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    Curatorial Vision
This collection brings together The Tatler across Volume 1, Volume 2, Volume 3, and Volume 4 by Joseph Addison and Richard Steele, presenting a sustained experiment in sociable criticism and urbane wit. These works were selected as a coherent sequence that examines manners, conversation, and moral reflection through brief, agile prose. United by a guiding belief in reasoned amusement, they cultivate a public informed by taste and judgment. The curatorial aim is to show how recurring concerns deepen when encountered serially, revealing patterns and revisions. Unlike isolated selections or single-work presentations, the whole arc discloses cumulative arguments and tonal modulations.
Presented together, the volumes trace a conversation about what it means to live well in company with others. Each returns to dilemmas of vanity, credulity, and self-command, yet varies the approach through satire, anecdote, and reflective counsel. Addison and Steele share a commitment to clarity and decorum while testing the limits of gentle ridicule versus earnest exhortation. The aim is to highlight that interplay rather than treat the pieces as isolated amusements. By situating their essays side by side, the collection emphasizes continuity of purpose alongside shifts in emphasis, enlarging their inquiry into civility, judgment, and public sensibility.
The selection underscores The Tatler as a serial practice of ethical attention. Repetition becomes a method, revisiting types of conduct until habits, rather than single decisions, come into view. The four volumes allow readers to sense how a stance announced early can be nuanced later through new examples, changes in tone, or a revised scale of concern. The curatorial objective is to foreground that gradual recalibration, making manifest the movement from acute observation to settled counsel. A single-work focus would mute this longitudinal dimension, whereas the complete sequence illuminates how style, argument, and humor evolve in mutual reinforcement.
Bringing all four volumes into one frame also clarifies the breadth of forms at play. The Tatler moves nimbly among sketches, dialogues, proverbial reasoning, and scenes of everyday life, each form suited to a different register of persuasion. Read collectively, these modes cohere into a practice of civic pedagogy that is playful yet principled. Such coherence is easily overlooked when attention falls on isolated favorites. Here, the arc invites recognition of continuities across disparate pieces, and the entwined signatures of Joseph Addison and Richard Steele become less a division of labor than a shared enterprise of taste, conversation, and measured wit.
Thematic & Aesthetic Interplay
Across Volume 1 through Volume 4, episodes resonate through recurring moral puzzles: the strain between sincerity and performance, the temptation of credulity, and the cultivation of self-possession in public. Symbols cluster around ordinary routines—greetings, dress, and entertainments—that expose the ethical stakes embedded in habit. Addison and Steele frequently return to these scenes with altered inflections, creating echoes and counterpoints. Moments of sharp satire may be reframed later as sympathetic case studies, and reflective essays may be tested against lively narratives. This internal conversation, sustained over time, turns scattered observations into a lattice of motifs visible only in sustained juxtaposition.
Their dialogue thrives on tonal variation. Dry, chastening irony alternates with genial encouragement; brisk report gives way to meditative pause. Such contrasts stage a friendly contest over methods of persuasion. One piece may champion the quiet authority of reason, while a neighboring essay trials the allure of comic exposure. The juxtaposition allows readers to witness a deliberate calibration of taste, where laughter and seriousness mutually authorize each other. As arguments migrate between anecdote and principle, Addison and Steele demonstrate how styles converse as actively as ideas, shaping a shared ethos that is never monochrome, and always open to modulation.
Intertextual play is evident when one author refines, revises, or gently contests another’s premise across the sequence. A maxim stated succinctly in an early entry may reappear as a narrative tableau later, inviting reconsideration of its scope. Conversely, a lively sketch can be distilled into a precept and calmly reassessed. Such reciprocal adjustments show the mechanics of influence in real time, as topics move from formulation to application and back again. The Tatler thus models collective authorship without effacing individual sensibilities, achieving a polyphonic texture whose harmonies and frictions keep the inquiry elastic, attentive, and self-correcting.
Recurring images stabilize this dialogue: doorways and thresholds marking entry into public view, mirrors suggesting self-scrutiny, stages and assemblies implying audiences. While the volumes avoid grand allegory, such modest emblems accumulate significance by repetition. They return with new shading as circumstances shift, enabling a layered understanding of social performance and private conscience. The overall design balances the quick pulse of topical observation with a slower cadence of ethical education. Each revisitation functions like a refrain, recalling earlier moments while inviting fresh hearing. The result is a textured weave where form echoes theme, and theme revises form.
Enduring Impact & Critical Reception
The Tatler remains vital because it refines a mode of public reasoning that is both accessible and exacting. Its brief essays practice the art of judgment under ordinary conditions, showing how wit can discipline attention rather than merely entertain. Over time, commentators have widely noted its role in consolidating the periodical essay as a flexible instrument for cultural reflection. Beyond institutional assessments, the work persists in classrooms and conversations as a touchstone for thinking about civility, taste, and the responsibilities of spectatorship. Its measured humor continues to model how moral inquiry can remain companionable without surrendering rigor.
The collection’s relevance is sharpened by current anxieties about attention, discourse, and trust. Addison and Steele explore how opinions form in public, how manners mediate disagreement, and how satire can correct without humiliating. These concerns have circulated through artistic and scholarly afterlives, inspiring citations and adaptations across media, as well as debates about the relation between entertainment and instruction. The Tatler’s steady insistence on moderation offers a counterpoint to polemical excess, while its liveliness guards against moralism. That dual promise—spirited civility—helps explain its persistent presence in discussions of media culture, ethics, and the uses of humor.
Critically, the work has often been described as exemplary in blending style and ethics. Its lucid sentences and lightly worn learning render difficult questions approachable without dilution. Recognition of this achievement has secured The Tatler a durable place in accounts of essayistic practice and the emergence of sociable criticism. While the measure of its influence can be overstated, its core contribution is clear: a portable method for converting everyday scenes into occasions for reflection. That method remains instructive for writers and readers interested in calibrating tone, argument, and evidence in a climate crowded with assertion and haste.
Finally, gathered as Volume 1 through Volume 4, The Tatler offers a blueprint for serial thinking that rewards patience and curiosity. The cumulative design models how incremental reasoning can build trust, how humor can maintain seriousness, and how attention to manners can reveal structural questions of justice and belonging. In cultural memory, this has encouraged ongoing emulation, reinterpretation, and debate, especially around the ethics of satire and the responsibilities of public speech. The collection’s endurance rests on this balance of nimble pleasure and steady conscience, a balance that continues to animate conversations about literature’s role in common life.
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    Socio-Political Landscape
Volumes 1–4 of The Tatler took shape in the last years of the Stuart monarchy, when party rivalry between Whigs and Tories animated public life and the social authority of coffeehouses expanded. Richard Steele and Joseph Addison, writing often through the persona of Isaac Bickerstaff, fashioned a paper that mediated between court, Parliament, and the street. Their essays stage the rituals of polite sociability even as they comment on official news, patronage, and rumor. By organizing conversation and exemplifying decorum, the work sought to domesticate political heat, proposing that wit, manners, and reason could tame factional tempers without abandoning deeply held convictions.
The period of publication coincided with a demanding war on the Continent that strained finances and sharpened arguments about national interest. The Tatler’s pages continually translate military dispatches, taxation debates, and diplomatic shifts into the registers of everyday life. Rather than reproducing battlefield detail, the essays assess how conflict touches credit, charity, and household prudence. The project models a civic ethic: readers are invited to weigh glory against cost, to prefer steadiness to spectacular gambles, and to judge leaders by competence and probity. In this light, foreign campaigns become moral tests for a metropolitan public negotiating sacrifice and spectacle.
Domestic upheavals were equally formative. A high-profile impeachment of a clergyman in 1709–1710 polarized opinion and brought crowds into the streets, dramatizing anxieties about church, state, and liberty. The Tatler answers by dramatizing moderation: satire is directed at zealotry itself, and the paper’s imagined coffeehouse tribunal rewards balance over invective. The subsequent change in ministry exposed authors to sharper scrutiny, making prudence a practical as well as an ethical necessity. Across the volumes, readers witness how language of civility becomes a political instrument, enabling criticism that is pointed yet formally respectful, personal yet framed as public service.
The 1707 union of England and Scotland reshaped the material and imagined audience of print. The Tatler addresses readers as members of a broader British community, while continually measuring London’s cultural centrality against provincial voices. Commerce knits this readership together: ports, exchange alleys, and postal routes supply the rhythms of the paper’s news and anecdote. In dramatizing routes of information, the essays naturalize the larger territorial arrangement, treating Britain as a conversation rather than merely a jurisdiction. The persona of Bickerstaff wanders through an integrated public sphere, where manners and markets share the same pathways and vocabularies.
