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Foreword

Auditioning is an art unto itself, and worth separating from the art of acting for a play or musical. People who love auditioning have the qualities of athletes who love to practise, of people who see their work as something to be applied in any circumstance, and of people who value bravery and fearlessness in their approach to life.

Good auditionees do not measure the success of an audition by the validation of their work through employment or through praise. One must demonstrate enormous psychological health to enjoy auditioning and not place this activity in the realm of approval.

Take a scene or song, analyse it, enjoy it, and bend your craft towards it. Go into the room to explore the words and the part, ask yourself hard questions about the action of the scene or the song, put that action into the character and particularly the person the scene is aimed at, keep the focus off yourself and on the work, and be brave and agile. Make clear choices and look at the work like a separate application of acting, compressed into fragments of a part, and distil the work to an essence. Make bold choices, and clear choices, with an ability to repeat. Value language, speech, the sound and potential of the human voice, and be aware of the subtle information the human body can impart through shape and gesture.

When the audition is over, let it go and move on. Try not to live in the matrix of hope and guessing and a demeaning sense of longing. A great auditionee once told me, ‘I always imagine that when I’m done, I spit on the floor and leave.’ Nobody is interested in somebody who wants something too desperately. They are interested in someone who is good.

Always expect the person holding the audition to treat you with respect and care. Think the best of the person putting you through this, whether casting director or director. Always remember, no matter how something goes, that the people holding the audition actually want you to be right, and to be great.

And finally, if you are lucky, you will be walking into a room with Neil Rutherford, a person who knows this complex art better than anybody. And a person who loves actors with all his heart and who understands what it takes to make of an audition something like painting a beautiful miniature. And certainly Neil knows more, for he knows the profound art that is to be found in an audition.

Bartlett Sher

Director
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Joey McKneely has directed and choreographed West Side Story throughout the world including a sold-out run in London (Olivier nomination/Best Musical Revival). He was also the Reproduction Choreographer for the new Broadway revival of West Side Story directed by Arthur Laurents. On Broadway, Joey’s choreographic debut was Smokey Joe’s Cafe, followed by The Life, Twelfth Night (Lincoln Center), The Wild Party, and The Boy from Oz. He has earned two Tony Award nominations, two Outer Critics Circle nominations, an NAACP Image Award, and an LA Ovation Award. He has also directed/choreographed US national tours of Thoroughly Modern Millie, Annie Get Your Gun, Crazy for You, and the off-Broadway production of Jerry Herman’s revue, Showtune. In addition, he has directed Andrew Lloyd Webber and Ben Elton’s The Beautiful Game in Japan.

Stephen Mear’s London choreographic credits include Crazy For You; Betty Blue Eyes; Shoes Director and Choreographer (What’s on Stage nomination); Sweet Charity (Olivier nomination); Hello, Dolly! (Olivier for Best Choreography); Gigi; Mary Poppins (joint choreographer with Matthew Bourne, Olivier for Best Choreography, Tony and Drama Desk nomination for Best Choreography, LA Drama Circle Critics Award for Best Choreography and the Helpmann Award for Best Choreography); Sinatra (Olivier nomination); On The Town; Acorn Antiques; Tonight’s the Night, Anything Goes (Olivier for Outstanding Musical Production); Singing in the Rain (Olivier nomination for Best Choreography); Soul Train (Olivier nomination for Best Choreography); The Little Mermaid (Broadway). In 2009 Stephen also became Associate Director/Choreographer at Chichester Festival Theatre where, among many projects, he has recently directed and choreographed She Loves Me.

Jerry Mitchell made his directorial debut with Legally Blonde (Broadway, London and Australia), winning Tony, Olivier and Drama Desk Awards. Jerry received a Tony Award as choreographer of the 2005 revival of La Cage aux Folles, also being nominated for Dirty Rotten Scoundrels. He received Olivier and Tony nominations for choreographing Hairspray and The Full Monty. For Broadway, he choreographed Never Gonna Dance, Gypsy, The Rocky Horror Show and You’re a Good Man, Charlie Brown, and Hedwig and the Angry Inch (Off-Broadway and film). Recent projects include Peepshow in Las Vegas, and work
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