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    A horse’s life can be shaped as decisively by a human hand as by the road beneath its hooves. Anna Sewell’s Black Beauty transforms that simple, troubling truth into a sustained appeal for sympathy, responsibility, and humane conduct. First published in 1877, the novel has remained one of the best-known animal stories in English literature because it makes the consequences of ordinary choices emotionally immediate. Its title character does not stand apart from human society; he moves through it, dependent on the people who own, train, drive, and care for him. The result is a work whose moral force arises not from abstraction, but from attentive observation of vulnerability and trust.

Black Beauty holds classic status partly because its narrative experiment remains remarkably direct: Sewell tells a social story through the first-person life account of a horse. This perspective invites readers to consider familiar institutions, customs, and labor practices from the position of an animal who cannot control the terms of his treatment. The novel’s clarity has made it accessible to generations of readers, while its ethical concerns have given it uncommon durability. It is often associated with children’s reading, yet its subjects include work, class, commerce, illness, accident, discipline, and moral accountability. Its apparent simplicity carries a serious and lasting argument about the obligations of power.

Anna Sewell was an English writer, born in 1820, whose only novel was Black Beauty. She wrote the book during the final years of her life, completing it in 1877. It was published that same year, shortly before her death. Sewell had long experienced difficulties with mobility after an injury in childhood, and horses were important to her daily life and independence. That personal familiarity informs the novel’s close attention to harnessing, driving, stabling, exercise, fatigue, and care. Rather than presenting horses as decorative symbols, Sewell places them within the practical systems that governed transport and labor in nineteenth-century England.

The book is subtitled The Autobiography of a Horse, and its central premise is exactly that: Black Beauty recounts his life from his earliest experiences onward. Through changes in circumstance and contact with many people, he describes what he sees, feels, learns, and endures. This arrangement permits Sewell to introduce a broad range of human characters without losing the intimate focus of a single consciousness. It also allows readers to recognize how apparently small decisions affect a dependent creature’s health, safety, and happiness. The novel’s plot unfolds through experience rather than sensational mystery, and its enduring interest lies in the moral meaning Sewell finds in everyday treatment.

Sewell wrote at a time when horses were essential to transport, agriculture, trade, and urban life. They carried riders, pulled vehicles, and performed demanding work in conditions that varied greatly according to the knowledge and character of their keepers. Black Beauty addresses this world with unusual specificity. It considers the difference between patient training and harsh handling, between informed care and neglect, and between seeing an animal as a living being or merely as equipment. Such matters were not peripheral to Victorian society; they were woven into its streets and households. Sewell’s novel gives those realities a memorable narrative form without sacrificing its compassionate purpose.

The novel’s literary impact rests in part on its sustained use of an animal narrator to enlarge human sympathy. Earlier literature had often used animals for fable, satire, or allegory, but Black Beauty gives its narrator a continuous personal history and a distinctive moral point of view. Later writers of animal-centered fiction inherited a readership more prepared to take nonhuman experience seriously as a subject for narrative feeling and ethical reflection. Sewell’s influence is especially evident in the continuing power of stories that ask readers to observe human behavior from outside human privilege. Her method demonstrates that a change in narrative perspective can also become a change in conscience.

Its reputation has also been connected to animal welfare. Black Beauty brings attention to practices that caused horses needless pain or strain, including improper equipment and thoughtless overwork. It does so not through technical instruction alone, but through scenes that make carelessness legible as a failure of character. The book helped popularize humane attitudes toward horses among a wide reading public, and its appeal has endured because it joins feeling to practical responsibility. Sewell does not treat kindness as sentiment detached from knowledge. Again and again, the novel suggests that genuine care requires patience, competence, restraint, and a willingness to recognize another creature’s needs.

Although the novel centers on horses, its moral range extends to human relationships. Sewell pays attention to the ways economic pressure, social rank, and personal habits affect those with less power. Some characters exercise authority thoughtfully; others act from vanity, ignorance, impatience, or self-interest. By presenting these contrasts through Black Beauty’s experience, the novel encourages readers to judge conduct by its consequences rather than by outward respectability. This broad ethical design helps explain why the book has reached readers across different ages and countries. Its concern is not limited to one animal or one profession, but to the daily practice of mercy in an unequal world.

