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Introduction

What makes a
person who’s not aiming at a formal academic career1
spend so much time writing scholarly and semi-scholastic papers and
reviews? In my case, it was having a combination of something to
say and the tools with which to say it.

I had my earliest training in scholarship in a high
school Advanced Placement American History class. Our teacher, a
folksy gent from Kentucky, name of Leonard Helton, loved big
research papers with lengthy footnotes, and he did all he could to
teach us research methods, citation practices, and structural
techniques. I wrote term papers for him as large in scope as the
senior thesis I concocted at university five or six years
later.

This made me well-equipped to face the freshman
seminar for prospective history majors that I encountered on
landing at the University of California at Berkeley. I took mine
from Prof. Lawrence W. Levine on the topic of the political career
of Richard Nixon, who had just resigned the presidency, and I wrote
on the evolution of “The New Nixon,” a claim of newfound maturity
that, frequently raised, pursued Nixon for three decades but never
seemed to take hold.

With that under my belt, the next summer I faced my
first Mythopoeic Conference (Mythcon): 1976 in Sacramento. As a
long-time J. R. R. Tolkien fan anticipating my first encounter with
a large group of others of my kind (there’s an account of my
hatching as a Tolkien fan in the “Squiggles” section of this book),
I wanted to apply my research skills to my favorite author.

So I did that, and spent weeks preparing a massive
research paper on “The Development of the Concept of Middle-earth.”
It was well-received in the delivery, and I was asked to submit it
for publication. But I thought it needed more work. Indeed it did.
To essay such a topic without the benefit of any posthumous Tolkien
publications or even Humphrey Carpenter’s biography, none of which
had been published yet, resulted in work that was, at most,
speculative, and it remains best buried.

I did make it into print the next year, after The
Silmarillion was published. I’d already read the book twice,
once for myself and once (trading off with a friend) aloud into a
tape recorder for the benefit of blind friends who didn’t want to
wait for the audio or Braille edition to come out. It seemed to me
that there were enough references to the number of years between
events that it would be possible to compile a Tale of Years for the
First Age, so I read the book a third time to do so. Seeking the
quickest possible publication, I sent it to the Minas Tirith
Evening-Star, where it duly appeared, the first such chronology
to see print.

At subsequent Mythcons I gave occasional papers, one
of which saw publication in Mythlore: a hastily retyped and
hence typo-ridden piece called “Caliban Between the Worlds,” a look
at Shakespeare’s character and at allusions to him by subsequent
authors, based on a term paper I’d written at university (vol. 12,
no. 4, whole no. 46, summer 1986, pp. 48–53, if you must). But my
paper-writing career was largely sidetracked by a regular position
I’d taken up with the Mythopoeic Society, as editor of its
then-monthly bulletin, Mythprint. I held this post from 1980
to 1995, which just about coincides with the period during which
The History of Middle-earth, Christopher Tolkien’s epic and
monumental account of the forging of his father’s legendarium, was
published. I think it was my reviews for Mythprint of the
successive volumes of this series that first brought me to the
attention of Tolkien scholarship. They were certainly great fodder
for an overview of the entire series, “The Literary Value of The
History of Middle-earth,” and an excursion into the details of
the “History of The Lord of the Rings” subseries, “Top Ten
Rejected Plot Twists from The Lord of the Rings.” Both these
began as Mythcon papers, were subsequently published, and are in
this book.

By that time I’d retired from Mythprint and
had more time free for paper-writing, and for editing Charles
Williams’s The Masques of Amen House, which the Mythopoeic
Press published in 2000; though after that, more of my attention
was occupied by writing “The Year’s Work in Tolkien Studies” for
the journal Tolkien Studies from 2005, and becoming
co-editor of the journal in 2013. But I have continued to present
papers at Mythcons and other conferences, many of which are
reprinted in this book—mostly in their original form, with
necessary updates in footnotes. Some retain the informality of oral
presentation—because I think they read better that way, that’s
why—and others are casual pieces without scholarly intent.
Regardless of the type of papers, I hope you enjoy reading
them.
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I’ve been writing about the works of J. R. R. Tolkien
for almost as long as I’ve been reading them. Much of what I’ve
written has focused on technical points, or more accurately
picayune ones. I’ve tried here to include pieces of more general
interest. My most generally useful specialty is in introducing
readers to Tolkien’s voluminous and complex output. I’ve read all
this stuff; maybe I can be your guide. The first three pieces in
this book are all of that kind.

“J. R. R. Tolkien: An Introductory Survey of His
Work” was based on a two-part article for Mythprint on the
occasion of Tolkien’s centenary. This cut-down version was
published by Adventures of Sword & Sorcery, a semi-pro
fantasy magazine that was putting out a Tolkien celebratory issue.
Wayne G. Hammond stunned me by calling it, at the time, “the best
general, brief introduction to Tolkien that has ever been produced”
(54), so I guess it served its purpose. But few people ever saw it,
so I’m presenting it here, seriously behind the publications though
it now is.

“The Literary Value of The History of
Middle-earth” was the outcome of all the reviews I’d written
for Mythprint of the individual volumes of that series. As
soon as it wrapped up in 1996, I gathered together my accumulated
thoughts and gave an introduction to the series as a presentation
at the next year’s Mythcon. For several years afterwards, I had a
regular gig at science fiction conventions. I’d bring all twelve
volumes, plus The Silmarillion and Unfinished Tales,
in a small suitcase, line them up on the table in front of me, and
proceed to explain what was in there, with special emphasis on
choosing bits that might appeal to the casual reader who didn’t
want to tackle the whole series. After the initial Mythcon
presentation, Carl F. Hostetter said that this was what he wanted
from me for the forthcoming collection he and Verlyn Flieger were
editing, a Festschrift tribute to Christopher Tolkien titled
Tolkien’s Legendarium, so it appeared in that now
hard-to-find book.

