thornes, bearing vpon my face: rending my clothes, and houlding me sometimes hanging in them, whereby my hast in getting foorth was much hyndered. In this vnaccustomed labour: and without any helpe but onely the keeping of the sunne still vpon one side, to direct mee streight forwarde: I grewe extreamely hoate and faynte, not knowing what to doe, but onely in a wearye body, to conteine a minde distraught through troublesome thoughts, breathing out hollow and deepe sighes, desiring helpe of the pittifull Cretensian Ariadne, who for the destroying of hir monstrous brother the Mynotaur(A) gaue vnto the deceitfull Theseus a clew of thred, to conduct him foorth of the intricate laborinth, that I also by some such meanes might be deliuered out of this obscure wood.


[image: Poliphilus asleep]

Poliphilus being thus distempered in this daungerous and obscure wood, at length getteth foorth, and being come to a faire Riuer, indeuoring to rest himselfe and coole his heate, he heard a most delightful harmonie, which made him forget to drinke, and followe after the voice, which brought him to a woorse perplexitie.

[image: F] Feare and desire of freedome thus occupying my sences, my vnderstanding was blinded, neyther did I knowe whether it were better for mee eyther to wishe for hated death, or in so dreadfull a place to hope for desired life. Thus euery way discontent, I did indeuour, with all force and diligence to get foorth, wherin the more I did striue the more I found my selfe intangled, and 
[v] so infeebled with wearinesse, that on euery side I feared, when some cruell beast should come and deuoure me, or els vnawares to tumble downe into some deepe pit or hollow place.

Wherefore more trembling then in mustulent Autume be the yealow coulored leaue, hauing left their moisture, being thorowlye searched with the furious north winde, I lifted vp my hart to God, desiring as Achemenides being afraide of the horrible Cyclops rather to be slaine by the hands of Aeneas his enemie, rather then to suffer so odious a death.

And my deuoute prayer, sincerely vnited to a contrite heart, powring out a fountaine of teares with a stedfast beliefe to be deliuered. I found my selfe in a short space gotten at libertie, like a new day crept out of a darke and tempestuous night. My eyes before vsed to such obumbrated darkenes, could scarse abide to behould the light, thorow watery sadnes. Neuerthelesse glad I was to see the light: as one set at libertie, that had beene chayned vp in a deepe dungeon and obscure darkenesse. Verye thirstie I was, my clothes torne, my face and hands scratched and netteled, and withall so extreamely set on heate, as the fresh ayre seemed to doe me more hurt then good, neither did it any waye ease my body, desirous to keepe his new recouered scope and libertie.

And after that I had a little rowsed vp my mynde, and sommoned together my sences in some better sort: I sought a meanes to quench my inordinate thyrst, procured and increased through innumerable sighes, and extreame labour of body. Thus casting my eyes with a diligent regarde about the plaine, to finde some Fountaine whereat I might refresh my selfe: a pleasant spring or head of water, did offer it selfe vnto me, with a great vayne boyling vp, about the which did growe diuers sweet hearbes and water flowers, and from the same did flowe a cleare and chrystalline current streame, which deuided into diuers branches, ran thorow the desart wood, with a turning and winding body, receyuing into it other little channels, vnlading themselues.

In whose courses the stones lift vp by nature, and trunkes of trees denyed any longer by their roots to be vpholden, did cause a stopping hinderance to their current and whuzing fall, which still augmented by other vndissonant torrents, from high and fertlesse mountaines in the plaine, shewed a beautifull brightnes and soft passing course, to the which short windedly comming, by 
 meanes of my fearefull flight. I did see a little obscure light, thorow the tops of the high trees, somewhat deuiding themselues ouer the water, and with the rest of their bodyes and branches, as it were seperating the heauens from my lifted vp eyes. A horrible place to be in, vnaccompanyed of any creature.

And suddainly hearing the fall of trees, through the force of a whyrlewinde, & noise of the broken bowghes, with a redoubled and hoarse sound a farre of, and yet brought to the eccho of the water thorow the thick wood, I grew into a new astonishment.

And at this instant thus terrified and afflycted, and yet without any receiued hurt, being vpon my knees bowed downe, and inclosing the hollownesse of my hand, therewith determined to make me a necessary drinking vessel: I had no sooner put the same into the water, offring to my mouth the long desired moysture, thereby to refrygerate and coole the extreame heate of my burning heart, which at that time would haue beene more acceptable vnto me, then eyther Hypanis and Ganges be to the Indians, Tigris or Euphrates to the Armenians, or Xeylus to the Aethiopian nation, or to the Egyptians his innundation, inbybing theyr burnt and rosted mould, or yet the riuer Po to the Ligurians.

Euen then also it fell so out, that I had no sooner taken water into the palme of my hand, offering the same to my open mouth, ready to receiue it: I heard a doricall songe, wherewith I was as greatly delighted, as if I had heard the Thracian Thamiras, which thorough my eares presented it selfe to my vnquiet heart, with so sweete and delectable a deliuerie, with a voyce not terrestriall, with so great a harmonie and incredible a fayning shrilnesse, and vnusuall proportion, as is possible to bee imagined by no tounge sufficiently to be commended. The sweetnes whereof so greatly delighted me, as thereby I was rauished of my remembrance, and my vnderstanding so taken from me, as I let fall my desired water thorough the loosned ioynts of my feeble hands.

