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      “Chloe N. Clark deftly evolves and interrogates what it means to be a body moving through the mysterious expanse of space, getting lost in dark forests of emptiness but finding comfort in the stars, in the earth, in networks of roots. A Daphne figure, fleeing men, is turned into a tree, and the question is posed: “Would you beg the gods / for some other kind of saving?” In this world, myths, spells, magic tricks, dreams, space travel, and forests constellate a rumination on how to transcend the threats and limitations of flesh and bone—as she writes, “I wanted to be Houdini, be someone who escaped death over and over.” Clark conjures the cosmic rifts between us, grasping the loneliness and the inevitable losses of life, but her poems pivot on the hope of transformation: space can be an emptiness that “holds you.” Trees push “through our bones” and carry them skyward. A tree may die, but “still cuttings from it / could be regrown, rerooted.” We may seek an escape from the body, but in these poems, we are reminded that sometimes “the body can be a key.” In Escaping the Body, Clark beautifully binds hope to fear, shining light on the dark tableau of our present moment.”

      

      —Maegan Poland, author of What Makes You Think You’re Awake?
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        “A magician is an actor playing the part of a magician.”

        —Jean-Robert Houdin

        

      

    

  


  
    
      
        
          
          

          
            Questions We Asked for the Girls Turned to Limbs

          

        

      

    

    
      
        
        Do you remember the hands of men? How they pressed

        into your skin until red blossomed

        across the surface?

      

      

      
        
        How their intentions left

      

      

      
        
        patterns on your body? When you fled

        through fields, through forests, up mountains,

        up hills, into streams, into lakes

      

      

      
        
        did you cry out for anyone?

      

      

      
        
        Did your voice sound like bells even then?

        If you turned into a tree, was it your choice

        what kind it was? Did you choose on a whim or

      

      

      
        
        was there a certain logic?

      

      

      
        
        Willow because you weeped or pine because

        of the smell? Do you remember how fast

        the ones you loved gave up looking

      

      

      
        
        for you? Was it gradual, the way

      

      

      
        
        they lost hope? Or was it sudden: a violent

        loss of faith? When you spent years rooted

        to the ground, did it remind you of every time

      

      

      
        
        you’d been rooted in place by fear?

      

      

      
        
        Was it a curse more than a blessing?

        If you could choose would you want to be something

        other than a tree, other than locked into the

      

      

      
        
        earth so fiercely?

      

      

      
        
        Maybe a lake pebble that a fish might swallow? A feather?

        Do you remember how your mother

        braided your hair, even with hands full of aching? How she

      

      

      
        
        smoothed the strands so gently?

      

      

      
        
        How she always said ‘you are

        a lovely one’ every time after? When you knew

        you were lost, after the escape, the run, the change,

      

      

      
        
        was there a moment

      

      

      
        
        when you almost let go?

        When you thought how easy

        it would be? If you could, what would you do

      

      

      
        
        differently?

      

      

      
        
        Would you kiss your mother’s hands?

        Ask your father one more story?

        Would you beg the gods

      

      

      
        
        for some other kind of saving?
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        My friend describes the bodies she works upon

        synthetic cadavers—designed to be perfect

        recreations of muscles, bones, veins, such bodies

        which have never held breath.

      

      

      

      
        
        When I met you, you said you studied

        the reactions of muscles

        the memories our bodies form—

        you ran a finger along my arm,

        felt the tendons as I flexed, relaxed.

      

      

      

      
        
        My friend says she used to be scared

        of them, the bodies laid out

        on tables, bodies that had never held

        souls. She imagined what

        they wanted, what they longed for,

        without ever having known longing or want.

      

      

      

      
        
        You once pressed the flat of your hands

        over my body, found the points

        that made me arch my back, made me gasp,

        you said that you liked the wayI balanced on my toes to reach the top shelves,

        the way I twirled a pen between two fingers,

        the clench of my jaw in pleasure

      

      

      

      
        
        My friend goes through the list

        of how to care for a synthetic cadaver—

        keep it hydrated, stored somewhere tightly

        closed, use a special chemical to keep

        away algae, she says: imagine if we had to do

        that to ourselves?

      

      

      

      
        
        You told me, on our last phone call, how

        you imagined life unfolding

        like a phantom pain where muscles

        once grew—a memory that something

        could hurt long after it was no longer there.

      

        

      
        My friend says she’s gotten used

        to the bodies, that she thinks

        of them as dolls now, no longer

        as shells that are almost us.

      

        

      
        You left yourself in pieces around my

        apartment—the indent of your body

        in my bed, the fingerprints on the shower glass.
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