The essays repeatedly scrutinize social practices—gaming, dueling, masquerades, coffeehouse politicking, and the theatre—as micro-politics of power. By instructing readers in dress, conversation, and courtship, The Tatler argues that sovereignty begins in self-command. Volume by volume, this moralized sociability absorbs disputes over class distinction and gender authority. The paper amplifies women’s claims as arbiters of taste and domestic virtue, while exposing the costs of libertine posturing and conspicuous consumption. In doing so, it addresses the aspirations of the middling sort, promising a pathway to influence through conduct, literacy, and discernment rather than inherited title or partisan clamor.
A transformed information regime underwrites the work’s ambitions. With prepublication licensing ended in the previous decade, newspapers, pamphlets, and weeklies flourished under the lingering threat of libel. The Tatler exploits this opening by publishing frequent, short essays that ride the pulse of the post. Coffeehouses function as newsrooms and distribution hubs; correspondents and letter-writers appear as characters and sources. Advertisements subsidize the venture while offering a running inventory of metropolitan desires. The result is a paper that both documents and engineers the infrastructure of publicity, teaching readers how to sift rumor, value probability, and distinguish considered judgment from sudden noise.
Court influence and administrative office form a constant horizon. Addison’s experience in civil service and Steele’s theatrical and editorial roles provide insider knowledge about patronage, diplomatic style, and the etiquette of petitioning. The Tatler translates that knowledge into public pedagogy, advising readers how to navigate preferment without flattery and to recognize the difference between service and servility. The essays protect themselves through masks, allegory, and the ritual distance of the persona, yet they also stage genuine risk: wit must not become sedition, candor must not become calumny. This negotiation of proximity to power structures the tone and method across the four volumes.
Intellectual & Aesthetic Currents
The Tatler cultivates an Augustan ideal of clarity, proportion, and wit guided by moral purpose. Addison and Steele refine a middle style suited to quick circulation and shared reading, balancing urbane amusement with ethical instruction. Their essays offer case studies in decorum: how to judge taste without snobbery, how to rebuke vice without cruelty, how to admire genius without idolatry. Classical exempla appear not as pedantry but as portable analogies for modern life. Throughout the volumes, style itself becomes argument, demonstrating that elegance and virtue can be mutually reinforcing in the practical business of conversation.
Contemporary science and technology influence both content and method. The vocabulary of experiment, proof, and observation appears as metaphor for social inquiry, framing the coffeehouse as a kind of laboratory for testing opinion. Improvements in printing, postal reliability, and the routinization of delivery shape the very rhythm of the prose. Seriality encourages modular architecture: a parable here, a letter there, a brisk report from the town, each piece inviting inference rather than commanding assent. The Tatler thus naturalizes empirical habits of mind—attending to particulars, weighing evidence, reporting cautiously—even as it translates them into the humanities of daily conduct.
Formally, the paper thrives on personae, dialogues, and letters. Isaac Bickerstaff is at once reporter, host, moralist, and comic foil, a flexible device that permits sudden shifts from anecdote to allegory. Reader correspondence doubles as a stage for collective reasoning, while theatre notices and sketches of characters test critical principles on living materials. Allegorical fables compress topical controversies into durable figures, insulating the authors from the volatility of names and dates. Across the four volumes, these techniques create continuity without narrative plot, allowing the anthology to model serial attention rather than episodic distraction.
The Tatler’s literary world is competitive yet aspirational. Partisan weeklies contest readers and define boundaries of acceptable ridicule, prompting the paper to articulate a code of polite satire: no irreparable wounds, no private slander masquerading as patriotism. By dramatizing restraint, the authors claim cultural authority for moderation itself. The imagined community includes women as discerning judges, country readers as partners to the town, and merchants as civic exemplars. This inclusive rhetoric does not erase hierarchy; rather, it offers a ladder of improvement, teaching that taste can be learned and that wit, rightly governed, is the instrument of social peace.
Commerce and aesthetic judgment meet in the page’s margins. Fashion notes, advertisements, and price lists expose the material substrates of taste. The Tatler treats consumption as a theatre of character, where vanity, prudence, emulation, and generosity compete. Short forms, typographic clarity, and recurring rubrics aid selective reading, anticipating later habits of browsing. Finally, the act of binding scattered numbers into Volumes 1–4 reframes ephemeral wit as durable literature. The anthology’s architecture invites re-reading and thematic comparison, turning passing remarks on opera, books, and dress into a long conversation about pleasure, discipline, and civic responsibility.
Legacy & Reassessment Across Time
From the first, readers appropriated The Tatler beyond its weekly tempo, binding runs, indexing topics, and using its scenes of conversation as models for their own. The collected Volumes 1–4 crystallized a new kind of authority for occasional writing: the essay as a sustained civic pedagogy. Addison and Steele became emblematic figures of polite authorship, recruited into schoolrooms to teach composition and morals. Early admirers praised the paper’s capacity to make philosophy sociable and politics readable. Even detractors conceded its influence on manners, acknowledging that the paper helped standardize expectations about candor, wit, and the responsibilities attached to public talk.
Nineteenth-century readers inherited the work as a manual for respectability. Family editions emphasized its didactic strains, pruning risqué urban sketches while amplifying exemplary characters. The anthology entered circulating libraries and mechanics’ institutes as a safe gateway to belles lettres, its coffeehouse scenarios repurposed for drawing-room civility. Biographical notices of Addison and Steele framed the essays as expressions of upright character, aligning literary taste with domestic virtue. Yet nostalgia for a unified polite public sometimes masked the periodical’s tensions over class display and gender voice. These tensions remained latent, awaiting later critics to probe the compromises that made politeness persuasive.
Twentieth-century scholarship diversified the paper’s reputation. Stylistic analysts admired the clarity and cadence of individual numbers, while social historians examined the periodical’s role in constituting a public forum. Close readings traced how the authors convert fragmentary news into moral exempla; contextual studies mapped the networks of coffeehouses, booksellers, and theatres that fed the column. Attention to gender repositioned The Tatler as a contested space where female authority is courted and constrained. Material scholars highlighted format, typography, and distribution, showing how the work’s serial architecture supplied both intimacy and surveillance in an expanding culture of print.
In recent decades, critics have read The Tatler through lenses of empire, global trade, and urban diversity, finding in its casual notices of commodities and fashions an archive of early modern cosmopolitanism. The persona of Bickerstaff now appears as a performance of authorship negotiating anonymity, accountability, and brand. Digitized editions and searchable databases have enabled concordances of themes and tropes across Volumes 1–4, revealing patterns of seasonal topics, recurring moral vocabularies, and adaptive strategies under political pressure. Classroom uses increasingly stress media literacy: how to evaluate sources, parse tone, and recognize the ethics embedded in stylistic choice.
Contemporary reassessment underscores the work’s relevance to polarized discourse and accelerated news cycles. The Tatler models a mode of commentary that prizes proportion, context, and reparable criticism, offering a counterpoint to performative outrage. Its techniques—persona, letter columns, brief vignettes, and sustained seriality—prefigure op-ed conventions and magazine columns while warning against the temptations of cleverness without conscience. In pedagogy, the volumes serve as laboratories for teaching argument, narrative framing, and the civic uses of humor. Ongoing debates weigh the paper’s elitist exclusions against its democratizing impulses, keeping Addison and Steele central to conversations about literature’s public work.
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    The Tatler (Volumes 1-4)
Across four volumes, The Tatler surveys London’s coffeehouses, theaters, and domestic scenes, blending timely notices with essays on taste, manners, and the uses of conversation. The papers shift fluidly between satirical sketches, social counsel, and literary criticism, using urbane wit to promote civility and self-improvement.
As the series progresses, the emphasis moves from brisk topical reportage toward more polished moral reflection and character portraiture, with complementary voices supplying both genial anecdote and poised critical tact. Throughout, recurring tensions between fashion and virtue, public sociability and private conscience, provide a through-line that unifies the set while the tone ranges from playful to gently didactic.
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    The original numbers of the Tatler were reissued in two forms in 1710–11; one edition, in octavo, being published by subscription, while the other, in duodecimo, was for the general public. The present edition has been printed from a copy of the latter issue, which, as recorded on the title-page, was "revised and corrected by the Author"; but I have had by my side, for constant reference, a complete set of the folio sheets, containing the "Lucubrations of Isaac Bickerstaff" in the form in which they were first presented to the world. Scrupulous accuracy in the text has been aimed at, but the eccentricities of spelling—which were the printer's, not the author's—have not been preserved, and the punctuation has occasionally been corrected.