And then euen as a birde, which through the sweetnes of the call forgetteth to remember the Fowlers deceit, so I letting slip that which nature stood in need of, hastened my selfe back with all speed, towarde that attractiue melodie, which the more I coasted, the further it seemed still from me, sometime heere, sometimes there, and still as I shifted places, so the same also chaunged with a delectable voyce and heauenly consent. Thus vainly running 
[v] vp and downe, I knew not after what, I grew more wearie, faint, and drye, and so feeble, that my legges could but with great paine, vphould my distempered body. And my grieued spirits vnabled long to support the same, what with the feare that I had bin in, what with extreame thirst, what with long and wilesome trauell, and what with doubting the worst that might insue. Thus hote, faint, and drye: I knew not what to do but euen to procure rest for my weary members. I marueled first at this straunge accedent, and was amazed at this inhumane harmonye, but most of all in that I was in a straunge contry, and vninhabited, being onelye fertill and beawtyfull to behould, besydes that I greatly sorrowed for the losse of the fayer ryuer which I had so greatly labored to finde out, and now so lightly and carelesly to haue lost the benefit thereof. In this sort I was houlden in an intrycate minde of doubts, at length ouercome withall kinde of greefes, my whole bodye trembling and languishinge vnder a broade and mightye Oke full of Acornes, standing in the middest of a spatious and large green meade, extending forth his thicke and leauie armes to make a coole shadowe, vnder whose bodye breathing I rested my selfe vppon the deawye hearbes, and lying vppon my left syde I drewe my breath in the freshe ayre more shortly betwixt my drye and wrinckled lips, then the weary running heart, pinched in the haunche and struck in the brest, not able any longer to beare vp his weighty head, or sustaine his body vpon his bowing knees, but dying prostrates himselfe. And lying thus in such an agonie, I thought vpon the strifes of weake fortune, and the inchauntments of the malicious Cyrces, as if I had by hir charmes and quadranguled plaints, been bereaued of my sences. In these such so great & exceeding doubts: O hi me where might I there among so many dyuerse and sundry sorts of hearbes, finde the Mercurial Moli Moly an herb greatly commended of Homer, and thought to be souereigne against inchauntments of moderne authors altogether vnknowne.


(a) Hypsipile was daughter to Thaos king of Lemnos, who alone when all women of that Iland had slaine their husbands & kinsmen, saued hir father: she also shewed the Grecians the fountaine Langia in the wood of Nemea in Achaia where Hercules slue a lion.


(b) Dipsa a kind of snakes that Lucan mentioneth, whose byting procureth extreame drynes or thirste. 
with his blacke roote, for my helpe and remedie. Againe me thought that it was not so with me. What then? euen a hard appoyntment to delay my desired death. And thus remayning in these pernitious thoughts, my strength debylitated: I looked for no other helpe, but to drawe and receiue fresh ayre into that brest, which panted with a small remainder of vytall warmnesse, taking into my hands halfe aliue, as my last refuge, the moyst and bedewed leaues, preserued in the coole shadow of the greene Oke: putting the same to my pale and drye lippes, with a 
  greedy desire in licking of them to satisfie my distempred mouth with theyr moisture, wishing for such a wel as Hypsipyle(a) shewed the Grecians: Fearing least that vnawares as I had russled in the wood I were bitten with the serpent Dipsa(b) my thirst was so vnsupportable. Then renuing my oulde cogitations: as I lay vnder this mightie Oke: I was oppressed with emynent sleepe ouer all my members: where againe I dreamed in this sorte.

Poliphilus sheweth, that he thought he did sleep againe, and in his dreame thas he was in a Vallie, inuironed with mountaines and hilles, the end whereof was shut vp in a maruellous sort, with a mightie pyramides worthie of admiration: vpon the top whereof was a high obelisk[2]e, which with great pleasure hee beheld, and diligently discribeth.

[image: G] Gotten foorth of this fearefull and thick wood, and forgetting the forementioned places by this sweete sleepe, occasioned by my wearie members nowe layde along: mee thought that I was in a new more delectable place, far excelling the former, which consisted not of fertles mountaines and craggie winding rockes, contayning wide caues, but being a delicate valley, in the which did rise a small mounting of no great height, sprinkled heare and there with young Okes, Ashes, Palme trees broadleaued, Aesculies,(a) 
(a) Aesculus is a tree bearing both greater fruite and broder leaues then the Oke.


