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    In a land scarred by conquest and divided by loyalty, honor becomes a test not only of courage but of whether rival peoples can imagine a shared future. That tension gives Walter Scott’s Ivanhoe its immediate force. The novel turns political conflict into lived experience, placing questions of identity, allegiance, and justice at the center of an adventurous narrative. Its world is shaped by contests of rank, faith, and inheritance, yet its deepest interest lies in the human cost of division. From its opening movement, the book draws readers into a society in transition, where public spectacle and private motive are inseparably joined.

First published in 1819, Ivanhoe emerged during a period when Scott had already transformed historical fiction through the Waverley novels. By the time he wrote it, he was one of the most influential authors in Britain, admired for combining narrative momentum with a strong sense of place and period. Ivanhoe marked an important turn within his work because it shifted from Scottish settings, which had dominated much of his earlier fiction, to medieval England. That choice widened the scope of his historical imagination and helped establish the Middle Ages as a compelling field for the modern novel.

Scott’s classic status rests in large part on his ability to make the past feel active rather than remote. Ivanhoe does not treat history as a backdrop of dates and ceremonies; it presents it as a living arena in which social customs, political tensions, and personal ambitions collide. This method had lasting literary consequences. Later historical novelists inherited from Scott a model for blending carefully researched setting with dramatic storytelling. The book also helped shape popular ideas of medieval England, influencing how generations of readers and writers pictured castles, tournaments, feudal loyalties, and the unstable relations between rulers and subjects.

At the center of the novel is Wilfred of Ivanhoe, a disinherited Saxon knight whose return to England sets the story in motion. Around him Scott gathers figures drawn from different ranks, regions, and communities, creating a broad social panorama rather than a narrowly personal tale. The action unfolds during the reign of Richard I, in a country marked by tension between Norman rulers and Saxon subjects. Without revealing later developments, it is enough to say that the novel follows contests of loyalty, inheritance, and love against a background of rivalry and unrest, moving through public ceremonies, private grievances, and sudden danger.

One reason Ivanhoe has endured is the richness of its central conflicts. The novel brings together questions of national identity, social order, religion, and law in ways that remain legible to modern readers. It examines what happens when political domination hardens into prejudice and when inherited divisions shape every social encounter. At the same time, it is attentive to ideals that can cross those boundaries, including courage, generosity, and fidelity. Scott does not reduce the past to a simple pageant of heroes and villains; he presents a world in which institutions and individuals alike are tested by competing claims of duty and desire.

The book is equally notable for the way it balances romance and realism. Readers encounter grand scenes of pageantry and combat, but these are set within a textured social world where status carries consequences and power rarely operates innocently. Scott understood that the attraction of medieval material lay not only in spectacle but also in its capacity to clarify enduring structures of conflict. In Ivanhoe, tournaments, castles, and outlaw haunts are more than picturesque features. They become settings in which law, violence, reputation, and belonging are negotiated, giving the novel both energy and weight.

Another source of the novel’s lasting significance is its memorable range of characterization. Scott populates the story with nobles, clerics, servants, outlaws, and marginalized figures, allowing the reader to view England from multiple vantage points. This breadth enlarges the moral and political scale of the narrative. Rather than presenting history solely from the perspective of kings or great lords, Ivanhoe repeatedly shows how public conflicts shape ordinary lives and social relationships. The result is a narrative that feels expansive without losing coherence, a hallmark of Scott’s craft and a key reason why the novel remains central to discussions of nineteenth-century fiction.

Ivanhoe also left a substantial mark on later literature and culture. Its medieval setting, chivalric atmosphere, and dramatic handling of conflict helped popularize a mode of historical storytelling that continued well beyond Scott’s lifetime. Writers who sought to animate earlier periods found in his work a powerful example of how to join broad historical themes with vivid action. The novel’s influence extends beyond the history of the book itself, since it contributed to a wider cultural fascination with the Middle Ages in the nineteenth century. In this sense, Ivanhoe is not only a major novel but also a formative cultural event.

Yet the novel’s reputation does not depend solely on influence or antiquarian interest. It survives because it asks recognizable questions about who belongs, who governs, and how societies remember themselves. The antagonism between communities in Ivanhoe speaks to recurring patterns in human history, where conquest and custom create long afterlives of resentment. Scott frames these tensions within an entertaining narrative, but he also shows how deeply political conflict enters family loyalty, public honor, and legal standing. The novel’s appeal therefore lies in a rare combination: it is both a gripping story and a meditation on the making of social order.

For modern readers, Scott’s style can seem deliberately shaped by an older sense of narration, yet this is part of the book’s importance. Ivanhoe belongs to a moment when the novel was expanding its historical reach and experimenting with how to represent distant periods in prose. Scott’s narrative voice helps mediate that distance, inviting readers into an unfamiliar world while preserving a sense of historical difference. This balance between accessibility and strangeness remains one of the novel’s achievements. It encourages readers not merely to consume the past as entertainment, but to consider how cultures are formed through conflict, memory, and adaptation.

The novel’s classic status is therefore earned on several levels at once. It matters as a landmark in the development of historical fiction, as a work that enlarged the imaginative possibilities of the English novel, and as a story whose themes continue to travel across time. Its scenes of rivalry, ceremony, and peril remain engaging, but their deeper significance lies in the questions they raise about legitimacy, prejudice, and reconciliation. Scott gave later writers a durable template for dramatizing the past without stripping it of complexity, and he gave readers a narrative in which adventure becomes a vehicle for historical understanding.

To read Ivanhoe now is to encounter more than a celebrated tale of medieval England. It is to enter a work that still speaks to societies divided by origin, power, and competing versions of belonging. Its enduring appeal comes from the way it joins excitement with reflection, inviting readers to consider how communities are fractured and how they might be knit together. That combination helps explain why the novel remains a classic: it preserves the pleasures of romance and action while engaging problems that have never ceased to matter. In that union of historical distance and moral immediacy, Ivanhoe continues to live.
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    Walter Scott’s Ivanhoe, published in 1819, is a historical novel set in late twelfth-century England, a period marked by political uncertainty, lingering hostility between Normans and Saxons, and the cultural effects of the Crusades. Scott opens by establishing a divided society in which questions of lineage, loyalty, and authority shape personal relations as much as public life. Against this backdrop, the disinherited knight Wilfred of Ivanhoe moves through a country where noble households, churchmen, soldiers, and outlaws all have competing claims. The novel’s early movement presents England as a contested landscape in which identity and allegiance are constantly tested.

The action gathers around travelers and nobles whose paths converge on a tournament, one of the novel’s chief stages for rivalry and display. Scott uses this setting to introduce major figures and to dramatize tensions between public honor and private motives. Ivanhoe, returning in obscurity, seeks to recover standing while remaining bound to causes larger than himself. Around him are his estranged father Cedric, who values Saxon heritage and political restoration, and Lady Rowena, whose position carries both emotional and symbolic weight. The tournament episodes also bring Prince John’s faction into sharper view, linking personal conflict to wider struggles over succession and governance.