    The first and the most valuable of the annotated editions of the Tatler was published by John Nichols and others in 1786, with notes by Dr. Percy, Bishop of Dromore, Dr. John Calder, and Dr. Pearce, Bishop of Rochester; and though these notes are often irrelevant and out of date, they contain an immense amount of information, and have been freely made use of by subsequent editors. I have endeavoured to preserve what is of value in the older editions, and to supplement it, as concisely as possible, by such further information as appeared desirable. The eighteenth-century diaries and letters published of late years have in many cases enabled me to throw light on passages which have hitherto been obscure, and sometimes useful illustrations have been found in the contemporary newspapers and periodicals.


    The portraits of Steele, Addison, and Swift, the writers most associated with the Tatler, have been taken from contemporary engravings in the British Museum; and the imaginary portrait of Isaac Bickerstaff in the last volume is from a rare picture drawn by Lens in 1710 as a frontispiece to collections of the original folio numbers.


    G. A. A.


    August 1898.
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  When the first number of the Tatler appeared in 1709, Steele and Addison were about thirty-seven years of age, while Swift, then still counted among the Whigs, was more than four years their senior. Addison and Steele had been friends at the Charterhouse School and at Oxford, and though they had during the following years had varying experiences, their friendship had in no way lessened. Addison had been a fellow of his college, had gained the patronage of Charles Montague and Lord Somers, had made the grand tour, and published an account of his travels; had gained popularity by his poem "The Campaign," written in celebration of the victory at Blenheim; had been made an Under-Secretary of State, and finally (in December 1708) had been appointed secretary to Lord Wharton, the Lord Lieutenant of Ireland. Steele, on the other hand, had enlisted in the Guards, without taking any degree; had obtained an ensign's commission after dedicating to Lord Cutts a poem on Queen Mary's death; and had written a little book called "The Christian Hero," designed "to fix upon his own mind a strong impression of virtue and religion, in opposition to a stronger propensity towards unwarrantable pleasures." At the close of the same year (1701) he brought out a successful comedy, "The Funeral," which was followed by "The Lying Lover" and "The Tender Husband," plays which gave strong evidence of the influence of Jeremy Collier's attack on the immorality of the stage. "The Tender Husband" owed "many applauded strokes" to Addison, to whom it was dedicated by Steele, who wished "to show the esteem I have for you, and that I look upon my intimacy with you as one of the most valuable enjoyments of my life." In 1705 Steele married a lady with property in Barbados, and on her death married, in 1707, Mary Scurlock, the "dear Prue" to whom he addressed his well-known letters. For the rest, he had been made gentleman-waiter to Prince George of Denmark, and appointed Gazetteer, with a salary of £300, less a tax of £45 a year. He was disappointed in his hopes of obtaining the Under-Secretaryship vacated by Addison.