“Top Ten Rejected Plot Twists from The Lord of
the Rings” also came from reading all the History books.
As you’ll see from reading both, writing “The Literary Value”
whetted my appetite for writing this one. I gave this as a paper at
the 1999 Mythcon/BreeMoot, where it gratifyingly amused the
audience. I believe I remain the only scholar ever to quote from
Bored of the Rings in a serious paper on Tolkien, and I
didn’t warn anybody in advance that I was going to do this. When
the piece was published in Mythlore, editor Theodore James
Sherman formalized the language to a certain degree. Here I’ve
reverted to the original more casual text, which I believe
contributes to the effect.

The next two articles in this section are from my
collection of more picayune points, but I believe these two have
some general interest. “The Artistry of Omissions and Revisions in
The Lord of the Rings” was my presentation at the Marquette
University conference in 2004 celebrating the 50th anniversary of
the book’s publication, and it appeared in the proceedings of that
conference. I consider this my most successful attempt at examining
something tiny—in this case, the revisions Tolkien made to the
second edition of The Lord of the Rings—and finding the
larger and more general significance in it.

“Hobbit Names Aren’t from Kentucky” (I originally
wrote “Ain’t,” but that got changed somewhere along the way) was a
jeux d’esprit for the Tolkien 2005 Conference in Birmingham,
England, published in its proceedings. It was intended to
counteract one of a large number of idealized Tolkien source
stories, this one that hobbits were inspired when Allen Barnett, a
Rhodes Scholar from Kentucky, passed on his country lore to Tolkien
while they were both students at Exeter College, two decades before
even The Hobbit was written. At the end of the presentation,
I woke up the audience by tearing in half the photo of Barnett as a
teacher that I’d photocopied from the faculty section of an old
high school yearbook in his home town public library. I trust it’s
clear, as I wrote in the paper, that I’m not denying the
possibility “that Barnett’s tales contributed a soupcon to
Tolkien’s cauldron of story.” It’s just that Kentucky isn’t the
mother lode of secret source material for the Shire. This point and
many others were missed by a scholar who didn’t read the published
paper very carefully before giving it a strongly negative review,
but I trust you will be a more attentive reader.

“Smith of Wootton Major and Genre Fantasy”
discusses a point that had been nagging at me ever since I read
Tolkien’s essay on the story while researching at the Bodleian in
1998. But I couldn’t do anything with it until the essay was
published in Verlyn Flieger’s Extended Edition of Smith in
2005. A Festschrift for Verlyn, A Wilderness of
Dragons edited by John D. Rateliff, was the perfect occasion to
put this in print.

Of my published articles on Tolkien not included
here, I’d most want to point readers to “Liquid Tolkien: Music,
Tolkien, Middle-earth, and More Music”; “C. S. Lewis, Númenórean,”
an account of Lewis’s That Hideous Strength and Tolkien’s
The Lost Road; and the accumulated “Year’s Work in Tolkien
Studies” surveys, covering work from 2001 on, in the annual volumes
of the journal Tolkien Studies from 2005. I wrote these
covering 2001–07 (published 2005–10), collaborated with Merlin
DeTardo for two more years, and since the coverage of 2012
(published 2015) have contributed to and edited the work of a
consortium of authors.

Works Cited

Bratman, David. “C. S. Lewis, Númenórean.” VII:
Journal of the Marion E. Wade Center, vol. 37, 2020, pp.
89–108.

—. “Liquid Tolkien: Music, Tolkien, Middle-earth,
and More Music.” Middle-earth Minstrel: Essays on Music in
Tolkien, edited by Bradford Lee Eden, McFarland, 2010, pp.
140–70.

Hammond, Wayne G. and J. R. Christopher. “An
Inklings Bibliography (57).” Mythlore, vol. 22, no. 1, whole
no. 83, autumn 1997, pp. 54–57.
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John Ronald Reuel Tolkien is the most prominent and
intimidating name in the field of fantastic literature. His
masterpiece, The Lord of the Rings, is considered by many to
be the finest novel in the field, and the flood of popularity
following its paperback reprint in 1965 was the foundation stone of
today’s flourishing fantasy genre. Yet, despite obvious
similarities, most current fantasy literature is really very unlike
Tolkien’s work, and many devoted fantasy readers aren’t that
familiar with him. Some have been so busy reading current
best-sellers that they haven’t had time to catch up with the
classics. Others have been surprised that, though they’re dedicated
readers, Tolkien can be tedious or hard to get into. Still more
like his work well enough, but have only read The Lord of the
Rings and maybe The Hobbit. Though Tolkien has been dead
for over twenty years, a lot of new and intimidating-looking books
under his name have been coming out recently. You may want to know
what’s up. This article is intended as a simple road map for the
reader.

Tolkien was never a professional writer. Unlike
American fantasists such as Fritz Leiber, Robert E. Howard, and H.
P. Lovecraft, he never survived by writing adventure stories at a
penny a word for pulp magazines. This is one main reason why his
writing is unlike theirs and that of writers influenced by them.
Tolkien was English (a major difference in itself). He spent most
of his career at Oxford University, England’s oldest, teaching
languages (such as Anglo-Saxon and Old Norse) and early English
literature. His writing was done mostly for his own appreciation
and that of a few friends, and it was published in the hopes that a
few other people out there might share his tastes. His popularity
came as a great surprise to him. He read little of the genre
fantasy published in his wake, preferring such works as the
Anglo-Saxon epic poem Beowulf, and among more modern writers
the dense and prosy fantasies of William Morris and E. R.
Eddison.

Tolkien began
teaching languages because he loved language for its own sake. As a
boy he even began inventing his own imaginary languages. Believing
that language and mythology are intimately connected, he wrote
poems and tales to go with the languages, and sometimes in them.
The tales implied a people to tell them, and thus were born
Tolkien’s Elves, and eventually all his other peoples and their
lands of Middle-earth, Númenor, and Valinor. Writing tales out of a
linguistic seed is unusual and gives his work a special character
of its own. Tolkien was a great storyteller and believed that
without a good plot a story is useless, but other things are just
as important and constant in his work: an awareness of the
importance and mood-setting ability of language, and a spirituality
based on his firm Catholic faith. His work is sometimes accused of
lacking religion, but it is profoundly religious. What it is low on
is colorful religious trappings.1

Tolkien’s central work is a trilogy. Not the three
volumes of The Lord of the Rings, which is a single novel
divided only by the necessities of publishing, but a trilogy in the
older sense of three separate works which can be appreciated
independently, but which shed additional light on each other when
taken together. The works of this trilogy, in order of publication,
are The Hobbit, The Lord of the Rings, and The
Silmarillion.