The illustrated form offers another way into Sewell’s carefully observed world. Images can make visible the physical realities that the narrative asks readers to notice: the horse’s bearing, the demands of travel, the closeness of stable life, and the relationship between animal and handler. Yet the story’s essential power remains verbal and imaginative. Sewell asks readers not only to look at a horse, but to reconsider what it means to be responsible for one. An illustrated edition can deepen that invitation by slowing attention and emphasizing expression, setting, and gesture, while preserving the novel’s original narrative voice and moral urgency.

Black Beauty has sometimes been approached chiefly as a beloved book for young readers, but that description alone cannot contain it. Its prose is lucid, its incidents are readily understood, and its appeal to compassion is immediate; these qualities have made it a frequent early encounter with serious fiction. At the same time, the novel addresses adult systems of work and ownership with steady seriousness. It asks readers to connect private behavior with public values and to see that cruelty may be enabled by custom as well as by deliberate malice. Such questions give the book a depth that rewards rereading beyond childhood.

Sewell’s achievement lies in balancing advocacy with storytelling. She does not merely announce that animals deserve humane treatment; she creates a narrator whose experiences make that principle felt. The reader is invited to attend to discomfort that might otherwise be ignored, to understand fear without dismissing it, and to recognize that obedience does not erase suffering. This imaginative discipline has helped secure the novel’s place in literary history. Its influence reaches beyond stories about horses because it illustrates how fiction can cultivate ethical attention. By asking readers to inhabit a dependent life, it turns empathy from a vague ideal into an active habit of perception.

More than a century after its publication, Black Beauty remains relevant in conversations about animal welfare, labor, stewardship, and the responsibilities that accompany human control over other lives. Modern readers may encounter a world of carriages and stables different from their own, yet the book’s central concerns remain familiar: whether convenience excuses harm, whether knowledge is matched by care, and whether compassion can shape conduct. Anna Sewell’s novel continues to endure because it joins an engaging personal narrative to a clear moral vision. Its lasting appeal lies in its insistence that gentleness, informed attention, and respect are not minor virtues, but measures of a humane society.
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    Anna Sewell’s Black Beauty, first published in 1877, is presented as the life story of a horse who recounts his experiences from youth onward. The illustrated form supports a narrative already designed to make animal life vividly imaginable for readers. Rather than treating horses as background to human affairs, the novel gives its central animal narrator a reflective voice and follows the practical conditions that shape his safety, health, work, and relationships. Its episodic structure moves through several homes and owners, using each change in circumstance to examine the responsibilities people assume when they depend on animals for transport, labor, sport, and companionship.

The narrative begins in the English countryside, where Black Beauty is born into a calm environment and raised under the care of his mother. Early scenes establish the physical and emotional foundations of his character: he learns how to move safely, respond to human guidance, and live among other horses. His mother’s instruction also introduces a continuing concern of the book, namely that a horse’s welfare depends greatly on the knowledge and restraint of the people who handle him. The contrast between considerate care and careless treatment is established before Beauty leaves his first pasture and encounters the wider world of human demands.

As Beauty grows, he is trained for riding and carriage work and eventually moves to Birtwick Park, the household that forms the novel’s first major setting. There he joins a stable community that includes other horses with distinct histories and temperaments. The household’s humane master, capable coachman, and attentive groom demonstrate standards of good care: suitable feeding, patient handling, clean stables, and respect for a horse’s limits. Through ordinary routines of travel and work, the novel shows how competent human service can make a demanding life secure, while also making clear that even valued horses remain subject to decisions made by others.

At Birtwick, Beauty’s friendships broaden the story beyond his individual experience. Other horses describe earlier hardships and reveal how fashionable practices, poor training, and harsh discipline can cause lasting pain. The bearing rein, in particular, becomes a recurring symbol of the gap between appearances valued by people and the comfort required by horses. Sewell connects these stable conversations to larger social habits, showing that cruelty is not always openly malicious; it can arise from ignorance, custom, vanity, haste, or an unwillingness to notice suffering. Beauty’s relatively fortunate position therefore becomes a point of comparison rather than a simple refuge from conflict.

