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The Introduction to the 360 Language Learning Series on the Spanish Tenses

WHY WAS THIS BOOK SERIES CREATED?

A single Spanish verb in three persons, both singular and plural, with 15 sections approaches nearly 100 items per verb page in grammar books. Additionally, learners struggle with regular and irregular verbs, -ar, -er, -ir endings, moods, subjunctive forms, and more. The list is too long and complex.

The brain needs something simpler. This series proposes an easier framing method. The concept of past, present, and future is already so ingrained in humans from childhood onward that the rearrangement of all the Spanish tenses into these three-time sections is a more natural fit.

PROVIDING LOCATION WITH PAST, PRESENT, AND FUTURE

When I was in the Boy Scout program, we learned how to locate ourselves via the compass points of north, south, west, and east. If one can find north and face that direction, then the south will be behind them, the west will be toward their left, and the east will be to their right. Once a scout was taught these four quadrants, then movement fell into the patterns of northeast, southeast, southwest, and northwest.

Flexibility still existed within those quadrants, but a scout would have a general concept of where they were and where they were going. This series on the tenses is based very similarly to this concept of location and movement. Language by its very nature is flexible. However, it is not so flexible that the patterns and quadrants become useless.

THE LAYERING METHOD WITH PAST, PRESENT, AND FUTURE

If languages only used one simple layer of past, present, and future, learning verb conjugations would be far easier than it is. Spanish, like most languages, does not stop there. It layers time. Actions can be simple, continuous, completed, or conditional. To a new learner, the tense maze can seem endless.

However, Spanish tenses follow a logical symmetry. They may not match English one‑to‑one, but they do group into a few repeatable time concepts. To make this easier to digest, this series gathers the Spanish tenses into four essential layers and always locates them in past, present, or future. Instead of memorizing dozens of tense names, you will work inside familiar patterns.

We recommend that a language learner proceed with the first layer, then the second, and so forth. Like an onion grows in layers, we tend to learn in layers. We first proceed from simple concepts and then add increasing layers of understanding. In time the eyes, ears, voice, and brain harmonize these layers. The process is quite marvelous to observe.

WHAT IS NOT THE PURPOSE OF THIS BOOK?

This book has no desire to force massive grammar conjugations upon Spanish learners. That methodology has long proven to be flawed. Neither is the purpose of this book to teach massive vocabulary, as important as vocabulary is.

A convenient list of 360 of the most frequently used Spanish verbs is provided for the learning process. This verb list usually comprises 90 to 95 percent of most Spanish conversations. A user of this book will not master that many verbs in two weeks. However, they will have the framing exposure to go forward with Spanish verbs in a remembering fashion.

These same 360 Spanish verbs will be used throughout all the books in the series on the Spanish tenses. Thus, by seeing these same high-frequency verbs in different contexts, the reader will make numerous connections and pick up a significant amount of vocabulary with the absorption process.

This book, like any language resource, cannot account for every regional variation and cultural nuance. The good news is that pattern building makes the brain more flexible, not more rigid. Serious attempts have been made for the editing process. However, if you find a correction and/or suggestion, please contact us at www.lingara360.com. We would be honored to update needed corrections. Thank you in advance.

WHY EVERY VERB SHOWS SIX CONJUGATIONS

The reader will quickly see that every verb in this series is presented across all six persons — first, second, and third, in both singular and plural. This is true even when everyday Spanish would not naturally use all six forms.

Some Spanish verbs are inherently impersonal. Verbs like gustar, importar, interesar, and preocupar function in a kind of “backwards” construction where the person experiencing the action is shown through indirect-object pronouns. Other verbs such as consistir, surgir, ocurrir, and haber are most often used only in the third person. A handful more — costar, durar, funcionar, nacer, soler, and others — read naturally in the third person but rarely in the first or second.

This series presents all six conjugations for these verbs anyway. The reason is simple. This is not a grammar reference; it is a pattern-recognition tool. Holding the pattern constant across all 360 verbs lets the brain see the conjugation shape clearly and repeatedly, without exception or interruption.

When the reader encounters these verbs in real Spanish — in conversation, music, reading, or media — the natural usage will become obvious quickly. What this book builds is the underlying pattern. Knowing where each verb is or is not commonly used follows naturally once that pattern is in place.

FRAME LEARNING: TRAINING YOUR SENSES TO RECOGNIZE PATTERNS

Frame learning is the ability to train a particular human sense—or multiple senses—to acquire a skill by recognizing the larger picture and the patterns of the subject matter. In this book, frame learning means repeatedly seeing only the verb pattern until your brain recognizes it automatically.

My father served as a signalman in World War II in the Navy. He enlisted on his 17th birthday and headed to Europe. Throughout his time in the war, he functioned primarily as a signalman with a specialized signaling light. The main benefit of signalmen during World War II was communicating without the enemy hearing the messages. He became so skilled that he earned the nickname "Bugs."