Which of these works should a new reader start with?
It’s a difficult question. Tolkien himself started with The
Silmarillion, and he finished with it too: as an artist, it was
his life’s work, and it lies behind everything else he wrote (most
obviously the other two works of this trilogy). Much as it would
disappoint him to hear it, though, The Silmarillion is not
his masterwork. If The Lord of the Rings had never been
written, The Silmarillion, if it ever became known, would
have been treasured by a few connoisseurs in the manner of Austin
Tappan Wright’s Islandia. It would never have had the impact
of The Lord of the Rings, a book which has made Tolkien a
plausible candidate as one of the great writers of the century, and
certainly our most influential and widely read fantasist. The
Silmarillion should be tackled first only by those relatively
few readers whose favorite bedside reading was written before
Gutenberg. It is a high and distant story of mighty beings, gods
and men and elves, contending for their place in the world and for
possession of its greatest treasures. Readers who approach The
Silmarillion with sympathy can learn to care for the lovers
Beren and Lúthien and the doomed Túrin Turambar, and even to tell
the difference between Finwë, Finrod, Fingon, Fingolfin, and
Finarfin, but it may not be easy.

What’s truly amazing about The Silmarillion
is that this tale, written by one man, has all the depth and detail
of older mythologies compiled by many hands. Tolkien’s original
intent was to create a native mythology for England, that would be
absorbed into his country’s culture. Though the nation that has
adopted his work is not England, but a collection of Tolkien fans
the world over, in a way his dream has come true. His ability to do
this all by himself gives The Silmarillion an impact that
perhaps it would not have if it were a genuine folk creation. Your
appreciation of The Silmarillion may well depend on whether
you find this fact impressive.

The Hobbit is about as different as you can
get from The Silmarillion. It’s a children’s fantasy, as
worthy if not as ancient a genre as heroic epic. A few odd and
amusing characters go on a knockabout, picaresque Adventure,
finding the promised gold, exposing themselves to some of the
dangers of the Wild, and learning something about themselves into
the bargain. It is one of the finest books of its kind ever
written, and part of its effect lies in the breathtakingly distant
glimpses of the world of The Silmarillion that open up on a
few occasions. The desire of numerous readers for more information
about these strangely captivating matters is part of what drove
Tolkien to complete The Lord of the Rings. The Hobbit is the
simplest of Tolkien’s major works, and begins the least
pretentiously: a simple hobbit (what a “hobbit” might be is
carefully explained) sitting by his doorstep in a quiet, unnamed
corner of the world, smoking his pipe. (The Silmarillion, by
contrast, begins with the creation of the universe.) For readers
who enjoy children’s books, there is no better place to begin. But
many who would like Tolkien’s other books have little patience for
the simple humor and uncomplex characters of The Hobbit.
Those who were spoiled in childhood by Kiddielit Product, or are
bothered by things like the absence of any female characters, would
be better advised to leave The Hobbit alone.

That leaves The Lord of the Rings. This is
the masterwork, the book everybody reads. Reading it first,
though, is a good way to get yourself confused quickly. It’s a
sequel to The Hobbit. It requires a summary of its
predecessor in order to make sense, and it’s got one, but summaries
make a poor substitute for books. The Lord of the Rings was
originally intended as the second book in some open-ended Hobbit
series, and the early chapters retain that air. New readers who’ve
heard that The Lord of the Rings is an engrossing serious
quest epic, which it is, are liable to wonder, as they make their
way through those chapters of hobbit talk, if they’ve picked up the
right book. They have. They should remember that a quest story only
has impact if the hero has a home to leave, that many fine long
stories begin extremely slowly, and that other great fantasy epics
begin in mundane settings. They should also remember Tolkien’s love
of language, and his literary background. The book is long, but it
is never padded, and every word counts. You cannot skim
Tolkien.

There are hints in the early chapters of The Lord
of the Rings, for those who care to see them, of the dangers to
come, but the story really comes into its own in chapter 9, when
Frodo Baggins, the diffident hobbit who has been the protagonist of
the story so far, meets the mysterious seasoned traveler Aragorn.
Frodo and Aragorn will become two of the heroes of The Lord of
the Rings, and the journeys to their fated destinations in the
far lands of Mordor and Gondor are the center of the book, to which
the first few chapters function almost as prelude.

The meeting between Frodo and Aragorn summarizes
what makes The Lord of the Rings a great book. Frodo is the
younger cousin of Bilbo, the genial fellow who was the hero of
The Hobbit: though more thoughtful and less whimsical than
his elder relative at the same stage, he is cut from the same
cloth. Aragorn is a distant descendant of the mighty heroes of
The Silmarillion; though he is a character in a novel, not
an epic, and thus is shown in more of what modern readers would
call a lifelike fashion, he carries the epic air with him. The
Lord of the Rings takes the strengths of both its predecessors,
and weaves them together. It has what biologists call hybrid vigor.
Even on as simple a level as a young hobbit gaping at the
constructions of mighty kingdoms, one can see the strength of the
book: it gives the reader both an appealing viewpoint character,
and something to see that’s worth viewing. It functions well on
both levels. It also functions well in depth: having an enormous
well of background material to draw on, as well as one of the most
creative imaginations of all time, Tolkien was able to write even
walk-on characters, like Tom Bombadil and Treebeard, who have lives
and histories of their own. Their function is not merely to take
the hero on the next step of a preordained path. That richness, and
the care he took in crafting his prose, are what make Tolkien a
great writer and set him apart from other fantasists. Readers of
other fantasy adventures will notice that though one of the heroes,
Gandalf, is a wizard, he is parsimonious in his use of magic; and
while another, Aragorn, is a warrior, battles are not the center of
the plot. The whole point of the story is that Frodo’s subdued
quest is the real story, and the war is almost a sideshow.