As these rival interests intersect, the novel expands its social range through memorable secondary characters who illuminate England’s divisions. The Jewish moneylender Isaac of York and his daughter Rebecca occupy a central place in this design, exposing prejudice, dependence, and moral contrast within Christian society. Scott shows how wealth, vulnerability, and discrimination interact in a world that relies on those it publicly despises. Rebecca in particular emerges as an intelligent and composed presence whose conduct complicates conventional ideas of nobility. Through these figures, the narrative broadens from chivalric adventure into a study of justice, exclusion, and the uneven distribution of power.

The journey from tournament spectacle to armed danger is swift. A group of principal characters falls into the hands of hostile nobles, and the novel shifts into a tighter sequence of captivity, siege, and attempted rescue. Scott uses these episodes to intensify the stakes while bringing together very different social forces, including retainers, knights, and forest outlaws. The besieged stronghold becomes a focal point where private grudges, political ambition, and personal bravery meet. In this phase of the story, Ivanhoe remains important but is not the sole center of attention; the novel increasingly operates as an ensemble narrative about a fractured nation under strain.

Within the siege and its aftermath, Scott contrasts the ideals of chivalry with the realities of violence and coercion. Characters who speak the language of honor do not always act honorably, and those dismissed by rank or prejudice often display greater courage and restraint. The novel repeatedly asks what true nobility consists of: ancestry, military prowess, loyalty, or ethical conduct. These questions are sharpened by the presence of Bois-Guilbert, a powerful and dangerous knight whose ambitions and impulses affect several central characters. His role draws the story toward deeper conflicts between desire, discipline, reputation, and the institutions that claim moral authority.

At the same time, the political background remains active rather than decorative. England’s instability under Prince John reflects the absence of settled leadership and the opportunism this invites among ambitious nobles. References to King Richard’s return from captivity shape expectations throughout the novel, and the uncertain relation between legitimate rule and mere force informs many decisions. Scott does not treat politics as separate from romance or adventure; instead, he shows how dynastic questions influence marriages, inheritances, loyalties, and local violence. The broader national contest gives coherence to the separate plotlines and frames the characters’ struggles within a larger debate about order and reconciliation.

A distinct element of Ivanhoe is its use of outlaw life in the greenwood, especially through the company associated with Locksley. These scenes introduce a different social code from that of court and castle, one grounded in fellowship, practical justice, and resistance to oppressive power. Scott presents the outlaws not simply as criminals but as participants in England’s contested moral landscape. Their interventions alter the balance between high-born antagonists and vulnerable captives, while adding energy and humor to the narrative. By moving between noble halls, religious houses, forests, and fortresses, the novel creates a panoramic image of medieval society rather than a narrowly courtly one.

As the later movement unfolds, personal claims and public tensions become more concentrated around questions of legitimacy, judgment, and social belonging. Scott guides the narrative toward formal confrontations in which law, custom, and spectacle intersect, again testing the difference between appearance and justice. Rebecca’s situation is especially important in this regard, since her treatment reveals the power of institutional prejudice as well as the moral failures of those who enforce it. Ivanhoe’s own path remains tied to restoration and service, yet the novel continues to disperse attention across multiple fates. This structure keeps the reader focused on the era’s competing values rather than on a single triumph.

Without depending solely on its hero, Ivanhoe endures as a foundational historical romance because it combines adventure with a searching view of national and social conflict. Scott dramatizes the meeting of Saxon and Norman traditions, the prestige and emptiness of chivalric codes, and the human cost of religious and ethnic intolerance. The novel’s lasting significance lies in its ability to turn medieval pageantry into a meditation on power, identity, and the difficult work of political and cultural accommodation. Even when written through the conventions of romance, it asks which forms of loyalty deserve honor and what kind of society can emerge from inherited division.
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    Walter Scott’s Ivanhoe, first published in 1819, is set in England in the late twelfth century, around 1194, during the reign of Richard I. The narrative moves through a feudal society structured by monarchy, lordship, vassalage, and the authority of the medieval Church. Castles, forests, monasteries, and tournament grounds shape the world of the novel, reflecting institutions that organized power and daily life. Scott places his story after the Norman Conquest but before the consolidation of a more unified English identity, allowing him to dramatize tensions among rulers, nobles, clergy, and common people within a politically fragmented kingdom.

The deepest historical background of the novel is the Norman Conquest of 1066 and its long aftermath. William, duke of Normandy, defeated Harold II at Hastings and established Norman rule over England. In the generations that followed, Norman French became the language of the court and much of the aristocracy, while Old English remained widely spoken among the conquered population. Scott uses this legacy to frame conflict between Norman and Saxon characters. Historians note that by Richard’s reign the two groups were already becoming more integrated than the novel suggests, yet the tension serves as a powerful literary means of exploring conquest, memory, and cultural hierarchy.

Scott’s representation of a surviving Saxon aristocratic pride reflects a real historical process, though in heightened form. After 1066, many Anglo-Saxon landholders were dispossessed, and Norman lords received extensive estates recorded in Domesday Book in 1086. Feudal tenure tied landholding to military and political service, reinforcing social inequality. In Ivanhoe, attachment to ancestral rights and resentment toward Norman dominance echo these transformations. The novel does not present a documentary picture of twelfth-century ethnic division, but it accurately draws on the enduring consequences of conquest: altered patterns of land ownership, legal authority, and prestige that shaped English society for generations.

The reign of Richard I, who ruled from 1189 to 1199, supplies the immediate political frame. Richard spent relatively little of his kingship in England, concentrating on warfare abroad, especially the Third Crusade. His absence left the realm vulnerable to factional maneuvering, heavy taxation, and uncertainty. Scott adopts this situation as a source of instability and adventure. The novel reflects the contrast between the ideal of a heroic king and the practical burdens his policies imposed on the kingdom. In this sense, it echoes both medieval admiration for crusading royalty and later skepticism about rulers whose glory was pursued at great domestic cost.

The Third Crusade, launched after the capture of Jerusalem by Saladin in 1187, is central to the novel’s atmosphere. Richard I joined other European rulers in the campaign beginning in 1189, and he became renowned for military skill during operations in the eastern Mediterranean. The crusade did not retake Jerusalem, though it produced a negotiated settlement allowing some Christian access to holy sites. Scott draws many characters from a society marked by crusading ideals, martial reputation, and religious antagonism. The book reflects how crusading fused piety, warfare, and prestige, while also suggesting the moral ambiguities and social disruptions created by prolonged holy war.