  From 1705 onwards there is evidence of frequent and familiar intercourse between Swift and Addison and Steele. After Sir William Temple's death, Swift had become chaplain to the Earl of Berkeley, who gave him the living of Laracor; and during a visit to England in 1704 he had gained a position in the front rank of authors by the "Tale of a Tub" and the "Battle of the Books." At the close of 1707 he was again in England, charged with a mission to obtain for the Irish clergy the remission of First Fruits and Tenths already conceded to the English, and throughout 1708 what he calls "the triumvirate of Addison, Steele and me" were in constant communication. In that year Swift published a pamphlet called "A Project for the Advancement of Religion and the Reformation of Manners," which anticipated many of the arguments used in the Tatler and Spectator; and he also commenced his attack on John Partridge, quack doctor and maker of astrological almanacs. On the appearance of Partridge's "Merlinus Liberatus" for 1708, Swift—borrowing a name from the signboard of a shoemaker—published "Predictions for the year 1708, wherein the month and day of the month are set down, the persons named, and the great actions and events of next year particularly related, as they will come to pass. Written to prevent the people of England from being further imposed on by vulgar almanack-makers. By Isaac Bickerstaff, Esq." Isaac Bickerstaff professed to be a true astrologer, disgusted at the lies told by impostors, and he said that he was willing to be hooted at as a cheat if his prophecies were not exactly fulfilled. His first prediction was that Partridge would die on the 29th of March; and on the 30th a second pamphlet was published, "The accomplishment of the first of Mr. Bickerstaff's Predictions … in a letter to a person of quality, in which a detailed account is given of Partridge's death, at five minutes after seven, by which it is clear that Mr. Bickerstaff was mistaken almost four hours in his calculation. … Whether he had been the cause of this poor man's death, as well as the predictor, may be very reasonably disputed." The joke was maintained by Swift and others in various pieces, and when Partridge, in his almanac for 1709, protested that he was still living, Swift replied, in "A Vindication of Isaac Bickerstaff, Esq.," which was advertised in the fifth number of the Tatler, that he could prove that Partridge was not alive; for no one living could have written such rubbish as the new almanac. In starting his new paper Steele assumed the name of the astrologer Isaac Bickerstaff, rendered famous by Swift, and made frequent use of Swift's leading idea. He himself summed up the controversy in the words, "if a man's art is gone, the man is gone, though his body still appear."


  Much has been written on the interesting question of the early history of the periodical press; but with one exception none of its predecessors had much effect on the Tatler. John Dunton's Athenian Mercury was the forerunner of our Notes and Queries; and it was followed by the British Apollo (1708–11), the second title of which was "Curious Amusements for the Ingenious. To which are added the most Material Occurrences, Foreign and Domestic. Performed by a Society of Gentlemen." The Gentleman's Journal of 1692–4, a monthly paper of poems and other miscellaneous matter, was succeeded, in 1707, by Oldmixon's Muses' Mercury; or, The Monthly Miscellany, a periodical which contained also notices of new plays and books, and numbered Steele among its contributors. Defoe's Review, begun in 1704, aimed at setting the affairs of Europe in a clearer light, regardless of party; but, added Defoe, "After our serious matters are over, we shall at the end of every paper present you with a little diversion, as anything occurs to make the world merry; and whether friend or foe, one party or another, if anything happens so scandalous as to require an open reproof, the world will meet with it there." Accordingly, of the eight pages in the first number, one and a half pages consist of "Mercure Scandale; or, Advice from the Scandalous Club, Translated out of French." The censure was to be of the actions of men, not of parties; and the design was to expose not persons but things. A monthly supplement, dealing with "the immediate subject then on the tongues of the town," was begun in September 1704; and pressure on the space before long pushed the Advices from the Scandal Club out of the ordinary issue of the Review. Subsequently Defoe wrote more than once in praise of the way in which his work had been taken up by Isaac Bickerstaff.


  Probably the Tatler was started by Steele without any very definite designs for the future. According to the first number, published on April 12, 1709, the aim was to instruct the public what to think, after their reading, and there was to be something for the entertainment of the fair sex. The numbers were published three times a week, on the post-days, at the price of one penny. Each paper consisted of a single folio sheet, and the first four were distributed gratuitously. Steele probably thought that his position of Gazetteer would enable him to give the latest news, and he says that these paragraphs brought in a multitude of readers; but as the position of the Tatler became established, the need for the support of these items of news grew less, and after the first eighty numbers they are of rare occurrence. Quite early in the career of the paper Addison, speaking of the distress which would be caused among the news-writers by the conclusion of a peace, said that Bickerstaff was not personally concerned in the matter; "for as my chief scenes of action are coffee-houses, playhouses, and my own apartment, I am in no need of camps, fortifications, and fields of battle to support me. … I shall still be safe as long as there are men or women, or politicians, or lovers, or poets, or nymphs, or swains, or cits, or courtiers in being."1


  The subject of each article was to be indicated by the name of the coffee-house or other place from which it was supposed to come: "All accounts of gallantry, pleasure, and entertainment shall be under the article of White's Chocolate-house; Poetry, under that of Will's Coffee-house; Learning, under the title of Grecian; Foreign and Domestic News you will have from Saint James's Coffee-house; and what else I have to offer on any other subject shall be dated from my own Apartment." For some time each number contained short papers from all or several of these places; but gradually it became usual to devote the whole number to one topic. The motto of the first forty numbers was "Quicquid agunt homines … nostri farrago libelli"; but in the following numbers it was changed to "Celebrare domestica facta"; and afterwards each number generally had a quotation bearing upon the subject of the day. Writing some time after the commencement of the latter, Steele said, in the Dedication prefixed to the first volume, "The general purpose of this paper is to expose the false arts of life, to pull off the disguises of cunning, vanity, and affectation, and to recommend a general simplicity in our dress, our discourse, and our behaviour." And elsewhere he says: "As for my labours, which he is pleased to inquire after, if they but wear one impertinence out of human life, destroy a single vice, or give a morning's cheerfulness to an honest mind; in short, if the world can be but one virtue the better, or in any degree less vicious, or receive from them the smallest addition to their innocent diversions; I shall not think my pains, or indeed my life, to have been spent in vain."2 At the close, speaking in his own name, Steele wrote: "The general purpose of the whole has been to recommend truth, innocence, honour, and virtue, as the chief ornaments of life; but I considered, that severity of manners was absolutely necessary to him who would censure others, and for that reason, and that only, chose to talk in a mask. I shall not carry my humility so far as to call myself a vicious man, but at the same time must confess my life is at best but pardonable."3


  With his usual generosity, Steele more than once spoke in the warmest terms of the assistance rendered to him by Addison. In the preface to the collected edition he said: "I have only one gentleman, who will be nameless, to thank for any frequent assistance to me, which indeed it would have been barbarous in him to have denied to one with whom he had lived in an intimacy from childhood, considering the great ease with which he is able to despatch the most entertaining pieces of this nature. This good office he performed with such force of genius, humour, wit, and learning that I fared like a distressed prince, who calls in a powerful neighbour to his aid; I was undone by my auxiliary; when I had called him in I could not subsist without dependence on him." And in 1722, after Addison's death, in a preface to his friend's play, "The Drummer," Steele wrote of the Tatler, "That paper was advanced indeed! for it was raised to a greater thing than I intended it! For the elegance, purity, and correctness which appeared in his writings were not so much my purpose, as (in any intelligible manner, as I could) to rally all those singularities of human life, through the different professions and characters in it, which obstruct anything that was truly good and great."