Tolkien is often thought to have been a slow writer,
because he published so few books. In fact he was a very fast
writer who took infinite care reconsidering and polishing his work.
Tolkien’s books were neither dashed off inconsequentially nor
crafted slowly one word at a time. The amount of work the author
put into creating his works was immense. He left enormous piles of
manuscripts behind: earlier drafts, notes for additional stories,
side thoughts of every possible length, detailed vocabularies of
his invented languages, and on and on. Most such labors remain
forever hidden, but because of their richness, Tolkien’s have been
published. These form the long shelf of posthumous Tolkien volumes,
The History of Middle-earth, that have appeared in recent
years, with extensive notes and commentary by the author’s son and
literary executor Christopher Tolkien. Most of these books relate
to The Silmarillion.

The Silmarillion is by far Tolkien’s most
textually complex work. As his lifework, and the inspiration lying
behind much of The Lord of the Rings, it’s essential reading
to understand him. But it does not exist in any definitive form.
Tolkien wrote literally dozens of versions of the Silmarillion and
its constituent tales over a period of sixty years: in prose and in
verse, in detail and in outline, in different styles, with
different character names, and different orderings and
significances of events. After his death, Christopher Tolkien
compiled and published a mock-definitive version, collating a full
text from the 1930s with major changes made many years later. This
is the book you’ll be reading if you pick up the volume with the
title of The Silmarillion. People tend to think of it as the
definitive form of Tolkien’s legendry, but in fact it is only a
reconstruction of a work the author never brought to final form, in
large part because of the difficulties of reconciling a vast array
of contradicting materials.

To get any real sense of The Silmarillion,
you have to read not only this hypothetical final text but the
earlier versions as well. They form most of the series The
History of Middle-earth. Reading them can occasionally be
frustrating: they all begin with highly polished and inviting
beginnings, then descend into a welter of rewritings (the published
versions, however, enable one to follow a single text), and almost
all trail off into outlines and sketches before the end. The
Silmarillion papers are a remarkable miscellany. They all tell
roughly the same stories but differ widely in style and plot
detail.

The Book of Lost Tales (2 volumes) is a
collection of stories told by the Elves to a visiting Man, which
reads quite unlike the published Silmarillion. It has an
intense vividness and immediacy, and a fey archaic quality
reminiscent of 19th-century fairy stories, as well as the formal
ornate quality of William Morris.

The Lays of Beleriand contains two unfinished
epic poems telling at length the two major stories of the
Silmarillion mythos: “The Lay of the Children of Húrin” (Túrin and
Nienor), in alliterative verse; and “The Lay of Leithian” (Beren
and Lúthien), in rhymed couplets. Both contain stretches of fine
poetry, and other stretches which merely mark time, but any Tolkien
fan with a taste for epic poetry should admire them.

The later volumes, The Shaping of
Middle-earth, The Lost Road, Morgoth’s Ring, and The
War of the Jewels, consist mostly of several sets of
manuscripts that grew out of a 24-page summary of the entire
mythology prepared by Tolkien as background for a friend who was
reading the Lays. The name “Silmarillion” was first attached to one
of these, and all later works with that name are essentially
rewritings and expansions of that summary. If the final version
seems distant, curt, and terse, that’s why: it was based on a
summary. But there are other riches to be found in The History
of Middle-earth. The title story of The Lost Road tells
of the Fall of Númenor. This sequel to The Silmarillion was
never developed very far, but it remained a part of the mythology.
A later version became the “Akallabêth” in the published
Silmarillion, and the time of Númenor became a Second Age to
The Silmarillion’s First and, eventually, The Lord of the
Rings’ Third. The Notion Club Papers in Sauron
Defeated is an incomplete novel which may change forever how
you think about Tolkien. It’s a contemporary urban fantasy about a
group of literary professors, modeled after the author and his
friends, who begin to receive supernatural messages from vanished
Númenor. Morgoth’s Ring has some fascinating discussions on
the nature of Elvish immortality. The books also have much of the
linguistic material on which the mythology was based.

Four of the
History books form a remarkable sub-series, “The History of
The Lord of the Rings,” tracing the composition of Tolkien’s
masterpiece in the order that he wrote it. He did much
backtracking, rewriting, and looking ahead, but roughly speaking,
The Return of the Shadow covers Book I, The Treason of
Isengard Book II, The War of the Ring Books III–V, and
Sauron Defeated Book VI. The story these books tell is not
so much Frodo’s journey as the tale of the author writing about it.
(A similar book on The Hobbit is in
preparation.)2

Why should one read these drafts? They give insight
into how the author created his masterpiece, what he did to make it
one, the pitfalls and other alternate tracks he avoided, and the
important ideas he had that got squeezed out of the finished work.
The Return of the Shadow is especially interesting because
it differs the most from the final product. The sight of an author
of genius trying out various ideas, taking the measure of the
massive tome he had embarked on, is a truly astounding and
eye-opening one. As an instructional manual for would-be writers
alone, this book is invaluable. Tolkien’s first drafts read rather
like many other writers’ final drafts, demonstrating that much of
his genius lay in the care he gave to his revisions.

Four other published books by Tolkien, outside
The History of Middle-earth, are connected to the same giant
mythos as his Trilogy. Two of these are major works too often lost
in the shuffle.

Unfinished Tales is the book with the
Answers. Many of the obscure sub-creational questions that torment
Tolkien’s readers are dealt with here: Who were the other two
Wizards? Why did Gandalf pick Bilbo to go on that Adventure?
What does the map of Númenor look like, and what is the genealogy
of its kings? Unfinished Tales presents these tidbits in a
collection of narratives from all periods of Middle-earth’s
history. It contains some of Tolkien’s finest prose. He wrote
nothing better than “Aldarion and Erendis,” a Númenórean story of
marital discord which puts to rest any claims that Tolkien never
created a fully realized female character. There is more excellent
material here, much of it relating directly to the books of the
Trilogy, and of the posthumous Tolkien books, it is the one I think
most readers would most enjoy. Some of the stories trail off as the
Silmarillion papers do, but the editor’s notes make it easy to
follow the story.

