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	    About the Author

        
            Andrew was born in London England and moved to Los Angeles in 1979. In 1991 Andrew started a music educational publishing company A.D.G. Productions which has now published over 150 music instructional books with Andrew authoring over 80 books for piano/keyboards, woodwinds, guitar/bass, including such titles as "100 Ultimate Blues Riffs", "100 Ultimate Jazz Riffs", "Funky Organ Grooves", "Outta Sight Funk & R&B Riffs" "The Blues Scale" that are sold to and used by teachers and students throughout the world.

Andrew is an exceptional all round experienced keyboard player, composer as well as a guitarist, and his experience has enabled him to compose, produce and arrange music for many artists, TV Shows, film, theater, commercials including TV shows such as General Hospital and Oceanquest. He has worked with such notable artists as Gary Wright, Johnny Guitar Watson, Edwin Starr, Mike Pinera. His band The Super Groovers has received worldwide airplay on many jazz radio stations. Andrew is equally adept at playing and teaching in many styles including, Pop, Rock, Blues, Jazz, Funk & R&B, Gospel, Country.
Andrew plays in an instrumental jazz group called "The Super Groovers" where he co-writes all the music with saxophonist Frank Villafranca blending musical styles such as : Jazz, Blues, Funk, Latin, African, New Age, Gospel, Rock. They have released two albums Supergroovin' and Mainline Connection to critical acclaim available from various internet music retailers.

Andrew began his musical training at the age of 7, studying classical piano for 12 years. He has studied Synthesizer Programming at UCLA and was
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should be able to take any jazz tune that utilizes the various chord progressions that arc
used in this book and be able to create your own melodic lines.

This book is now available with digital audio mp3 downloads to replace the CD.

Musicians

Mark Vega - Saxophone
Andrew D. Gordon - Keyboards, Bass & Drum Programming

MIDI file disk

Al the examples in this book are in standard MIDI file format on the disk that cither
‘came with the book or purchased separately through A.D.G. Productions. The object of
having the MIDI disk is 5o that students and musicians with a MIDI keyboard with a disk
drive or a computer with a sequencing program hooked up to their keyboard can interact
‘and learn these examples in greater depth and case than with a CD.

Each example consists of the melody line, piano accompaniment part, bass line and
drums on separate tracks allowing the user o play each part individually, all parts
together or any combination of tracks.

‘Suggested Applications for Use of the MIDI Disk.

By muting the melody line, the user can pracice playing the melodic part whil the
sequencer is playing the chords, bass and drums 0 you now have 4 rhythm section
playing long toyour melody lie.

“The sequencing program willallow you o slow the tempo down 1 a comforible speed
for practicing and a3 you become more proficint with the example, the speed can be
increased.

Your sequencing program will allow you o transpose the example inlo any key
allowing you to pracice these examples i al 12 keys, very important in buiding up a
epertoir ofiff 0 use when soloin overth chord progression ofa jazz une.

The MIDI disk can be used as an car training ool whereby you can selct cithr the
melodic lie, the chords or the bass lne and ry and identify what is being played
measure by measure. Slow the tempo toa speed where you can comfortably identiy the
notes and then refe o the book only when the difficlty of haring the notes becomes
overwheming. The sequencing program willallow you 0 loop single notes, phrases or
the enire example over and over again.

“Trycreaing your own improvised melody lines by muting the melody line and have the
computer o keybosrd play the thythm tracks in loop mode while you try o solo aver the
chord progression.
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In jazz, the third and the seventh of the chord are very important in shaping the sound of
the chord and as can be seen both the 3" and the 7*. of the Bb7 and E7 are identical but
reversed, D s the 3*. of Bb7 and the 7. of E7 while Ab (or G#) i the 7*. of Bb7 and the
3 of E7.

Practice Tips
The CD) that comes with this book is recorded with the saxophone us the melody
instrument along with piano, bass and drums. All of the examples are recorded with the
saxophone playing with the thythm section at the normal tempo followed by just the
hythm section playing a the normal tempo s0 that the soloist can practce along. The
more difficult examples have been recorded a third way with the thythm secton playing
ata slowed down tempo. You wil notice on the top I hand commer of cach example,
Which ones were recorded at normal and at  slowed down tempo (N ) and which oncs
were just ecorded at & norma tempo (N). Practice each example slowly at first, if the
slow fempa version of the CI i sl 10 fast then practce with & metronome at a slower
empo before graduating up to the slow and normal speed of the CD.
i importan 0 try and memrize each of the riffs so tha they become second ature (0
youjust as it is emembering your phonc number or address. Obviously his is no that
easy o achieve but can be done by memorizing cach example not by note then measure
by measure, phrase by phrase, fT by rifl. Stat by picking one of your fvarite Ffs and
sten o it aver and over again, without laying i unti you can memorize the melody in
your mind. Once you have achieved tha, start playing the T unti it s memorized and
hen move on
Once you have memorized these riff, try fo use them as a_basis for your own
improvisatonal ideas and altemate between playing a ceriain il and then coming up
with your own melodic line based on that il
“Transposing these ifs into as many keys a5 possibe s an imporant aspect of being 3
00d jazz improviser. Jazz tnes are played in al types of keys so tht one has to be
ready to improvise in diffrent keys, hence the ability 1o play these riffs in other keys
than the one it is writen n.
Please have faith and confidence in your own personal abiliis and be determined 10
persevere with tis area of musical sudy that is one of the most dificul 1o achieve.
Please eel free to email us at aigordoniGdorodctons for any encouragement that you
iy need. o 7. Sren
Listning to the great jazz msicians and tryin (0 ranscribe thei solos,as | had done for
many years, will help in developing your jazz plying. There are products on the market
which willslow down a track from a CDD by a 1 or % speed without changing the ptch
making it much casir 0 transribe the nots ofthe solist.
At the back of the book I have shown how t0 incorporae the arious ifsinto the chord
progression of the popular jaz standard “Bluc Moon”. By studying how thi i done you
3
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by Andrew D. Gordon
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Featuring Jazz-Funk, Jazz-Swing, Latin-Jazz,
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based on II-V-l and associated chord progressions.