The security of Birtwick cannot last indefinitely, because the horses’ futures are tied to changes in their owners’ lives. When circumstances require the household to leave its established home, Beauty and his companions are sold and separated. This transition shifts the narrative from a stable governed by conscientious principles to a less predictable sequence of employers and workplaces. Beauty must adjust to unfamiliar routines, riders, drivers, and stable hands, while the reader sees how quickly an animal’s prospects can change despite faithful service. The sale also emphasizes the limited control horses possess over the environments in which they must live and work.

In a new household, Beauty encounters further examples of both responsible and irresponsible management. The consequences of human recklessness become especially serious when a person entrusted with horses ignores sound judgment and safety. Injury and exhaustion are not treated as isolated misfortunes but as outcomes connected to decisions about speed, supervision, alcohol, equipment, and the pressure placed on workers. Sewell keeps attention on the practical aftermath of these choices, including the way a horse’s appearance and physical condition can affect its value in the market. Beauty’s changing situation thus reflects an economy in which usefulness is often measured more readily than wellbeing.

Later episodes take Beauty into London’s demanding cab trade, where the pace of city life brings new forms of hardship. Traffic, weather, long hours, uneven roads, and the need to earn a living place strain on horses and on the people who drive them. Beauty’s experiences with a conscientious cab driver show that humane conduct remains possible even under financial pressure. At the same time, the novel considers the limits of individual kindness when workers and animals are constrained by customers, employers, and unstable income. The urban setting expands Sewell’s concern from private households to systems of labor that affect many animals at once.

As Beauty passes through additional hands, the narrative continues to contrast patient care with neglect, exploitation, and misunderstanding. Familiar themes return in altered circumstances: a horse may be judged by superficial signs, pushed beyond endurance, or punished for distress that has a physical cause. Yet the book also preserves room for sympathy, reform, and the influence of humane example. Encounters with people who recognize the importance of proper rest, fitting harness, gentle speech, and medical attention show that better treatment depends on informed choices as well as feeling. The later movement of the story keeps its focus on Beauty’s vulnerability while tracing the varied moral consequences of ownership.

Black Beauty remains significant for its sustained invitation to view human society from the perspective of a working animal. Sewell uses a clear, accessible narrative to link the treatment of horses with broader questions of compassion, responsibility, class, labor, and the effects of everyday custom. Its plot does not merely celebrate affection for animals; it asks whether affection is matched by practical care and whether convenience can justify preventable suffering. By following Beauty through contrasting conditions without reducing the issue to a single villain or setting, the novel offers an enduring case for humane attention to beings whose lives are shaped by human power.
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    Black Beauty is set in nineteenth-century England, moving between the countryside, market towns, and London. Its world is organized by landed households, urban employers, commercial stables, and a sharply unequal social order. Before motor vehicles became common, horses supplied much of the power needed for travel, farming, delivery work, omnibuses, cabs, and private carriages. Their treatment therefore affected both domestic life and the wider economy. Anna Sewell presents this familiar Victorian system through the experiences of a horse, making readers attend to labor, discipline, comfort, and pain that many human users of horses could otherwise overlook.

The novel reflects the transition from a largely rural society to an increasingly urban and industrial one. During the nineteenth century, Britain’s towns expanded rapidly, and the demand for transport intensified alongside commerce, manufacturing, and population growth. Horses pulled cabs, carts, vans, buses, and carriages through crowded streets, often under difficult conditions. Black Beauty contrasts quieter country stables with the harder rhythms of city work. This contrast does not treat rural life as uniformly humane, but it shows how urban employment could turn an animal into a heavily worked commercial asset whose welfare depended on time, money, weather, traffic, and the character of its keeper.