The Letters of J. R. R. Tolkien is
indispensable for an understanding of the author’s thought and
intentions. Even his business letters to his publisher are
interesting for their expression of his aesthetic concerns, and
those to his children for his moral views. But the most valuable
letters are to readers of The Lord of the Rings, expounding
on what he meant to say in that book. His beliefs of the nature of
evil and his intentions for Sauron’s character, for instance, are
expressed more clearly here than in his fiction. Two particularly
interesting letters are no. 131, a passionate account of the whole
artistic intent behind his imaginary world, and no. 214, a detailed
and entertaining account of hobbit marriage and inheritance
customs.

Tolkien also wrote books that can be seen as
children’s fiction. There are two books explicitly intended for
children: Mr. Bliss, an odd, rough-hewn tale of a man, a
car, and a girabbit; and the more successful Father Christmas
Letters, a lavishly illustrated collection of the letters
supposedly written by the English equivalent of Santa Claus to the
Tolkien children in response to their Christmas letters. The
young Tolkiens were fortunate to have such an inventive father, who
created a whole North Pole mythology, complete with a language and
alphabet. This book has become a seasonal favorite.

Tolkien’s
remaining fiction, though all short and easily read by children,
was not explicitly so intended. Farmer Giles of Ham is a
humorous story of an enterprising farmer somewhere back in
Anglo-Saxon times, who by luck earns a reputation as a
giant-slayer, and so is naturally called upon, when a wily dragon
threatens the neighborhood. Giles makes the best of this situation
and ends up with no less than he deserves. Smith of Wootton
Major is a somber tale of an introspective man who has the gift
of visiting the wild realms of Faery. The poignancy of the story is
fiercest at the end, when Smith must pass his gift on to another
child, as it was given to him in his youth. The Adventures of
Tom Bombadil is a collection of short poems, written at various
times, that were tied in to the Middle-earth mythology. The title
poem was the original appearance of its main character, who later
showed up in The Lord of the Rings. Bilbo’s Last Song
is a short elegiac poem in book form. All four of these books were
excellently illustrated by Pauline Baynes. The current Houghton
Mifflin editions of the first three, however, have new
illustrations by Robert Garland.3

A paperback collection, The Tolkien Reader,
is an omnibus containing Farmer Giles of Ham, The Adventures of
Tom Bombadil, an essay “On Fairy-stories” expressing his views
on fantasy and sub-creation, a story “Leaf by Niggle” expressing
the same ideas in the fictional form of an allegorical tale, plus
“The Homecoming of Beorhtnoth Beorhthelm’s Son,” a short radio play
in verse on a momentous event in Anglo-Saxon history.

If this article has accomplished anything, I hope it
has encouraged readers of The Hobbit and The Lord of the
Rings to explore some of the other treasures that Tolkien’s
work has to offer.






Works by J. R. R. Tolkien (1892–1973)

All posthumous works are edited by Christopher
Tolkien except as noted.

Fictional Works

The Hobbit, or There and Back Again (1937,
rev. 1951 and 1966) (Houghton Mifflin; Ballantine pb);
Authoritative edition is The Annotated Hobbit, ed. Douglas
A. Anderson (1988, rev. 2002) (Houghton Mifflin); Drafts published
as The History of The Hobbit, by John D. Rateliff (2007)
(Houghton Mifflin)

“Leaf by Niggle” (story) (1945), reprinted in
Tree and Leaf (1964, rev. 1988 and 2001) (with essay “On
Fairy-stories”) (Houghton Mifflin; Ballantine pb*; HarperCollins
[rev. eds. only])

Farmer Giles of Ham (story) (1949) (Houghton
Mifflin; Ballantine pb*); Authoritative edition is 50th anniversary
edition, ed. Wayne G. Hammond and Christina Scull (1999) (Houghton
Mifflin)

The Lord of the Rings (Houghton Mifflin;
Ballantine pb):

- Vol. 1 (Prologue, Books 1–2), The Fellowship of
the Ring (1954)

- Vol. 2 (Books 3–4), The Two Towers
(1954)

- Vol. 3 (Books 5–6, Appendices), The Return of
the King (1955)

- Authoritative edition is 50th anniversary edition
(2004, rev. 2005) (Houghton Mifflin)

- Early drafts published as (all Houghton
Mifflin):


Part 1, The Return of the Shadow
(1988) (approx. Book 1)

- Part 2, The Treason of Isengard (1989)
(approx. Books 2–3)

- Part 3, The War of the Ring (1990) (Books
3–5)

- Part 4, “The End of the Third Age” in Sauron
Defeated (1992) (also published separately) (Book 6)

- “The Prologue and Appendices to The Lord of the
Rings” in The Peoples of Middle-earth (1996)

The Adventures of Tom Bombadil and other verses
from the Red Book (poetry) (1962) (Houghton Mifflin; Ballantine
pb*); Authoritative edition is ed. Christina Scull and Wayne G.
Hammond (2014) (HarperCollins)

Smith of Wootton Major (story) (1967)
(Houghton Mifflin; Ballantine pb*); Authoritative edition is
Extended edition, ed. Verlyn Flieger (2005) (HarperCollins)

The Father Christmas Letters, rev. as
Letters from Father Christmas (letters), ed. Baillie Tolkien
(1976, rev. 1999, 2012) (Houghton Mifflin) (see also under
“Letters”)

The Silmarillion (posthumous collection)
(1977) (Houghton Mifflin; Ballantine pb)

“The Great Tales” (compilations and syntheses of
material forming the major stories within The
Silmarillion):

- The Children of Húrin (2007) (Houghton
Mifflin)

- Beren and Lúthien (2017) (Houghton Mifflin
Harcourt)

- The Fall of Gondolin (2018) (Houghton
Mifflin Harcourt)

- The Fall of Númenor (the same procedure
applied to Second Age material), ed. Brian Sibley (2022)
(Morrow)

Unfinished Tales of Númenor and Middle-earth
(posthumous collection) (1980) (Houghton Mifflin; Ballantine
pb)

Mr. Bliss (children’s story) (1982) (Houghton
Mifflin)

The History of Middle-earth (posthumous collections)
(Houghton Mifflin; some also Del Rey pb):

- Vol. 1–2, The Book of Lost Tales, 2 vols.
(1983–4)