Richard’s return from crusade was itself a major historical event. On his way back to England in late 1192, he was captured and held in the Empire until a ransom was arranged; he was released in 1194. The enormous sum demanded placed additional strain on England through taxation and levies on wealth. This context matters for Ivanhoe because it helps explain political unrest, opportunism among magnates, and the precarious legitimacy of royal authority in the king’s absence. Scott uses the uncertainty surrounding Richard to animate the plot, while grounding it in a verifiable moment of instability familiar to medieval chroniclers.

Prince John, Richard’s younger brother, also has a firm historical place in the background. During Richard’s absence and captivity, John sought to increase his political power and allied at times with opponents of the king. He did not successfully seize the throne in 1194, but his maneuvering contributed to the atmosphere of intrigue Scott adapts for fiction. The novel’s depiction of ambition, shifting loyalties, and self-interested baronial politics reflects the real fragility of Angevin rule. Scott emphasizes personalities and dramatic conflict, yet these rest on genuine tensions within a monarchy stretched by foreign war, dynastic rivalry, and uneven control over regional lords.

Feudalism, though a modern umbrella term for varied medieval relationships, is essential to understanding the world Scott portrays. Land was typically held through layered obligations linking kings, tenants-in-chief, knights, and lesser dependents. Service in war, attendance at court, and financial payments sustained these ties, while peasants and unfree laborers supported the agrarian base of noble wealth. Ivanhoe presents this hierarchy through castles, retinues, and obligations of allegiance. It also reveals how feudal bonds could conflict with personal loyalty, justice, or national feeling. Scott thereby turns a legal and economic structure into a moral question about authority, obligation, and the uses of force.

The culture of knighthood and chivalry strongly shapes the novel’s action. By the twelfth century, tournaments had become important aristocratic spectacles, combining martial exercise, entertainment, and social display. Knights pursued honor, patronage, and reputation within a code that linked prowess to noble conduct, though actual practice often fell short of ideal. Scott uses tournaments and knightly identities to evoke this culture vividly. His portrayal echoes historical realities such as heraldry, ransom, mounted combat, and public ceremony, while also exposing the tension between chivalric ideals and violence. In doing so, the novel reflects both medieval admiration for knighthood and later romantic reinterpretations of it.

The medieval Church was another dominant institution in the period. Bishops, abbots, military orders, parish clergy, and monastic houses held land, exercised jurisdiction, and shaped education, charity, and ritual life. England in the late twelfth century had already seen major ecclesiastical conflicts, including the dispute between Henry II and Thomas Becket, who was killed in 1170 and canonized in 1173. Although Ivanhoe is not centered on that controversy, it reflects a society in which clerical power was pervasive and sometimes contested. Scott portrays churchmen with varied moral standing, echoing the historical reality that religious authority could inspire devotion, wealth, discipline, and criticism at once.

The novel also draws on the presence of military religious orders, especially the Knights Templar. Founded in the early twelfth century, the Templars combined monastic vows with military service in the crusading world and became prominent across Europe through donations, privileges, and international organization. By Scott’s chosen period they were influential and sometimes viewed with admiration or suspicion. Ivanhoe uses the order to represent the fusion of sanctity, militarism, and political power that characterized parts of crusading society. Scott’s treatment is dramatic rather than strictly institutional, but it reflects genuine medieval concerns about the moral risks of concentrated wealth and armed religious authority.

One of the most historically significant aspects of Ivanhoe is its portrayal of Jews in medieval England. Jewish communities were present in England from after the Norman Conquest until their expulsion by Edward I in 1290. In the twelfth century they often worked in moneylending, partly because Christians faced restrictions on usury and because rulers valued Jewish financial networks as a source of credit and taxation. They also lived under royal protection that was precarious and often exploitative. Scott’s Jewish characters appear within this context of legal vulnerability, economic usefulness, and social hostility, highlighting structures of prejudice deeply embedded in Christian society.

The years near the novel’s setting were especially dangerous for English Jews. In 1189 and 1190, anti-Jewish violence broke out in several places, most notoriously at York in March 1190, where many Jews died after seeking refuge in Clifford’s Tower. These attacks were tied to crusading fervor, debt, local grievance, and weak royal control. Scott does not simply reproduce medieval anti-Jewish stereotypes; instead, he gives unusual moral seriousness and sympathy to Jewish characters by the standards of much earlier fiction. Even so, the novel remains shaped by some romantic conventions of its own time. Historically, its importance lies in making persecution visible rather than incidental.

Economic life in the world of Ivanhoe was overwhelmingly rural, but it was not static. Most people lived from agriculture under systems of customary dues, labor services, rents, and local exchange. Forest law reserved extensive lands for royal use, limiting hunting rights and becoming a source of resentment; Scott’s use of woodland settings reflects this institution as well as the cultural memory of outlaws. At the same time, towns and trade were growing in twelfth-century England, and silver coinage supported taxes, rents, and long-distance transactions. The novel’s attention to ransom, debt, travel, and provisioning suggests a society where money increasingly intersected with older bonds of land and service.

Technological and material conditions also shaped the novel’s realism. Stone castles, improved fortification, chain mail, swords, lances, horses bred for war, and siege methods defined aristocratic conflict in the period. Roads were often poor, travel was slow, and news moved through messengers and personal networks rather than centralized bureaucratic systems. Manuscript culture limited literacy, while oral performance remained important for storytelling, song, and public memory. Scott uses these conditions to create a world of delay, danger, and local power. His emphasis on armor, strongholds, and ceremonial display reflects genuine features of twelfth-century elite life, even when individual scenes are romanticized for narrative effect.

The book is also a product of Scott’s own era, the early nineteenth century. Writing after the Napoleonic Wars and amid debates about national identity, union, and historical continuity, Scott helped popularize the historical novel as a form that linked past conflict to present institutions. His interest in reconciling old antagonisms can be seen in both his Scottish novels and Ivanhoe. The English past becomes a stage on which conquest, class, religion, and law are remembered and partially absorbed into a broader national story. This perspective reflects Romantic-era fascination with the Middle Ages, but it also reveals contemporary concerns about social integration and political legitimacy.

In the end, Ivanhoe functions as both mirror and critique of its imagined age. It mirrors late twelfth-century England by drawing on real institutions and events: Norman rule, crusading monarchy, baronial rivalry, ecclesiastical power, chivalric culture, and anti-Jewish persecution. It critiques that world by exposing the violence, exclusion, and opportunism that underlay noble ideals and public order. At the same time, the novel reflects Scott’s own nineteenth-century desire to find national cohesion after conflict, even if that reconciliation simplifies historical divisions. Its enduring value lies in showing how historical fiction can animate verifiable realities while inviting readers to judge the societies that produced them.
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    Sir Walter Scott was a Scottish author, poet, editor, and public figure whose career helped define Romantic-era literature in Britain and Europe. Born in Edinburgh in 1771 and active during the late eighteenth and early nineteenth centuries, he became one of the most widely read writers of his age. Scott is especially important for his narrative poetry and for the historical novels that reshaped prose fiction. By combining antiquarian learning, regional speech, dramatic incident, and large social settings, he gave literary form to the historical imagination. His work strongly influenced later novelists, historians, composers, and ideas of Scotland’s cultural identity.