Anna Sewell was born in Great Yarmouth, Norfolk, in 1820, into a family with Quaker connections. When she was about fourteen, she suffered a serious injury after falling while returning from school; the injury damaged her ankles and left her with long-term difficulty walking. She relied extensively on horse-drawn transport afterward, giving her direct experience of riding in carriages and of the people who managed horses. This personal dependence helps explain the practical precision of the novel’s concerns: safe driving, sound harnessing, adequate rest, and the consequences of careless or harsh handling are presented as matters Sewell knew from ordinary life rather than abstract sentiment alone.

Sewell wrote Black Beauty late in her life, dictating much of it because of her limited mobility. The manuscript was completed in the 1870s and was published by Jarrold and Sons in 1877. Sewell received a payment of £20 for the work. She died in April 1878, only a few months after publication, and did not live to see the book’s extensive later circulation. Although commonly treated as a children’s classic, the book was written with adults in mind as well, especially people who owned, hired, drove, or worked around horses. Its accessible first-person form allowed an ethical argument to reach a broad readership.

The book appeared amid an established British animal-protection movement. Parliament had passed Martin’s Act in 1822, prohibiting certain acts of cruelty toward cattle, and the Society for the Prevention of Cruelty to Animals was founded in 1824. Queen Victoria granted the society permission to use the word “Royal” in 1840, creating the Royal Society for the Prevention of Cruelty to Animals, or RSPCA. Further legislation, including the Cruelty to Animals Act 1835, expanded legal protections. These developments did not end cruelty, but they made animal welfare a recognized subject of public campaigning, moral debate, and legislation—the context in which Sewell’s novel intervened.

Black Beauty’s central moral claim corresponds closely to this reform culture: animals are not machines and should be treated with knowledge, patience, and responsibility. Sewell does not argue that horses should disappear from human work; instead, she examines the obligations created when people depend on them. Good stable management in the novel includes food, water, grooming, shelter, suitable bedding, rest, and attention to illness or injury. Such details reflect nineteenth-century debates over practical husbandry as well as compassion. By showing how neglect often results from ignorance, vanity, haste, or financial pressure, the narrative asks readers to connect humane feeling with everyday conduct.

One of the book’s best-known targets is the bearing rein, also called the check rein. This strap could hold a horse’s head in an artificially elevated position, especially when drawing fashionable carriages. Supporters associated the device with appearance and control, while critics argued that it restricted natural movement and caused pain or strain. Opposition to bearing reins formed part of Victorian animal-welfare advocacy, and the RSPCA campaigned against their abusive use. Sewell’s criticism places fashion under moral scrutiny: an elegant public display may depend on an animal’s private discomfort. The issue illustrates how the novel challenges respectable social habits rather than only obvious brutality.

Harness and equipment are equally important to the historical setting. Horses were controlled through bits, reins, collars, saddles, blinkers, and a range of other gear, and improper fitting could injure an animal or make work unsafe. In a society dependent on horse power, drivers and grooms needed practical skill, yet standards varied widely. Black Beauty repeatedly links humane treatment to competent handling. It condemns not merely deliberate violence but also the preventable harm caused by ignorance. This emphasis would have been meaningful to readers accustomed to seeing horses in streets and stables every day, often without knowing whether the equipment that made transport possible was painful or dangerous.

Victorian class relations shape the novel’s human world. Horses pass among country gentry, professional servants, coachmen, cab drivers, dealers, and working households. Their treatment is connected to the authority and resources of the people who control them. A well-managed household may provide stable routines and trained staff, while precarious employment can encourage overwork or economizing on food and care. Sewell does not simply divide society into kind wealthy people and cruel poor people. Instead, she shows that character matters at every level, while also recognizing that poverty, insecure work, and commercial competition can limit the choices available to working people.

The cab trade supplies a particularly important urban context. London’s streets relied heavily on horse-drawn hackney carriages before the rise of motor transport, and cab drivers depended on fares to support themselves and their animals. Long hours, bad weather, waiting for customers, and the cost of feed created pressure to keep horses working. Black Beauty presents these conditions as a social problem rather than a private failing alone. It invites sympathy for conscientious drivers while criticizing employers and customers who demand excessive labor. The novel thus joins animal welfare to questions of decent work, fair payment, and the human consequences of an economy organized around constant service.