  It is only fair to Steele to point out that the original idea of the Tatler was entirely his own, and that he alone was responsible for the regular supply of material. Addison was in Ireland when the paper was begun, and did not know who was the author until several numbers had appeared. His occasional contributions were of little importance until after eighty numbers had been published; and of the whole 271 numbers Steele wrote about 188 and Addison only 42, while they were jointly responsible for 36. Swift contributed only to about a dozen numbers; and the assistance received from other writers was so slight that it does not call for notice here. Steele, unlike Addison, was probably at his best in the Tatler, where he had a freer hand, and described, in a perfectly fresh and unaffected style, the impressions of the moment. Hastily composed in coffee-house or printing-office, as they often were, and at very short notice, his papers frequently appeal to the reader of the present day more than the carefully elaborated and highly finished work of his friend, who wrote only when he found a suitable topic. And if Addison's art is of a higher standard than Steele's, it is to Steele that we owe Addison. A minor poet and the author of a book of travels and of an unsuccessful opera, Addison found no opportunity for his peculiar genius until his friend provided the means in the Tatler. It is tolerably certain that he would himself never have taken the necessary step of founding a periodical appealing to the general public; and Steele himself said with perfect truth, "I claim to myself the merit of having extorted excellent productions from a person of the greatest abilities, who would not have let them appear by any other means."4


  If more is said here of Steele than of Addison, it is because it is Steele whose name is most intimately connected with the Tatler. The field in which Addison shone brightest was the Spectator, where the whole plan was arranged in the manner best suited to his genius. But his influence is, nevertheless, visible in the development of the earlier paper, and some of his individual articles are equal to anything he afterwards wrote. It is only necessary to mention his papers on the Distress of the News-Writers5; on the poetaster, Ned Softly6; on the pedant and "broker in learning," Tom Folio7; on the Political Upholsterer, who was more inquisitive to know what passed in Poland than in his own family8; and on the Adventures of a Shilling.9 His, too, are the Vision of Justice10; the story of a dream;11 and the amusing account of the visit to London of Sir Harry Quickset, who, with his old-world breeding, was the forerunner of Sir Roger de Coverley.12


  Unlike the members of the Spectator's Club, the dramatis personæ introduced in the Tatler do not occupy a very prominent place in the development of the work. Isaac Bickerstaff himself, an old man of sixty-four, "a philosopher, an humourist, an astrologer, and a censor," is rather vaguely sketched, and his familiar, Pacolet, is made use of chiefly in the earlier numbers. The occasional references to Bickerstaff's half-sister, Jenny Distaff,13 and her husband, Tanquillus, and to his three nephews and their conduct in the presence of a "beautiful woman of honour,"14 gave Steele a framework for some charming sketches of domestic life. It is not until No. 132 that we have the amusing account of the members of Bickerstaff's Club, the Trumpet, in Shire Lane. There were Sir Geoffrey Notch, a gentleman of an ancient family, who had wasted his estate in his youth, and called every thriving man a pitiful upstart; Major Matchlock, with his reminiscences of the Civil War; Dick Reptile, and the Bencher who was always praising the wit of former days, and telling stories of Jack Ogle, with whom he pretended to have been intimate in his youth. Very little use was afterwards made of this promising material.


  The poet John Gay has given an excellent account of the work accomplished by Steele and Addison in a pamphlet called "The Present State of Wit" (1711). Speaking of the discontinuance of the Tatler, he says: "His disappearing seemed to be bewailed as some general calamity: every one wanted so agreeable an amusement; and the coffee-houses began to be sensible that the Esquire's Lucubrations alone had brought them more customers than all their other newspapers put together. It must, indeed, be confessed that never man threw up his pen under stronger temptations to have employed it longer; his reputation was at a greater height than, I believe, ever any living author's was before him. … There is this noble difference between him and all the rest of our polite and gallant authors: the latter have endeavoured to please the age by falling in with them, and encouraging them in their fashionable vices and false notions of things. It would have been a jest some time since, for a man to have asserted that anything witty could be said in praise of a married state; or that devotion and virtue were any way necessary to the character of a fine gentleman. Bickerstaff ventured to tell the town that they were a parcel of fops, fools, and vain coquettes; but in such a manner as even pleased them, and made them more than half inclined to believe that he spoke truth. Instead of complying with the false sentiments or vicious tastes of the age, either in morality, criticism, or good breeding, he has boldly assured them that they were altogether in the wrong, and commanded them, with an authority which perfectly well became him, to surrender themselves to his arguments for virtue and good sense.


  "It is incredible to conceive the effect his writings have had on the town; how many thousand follies they have either quite banished, or given a very great check to; how much countenance they have added to virtue and religion; how many people they have rendered happy, by showing them it was their own fault if they were not so; and, lastly, how entirely they have convinced our fops and young fellows of the value and advantages of learning. He has indeed rescued it out of the hands of pedants and fools, and discovered the true method of making it amiable and lovely to all mankind. In the dress he gives it, it is a most welcome guest at tea-tables and assemblies, and is relished and caressed by the merchants on the 'Change; accordingly, there is not a lady at Court, nor a banker in Lombard Street, who is not verily persuaded that Captain Steele is the greatest scholar and best casuist of any man in England.


  "Lastly, his writings have set all our wits and men of letters upon a new way of thinking, of which they had little or no notion before; and though we cannot yet say that any of them have come up to the beauties of the original, I think we may venture to affirm that every one of them writes and thinks much more justly than they did some time since."


  Gay's opinion has been confirmed by the best judges of nearly two centuries, and there is no need to labour the question of the wit and wisdom of the Tatler. But some examples may be cited in illustration of the topics on which Steele and his friends wrote, and the manner in which they dealt with them. The very first numbers contained illustrations of most of what were to be the characteristics of the paper. There is the account of the very pretty gentleman at White's Chocolate-house thrown into a sad condition by a passing vision of a young lady; the notice of Betterton's benefit performance; the comments on the war; the campaign against Partridge, with the declaration that all who were good for nothing would be included among the deceased; the discussion on the morality of the stage, with praise of Mrs. Bicknell and reproaches upon a young nobleman who came drunk to the play; the comparison of the rival beauties, Chloe and Clarissa; the satire on the Italian opera, and on Pinkethman's company of strollers; and the allegorical paper on Fælicia, or Britain. All these and other matters are dealt with in the four numbers which were distributed gratuitously; as the work progressed the principal change, besides the disappearance of the paragraphs of news, was the development of the sustained essay on morals or manners, and the less frequent indulgence in satire upon individual offenders, and in personal allusions in general. This change seems to have been the result partly of design, and partly of circumstances, including Addison's influence on the work. Steele himself said, as we have seen, that the Tatler was raised to a greater height than he had designed; but no doubt he realised that he must feel his way, and be at first a tatler rather than a preacher. After some grave remarks about duelling in an early paper (No. 26), he makes Pacolet, Bickerstaff's familiar, say, "It was too soon to give my discourse on this subject so serious a turn; you have chiefly to do with that part of mankind which must be led into reflection by degrees, and you must treat this custom with humour and raillery to get an audience, before you come to pronounce sentence upon it."