Scott was educated in Edinburgh and trained in the law, eventually qualifying as an advocate. Alongside legal work and later public service, he developed a deep interest in Scottish history, balladry, and oral tradition. He read widely in English, Scottish, and continental literature, and he was notably influenced by earlier ballad collections, antiquarian scholarship, and German writing that he helped introduce to British readers through translation and adaptation. These pursuits shaped both his style and his subject matter. Scott’s early intellectual formation joined practical legal knowledge with historical curiosity, a combination that later became central to the texture and authority of his fiction and verse.

Scott first gained major fame as a poet. His early publications included editions and collections connected with traditional materials, most notably The Minstrelsy of the Scottish Border in the early 1800s. He then achieved wide popularity with long narrative poems such as The Lay of the Last Minstrel, Marmion, and The Lady of the Lake. These works brought together chivalric action, landscape, legend, and strong storytelling, and they made him a leading literary figure before he turned fully to fiction. Contemporary readers admired their energy and vivid scene painting, though later criticism often distinguished between their historical importance and their changing poetic reputation.

Scott’s most lasting achievement came through the series of prose fictions later known as the Waverley novels. Beginning with Waverley in 1814, he published a succession of novels that included Guy Mannering, Rob Roy, The Heart of Mid-Lothian, The Bride of Lammermoor, Ivanhoe, Kenilworth, and Quentin Durward. At first these works appeared anonymously, which added to public curiosity, but their authorship became widely recognized. Scott used historical settings not simply as background but as forces shaping character, custom, and conflict. His novels often place fictional protagonists amid moments of political and social transition, allowing broad historical change to be experienced through individual lives and communities.

A distinctive feature of Scott’s writing is its mediation between past and present. He explored the tensions between tradition and modernization, local loyalties and central authority, and heroic memory and ordinary social life. His fiction drew on careful reading and antiquarian interests, yet it was designed for a broad audience rather than for specialists. He also worked extensively as an editor and man of letters, producing editions, essays, and historical material that reinforced his public reputation. Critical response during his lifetime was often enthusiastic, and his readership extended far beyond Britain. Even where later readers found his style uneven, many continued to value his historical range and narrative architecture.

In the later part of his career, Scott faced severe financial difficulties connected to publishing and business obligations. Rather than withdrawing from literary labor, he undertook an extraordinary amount of writing in an effort to meet those debts, producing further novels, tales, and nonfiction prose. Among his major later works are The Fair Maid of Perth, Anne of Geierstein, and the multi-volume Life of Napoleon Buonaparte. His public image during these years was shaped by industry, stoicism, and a strong sense of duty. Although his health declined in the early 1830s, he remained a figure of national and international attention until his death in 1832.

Scott’s legacy is extensive and enduring. He is widely regarded as a central founder of the modern historical novel, and his methods influenced writers across Europe and beyond, including major nineteenth-century novelists who adapted his blend of historical process and popular storytelling. His poems and novels also affected theater, painting, music, and public memory, especially in relation to medievalism and representations of Scotland. Modern readers may approach him differently from his first audience, but his importance remains clear in literary history. Scott helped establish how fiction could animate the past while examining social change, and that model continues to inform historical writing and narrative art today.
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Thus communed these; while to their lowly dome,

    The full-fed swine return’d with evening home;

    Compell’d, reluctant, to the several sties,

    With din obstreperous, and ungrateful cries.

Pope’s Odyssey



In that pleasant district of merry England which is watered by the river Don, there extended in ancient times a large forest, covering the greater part of the beautiful hills and valleys which lie between Sheffield and the pleasant town of Doncaster. The remains of this extensive wood are still to be seen at the noble seats of Wentworth, of Warncliffe Park, and around Rotherham. Here haunted of yore the fabulous Dragon of Wantley; here were fought many of the most desperate battles during the Civil Wars of the Roses; and here also flourished in ancient times those bands of gallant outlaws, whose deeds have been rendered so popular in English song.

Such being our chief scene, the date of our story refers to a period towards the end of the reign of Richard I., when his return from his long captivity had become an event rather wished than hoped for by his despairing subjects, who were in the meantime subjected to every species of subordinate oppression. The nobles, whose power had become exorbitant during the reign of Stephen, and whom the prudence of Henry the Second had scarce reduced to some degree of subjection to the crown, had now resumed their ancient license in its utmost extent; despising the feeble interference of the English Council of State, fortifying their castles, increasing the number of their dependants, reducing all around them to a state of vassalage, and striving by every means in their power, to place themselves each at the head of such forces as might enable him to make a figure in the national convulsions which appeared to be impending.

The situation of the inferior gentry, or Franklins, as they were called, who, by the law and spirit of the English constitution, were entitled to hold themselves independent of feudal tyranny, became now unusually precarious. If, as was most generally the case, they placed themselves under the protection of any of the petty kings in their vicinity, accepted of feudal offices in his household, or bound themselves by mutual treaties of alliance and protection, to support him in his enterprises, they might indeed purchase temporary repose; but it must be with the sacrifice of that independence which was so dear to every English bosom, and at the certain hazard of being involved as a party in whatever rash expedition the ambition of their protector might lead him to undertake. On the other hand, such and so multiplied were the means of vexation and oppression possessed by the great Barons, that they never wanted the pretext, and seldom the will, to harass and pursue, even to the very edge of destruction, any of their less powerful neighbours, who attempted to separate themselves from their authority, and to trust for their protection, during the dangers of the times, to their own inoffensive conduct, and to the laws of the land.

A circumstance which greatly tended to enhance the tyranny of the nobility, and the sufferings of the inferior classes, arose from the consequences of the Conquest by Duke William of Normandy. Four generations had not sufficed to blend the hostile blood of the Normans and Anglo-Saxons, or to unite, by common language and mutual interests, two hostile races, one of which still felt the elation of triumph, while the other groaned under all the consequences of defeat. The power had been completely placed in the hands of the Norman nobility, by the event of the battle of Hastings[1], and it had been used, as our histories assure us, with no moderate hand. The whole race of Saxon princes and nobles had been extirpated or disinherited, with few or no exceptions; nor were the numbers great who possessed land in the country of their fathers, even as proprietors of the second, or of yet inferior classes. The royal policy had long been to weaken, by every means, legal or illegal, the strength of a part of the population which was justly considered as nourishing the most inveterate antipathy to their victor. All the monarchs of the Norman race had shown the most marked predilection for their Norman subjects; the laws of the chase, and many others equally unknown to the milder and more free spirit of the Saxon constitution, had been fixed upon the necks of the subjugated inhabitants, to add weight, as it were, to the feudal chains with which they were loaded. At court, and in the castles of the great nobles, where the pomp and state of a court was emulated, Norman-French was the only language employed; in courts of law, the pleadings and judgments were delivered in the same tongue. In short, French was the language of honour, of chivalry, and even of justice, while the far more manly and expressive Anglo-Saxon was abandoned to the use of rustics and hinds, who knew no other. Still, however, the necessary intercourse between the lords of the soil, and those oppressed inferior beings by whom that soil was cultivated, occasioned the gradual formation of a dialect, compounded betwixt the French and the Anglo-Saxon, in which they could render themselves mutually intelligible to each other; and from this necessity arose by degrees the structure of our present English language, in which the speech of the victors and the vanquished have been so happily blended together; and which has since been so richly improved by importations from the classical languages, and from those spoken by the southern nations of Europe.