- Vol. 3, The Lays of Beleriand (poetry)
(1985)

- Vol. 4, The Shaping of Middle-earth
(1986)

- Vol. 5, The Lost Road (1987)

- Vol. 6, The Return of the Shadow (1988)
(see under The Lord of the Rings above)

- Vol. 7, The Treason of Isengard (1989) (see
under The Lord of the Rings above)

- Vol. 8, The War of the Ring (1990) (see
under The Lord of the Rings above)

- Vol. 9, Sauron Defeated (1992) (see also
under The Lord of the Rings above)

- Vol. 10, Morgoth’s Ring (1993)

- Vol. 11, The War of the Jewels (1994)

- Vol. 12, The Peoples of Middle-earth (1996)
(see also under The Lord of the Rings above)

Roverandom (children’s story), ed. Christina
Scull and Wayne G. Hammond (1998) (Houghton Mifflin)

The Legend of Sigurd & Gudrún (poetry)
(2009) (Houghton Mifflin Harcourt)

The Fall of Arthur (poetry) (2013) (Houghton
Mifflin Harcourt)

The Story of Kullervo (early retelling of
tale from the Finnish Kalevala), ed. Verlyn Flieger (2015)
(Houghton Mifflin Harcourt)

The Lay of Aotrou and Itroun (poetry, first
published 1945), ed. Verlyn Flieger (2016) (HarperCollins)

The Nature of Middle-earth (fictional
essays), ed. Carl F. Hostetter (2021) (Houghton Mifflin
Harcourt)

*Except for Smith of Wootton Major, the
Ballantine pbs are published as one volume titled The Tolkien
Reader.

Tolkien’s shorter works are also found in several
hardcover collections, including Poems and Stories and
Tales from the Perilous Realm.

Poetry

Tolkien’s poetry is scattered throughout his fictional works;
separate editions of poems from The Hobbit and The Lord
of the Rings have been published.

“Mythopoeia” is included in recent editions of
Tree and Leaf.

The Road Goes Ever On (1967) (Ballantine)
contains several Tolkien poems with musical settings by Donald
Swann.

Bilbo’s Last Song (1974) (Houghton Mifflin)
is a short poem separately published. Some later editions of The
Road Goes Ever On also contain a setting of this poem.

Tolkien also translated three Middle English poems,
Sir Gawain and the Green Knight, Pearl, and Sir Orfeo (1975)
(Houghton Mifflin; Ballantine pb).

He also made a prose translation of the Anglo-Saxon
poem Beowulf in Beowulf: A Translation and Commentary
(2014) (Houghton Mifflin Harcourt).

Drama

“The Homecoming of Beorhtnoth Beorhthelm’s Son”
(verse play and essay, first published 1953), reprinted in various
Tolkien books, most authoritatively The Battle of Maldon
(with prose translation of that Anglo-Saxon poem), ed. Peter
Grybauskas (2023) (Morrow)

Essays

The Monsters and the Critics and other essays
(1983) (Houghton Mifflin), includes “On Fairy-stories,” “Beowulf:
The Monsters and the Critics,” “A Secret Vice,” and other
philological and literary essays.

“On Fairy-stories” is also in Tree and Leaf
(Houghton Mifflin) and The Tolkien Reader (Ballantine pb);
authoritative edition is Tolkien on Fairy-stories, ed.
Verlyn Flieger and Douglas A. Anderson (2008) (HarperCollins).

Two fuller texts of “Beowulf: The Monsters and the
Critics” are in Beowulf and the Critics, ed. Michael D. C.
Drout (2002, rev. 2011) (Arizona Center for Medieval and
Renaissance Studies).

“A Secret Vice” was reprinted with commentary and
supplementary material as A Secret Vice: Tolkien on Invented
Languages, ed. Dimitra Fimi and Andrew Higgins (2016)
(HarperCollins).

Letters

The Letters of J. R. R. Tolkien, ed. Humphrey
Carpenter (1981, index rev. 2000) (Houghton Mifflin).

Letters from Father Christmas, ed. Baillie
Tolkien (1976, rev. 1999, 2012), letters to his children in the
guise of Father Christmas, telling stories about the North Pole
(Houghton Mifflin).

Art and Designs

Pictures by J. R. R. Tolkien (Houghton
Mifflin) (1979, rev. 1992).

Wayne G. Hammond and Christina Scull, J. R. R.
Tolkien: Artist & Illustrator (1995) (Houghton
Mifflin).

Hammond and Scull, The Art of The Hobbit
(2011) (Houghton Mifflin Harcourt).

Hammond and Scull, The Art of The Lord of the
Rings (2015) (Houghton Mifflin Harcourt).

Catherine McIlwaine, Tolkien: Maker of
Middle-earth (2018) (Bodleian Library).
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The History
of Middle-earth has been thought of primarily as a mine for
scholarly research, a huge collection of background material for
secondary-world study of J. R. R. Tolkien’s sub-creation or
legendarium, and for helping place into context the other major
published works of the sub-creation, The Lord of the Rings
and the book called The Silmarillion. Beyond its research
value, the series has been treated as a giant artifact to stare at
in wonder at one man’s creativity and industry. And indeed The
History of Middle-earth is these things. We are very fortunate
to have it, and grateful for the labors of both its editor,
Christopher Tolkien, and his publishers, which brought it to us.
Only the highest literary gods—among 20th-century authors, only
James Joyce and William Faulkner—have had their literary remains
published in such detail, and usually the editors leave it to
subsequent scholars to make sense of these monuments. Christopher
Tolkien has acted more as our Vergil conducting us through a very
complex afterlife, while letting us do further investigation and
interpretation on our own.1 There is no point in discussing
Tolkien’s posthumous output at all without the assumption that his
genius is worth studying, no matter how risible some anti-Tolkien
reviewers have found the idea. To put him on the level of
acknowledged masters of literature such as Joyce and Faulkner is an
honor. The opportunity to gaze over the shoulder of creative genius
at work is unparalleled.