(b) Gemista beareth a cod and yellowe flower, vines are bound therewith. Elaphium is like to Angelica, but not in smell, the hart thereon rubbeth his head when it is veluet. 
Holme, Chestnut, Sugerchist, Poplars, wilde Oliue, and Oppies disposed some hyer then other, according to the mounting or fall of the place, in the plaine whereof was an other kinde of thicket of medicinable simples like little young trees, as the flowering Genista(b) enuironed with diuers green hearbs, Tetrifolie, Sheere grasse, hunnisuckle, the musked Angelica, Crowfoot Elapium and Rugwoort, with other profitable and vnknowne hearbes and flowers heare and there diuerslie disposed. A little beyond in the same valley, I founde a sandie or grauelly plaine, yet bespotted with greene tuffes, in which place grew a faire Palme tree with his leaues like the Culter of a plowe, and abounding with sweet and pleasant fruite, some set high, some lowe, some in a meane, some 
[v] in the very top, an elect and chosen signe of victorie. Neither in this place was there any habitation or creature whatsoeuer. Thus walking solitarily betwixt the trees, growing distantly one from another, I perswaded my selfe, that to this no earthly situation was comparable: in which thought I soddainely espied vpon my left hand, an hungrie and carniuorous Woolfe, gaping vpon me with open mouthe.

At the sight whereof immediatly, my hayre stood right vp, and I would haue cryed out, but could not: and presently the Woolfe ranne away: wherevpon returning to my selfe, and casting my eyes towards the wooddie mountaines, which seemed to ioyne themselues together, beeing looked vnto a farre off, I sawe the forme of a tower of an incredible heygth, with a spyre vnperfectlie appearing, all being of very auncient forme and workemanship.

(a) Olimpus a hil in Greece between Macedonie and Thesalie, so high, that of the Poets it is sometime taken for heauen.


(b) Caucasus a mightie hill in Asia which parteth India from Scythia.


(c) Cillenus a hill of Arcadia, where Iupiter begat Mercurie vpon Maia. 
And drawing neare vnto this building, I beheld the gratious mountaines before a farre of seeming small, by comming neerer and neerer, by little and little, to lift vp themselues more and more, at the first seeming to mee that they had ioyned together with the building which was an inclosure or end of the valley betwixt mountaine and mountaine: which thing I thought worthy the noting, and without further delay I addressed my selfe more neerer therevnto. And by how much the more I approximated the same, by so much the more the excellencie of the woorke shewed it selfe, increasing my desire to behould the same. For there appeared no longer a substance of vnknowne forme, but a rare Obelisk vpon a vast frame and stonie foundation, the heigth whereof without comparison did exceed the toppes of the sidelying mountaynes, although I thought that they had beene the renowmed Olympus(a), the famous Caucasus(b), and not inferior to Cyllenus(c).

To this sollitarie place thus desiredlye comming, with vnspeakeable delight, at pleasure I behelde the straunge manner of the arte, the hugenesse of the frame, and the woonderfull excellencie of the woorkmanship. Maruelling and considering the compasse and largenesse of this broken and decayed obiect, made of the pure glistering marble of Paros(d). 
(d) Paros is one of the 35. Isles called Cyclades and Sporades, in the sea Aegeum which deuideth Europ from Asia. 
The squared stones ioyned togither without anye cement, and the pointed quadrangulate corner stones streightlye fitted and smoothlye 
  pullished, the edges whereof were of an exquisite vermellion coulour, as is possible to bee deuised: and so iust set, as betwixt the ioynts, euen the enemie to the woorke (ifeuer there were anye) could not deuise to hide the point of the smallest spanish needle vsed of the best workewomen. And there in this so noble a piece of worke, I found a proportioned substance to euery shape and likenesse that can be thought vpon and called to remembrance, partly decayed, and some still whole remaining, with pillers small vpon great, with their excellent heads of an exact and most perfect closing, crowned battelments, embost caruings, bearing forth like embroderie, arched beames, mightie mettaline images, ouerthrowne and broken in sunder, the trunke of their exact and perfect members, appearing hollow of brasse. Skyffes, small boates and vessels of Numidian stone and Porphyr, and diuers couloured marble. Great lauers condites, and other infinite fragments of notable woorkmanship, far different and inferiour from that they were, in their perfection, but now brought back as it were to their first vnshapelines, being fallen and cast downe, some heere, some there, vpon the earth from the which they were taken. Among the broken and decayed places, wherof great sundrie wall weeds and hearbes, especially the vnshaking Anagyre, the Lentise of both kindes, beares foote, dogges head, Gladen greene, spotted Iuie, Centarie, and diuers suchlike. And in the myldered places of broken walles grew Howslike, and the hanging Cymbalaria bryers, and pricking brambles, among the which crept Swifts and Lyzarts which I sawe crawling among the ouergrowne stones, which at the first sight in this silent and solitarie place, made me to be warily afraid of them. On euery side there lay fallen downe smoothe round pieces of serpent spotted Marble, purple and red diuerse couloured. Fragments of strange histories, Panglyphic and Hemygliphic
Panglyphic be wholy carued from the head to the foote in all members. Hemigliphic apeare but halfe. 
compendiously caracterized, shewing the excellencie thereof, vndoubtedly accusing our age, that the perfection of such an art is forgotten[3q].

Then comming to the myddle fronture of the great and excellent woorke, I sawe one sole large and marueylous porche worthy of great estimation, proportioned according to the
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