This state of things I have thought it necessary to premise for the information of the general reader, who might be apt to forget, that, although no great historical events, such as war or insurrection, mark the existence of the Anglo-Saxons as a separate people subsequent to the reign of William the Second; yet the great national distinctions betwixt them and their conquerors, the recollection of what they had formerly been, and to what they were now reduced, continued down to the reign of Edward the Third, to keep open the wounds which the Conquest had inflicted, and to maintain a line of separation betwixt the descendants of the victor Normans and the vanquished Saxons.

The sun was setting upon one of the rich grassy glades of that forest, which we have mentioned in the beginning of the chapter. Hundreds of broad-headed, short-stemmed, wide-branched oaks, which had witnessed perhaps the stately march of the Roman soldiery, flung their gnarled arms over a thick carpet of the most delicious green sward; in some places they were intermingled with beeches, hollies, and copsewood of various descriptions, so closely as totally to intercept the level beams of the sinking sun; in others they receded from each other, forming those long sweeping vistas, in the intricacy of which the eye delights to lose itself, while imagination considers them as the paths to yet wilder scenes of silvan solitude. Here the red rays of the sun shot a broken and discoloured light, that partially hung upon the shattered boughs and mossy trunks of the trees, and there they illuminated in brilliant patches the portions of turf to which they made their way. A considerable open space, in the midst of this glade, seemed formerly to have been dedicated to the rites of Druidical superstition; for, on the summit of a hillock, so regular as to seem artificial, there still remained part of a circle of rough unhewn stones, of large dimensions. Seven stood upright; the rest had been dislodged from their places, probably by the zeal of some convert to Christianity, and lay, some prostrate near their former site, and others on the side of the hill. One large stone only had found its way to the bottom, and in stopping the course of a small brook, which glided smoothly round the foot of the eminence, gave, by its opposition, a feeble voice of murmur to the placid and elsewhere silent streamlet.

The human figures which completed this landscape, were in number two, partaking, in their dress and appearance, of that wild and rustic character, which belonged to the woodlands of the West-Riding of Yorkshire at that early period. The eldest of these men had a stern, savage, and wild aspect. His garment was of the simplest form imaginable, being a close jacket with sleeves, composed of the tanned skin of some animal, on which the hair had been originally left, but which had been worn off in so many places, that it would have been difficult to distinguish from the patches that remained, to what creature the fur had belonged. This primeval vestment reached from the throat to the knees, and served at once all the usual purposes of body-clothing; there was no wider opening at the collar, than was necessary to admit the passage of the head, from which it may be inferred, that it was put on by slipping it over the head and shoulders, in the manner of a modern shirt, or ancient hauberk. Sandals, bound with thongs made of boars’ hide, protected the feet, and a roll of thin leather was twined artificially round the legs, and, ascending above the calf, left the knees bare, like those of a Scottish Highlander. To make the jacket sit yet more close to the body, it was gathered at the middle by a broad leathern belt, secured by a brass buckle; to one side of which was attached a sort of scrip, and to the other a ram’s horn, accoutred with a mouthpiece, for the purpose of blowing. In the same belt was stuck one of those long, broad, sharp-pointed, and two-edged knives, with a buck’s-horn handle, which were fabricated in the neighbourhood, and bore even at this early period the name of a Sheffield whittle. The man had no covering upon his head, which was only defended by his own thick hair, matted and twisted together, and scorched by the influence of the sun into a rusty dark-red colour, forming a contrast with the overgrown beard upon his cheeks, which was rather of a yellow or amber hue. One part of his dress only remains, but it is too remarkable to be suppressed; it was a brass ring, resembling a dog’s collar, but without any opening, and soldered fast round his neck, so loose as to form no impediment to his breathing, yet so tight as to be incapable of being removed, excepting by the use of the file. On this singular gorget was engraved, in Saxon characters, an inscription of the following purport: — “Gurth, the son of Beowulph, is the born thrall of Cedric of Rotherwood.”

Beside the swine-herd, for such was Gurth’s occupation, was seated, upon one of the fallen Druidical monuments, a person about ten years younger in appearance, and whose dress, though resembling his companion’s in form, was of better materials, and of a more fantastic appearance. His jacket had been stained of a bright purple hue, upon which there had been some attempt to paint grotesque ornaments in different colours. To the jacket he added a short cloak, which scarcely reached half way down his thigh; it was of crimson cloth, though a good deal soiled, lined with bright yellow; and as he could transfer it from one shoulder to the other, or at his pleasure draw it all around him, its width, contrasted with its want of longitude, formed a fantastic piece of drapery. He had thin silver bracelets upon his arms, and on his neck a collar of the same metal bearing the inscription, “Wamba, the son of Witless, is the thrall of Cedric of Rotherwood.” This personage had the same sort of sandals with his companion, but instead of the roll of leather thong, his legs were cased in a sort of gaiters, of which one was red and the other yellow. He was provided also with a cap, having around it more than one bell, about the size of those attached to hawks, which jingled as he turned his head to one side or other; and as he seldom remained a minute in the same posture, the sound might be considered as incessant. Around the edge of this cap was a stiff bandeau of leather, cut at the top into open work, resembling a coronet, while a prolonged bag arose from within it, and fell down on one shoulder like an old-fashioned nightcap, or a jelly-bag, or the head-gear of a modern hussar. It was to this part of the cap that the bells were attached; which circumstance, as well as the shape of his head-dress, and his own half-crazed, half-cunning expression of countenance, sufficiently pointed him out as belonging to the race of domestic clowns or jesters, maintained in the houses of the wealthy, to help away the tedium of those lingering hours which they were obliged to spend within doors. He bore, like his companion, a scrip, attached to his belt, but had neither horn nor knife, being probably considered as belonging to a class whom it is esteemed dangerous to intrust with edge-tools. In place of these, he was equipped with a sword of lath, resembling that with which Harlequin operates his wonders upon the modern stage.