[image: tmp_0300729-83893ffa-63fe-4e91-b822-08388a070312_Xyq2ky_html_m3dc5c7ab.jpg]

Now that The History of Middle-earth has been
completed it’s quite rewarding to discuss it as a twelve-volume
artifact, and indeed such a view is a prerequisite for any other
detailed study. Table 1 displays three ways of looking at the
series: the dates at which the disparate materials were written;
the table-of-contents structure that Christopher Tolkien imposed on
them (largely but not entirely a matter of starting at the
beginning and moving on to the end); and the four-part structure of
the sub-creation, a concept introduced by Christopher Tolkien in
Unfinished Tales. The parts are the Elder Days (the pre-Sun
Ages and the First Age of the Sun); the story of Númenor, which
became the Second Age; the Third Age of the Hobbits; and Part 4,
the post-Lord of the Rings materials that transcend the Age
structure and embrace all the Ages.

But the
structure of The History of Middle-earth is not the primary
subject of this article. What I hope to present is an overview of
the series as a set of books to read. Forget their historical
significance and the scholarly apparatus for now. What is
worthwhile about sitting down and reading these books for pleasure?
What does reading them add to the experience of reading The Lord
of the Rings and The Silmarillion? Scholars examining
Tolkien’s general popularity tend to consider The
Silmarillion an insignificant work of little interest to the
throngs of Lord of the Rings devotees, however important it
may be to an understanding of his life’s work (e.g., Curry 16), a
view equally accurate or inaccurate about The History of
Middle-earth. Some have even implied, though rarely stating it
directly, that Tolkien lacked the discrimination to properly
evaluate his own work. Others have applied, or misapplied,
Tolkien’s own dictum (borrowed from Dasent) that “We must be
satisfied with the soup that is set before us, and not desire to
see the bones of the ox out of which it has been boiled” (FS
120). They believe that The History of Middle-earth is a
bony ox that should never have been published.2
Even Tolkien scholars who appreciate the research value and
creative interest of his posthumous work are not immune to
undervaluing it. A number of years ago, I was discussing the
then-halfway-completed series with a certain Tolkien scholar. I
mentioned finding that The Shaping of Middle-earth, one of
the more prosy books in the series, improved greatly on second
reading, and he said, “You read it twice?” He was quite
happy to go through it once to mine it for scholarly data, but it
was not a book he could imagine rereading for pleasure.

So what is in The History of Middle-earth,
and is it any good? Before answering these questions, we must
remember two important facts: first, that much of the series
consists of notes or early drafts and should not be judged by the
standards of works an author submitted for publication, although
there is also much that is finely polished and that Tolkien
considered ready to publish (as far as style was concerned, leaving
aside the unsolvable world-creation problems); second, that the
series extends over his entire working life, encompassing a great
variety of styles and of skill levels. Readers can watch his
authorial control grow magnificently over the years, reaching a
peak in the 1950s, before declining in the weariness of his old
age.

First, let’s consider the Elder Days portion of the
legendarium, or the Silmarillion as some of its texts are called.
These are the works marked in column 1 of the table—for the moment
including only the prose, and excluding the poetry that comprises
Volume 3, The Lays of Beleriand. Readers who remember when
The Silmarillion was published will recall what a tremendous
surprise, and to some degree even a disappointment, it was to
people who’d been weaned on Appendix A of The Lord of the
Rings, and who were expecting something just like this
Appendix, only longer. And The Book of Lost Tales was in
turn a tremendous surprise to those expecting another edition of
The Silmarillion. These successive surprises—not at the
revelations in the events of the secondary world, but at the
approach Tolkien uses to present these events, and the style he
writes in—are largely the result of his having used at least three
overlapping but distinct prose styles to compose the Silmarillion
and its related texts.

One of these styles was the plain and unelaborate
but desiccated, overly abbreviated, and somewhat fussy approach of
The Silmarillion. This may be called the Annalistic style,
because it is most characteristic of the works known as the Annals.
It is also found in the Quenta Silmarillion, the work that, in a
frozen snapshot of its evolving state, is the principal source of
The Silmarillion. The Quenta and the Annals exist in two
phases: one of 1926–38, before The Lord of the Rings; the
other of the 1950s after it. Christopher Tolkien has dubbed volumes
10–11 of The History of Middle-earth a subseries under the
rubric “The Later Silmarillion”; we can as easily consider volumes
4–5 (or, more accurately, volume 4 and part 2 of volume 5) to be
another subseries called “The Early Silmarillion.” (Volumes 1–3 are
not strictly the Silmarillion though they tell some of the same
stories.) The key to the origin and purpose of the Annalistic style
may be found in the first full text in Volume 4, “The Earliest
Silmarillion” or the “Sketch of the Mythology.” As Christopher
Tolkien explains in his commentaries, his father restarted writing
his entire mythology from scratch in the late 1920s, originally as
this sketch summarizing the action of The Book of Lost
Tales, which he intended as background for a friend who was
reading The Lays of Beleriand. All later works with the name
“Silmarillion” are essentially rewritings and expansions of the
sketch, and if they sometimes seem curt and terse, emotionally
distant from the events they describe, and give the impression
(correctly) of being twice-told, abridged from a larger work, that
is why: they were based on a summary. In the 1950s Tolkien finally
began to reverse this process, returning some of the power and
vividness of the earliest stories into his mythology, but even then
he was unable to rid himself entirely of the handicaps of the
Annalistic style. His finest compositions of the period were not
rewrites, but original ancillary works, which are discussed
below.

Closely related to the Annalistic style, the Antique
style of The Book of Lost Tales was perhaps intended to add
overlays of the King James Bible and William Morris onto the
Anglo-Saxon stylistic base that underpins all Tolkien’s mythology.
The Antique was a style mostly of Tolkien’s early years, but he
continued to use it when feigning that a work was a primary
document written by the Elves, although it is better suited to high
epic narrative than to the philosophical expositions, such as the
“Dangweth Pengoloð” (Peoples 395–402), for which he used it
in later years. The Book of Lost Tales is, for the most
part, high epic narrative suiting the Antique style well. It is
written with a lively, vivid, fey quality that eludes the
Annalistic style. The style reflects the content as well. The
Book of Lost Tales is not so much a terse high tragedy as a
collection of true fairy tales with a freer, more expansively
fantastic presentation than in the later Silmarillion versions.
Huan the Hound speaks at will instead of being restricted to three
utterances before his death. His antagonist, taking the place that
Sauron was to fill in the later version, is the remarkable
character of Tevildo, Prince of Cats. At points the conflict
becomes a literal cat-and-dog fight. The plotting has not always
been as fully thought through as in later versions, but the
freshness of the burgeoning invention makes up for any problems
here.