  Follies and weaknesses are ridiculed in the Tatler in a genial spirit, by one who was fully alive to his own imperfections, and point is usually given to the papers by a sketch of some veiled or imaginary individual. In this way Bickerstaff treats of fops,15 of wags,16 of coquettes,17 of the lady who condemned the vice of the age, meaning the only vice of which she was not guilty;18 of impudence;19 and of pride and vanity.20 In a graver tone he attacks the practice of duelling;21 gamesters and sharpers;22 drunken "roarers" and "scowrers";23 and brutal pastimes at the Bear Garden and elsewhere.24 The campaign against swindlers exposed Steele to serious threats on more than one occasion.25


  Of what Coleridge called Steele's "pure humanity" there is nowhere better evidence than in the Tatler. It is enough to cite once more the well-known examples of the account of his father's death and his mother's grief;26 the stories of Unnion and Valentine,27 of the Cornish lovers,28 of Clarinda and Chloe,29 and of Mr. Eustace,30 and the charming account of the married happiness of an old friend, with the pathetic picture of the death of the wife, and the grief of husband and children.31 In the last number Steele said, "It has been a most exquisite pleasure to me to frame characters of domestic life"; and we know from his letters that when he wrote of children he was only expressing the deep affection which he felt for his own. Equally in advance of his time was his respect for women, one of whom—Lady Elizabeth Hastings—he has immortalised in the words, "To love her is a liberal education."32 In the same number he wrote, "As charity is esteemed a conjunction of the good qualities necessary to a virtuous man, so love is the happy composition of all the accomplishments that make a fine gentleman." In a time of much laxity he constantly dwelt on the happiness of marriage; "wife is the most amiable term in human life."33 But good nature must be cultivated if the married life is to be happy,34 and all unnecessary provocations avoided. "Dear Jenny," says Bickerstaff to his sister, "remember me, and avoid Snap-Dragon."35 Women must be rightly educated before they can expect to be treated by, and to influence men as they should.36 The make of the mind greatly contributes to the ornament of the body; "there is so immediate a relation between our thoughts and gestures that a woman must think well to look well."37 The habit of scandal-mongering and other weaknesses are the result of an improper training of the mind.38 "All women especially," says Thackeray, "are bound to be grateful to Steele, as he was the first of our writers who really seemed to admire and respect them." His pity extended to the hunted deer: "I have more than once rode off at the death," he says; "to be apt to shed tears is a sign of a great as well as a little spirit."39


  Steele's teaching on morals and right living enters intimately into his literary criticism. His love for Shakespeare was real and intelligent; there is no formal discussion of the rules of the drama, but throughout the Tatler there are references which show the keenest appreciation of Shakespeare's powers as poet and philosopher. "The vitiated tastes of the audience at the theatre could only be amended," says Steele, "by encouraging the representation of the noble characters drawn by Shakespeare and others, from whence it is impossible to return without strong impressions of honour and humanity. On these occasions, distress is laid before us with all its causes and consequences, and our resentment placed according to the merit of the persons afflicted. Were dramas of this nature more acceptable to the taste of the town, men who have genius would bend their studies to excel in them."40 Still more remarkable are the allusions to "Paradise Lost," for Milton was then even less appreciated than Shakespeare. As in so many other things, Addison's more elaborate criticism in the Spectator was foreshadowed in the Tatler by Steele; and the comparison of passages by Milton and Dryden41 must have been very striking to the reader of that time, who usually knew Shakespeare or Chaucer only through the adaptations of Dryden or Tate.


  Though it is not true, as some have represented, that the Tatler is for the most part a mere society journal, concerned chiefly with the gossip of the day, yet its contributors made use of the scenes and events familiar to their readers in order to bring home the kindly lessons they wished to teach; and in so doing they have given us a picture of the daily life of the town which would alone have given lasting interest to the paper. The distinctly "moral" papers have had countless imitators, and sometimes therefore they are apt to pall upon us, but the social articles are at least as interesting now as when they were written, and one of the reasons why some excellent judges have prefered the Tatler to the Spectator, is that there is a greater proportion of these gossiping papers, combining wisdom with satire, and bringing before us as in a mirror the London of Queen Anne's day. Bickerstaff takes us from club to coffee-house, from St. James's to the Exchange; we see the poets and wits at Will's, the politicians at White's, the merchants at Garraway's, the Templars at the Smyrna; we see Betterton and the rest on the stage, and the ladies and gentlemen in the front or side boxes; we see Pinkethman's players at Greenwich, Powell's puppet-show, Don Saltero's Museum at Chelsea, and the bear-baiting and prize-fights at Hockley-in-the-Hole. We are taken to the Mall at St. James's, or the Ring in Hyde Park, and we study the fine ladies and the beaux, with their red heels and their amber-headed canes suspended from their waistcoats; or we follow them to Charles Lillie's, the perfumer, or to Mather's toy-shop, or to Motteux's china warehouse; or to the shops in the New Exchange, where the men bought trifles and ogled the attendants. Or yet again we watch the exposure of the sharpers and bullies, and the denunciation of others who brought even greater ruin on those who fell into their clutches. We see the worshipping and the flirtations in the church, with Smalridge and Atterbury, Hoadly and Blackall among the preachers, and hear something of the controversies between High and Low Church, Whig and Tory. We hear, too, of the war with France, and of the hopes of peace. Steele tells us not only of Marlborough and Prince Eugene, but of privates and non-commissioned officers, of their lives and tragedies, of their comrades and friends. All Sergeant Hall knew of the battle was that he wished there had not been so many killed; he had himself a very bad shot in the head, but would recover, if it pleased God. "To me," says Steele, recalling his own service as a trooper, "I take the gallantry of private soldiers to proceed from the same, if not from a nobler impulse than that of gentlemen and officers. … Sergeant Hall would die ten thousand deaths rather than a word should be spoken at the Red Lattice, or any part of the Butcher Row, in prejudice to his courage or honesty." His letter to his friend was "the picture of the bravest sort of man, that is to say, a man of great courage and small hopes."42