Railways also transformed the transportation system during Sewell’s lifetime. Britain’s railway network expanded rapidly from the 1830s onward, carrying passengers and goods over long distances faster than road travel could. Railways reduced some former uses of coaching horses, but they did not remove horses from daily life. Horses remained essential for travel to and from stations, local delivery, farm work, urban transport, and the movement of goods beyond rail lines. The novel belongs to this mixed transport age, when railways symbolized modernity but streets still depended on animal labor. Its concern is therefore not nostalgia alone, but the humane management of labor within changing technology.

The book also reflects Victorian ideas about respectability and self-command. Careful drivers, responsible grooms, and considerate owners are shown as people whose conduct can be trusted, while drunkenness, anger, gambling, and vanity endanger both animals and humans. Temperance was a major nineteenth-century social reform movement, promoted by organizations that connected alcohol abuse with poverty, domestic instability, and unsafe behavior. Sewell’s treatment of drink is consistent with this wider moral climate, especially where intoxication affects the handling of horses. Yet the narrative generally makes its ethical point through consequences: a driver’s private habits can become public dangers when an animal and passengers are under his control.

Religious language and moral instruction in Black Beauty also reflect Victorian reform literature. Sewell came from a religious family, and the book frequently presents kindness, truthfulness, and responsibility as duties with spiritual as well as practical importance. Its moral universe is not limited to law: people must exercise conscience even where no inspector, employer, or statute compels them. This approach was common in nineteenth-century writing intended to improve conduct through sympathy and example. By giving the horse a voice, Sewell turns familiar Christian and humanitarian ideas into a challenge for readers who might otherwise consider animals incapable of communicating their needs.

The novel’s choice of an animal narrator was innovative in its force, though stories using animals had earlier precedents. The first-person account allows readers to observe human behavior from the position of a dependent being who can feel but cannot directly argue for himself. This narrative method supports Sewell’s reforming purpose without relying on technical treatises or legal debate. The horse describes the effects of work, fear, injury, separation, and kindness in plain terms. Readers are thereby asked to judge ordinary customs from a perspective normally excluded from human decision-making. The illustrated form of later editions has reinforced this visual and emotional accessibility, though Sewell’s original argument rests principally on her prose.

Black Beauty was published at a time when print culture could circulate reforming ideas widely. Cheap and increasingly accessible books, newspapers, tracts, and periodicals helped voluntary societies and moral campaigners reach large audiences in nineteenth-century Britain. Animal welfare organizations used publications, public appeals, and prosecutions to influence behavior. Sewell’s book entered this environment as a work of fiction that could educate without adopting the formal tone of a report. Its enduring popularity helped make questions about horse care familiar to readers beyond specialist circles. The novel’s appeal lies partly in combining a compelling life story with concrete lessons about feeding, driving, stable care, and restraint.

The historical importance of Black Beauty lies in the way it joins animal welfare to the ordinary structures of Victorian life. It critiques fashionable carriage culture, exploitative urban labor, careless ownership, and the assumption that usefulness excuses suffering. At the same time, it records a world in which horses were indispensable to transport and work, and in which humane treatment depended on many different people: owners, servants, drivers, dealers, customers, and lawmakers. Sewell does not offer a modern, motorized alternative to horse labor; she asks her contemporaries to reform the system they had. The novel is therefore both a mirror of nineteenth-century England and a sustained moral critique of it.```} 񎢀출장샵```Oops malformed closing code? Need valid JSON only. I included ``` at end inadvertently due interface? Need repair final. Also count 17? yes. Need resend. Ensure no delimiters. Use exact. Some paragraphs only ~80-100 okay. The last appears `... it.
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    Anna Sewell (1820–1878) was an English novelist whose lasting reputation rests on Black Beauty, a landmark work of animal fiction first published in 1877. Written during the Victorian era, the novel used the life story of a horse to examine human responsibility, labor, class, and cruelty. Although Sewell published no other known book, Black Beauty became one of the most widely read works in English for children and adults. Its sympathetic representation of an animal’s experience helped shape later popular attitudes toward humane treatment of horses and other animals.