The outward appearance of these two men formed scarce a stronger contrast than their look and demeanour. That of the serf, or bondsman, was sad and sullen; his aspect was bent on the ground with an appearance of deep dejection, which might be almost construed into apathy, had not the fire which occasionally sparkled in his red eye manifested that there slumbered, under the appearance of sullen despondency, a sense of oppression, and a disposition to resistance. The looks of Wamba, on the other hand, indicated, as usual with his class, a sort of vacant curiosity, and fidgetty impatience of any posture of repose, together with the utmost self-satisfaction respecting his own situation, and the appearance which he made. The dialogue which they maintained between them, was carried on in Anglo-Saxon, which, as we said before, was universally spoken by the inferior classes, excepting the Norman soldiers, and the immediate personal dependants of the great feudal nobles. But to give their conversation in the original would convey but little information to the modern reader, for whose benefit we beg to offer the following translation:

“The curse of St Withold upon these infernal porkers!” said the swine-herd, after blowing his horn obstreperously, to collect together the scattered herd of swine, which, answering his call with notes equally melodious, made, however, no haste to remove themselves from the luxurious banquet of beech-mast and acorns on which they had fattened, or to forsake the marshy banks of the rivulet, where several of them, half plunged in mud, lay stretched at their ease, altogether regardless of the voice of their keeper. “The curse of St Withold upon them and upon me!” said Gurth; “if the two-legged wolf snap not up some of them ere nightfall, I am no true man. Here, Fangs! Fangs!” he ejaculated at the top of his voice to a ragged wolfish-looking dog, a sort of lurcher, half mastiff, half greyhound, which ran limping about as if with the purpose of seconding his master in collecting the refractory grunters; but which, in fact, from misapprehension of the swine-herd’s signals, ignorance of his own duty, or malice prepense, only drove them hither and thither, and increased the evil which he seemed to design to remedy. “A devil draw the teeth of him,” said Gurth, “and the mother of mischief confound the Ranger of the forest, that cuts the foreclaws off our dogs, and makes them unfit for their trade!8 Wamba, up and help me an thou be’st a man; take a turn round the back o’ the hill to gain the wind on them; and when thous’t got the weather-gage, thou mayst drive them before thee as gently as so many innocent lambs.”

“Truly,” said Wamba, without stirring from the spot, “I have consulted my legs upon this matter, and they are altogether of opinion, that to carry my gay garments through these sloughs, would be an act of unfriendship to my sovereign person and royal wardrobe; wherefore, Gurth, I advise thee to call off Fangs, and leave the herd to their destiny, which, whether they meet with bands of travelling soldiers, or of outlaws, or of wandering pilgrims, can be little else than to be converted into Normans before morning, to thy no small ease and comfort.”

“The swine turned Normans to my comfort!” quoth Gurth; “expound that to me, Wamba, for my brain is too dull, and my mind too vexed, to read riddles.”

“Why, how call you those grunting brutes running about on their four legs?” demanded Wamba.

“Swine, fool, swine,” said the herd, “every fool knows that.”

“And swine is good Saxon,” said the Jester; “but how call you the sow when she is flayed, and drawn, and quartered, and hung up by the heels, like a traitor?”

“Pork,” answered the swine-herd.

“I am very glad every fool knows that too,” said Wamba, “and pork, I think, is good Norman-French; and so when the brute lives, and is in the charge of a Saxon slave, she goes by her Saxon name; but becomes a Norman, and is called pork, when she is carried to the Castle-hall to feast among the nobles; what dost thou think of this, friend Gurth, ha?”

“It is but too true doctrine, friend Wamba, however it got into thy fool’s pate.”

“Nay, I can tell you more,” said Wamba, in the same tone; there is old Alderman Ox continues to hold his Saxon epithet, while he is under the charge of serfs and bondsmen such as thou, but becomes Beef, a fiery French gallant, when he arrives before the worshipful jaws that are destined to consume him. Mynheer Calf, too, becomes Monsieur de Veau in the like manner; he is Saxon when he requires tendance, and takes a Norman name when he becomes matter of enjoyment.”

“By St Dunstan,” answered Gurth, “thou speakest but sad truths; little is left to us but the air we breathe, and that appears to have been reserved with much hesitation, solely for the purpose of enabling us to endure the tasks they lay upon our shoulders. The finest and the fattest is for their board; the loveliest is for their couch; the best and bravest supply their foreign masters with soldiers, and whiten distant lands with their bones, leaving few here who have either will or the power to protect the unfortunate Saxon. God’s blessing on our master Cedric, he hath done the work of a man in standing in the gap; but Reginald Front-de-Boeuf is coming down to this country in person, and we shall soon see how little Cedric’s trouble will avail him. — Here, here,” he exclaimed again, raising his voice, “So ho! so ho! well done, Fangs! thou hast them all before thee now, and bring’st them on bravely, lad.”

“Gurth,” said the Jester, “I know thou thinkest me a fool, or thou wouldst not be so rash in putting thy head into my mouth. One word to Reginald Front-de-Boeuf, or Philip de Malvoisin, that thou hast spoken treason against the Norman, — and thou art but a cast-away swineherd, — thou wouldst waver on one of these trees as a terror to all evil speakers against dignities.”

“Dog, thou wouldst not betray me,” said Gurth, “after having led me on to speak so much at disadvantage?”

“Betray thee!” answered the Jester; “no, that were the trick of a wise man; a fool cannot half so well help himself — but soft, whom have we here?” he said, listening to the trampling of several horses which became then audible.

“Never mind whom,” answered Gurth, who had now got his herd before him, and, with the aid of Fangs, was driving them down one of the long dim vistas which we have endeavoured to describe.

“Nay, but I must see the riders,” answered Wamba; “perhaps they are come from Fairy-land with a message from King Oberon.”

“A murrain take thee,” rejoined the swine-herd; “wilt thou talk of such things, while a terrible storm of thunder and lightning is raging within a few miles of us? Hark, how the thunder rumbles! and for summer rain, I never saw such broad downright flat drops fall out of the clouds; the oaks, too, notwithstanding the calm weather, sob and creak with their great boughs as if announcing a tempest. Thou canst play the rational if thou wilt; credit me for once, and let us home ere the storm begins to rage, for the night will be fearful.”

Wamba seemed to feel the force of this appeal, and accompanied his companion, who began his journey after catching up a long quarter-staff which lay upon the grass beside him. This second Eumaeus strode hastily down the forest glade, driving before him, with the assistance of Fangs, the whole herd of his inharmonious charge.


8 Note A. — The Ranger of the Forest, that cuts the fore-claws off our dogs.

A most sensible grievance of those aggrieved times were the Forest Laws[2]. These oppressive enactments were the produce of the Norman Conquest, for the Saxon laws of the chase were mild and humane; while those of William, enthusiastically attached to the exercise and its rights, were to the last degree tyrannical. The formation of the New Forest, bears evidence to his passion for hunting, where he reduced many a happy village to the condition of that one commemorated by my friend, Mr William Stewart Rose:


“Amongst the ruins of the church

The midnight raven found a perch,

 A melancholy place;

The ruthless Conqueror cast down,

Woe worth the deed, that little town,

 To lengthen out his chase.”