  Something must be said of the events of 1710, which led to the discontinuance of the Tatler. The trial of Dr. Sacheverell in March was followed by the fall of the Whigs in the autumn; and in October Steele lost his post of Gazetteer. Swift says it was "for writing a Tatler some months ago, against Mr. Harley, who gave him the post at first." There was a growing coldness between Swift and his old friends, and on the 3rd of November Swift wrote, "We have scurvy Tatlers of late, so pray do not suspect me." On the preceding day Swift's first paper in the Tory Examiner had been published. He still met Steele from time to time, and he says that he interceded for him with Harley, but was frustrated by Addison. However this may be, it is certain that Harley saw Steele, and that as the result of their interview Steele retained his post as Commissioner of the Stamp Office, and brought the Tatler to a close on January 2, 1711, without consulting Addison. "To say the truth, it was time," says Swift; "for he grew cruel dull and dry." It is true that there is a falling off towards the close of the Tatler, but that it was not want of matter that brought about the abandonment of the paper is proved by the commencement only two months later of the Spectator. Steele himself said that on many accounts it had become an irksome task to personate Mr. Bickerstaff any longer; he had in some places touched upon matters concerning Church and State, and he could not be cold enough to conceal his opinions. Gay tells us, in "The Present State of Wit," that the town being generally of opinion that Steele was quite spent as regards matter, was the more surprised when the Spectator appeared; people were therefore driven to accept the alternative view that the Tatler was laid down "as a sort of submission to, or composition with, the Government for some past offences."


  Excellent testimony to the immediate popularity of the Tatler is furnished by the fact that its successive numbers were reprinted in Dublin and in Edinburgh. At least sixty-nine numbers of the Dublin issue, in quarto, were printed. The Scottish re-issue was a folio sheet, commenced about February 1710, and continued until the close of the paper. The date of each number of the Edinburgh paper—"printed by James Watson, and sold at his shop next door to the Red Lion, opposite to the Lucken Booths"—is five or six days later than that of the original issue; it was evidently worked off as soon as the London post came in. Other evidence of the popularity of the Tatler in the provinces is afforded by the foundation of the "Gentleman's Society" at Spalding. Maurice Johnson, a native of Spalding and a member of the Inner Temple, gives this account of the matter: "In April 1709, that great genius Captain Richard Steele … published the Tatlers, which, as they came out in half-sheets, were taken in by a gentleman, who communicated them to his acquaintances at the coffee-house then in the Abbey Yard; and these papers being universally approved as both instructive and entertaining, they ordered them to be sent down thither, with the Gazettes and Votes, for which they paid out of charity to the person who kept the coffee-house, and they were accordingly had and read there every post-day, generally aloud to the company, who would sit and talk over the subject afterwards. This insensibly drew the men of sense and letters into a sociable way of conversing, and continued the next year, 1710, until the publication of these papers desisted, which was in December, to their great regret." Afterwards the Spectator was taken in, and a regular society was started in 1712, by the encouragement of Addison, Steele, and other members of Button's Club.


  One indication of the popularity of the Tatler in its own day is the long subscription list prefixed to the reprint in four octavo volumes. Some copies were printed on "royal," others on "medium" paper; and the price of the former was a guinea a volume, while that of the latter was half a guinea. There was also an authorised cheap edition, in duodecimo, at half a crown a volume, besides a pirated edition at the same price. A still more conclusive proof of the success of the Tatler was the number of papers started in imitation of its methods. Addison mentioned some of those periodicals in No. 229, where details will be found of the "Female Tatler," "Tit for Tat," and the like. But besides these, several spurious continuations of the Tatler appeared directly after the discontinuance of the genuine paper, including one by William Harrison, written with Swift's encouragement and assistance. But Harrison, as Swift said, had "not the true vein for it," and his paper reached only to fifty-two numbers, which were afterwards reprinted as a fifth volume to the collected edition of the original Tatler. Gay said that Steele's imitators seemed to think "that what was only the garnish of the former Tatlers was that which recommended them, and not those substantial entertainments which they everywhere abound in." The town, in the absence of anything better, welcomed their occasional and faint endeavours at humour; "but even those are at present become wholly invisible, and quite swallowed up in the blaze of the Spectator." Steele himself said that his imitators held the censorship in commission.
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  In the last Tatler I promised some explanation of passages and persons mentioned in this work, as well as some account of the assistances I have had in the performance. I shall do this in very few words; for when a man has no design but to speak plain truth, he may say a great deal in a very narrow compass. I have in the dedication of the first volume made my acknowledgments to Dr. Swift, whose pleasant writings, in the name of Bickerstaff, created an inclination in the town towards anything that could appear in the same disguise. I must acknowledge also, that at my first entering upon this work, a certain uncommon way of thinking, and a turn in conversation peculiar to that agreeable gentleman, rendered his company very advantageous to one whose imagination was to be continually employed upon obvious and common subjects, though at the same time obliged to treat of them in a new and unbeaten method. His verses on the Shower in Town,44 and the Description of the Morning,45 are instances of the happiness of that genius, which could raise such pleasing ideas upon occasions so barren to an ordinary invention.


  When I am upon the house of Bickerstaff, I must not forget that genealogy of the family sent to me by the post, and written, as I since understand, by Mr. Twysden,46 who died at the battle of Mons, and has a monument in Westminster Abbey, suitable to the respect which is due to his wit and his valour. There are through the course of the work very many incidents which were written by unknown correspondents. Of this kind is the tale in the second Tatler, and the epistle from Mr. Downes the prompter,47 with others which were very well received by the public. But I have only one gentleman,48 who will be nameless, to thank for any frequent assistance to me, which indeed it would have been barbarous in him to have denied to one with whom he has lived in an intimacy from childhood, considering the great ease with which he is able to dispatch the most entertaining pieces of this nature. This good office he performed with such force of genius, humour, wit and learning, that I fared like a distressed prince who calls in a powerful neighbour to his aid; I was undone by my auxiliary; when I had once called him in, I could not subsist without dependence on him.


  The same hand writ the distinguishing characters of men and women under the names of Musical Instruments, the Distress of the News-writers, the Inventory of the Playhouse, and the Description of the Thermometer,49 which I cannot but look upon as the greatest embellishments of this work.


  Thus far I thought necessary to say relating to the great hands which have been concerned in these volumes, with relation to the spirit and genius of the work; and am far from pretending to modesty in making this acknowledgment. What a man obtains from the good opinion and friendship of worthy men, is a much greater honour than he can possibly reap from any accomplishments of his own. But all the credit of wit which was given me by the gentlemen above mentioned (with whom I have now accounted) has not been able to atone for the exceptions made against me for some raillery in behalf of that learned advocate for the episcopacy of the Church, and the liberty of the people, Mr. Hoadly. I mention this only to defend myself against the imputation of being moved rather by party than opinion;50 and I think it is apparent, I have with the utmost frankness allowed merit wherever I found it, though joined in interests different from those for which I have declared myself. When my Favonius51 is acknowledged to be Dr. Smalridge, and the amiable character of the dean in the sixty-sixth Tatler drawn for Dr. Atterbury, I hope I need say no more as to my impartiality.