Attn: All customers
The audio mp3 files are available for free at:
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About This Book

“Thank you for buying this book which will enabl you to leam or improve your jazz
improvisationalskills. The objec ofthis book i 0 help lean, in & racical way, how (o
develop melodic solo lines and t build up a repetore of these melodi lnes so that the
‘musician can call pon these melodic lincs caled “Afs” nstantancously when soloing
over  azz tune that uses 11~V ~ 1 and associated chord progressions. Most jazz uncs use
his chord progression i some form or another.

During my musical studies 1 ook 12 years of clasical piano lessons befre learnin o
play the Blues. Leaming (0 play and improvise over the Blues was relatively siaght
Torward there are generaly only three chordsto improvise over b alihough leaming the
Blucs isa good stcpping stone to playing jz7, 1 hd greatdiffcuty i being sble to know
‘what to play when it came to an improvised solo over a jazz standard such as “Misty”. It
took me many years to develop my improvising technique in being able 1o solo
comfortably over "Misty's”chord changes with ts many chords.

By analyzing the chord progresion of a song the sloist is abe 0 stat {0 put 0gether
s using various scale, modesei. nd many examples ae shown n this book.

"o understand the theory behind jaz chord progressions 1 would uggest two cxcellen
books, “A Whole Approsch to Jzz" by Mare Sabatella which ADG Productions publish
and “The Jazz Theory Book” by Mark Levine published by Sher Music, two invalusble
Tesourees for anyone studying jazz.

Here i a bref summation concening jazz chord progressions:
Many jazz tunes use, what is known a, the I1-V-I chord progression, usually in diffeent
Keys, that occur throughout the song making this chord progession the most important in
Jazz.

Eaample 1
- o o 0 ; © e
= : ¥
Lm0 o owan am i )
% ¥

4 # £ 3

‘The above example shows a typical jazz chord progression as used in many jazz
standards. Measure two and three shows the I1-V-1 chord progression in the key of “C".
Another common chord progression s the 1-VI-IL-V s seen in measures 4 through 7
reverting back 10 the I chord in measure 8. There are many types of scales, modes,
‘melodics etc. that can be played over these chord progressions and by studying the
contents of this book you will have at your fingertips many ideas that you can use in your
own playing.
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“The above chord progression s in the key of “C” major and therefore the “C” major scall.
(the major scale of the | chord) can be played over the chord progression. Using just the
major scale becomes firesome very quickly. Other melodic lines outsde of the major
scale can be introduced as can be seen from many of the examples in the book. An
effective way of introducing interesting melodic lines is to alter the V chord or the
dominant seventh of the I1-V-I progression so instead of playing G, one could play G13,
G7#9, G709, G7#5, GTbS eie. all of which are based on the G7 chord but now different
scales and melodic lines can be used. Notice in measure $ that the Am? chord in the
example 1 has been changed to A7 in the example 2. Most jazz players would play A7
instead of Am7 as it gives a stronger resolution (0 the next chord, Dm7, and also opens.
up more opportunities o alterthe A7 chord than thatof the Am?.

Example 2
Cra® Dot gm0 o)
. LEELEY
| om0 N pwan wm o 0
f==n 18 s
G 3 T # #

Notice in example two tha the 7 chord has been replaced by G749 and G13.

Ina major key as can be seen in the above example the I chord is nearly always a minor
seventh chord, the V chord is nearly alvays a dominant 7%, chord and th I chord
nearly always a major 7% chord.

In s minor key the 11 chord (Din7bs) s generaly & minor seventh bS chord, the V
chord (G79) is once again 2 dominant 75 chord with 3 9 and th 1 chord (Cm7)is
generaly 3 minor 7%, chord.

“Tritone Substitution
“This common device is another way of altering the dominant 7% chord by replacing the
dominant 5. chord with th dominant seventh chord 3 tione, (3 whole sieps) away. The
nomal 11— V —  chord progression would be Fin? — Bb7 - Ebmaj? however in this
example the Bb7 is replaced by E7, the tritone of Bb7, (E is three whole steps away from
B, cithr going up from Bb 10 E,or going down from Bb o ).
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100 Ultimate Jazz Riffs by Andrew D. Gordon and Mark
Vega consists of, as the title suggests, 100 Jazz riffs based
on common chord progressions used in jazz such as the 1I-
V-I, HI-VI-II-V etc. Most jazz as well as pop standards
such as “Misty”, “Satin Doll”, “Blue Moon", “This
Masquerade” and “Europa” use these types of chord
progressions. There are five separate sections: Jazz Swing,
Jazz Ballad, Jazz Funk, Jazz Waltz and Latin Jazz. At the
end of the book there is the chord progression for the
popular jazz standard "Blue Moon" showing you how to
use various examples from the 100 riffs to create an
improvised solo over the chord progression. By
demonstrating this technique you can pick most jazz
standards and create your own improvisational ideas using
the book.

The CD that comes with this book is recorded with the
saxophone as the melody instrument along with piano, bass
and drums. All of the examples are recorded with the
saxophone playing with the thythm section at the normal
tempo followed by, just the rhythm section playing at the
normal tempo so that the soloist can practice along. The

more difficult examples have been recorded with the
rhythm section playing at a slowed down tempo.

Published by:

AD.G. Productions

15517 Cordary Ave., sbn 978-1-970175-50-0
Lawndale CA 90260

http://www.adgproductions.com
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