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    To my good friends down South, Brother Jude, Royal, and Curtis Adams.
And thanks to Jude's caretakers, Joanna and Kelle.
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When my friend Brother Jude recommended I visit a property of one of his caretakers, saying she he had some interesting stone formations and Native American artifacts, I was doubtful on whether to go. The owner had sent me a lot of pictures of found rocks, which looked interesting but gave no strong indication of being especially marked by Indigenous people. Still, I went by my friend’s advice, who is 90 now and like the Star Wars, Din Grogu, in wisdom and appearance, has been a muse in my life. He is also a master artist in mediums of sculpture, drawing, and mathematical design, as well as an architect.

When I visited the stone formation for the first time in Addison, Alabama, I was surprised to feel so much presence there. The formation had an uncanny attraction, and its forms could not be grasped all at once. It resulted in my publishing Haikus and Photos books, which introduced the site to the public. 

So now I returned with a more professional camera with more time for a more sustained look. The end result was to produce a short book-length monograph on the topic, although  not exhaustively documented like the Mystery Stone from the Shenandoah. The latter involved a scholarly work, as well as several spin-offs regarding a tablet-like stone found near the Shenandoah River in northern Virginia. This study gave me intimate familiarity with Eastern Woodland Cosmology. The pattern I will follow here is to give a detailed study of what is there and to organize my impressions by their resonance with Eastern Woodland Cosmology. The writing itself and detailed study of photographs is as much an adventure for me as the original trip. As I can’t take the Stone formation with me—it’s a giant beast-like colossus!—I am left with the beauty preserved by photography, and with which I share with you.
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Returning to the site of the Stone Formation, Kelly, the owner, seeing me photographing, says “You’re with your friend.” I hadn’t thought of it like that. To travel 800 miles to handle family business and see a few old friends from the South, as well as spending extended time with a brother, was more the priority. Yet, in a sense, this Stone Formation is a friend. I have adopted it and it has adopted me as one. For the world is all about relationship. We are often motivated to do things and be able to finish it when friends are involved. I think that may be the Indigenous way in a nutshell, which is encapsulated in the recent work, All My Relatives.

My long-time friend Royal from Huntsville, Alabama, who graciously took me to the site, remarked there are some 200 unique features to the formation. He is a software engineer and expert in global mapping, which requires you to look for anomalies. He likes to walk mountain paths amid stone formations, so he was at home. As for myself, I grew up in Alabama with a backyard that expanded into a forest filled with stone formations, bearing coral fossils that go back millions of years. As a child with my brothers, we explored Flat Rock, a large connected group of flat-topped rocks, explored and named a stone formation Snake Rock. I used to wander and dream upon these rocks, and in a sense, they became one of my early teachers. I collected stones and my first attempt at writing about myself was tilted “My Rock Life.” 

Stones and the landscape speak to us. Coming from the South, it became part of my being, a dimension not gained easily in heavy urban areas. Although I now have lived for decades in Baltimore City, it continues. 

In my reflections, I wondered if the Indigenous regarded it as sacred. My bias says they did. You see natural benches, reminding me of the architecture of a kiva, a space which could readily hold a group. Above are beautiful pockmark designs composing an overhang, and outside are elements with a complexity which can compose a narrative. It serves as a basis for a meditation or reflection, inviting one to go further than a conventional scholarly work. Thus, we ill utilize narrative, impressions, reactions to the beauty and the suggestiveness of the site. A heightened awareness of the Indigenous world view informs these observations, helping us to also see how earlier generations may have viewed the site. Each reader can assess what they think and feel while viewing the images. 

Thus, this work is not an archaeological proof of Indigenous involvement or interaction with the site. A professional archaeologist can cast more surety that way. Rather, it shows a contemporary writer and photographer reacting to this site, one who also knows Eastern Woodland Cosmology, and can sense if and how it resonates. For now, we can say this much: the site has a lot going on which a contemporary can appreciate, with the potential to awaken beauty, mystery, and meaning. It seems it  would be difficult for even a geologist to fully or easily explain the features presented here.

If we find the formation amazing, it was probably amazing for the Indigenous of the time. I would think more so, for the Indigenous were embedded in the land, as much as we are embedded in our internet screen world. Whether Native Americans actually used this formation in a ritual, social way, is an intriguing question. My hope is that someone with credentials and capability would look at the site, find evidence, and make informed judgements. But it is not the main or full justification for casting our vision or attention this way. The stone formation and the designs it holds speaks for itself and to us this day. 

The beauty of the formation rose, of course, by natural processes. There could well be modifications to the surface by Indigenous people. Cupules, breaks in the rock present interesting shapes. We know paleolithic people made slight alterations to cave surfaces and extended drawings from shapes. The practice of altering suggestive surfaces is well established. It is a working hypothesis that Indigenous hands may have interacted with the site and altered it some.

In visiting and reviewing the photographs, the experience is like opening a world. It becomes the type of site where you keep discovering. There should be a word for this. Since I have a literary license, I can make up words, I tell my son. Some words are already in vogue. We could call the stone formation a geosphere hotspot indicating a connection to sacred or symbolic reality. Thus, you have an intense feeling of presence at the site. And if there are Indigenous alterations, rock surfaces could serve as an iconosphere for the indigenous. 

The initial phrase that came to my mind was infinite sphere, in which we are led to mystery from multiple angles. In considering this term, I googled “infinite sphere” which resulted in this:



The celestial sphere can be considered being infinite in radius. This means any point within it, including that occupied by the observer, can be considered the center.



The above suggests the object of study is so rich that any point we enter is revelatory in terms of meaning and beauty. 

In-finite is a negative, just as synonyms like boundless and limitless. Each of these is about negating or passing by a limit. Seeking a more positive phrase, I prefer using ever-continuing sphere. It is the sense what we encounter keeps leading us on to riches, in which there is no ready end. Put another way, the limit keeps extending. The boundless nature of mystery also illustrates the connection between things. Our continuing perceptions reveal connections between what was perceived before and then after. One thing naturally leads to another. And as we go along, each discovery appears to offer significant meaning which resonates with the viewer. 

Some
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