On one occasion I asked my Dad if he had forgotten the skill. He quickly responded "no." He went on to explain that he had learned the patterns so well and used them so much that he would never forget them. In other words, my father had become fluent with Morse code use through signal lights.

On a second occasion, a friend of my father visited our house. He too had fought in World War II and learned Morse code, but via sound instead of light. They both were fluent in the code, but through different senses. My father stated that he was amazed at those who could hear Morse code. His friend said he was amazed at those who could see it.

Even as a boy I saw the principle was not a matter of amazement but of training. They both had spent the same amount of time learning Morse code. However, they had simply trained a different human sense. Under different settings, they could have switched places, switched training, and switched acquired skills.

Both men completed basic training and then began specialized training with Morse code. The strictly schoolhouse learning phase devoted to becoming a signalman could be as short as a few weeks in class, but the practical qualification process often stretched a few months before a man functioned as a fully competent shipboard signalman.

In a similar fashion, this series is based on the premise that one can build a lasting pattern with a single Spanish tense in about two weeks. However, each tense needs two weeks, until combined, a few months have completed the entire process. Eventually, a permanent impact resides within the brain. The eyes, ears, and voice harness the patterns and enable the process.

PRACTICAL STEPS AND RECOMMENDATIONS

Several practical principles are laid out here that are extremely important to keep before the person attempting to build successful patterns with the tenses.


1. Less Is More

Significant work went into reducing as many distractions as possible in this series in order to accomplish the prime directive of pattern building. The reader will notice that the sentences are in English with the exception of the Spanish verb. Why? The answer is simple. This series is not trying to teach nouns, adjectives, adverbs, sentence order, masculine, and feminine.

All those subjects, while very important, can be added in time with reading, listening, conversations, music, etc. The Spanish verb, due to its complexity, needs total isolation and observation for one to recognize the pattern. Some pattern experts call this process “quieting the noise.”

By providing the thoughts in English, the reader is relaxed and the main thing then becomes the main thing. The brain quickly grasps the central thought for comprehension. Once the Spanish tense patterns are imprinted, then nouns, adjectives, adverbs, etc. can be added—and added with much less pain than verbs.



2. Simplifying Grammar Persons: Me/We, You/You All, He/She/They

A typical grammar instruction begins with a chart showing six boxes: first, second, and third person, each with singular and plural forms. The result is that a language learner’s brain sees six separate items.

Instead, the grammar concept of persons should be much more united. For example, by seeing singular and plural as united pairs instead of six separate boxes, your brain can focus on the pattern similarities across persons. This is not rejecting grammar; it is relabeling it for pattern recognition.



3. Each Lesson Reviews Only 30 Verbs

Each book contains twelve lessons of 30 verbs per lesson. The reader should get a general view of the verb and its English meaning. Surprisingly, the English sentences should be viewed first.

The same basic English sentence thought is repeated throughout that verb in all three persons. This method again relaxes the eyes and lets the reader now focus on the patterns. It also provides the brain with instant comprehension.



4. A Fresh Start Each Day

The reader should not overly stay long with each verb. Relax and proceed. The most important aspect here is showing up each day and starting fresh. Do not try to review the previous day.

Remember, we are not trying to memorize vocabulary. The reviewing will only produce stress and distraction. Be in the moment each day with only the new 30 verbs.

I usually get a cup of coffee in the morning and begin with an index card. I cover everything but the verb and slide the card downward reading each conjugated verb one time and stating the major noun at the end of the English sentence. Generally, I can complete a lesson of 30 verbs in 10 minutes.

I carry the book with me throughout the day and repeat the process. Thus, I enjoy the 30 verbs for that day and then trust the process. Sometimes I read out loud. Other times I sight read rather quickly with my finger running down the conjugations focusing only with the patterns. I use the audio books while I am driving, walking, or doing household chores.

In the beginning one has to proceed by faith that the brain will eventually get it. The discipline combined with the freshness each day will pay off in 12 days with each tense. After completing the first layer, I lay all three books open on my table. I can then see the tenses in past, present and future. One will see that the process will imprint a positive place within the memory. The brain is designed to learn patterns and will do it.



5. Focus on the General Patterns

Do not worry about irregular, regular, -ar, -er, -ir endings, etc. The eyes, ears, and vocal aspects will quickly see the general pattern. We often make way too much about these variances. Instead, the brain needs to see the general rule and pattern. The subtle change with -amos/-emos/-imos is connected more to human vowel processes than a big pattern difference to dread.

These slight adjustments center more on vocalization issues and are similar to a musician sliding the same chord an octave one direction or another. In music one learns to relax and learn this principle so musical patterns can build in our memory.

Thus, relax and see these adjustments for what they are—small adjustments in the larger scheme of 360 of the most frequent Spanish verbs that make up 90 to 95% of most conversations.

YOUR DAILY PRACTICE ROUTINE




	

	

	

	

	