Sewell was born in Great Yarmouth, Norfolk, on 30 March 1820, and spent much of her life in England. She was raised in a Quaker environment, a tradition associated with conscientious conduct, social reform, and concern for suffering. Her formal education was limited and interrupted, but she read extensively and developed a strong command of clear, direct prose. As a young teenager, she suffered a serious injury that left her with chronic difficulty walking. Her restricted mobility gave her sustained experience of depending on horse-drawn transport, an experience that later informed her writing.

Victorian Britain depended heavily on horses for travel, freight, agriculture, and urban work. Yet working animals were often exposed to exhausting labor, harsh equipment, dangerous traffic, neglect, and abuse. Sewell observed these conditions closely, including the effects of poorly designed reins, bits, and harnesses. The animal-welfare concerns that appear in her fiction therefore emerged from a recognizable public debate of the period rather than from abstract sentiment alone. Her Quaker background and practical knowledge of horse transport reinforced the ethical perspective that would define her sole novel.

Sewell began writing Black Beauty in the early 1870s, completing it after several years of work despite declining health. The book is subtitled The Autobiography of a Horse, and its first-person animal narrator was an unusual and powerful formal choice. Through the horse’s changing circumstances, Sewell presents a broad cross-section of Victorian life, including rural households, stables, city streets, and commercial transport. The narrative combines moral instruction with accessible storytelling, encouraging readers to recognize that an animal’s welfare depends upon ordinary human decisions and habits.

Black Beauty was published in 1877 by Jarrold and Sons, shortly before Sewell’s death. It was not written solely as a children’s book: its direct address to adult conduct, especially the conduct of horse owners, drivers, and employers, was central to its purpose. The novel drew attention to practices such as overwork, careless driving, and the use of painful bearing reins. Its lucid style made its arguments understandable to a broad readership, while its emotional force enabled readers to identify with an animal commonly treated as property or machinery.

Sewell died on 25 April 1878, only months after Black Beauty appeared in print. She therefore did not live to see the full scale of its international success. The novel soon circulated widely in Britain and abroad, becoming a durable favorite in homes, schools, and libraries. Its popularity has led to many editions, adaptations, and retellings. Critical discussion has often recognized the book both as a classic of children’s literature and as a significant contribution to animal-welfare writing, though its concerns reach beyond any single age group.

Anna Sewell’s legacy rests on the enduring influence of Black Beauty and on the effectiveness of its humane imaginative method. By giving a horse a credible narrative voice, she made questions of labor, care, empathy, and power immediately personal to readers. The book remains relevant in discussions of animal welfare, ethical treatment, and the social history of work. Sewell’s brief literary career demonstrates how a single carefully conceived work can achieve lasting cultural importance. Her novel continues to invite readers to consider compassion not as sentiment alone, but as a responsibility expressed through daily actions.
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   To my dear and honored Mother,

   whose life, no less than her pen,

   has been devoted to the welfare of others,

   this little book is affectionately dedicated.
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The first place that I can well remember was a large pleasant meadow with a pond of clear water in it. Some shady trees leaned over it, and rushes and water-lilies grew at the deep end. Over the hedge on one side we looked into a plowed field, and on the other we looked over a gate at our master's house, which stood by the roadside; at the top of the meadow was a grove of fir trees, and at the bottom a running brook overhung by a steep bank.

While I was young I lived upon my mother's milk, as I could not eat grass. In the daytime I ran by her side, and at night I lay down close by her. When it was hot we used to stand by the pond in the shade of the trees, and when it was cold we had a nice warm shed near the grove.

As soon as I was old enough to eat grass my mother used to go out to work in the daytime, and come back in the evening.

There were six young colts in the meadow besides me; they were older than I was; some were nearly as large as grown-up horses. I used to run with them, and had great fun; we used to gallop all together round and round the field as hard as we could go. Sometimes we had rather rough play, for they would frequently bite and kick as well as gallop.