The disabling dogs, which might be necessary for keeping flocks and herds, from running at the deer, was called “lawing”, and was in general use. The Charter of the Forest designed to lessen those evils, declares that inquisition, or view, for lawing dogs, shall be made every third year, and shall be then done by the view and testimony of lawful men, not otherwise; and they whose dogs shall be then found unlawed, shall give three shillings for mercy, and for the future no man’s ox shall be taken for lawing. Such lawing also shall be done by the assize commonly used, and which is, that three claws shall be cut off without the ball of the right foot. See on this subject the Historical Essay on the Magna Charta of King John, (a most beautiful volume), by Richard Thomson.
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A Monk there was, a fayre for the maistrie,

    An outrider that loved venerie;

    A manly man, to be an Abbot able,

    Full many a daintie horse had he in stable:

    And whan he rode, men might his bridle hear

    Gingeling in a whistling wind as clear,

    And eke as loud, as doth the chapell bell,

    There as this lord was keeper of the cell.

Chaucer.



Notwithstanding the occasional exhortation and chiding of his companion, the noise of the horsemen’s feet continuing to approach, Wamba could not be prevented from lingering occasionally on the road, upon every pretence which occurred; now catching from the hazel a cluster of half-ripe nuts, and now turning his head to leer after a cottage maiden who crossed their path. The horsemen, therefore, soon overtook them on the road.

Their numbers amounted to ten men, of whom the two who rode foremost seemed to be persons of considerable importance, and the others their attendants. It was not difficult to ascertain the condition and character of one of these personages. He was obviously an ecclesiastic of high rank; his dress was that of a Cistercian Monk[3], but composed of materials much finer than those which the rule of that order admitted. His mantle and hood were of the best Flanders cloth[4], and fell in ample, and not ungraceful folds, around a handsome, though somewhat corpulent person. His countenance bore as little the marks of self-denial, as his habit indicated contempt of worldly splendour. His features might have been called good, had there not lurked under the pent-house of his eye, that sly epicurean twinkle which indicates the cautious voluptuary. In other respects, his profession and situation had taught him a ready command over his countenance, which he could contract at pleasure into solemnity, although its natural expression was that of good-humoured social indulgence. In defiance of conventual rules, and the edicts of popes and councils, the sleeves of this dignitary were lined and turned up with rich furs, his mantle secured at the throat with a golden clasp, and the whole dress proper to his order as much refined upon and ornamented, as that of a quaker beauty of the present day, who, while she retains the garb and costume of her sect continues to give to its simplicity, by the choice of materials and the mode of disposing them, a certain air of coquettish attraction, savouring but too much of the vanities of the world.

This worthy churchman rode upon a well-fed ambling mule, whose furniture was highly decorated, and whose bridle, according to the fashion of the day, was ornamented with silver bells. In his seat he had nothing of the awkwardness of the convent, but displayed the easy and habitual grace of a well-trained horseman. Indeed, it seemed that so humble a conveyance as a mule, in however good case, and however well broken to a pleasant and accommodating amble, was only used by the gallant monk for travelling on the road. A lay brother, one of those who followed in the train, had, for his use on other occasions, one of the most handsome Spanish jennets ever bred at Andalusia, which merchants used at that time to import, with great trouble and risk, for the use of persons of wealth and distinction. The saddle and housings of this superb palfrey were covered by a long foot-cloth, which reached nearly to the ground, and on which were richly embroidered, mitres, crosses, and other ecclesiastical emblems. Another lay brother led a sumpter mule, loaded probably with his superior’s baggage; and two monks of his own order, of inferior station, rode together in the rear, laughing and conversing with each other, without taking much notice of the other members of the cavalcade.

The companion of the church dignitary was a man past forty, thin, strong, tall, and muscular; an athletic figure, which long fatigue and constant exercise seemed to have left none of the softer part of the human form, having reduced the whole to brawn, bones, and sinews, which had sustained a thousand toils, and were ready to dare a thousand more. His head was covered with a scarlet cap, faced with fur — of that kind which the French call “mortier”, from its resemblance to the shape of an inverted mortar. His countenance was therefore fully displayed, and its expression was calculated to impress a degree of awe, if not of fear, upon strangers. High features, naturally strong and powerfully expressive, had been burnt almost into Negro blackness by constant exposure to the tropical sun, and might, in their ordinary state, be said to slumber after the storm of passion had passed away; but the projection of the veins of the forehead, the readiness with which the upper lip and its thick black moustaches quivered upon the slightest emotion, plainly intimated that the tempest might be again and easily awakened. His keen, piercing, dark eyes, told in every glance a history of difficulties subdued, and dangers dared, and seemed to challenge opposition to his wishes, for the pleasure of sweeping it from his road by a determined exertion of courage and of will; a deep scar on his brow gave additional sternness to his countenance, and a sinister expression to one of his eyes, which had been slightly injured on the same occasion, and of which the vision, though perfect, was in a slight and partial degree distorted.

The upper dress of this personage resembled that of his companion in shape, being a long monastic mantle; but the colour, being scarlet, showed that he did not belong to any of the four regular orders of monks. On the right shoulder of the mantle there was cut, in white cloth, a cross of a peculiar form. This upper robe concealed what at first view seemed rather inconsistent with its form, a shirt, namely, of linked mail, with sleeves and gloves of the same, curiously plaited and interwoven, as flexible to the body as those which are now wrought in the stocking-loom, out of less obdurate materials. The fore-part of his thighs, where the folds of his mantle permitted them to be seen, were also covered with linked mail; the knees and feet were defended by splints, or thin plates of steel, ingeniously jointed upon each other; and mail hose, reaching from the ankle to the knee, effectually protected the legs, and completed the rider’s defensive armour. In his girdle he wore a long and double-edged dagger, which was the only offensive weapon about his person.

He rode, not a mule, like his companion, but a strong hackney for the road, to save his gallant war-horse, which a squire led behind, fully accoutred for battle, with a chamfron or plaited head-piece upon his head, having a short spike projecting from the front. On one side of the saddle hung a short battle-axe, richly inlaid with Damascene carving; on the other the rider’s plumed head-piece and hood of mail, with a long two-handed sword, used by the chivalry of the period. A second squire held aloft his master’s lance, from the extremity of which fluttered a small banderole, or streamer, bearing a cross of the same form with that embroidered upon his cloak. He also carried his small triangular shield, broad enough at the top to protect the breast, and from thence diminishing to a point. It was covered with a scarlet cloth, which prevented the device from being seen.