  I really have acted in these cases with honesty, and am concerned it should be thought otherwise: for wit, if a man had it, unless it be directed to some useful end, is but a wanton frivolous quality; all that one should value himself upon in this kind is, that he had some honourable intention in it.


  As for this point, never hero in romance was carried away with a more furious ambition to conquer giants and tyrants, than I have been in extirpating gamesters and duellists. And indeed, like one of those knights too, though I was calm before, I am apt to fly out again, when the thing that first disturbed me is presented to my imagination. I shall therefore leave off when I am well, and fight with windmills no more: only shall be so arrogant as to say of myself, that in spite of all the force of fashion and prejudice, in the face of all the world, I alone bewailed the condition of an English gentleman, whose fortune and life are at this day precarious; while his estate is liable to the demands of gamesters, through a false sense of justice; and to the demands of duellists, through a false sense of honour. As to the first of these orders of men, I have not one word more to say of them: as to the latter, I shall conclude all I have more to offer against them (with respect to their being prompted by the fear of shame) by applying to the duellist what I think Dr. South says somewhere of the liar, "He is a coward to man, and a brave to God."


  



  43. This Preface was originally prefixed to the fourth volume of the collected edition issued in 1710–11.


  44. No. 238.


  45. No. 9.


  46. See No. 11.


  47. No. 193.


  48. Addison.


  49. Nos. 153, 18, 42, 220.


  50. Benjamin Hoadly, afterwards Bishop of Bangor, Salisbury, and Winchester, successively, was in 1709 engaged in controversy with Dr. Francis Atterbury, who represented the high-church party. George Smalridge, afterwards Bishop of Bristol, was a Jacobite.


  51. See Nos. 72, 114.


  To Mr. Maynwaring.52
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  SIR,


  The state of conversation and business in this town having been long perplexed with pretenders in both kinds, in order to open men's eyes against such abuses, it appeared no unprofitable undertaking to publish a paper which should observe upon the manners of the pleasureable, as well as the busy part of mankind. To make this generally read, it seemed the most proper method to form it by way of a letter of intelligence, consisting of such parts as might gratify the curiosity of persons of all conditions, and of each sex. But a work of this nature requiring time to grow into the notice of the world, it happened very luckily, that a little before I had resolved upon this design, a gentleman53 had written Predictions, and two or three other pieces in my name, which had rendered it famous through all parts of Europe; and by an inimitable spirit and humour, raised it to as high a pitch of reputation as it could possibly arrive at.


  By this good fortune, the name of Isaac Bickerstaff gained an audience of all who had any taste of wit, and the addition of the ordinary occurrences of common journals of news brought in a multitude of other readers. I could not, I confess, long keep up the opinion of the town, that these lucubrations were written by the same hand with the first works which were published under my name; but before I lost the participation of that author's fame, I had already found the advantage of his authority, to which I owe the sudden acceptance which my labours met with in the world.


  The general purpose of this paper, is to expose the false arts of life, to pull off the disguises of cunning, vanity, and affectation, and recommend a general simplicity in our dress, our discourse, and our behaviour. No man has a better judgment for the discovery, or a nobler spirit for the contempt of such impostures, than your self; which qualities render you the most proper patron for the author of these essays. In the general, the design, however executed, has met with so great success, that there is hardly a name now eminent among us for power, wit, beauty, valour, or wisdom, which is not subscribed, for the encouragement of the two volumes in octavo, on a royal or medium paper.54 This is indeed an honour, for which it is impossible to express a suitable gratitude; and there is nothing could be an addition to the pleasure I take in it, but the reflection that it gives me the most conspicuous occasion I can ever have, of subscribing myself,


  Sir,


  Your most obliged, most obedient, and most humble Servant,


  ISAAC BICKERSTAFF.


  



  52. Arthur Maynwaring was descended from the ancient family of the Maynwarings of Over Peover, Cheshire. He was born in 1668, at Ightfield, Shropshire, and was educated at the Shrewsbury Grammar School and at Christ Church, Oxford, where Smalridge was his tutor. Filled with prejudices against the Revolution, he came to London to study law, but a political satire which he published brought him under Dryden's notice, and the kind reception given him by several Whig statesmen, to whom he was introduced, caused him to change his views on politics, and after his father's death in 1693 he gave up the law and determined to push his fortunes at the Court. He was made a Commissioner of Customs and afterwards Auditor of the Imprests. He was admitted to the Kit-Cat Club, and in 1706 the interest of Godolphin procured him a seat in the House of Commons. Upon the fall of the Whig ministry in 1710, Maynwaring set up the Medley, a weekly paper in which the attacks of the Examiner were answered, and wrote various political pamphlets. But his health soon broke down, and he died in November, 1712. Mrs. Oldfield, the actress, was the sole executrix of his will, by which he divided his small property of some £3000 between her, a son that he had by her, and his sister. There appear to have been many good points in his character. His "Life and Posthumous Works" were published by Oldmixon in 1715. "Maynwaring, whom we hear nothing of now, was the ruling man in all conversations, indeed what he wrote had very little merit in it" (Pope, in Spence's "Anecdotes," 1820, p. 338). Steele says that Harley told him that he had to thank Maynwaring for his post of Gazetteer.


  53. Swift.


  54. "Encouragement of these volumes," in the octavo edition. The list of subscribers to the original octavo edition comprised the names of some four hundred of the most prominent persons of the day.
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  Though the other papers which are published for the use of the good people of England have certainly very wholesome effects, and are laudable in their particular kinds, yet they do not seem to come up to the main design of such narrations, which, I humbly presume, should be principally intended for the use of politic persons, who are so public spirited as to neglect their own affairs to look into transactions of State. Now these gentlemen, for the most part, being men of strong zeal and weak intellects, it is both a charitable and necessary work to offer something, whereby such worthy and well-affected members of the commonwealth may be instructed, after their reading, what to think; which shall be the end and purpose of this my paper: wherein I shall from time to time report and consider all matters of what kind soever that shall occur to me, and publish such my advices and reflections every Tuesday, Thursday, and Saturday in the week for the convenience of the post.56 I have also resolved to have something which may be of entertainment to the fair sex, in honour of whom I have taken the title of this paper. I therefore earnestly desire all persons, without distinction, to take it in for the present gratis, and hereafter at the price of one penny, forbidding all hawkers to take more for it at their peril. And I desire my readers to consider, that I am


  

  

  

  White's Chocolate-house, April 11.


  

  Will's Coffee-house, April 8.


  

  St. James's Coffee-house, April 11.


  

  

  From my own Apartment.
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