[image: ]

One day, when there was a good deal of kicking, my mother whinnied to me to come to her, and then she said:

"I wish you to pay attention to what I am going to say to you. The colts who live here are very good colts, but they are cart-horse colts, and of course they have not learned manners. You have been well-bred and well-born; your father has a great name in these parts, and your grandfather won the cup two years at the Newmarket races; your grandmother had the sweetest temper of any horse I ever knew, and I think you have never seen me kick or bite. I hope you will grow up gentle and good, and never learn bad ways; do your work with a good will, lift your feet up well when you trot, and never bite or kick even in play."

[image: ]

I have never forgotten my mother's advice; I knew she was a wise old horse, and our master thought a great deal of her. Her name was Duchess, but he often called her Pet.

Our master was a good, kind man. He gave us good food, good lodging, and kind words; he spoke as kindly to us as he did to his little children. We were all fond of him, and my mother loved him very much. When she saw him at the gate she would neigh with joy, and trot up to him. He would pat and stroke her and say, "Well, old Pet, and how is your little Darkie?" I was a dull black, so he called me Darkie; then he would give me a piece of bread, which was very good, and sometimes he brought a carrot for my mother. All the horses would come to him, but I think we were his favorites. My mother always took him to the town on a market day in a light gig.

There was a plowboy, Dick, who sometimes came into our field to pluck blackberries from the hedge. When he had eaten all he wanted he would have what he called fun with the colts, throwing stones and sticks at them to make them gallop. We did not much mind him, for we could gallop off; but sometimes a stone would hit and hurt us.

One day he was at this game, and did not know that the master was in the next field; but he was there, watching what was going on; over the hedge he jumped in a snap, and catching Dick by the arm, he gave him such a box on the ear as made him roar with the pain and surprise. As soon as we saw the master we trotted up nearer to see what went on.

"Bad boy!" he said, "bad boy! to chase the colts. This is not the first time, nor the second, but it shall be the last. There—take your money and go home; I shall not want you on my farm again." So we never saw Dick any more. Old Daniel, the man who looked after the horses, was just as gentle as our master, so we were well off.
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Before I was two years old a circumstance happened which I have never forgotten. It was early in the spring; there had been a little frost in the night, and a light mist still hung over the woods and meadows. I and the other colts were feeding at the lower part of the field when we heard, quite in the distance, what sounded like the cry of dogs. The oldest of the colts raised his head, pricked his ears, and said, "There are the hounds!" and immediately cantered off, followed by the rest of us to the upper part of the field, where we could look over the hedge and see several fields beyond. My mother and an old riding horse of our master's were also standing near, and seemed to know all about it.

"They have found a hare," said my mother, "and if they come this way we shall see the hunt."

And soon the dogs were all tearing down the field of young wheat next to ours. I never heard such a noise as they made. They did not bark, nor howl, nor whine, but kept on a "yo! yo, o, o! yo! yo, o, o!" at the top of their voices. After them came a number of men on horseback, some of them in green coats, all galloping as fast as they could. The old horse snorted and looked eagerly after them, and we young colts wanted to be galloping with them, but they were soon away into the fields lower down; here it seemed as if they had come to a stand; the dogs left off barking, and ran about every way with their noses to the ground.

"They have lost the scent," said the old horse; "perhaps the hare will get off."

"What hare?" I said.

"Oh! I don't know what hare; likely enough it may be one of our own hares out of the woods; any hare they can find will do for the dogs and men to run after;" and before long the dogs began their "yo! yo, o, o!" again, and back they came altogether at full speed, making straight for our meadow at the part where the high bank and hedge overhang the brook.

"Now we shall see the hare," said my mother; and just then a hare wild with fright rushed by and made for the woods. On came the dogs; they burst over the bank, leaped the stream, and came dashing across the field followed by the huntsmen. Six or eight men leaped their horses clean over, close upon the dogs. The hare tried to get through the fence; it was too thick, and she turned sharp round to make for the road, but it was too late; the dogs were upon her with their wild cries; we heard one shriek, and that was the end of her. One of the huntsmen rode up and whipped off the dogs, who would soon have torn her
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