These two squires were followed by two attendants, whose dark visages, white turbans, and the Oriental form of their garments, showed them to be natives of some distant Eastern country.9 The whole appearance of this warrior and his retinue was wild and outlandish; the dress of his squires was gorgeous, and his Eastern attendants wore silver collars round their throats, and bracelets of the same metal upon their swarthy arms and legs, of which the former were naked from the elbow, and the latter from mid-leg to ankle. Silk and embroidery distinguished their dresses, and marked the wealth and importance of their master; forming, at the same time, a striking contrast with the martial simplicity of his own attire. They were armed with crooked sabres, having the hilt and baldric inlaid with gold, and matched with Turkish daggers of yet more costly workmanship. Each of them bore at his saddle-bow a bundle of darts or javelins, about four feet in length, having sharp steel heads, a weapon much in use among the Saracens, and of which the memory is yet preserved in the martial exercise called “El Jerrid[5]”, still practised in the Eastern countries.

The steeds of these attendants were in appearance as foreign as their riders. They were of Saracen origin, and consequently of Arabian descent; and their fine slender limbs, small fetlocks, thin manes, and easy springy motion, formed a marked contrast with the large-jointed heavy horsastic vows.

Yet so loose were the ideas of the times respecting the conduct of the clergy, whether secular or regular, that the Prior Aymer maintained a fair character in the neighbourhood of his abbey. His free and jovial temper, and the readiness with which he granted absolution from all ordinary delinquencies, rendered him a favourite among the nobility and principal gentry, to several of whom he was allied by birth, being of a distinguished Norman family. The ladies, in particular, were not disposed to scan too nicely the morals of a man who was a professed admirer of their sex, and who possessed many means of dispelling the ennui which was too apt to intrude upon the halls and bowers of an ancient feudal castle. The Prior mingled in the sports of the field with more than due eagerness, and was allowed to possess the best-trained hawks, and the fleetest greyhounds in the North Riding; circumstances which strongly recommended him to the youthful gentry. With the old, he had another part to play, which, when needful, he could sustain with great decorum. His knowledge of books, however superficial, was sufficient to impress upon their ignorance respect for his supposed learning; and the gravity of his deportment and language, with the high tone which he exerted in setting forth the authority of the church and of the priesthood, impressed them no less with an opinion of his sanctity. Even the common people, the severest critics of the conduct of their betters, had commiseration with the follies of Prior Aymer. He was generous; and charity, as it is well known, covereth a multitude of sins, in another sense than that in which it is said to do so in Scripture. The revenues of the monastery, of which a large part was at his disposal, while they gave him the means of supplying his own very considerable expenses, afforded also those largesses which he bestowed among the peasantry, and with which he frequently relieved the distresses of the oppressed. If Prior Aymer rode hard in the chase, or remained long at the banquet, — if Prior Aymer was seen, at the early peep of dawn, to enter the postern of the abbey, as he glided home from some rendezvous which had occupied the hours of darkness, men only shrugged up their shoulders, and reconciled themselves to his irregularities, by recollecting that the same were practised by many of his brethren who had no redeeming qualities whatsoever to atone for them. Prior Aymer, therefore, and his character, were well known to our Saxon serfs, who made their rude obeisance, and received his “benedicite, mes filz,” in return.

But the singular appearance of his companion and his attendants, arrested their attention and excited their wonder, and they could scarcely attend to the Prior of Jorvaulx’ question, when he demanded if they knew of any place of harbourage in the vicinity; so much were they surprised at the half monastic, half military appearance of the swarthy stranger, and at the uncouth dress and arms of his Eastern attendants. It is probable, too, that the language in which the benediction was conferred, and the information asked, sounded ungracious, though not probably unintelligible, in the ears of the Saxon peasants.

“I asked you, my children,” said the Prior, raising his voice, and using the lingua Franca, or mixed language, in which the Norman and Saxon races conversed with each other, “if there be in this neighbourhood any good man, who, for the love of God, and devotion to Mother Church, will give two of her humblest servants, with their train, a night’s hospitality and refreshment?”

This he spoke with a tone of conscious importance, which formed a strong contrast to the modest terms which he thought it proper to employ.

“Two of the humblest servants of Mother Church!” repeated Wamba to himself, — but, fool as he was, taking care not to make his observation audible; “I should like to see her seneschals, her chief butlers, and other principal domestics!”

After this internal commentary on the Prior’s speech, he raised his eyes, and replied to the question which had been put.

“If the reverend fathers,” he said, “loved good cheer and soft lodging, few miles of riding would carry them to the Priory of Brinxworth, where their quality could not but secure them the most honourable reception; or if they preferred spending a penitential evening, they might turn down yonder wild glade, which would bring them to the hermitage of Copmanhurst, where a pious anchoret would make them sharers for the night of the shelter of his roof and the benefit of his prayers.”

The Prior shook his head at both proposals.

“Mine honest friend,” said he, “if the jangling of thy bells had not dizzied thine understanding, thou mightst know “Clericus clericum non decimat”; that is to say, we churchmen do not exhaust each other’s hospitality, but rather require that of the laity, giving them thus an opportunity to serve God in honouring and relieving his appointed servants.”

“It is true,” replied Wamba, “that I, being but an ass, am, nevertheless, honoured to hear the bells as well as your reverence’s mule; notwithstanding, I did conceive that the charity of Mother Church and her servants might be said, with other charity, to begin at home.”

“A truce to thine insolence, fellow,” said the armed rider, breaking in on his prattle with a high and stern voice, “and tell us, if thou canst, the road to — How call’d you your Franklin, Prior Aymer?”

“Cedric,” answered the Prior; “Cedric the Saxon. — Tell me, good fellow, are we near his dwelling, and can you show us the road?”

“The road will be uneasy to find,” answered Gurth, who broke silence for the first time, “and the family of Cedric retire early to rest.”

“Tush, tell not me, fellow,” said the military rider; “’tis easy for them to arise and supply the wants of travellers such as we are, who will not stoop to beg the hospitality which we have a right to command.”

“I know not,” said Gurth, sullenly, “if I should show the way to my master’s house, to those who demand as a right, the shelter which most are fain to ask as a favour.”

“Do you dispute with me, slave!” said the soldier; and, setting spurs to his horse, he caused him make a demivolte across the path, raising at the same time the riding rod which he held in his hand, with a purpose of chastising what he considered as the insolence of the peasant.

Gurth darted at him a savage and revengeful scowl, and with a fierce, yet hesitating motion, laid his hand on the haft of his knife; but the interference of Prior Aymer, who pushed his mule betwixt his companion and the swineherd, prevented the meditated violence.

“Nay, by St Mary, brother Brian, you must not think you are now in Palestine, predominating over heathen Turks and infidel Saracens; we islanders love not blows, save those of holy Church, who chasteneth whom she loveth. — Tell me, good fellow,” said he to Wamba, and seconded his speech by a small piece of silver coin, “the way to Cedric the Saxon’s; you cannot be ignorant of it, and it is your duty to direct the wanderer even when his character is less sanctified than ours.”

“In truth, venerable father,” answered the Jester, “the Saracen head of your right reverend companion has frightened out of mine the way home — I am
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