A prospective reader, especially one who found
The Silmarillion daunting, should approach The Book of
Lost Tales with extreme caution. The Antique style is by far
the most archaic form of prose that Tolkien commanded. For example,
consider this sentence: “But lock nor bar shall hinder the
homecoming spoken of old.” Here, as often in the Antique style,
Tolkien omits the word neither from a statement of the
negative. But this sentence is not from The Book of Lost
Tales at all. It’s from chapter 10 of The Hobbit (181),
so perhaps the language of The Book of Lost Tales is not as
unusual as it seems. The archaic wordings, together with the fairy
tale plotting, the vivid immediacy, and a fey, sometimes uncouth,
and even sarcastic quality to the Elves, give The Book of Lost
Tales its distinctive flavor. In Christopher Tolkien’s words,
“The highly archaic manner … had range and great vigour, peculiarly
apt to convey the magical and eerie nature of the early Elves”
(Lost Tales I 9). An excerpt recounting one of the most
dramatic moments in all the legendarium will show the effect:

In great gloom do they find King Tinwelint, yet
suddenly is his sorrow melted to tears of gladness, and Gwendeling
sings again for joy when Tinúviel enters there and casting away her
raiment of dark mist she stands before them in her pearly radiance
of old. For a while all is mirth and wonder in that hall, and yet
at length the king turns his eyes to Beren and says: “So thou hast
returned too—bringing a Silmaril, beyond doubt, in recompense for
all the ill thou hast wrought my land; or an thou hast not, I know
not wherefore thou art here.”

Then Tinúviel stamped her foot and cried so that the
king and all about him wondered at her new and fearless mood: “For
shame, my father—behold, here is Beren the brave whom thy jesting
drove into dark places and foul captivity and the Valar alone saved
from a bitter death. Methinks ’twould rather befit a king of the
Eldar to reward him than revile him.”

“Nay,” said Beren, “the king thy father hath the
right. Lord,” said he, “I have a Silmaril in my hand even now.”

“Show me then,” said the king in amaze.

“That I cannot,” said Beren, “for my hand is not
here”; and he held forth his maimed arm.

Then was the king’s heart turned to him by reason of
his stout and courteous demeanour, and he bade Beren and Tinúviel
relate to him all that had befallen either of them, and he was
eager to hearken, for he did not fully comprehend the meaning of
Beren’s words. When however he had heard all yet more was his heart
turned to Beren, and he marvelled at the love that had awakened in
the heart of Tinúviel so that she had done greater deeds and more
daring than any of the warriors of his folk. (Lost Tales II
37–38)

The Antique and Annalistic styles could sink to pure
fustian, as in “The Annals of Aman,” which starts off firmly on the
wrong foot with a tedious explanation of the nature of time and its
reckoning (Morgoth 50–51) that would have been better
relegated to an appendix, and that continues in a summarized style
with a plenitude of “It came to pass” and “Therefore.” Even as the
cutesy-elf “Tinfang Warble” (Lost Tales I 108) is generally
considered Tolkien’s most unfortunate poem, so the opening of “The
Annals of Aman” should be conceded his single poorest stretch of
prose. But the Antique style could also rise to the poetic elegance
of the “Ainulindalë,” which in its final form in The
Silmarillion is the most profound and moving prose Tolkien ever
wrote.

The third style found in the Elder Days material is
a cold, clear, unadorned, but pure and flowing style that Tolkien
used mostly for essays and other non-narrative fictions. These are
what Christopher Tolkien refers to as the “philosophical writings”
of his father’s last years. It is closely related to the style he
used for genuine non-fiction, in which he viewed his sub-creation
from the outside in essays and letters. This is the style of most
of the Lord of the Rings appendices, and it is also the
style of most of Unfinished Tales. It may therefore be
called the Appendical style.

 Unfinished Tales occupies a
difficult spot in Tolkien’s canon. Neither formally part of The
History of Middle-earth nor a proper appendix to The
Silmarillion, it, and the Letters (even more vital to
understanding Tolkien’s creativity), are major books too often
ignored in surveys of Tolkien’s oeuvre. From the perspective of
content, Unfinished Tales may best be considered in relation
to the Lord of the Rings appendices—for, much more than
The Silmarillion, it addresses the obscure sub-creational
questions that torment Tolkien’s readers. But from the perspective
of composition, it may best be considered as a pre-existing “volume
13” of The History of Middle-earth—for, like the actual
Volumes 10–12, Unfinished Tales consists of writings dating
almost entirely from after the completion of the main text of
The Lord of the Rings in 1948.3 And like volume
12, The Peoples of Middle-earth, it concentrates on
materials not specifically relating to the Elder Days. The shadow
of Unfinished Tales lies long over the final third, parts
2–4, of The Peoples of Middle-earth. Most of the narratives
and descriptive pieces in the earlier book date from Tolkien’s
final years, and if not previously published would have been
included in volume 12. The material in Unfinished Tales is
mostly the longer, more polished, and more complete writings,
rather than purely the cream of Tolkien’s final years. Several of
the pieces in Unfinished Tales, and most of volume 12,
constitute the post-Lord of the Rings material transcending
the Age structure referred to earlier,4 and almost all of
this material is written in the Appendical style—appropriately, as
part 1 of volume 12 examines the drafts for the prologue and
appendices of The Lord of the Rings in the same way that
volumes 6–9, “The History of The Lord of the Rings”
subseries, do for the main text.

The “philosophical writings” in the Appendical style
are unlike almost anything else in The History of
Middle-earth. They most resemble some of the long
self-explanatory letters that Tolkien wrote to readers in the late
1950s, after The Lord of the Rings was published. Like the
letters, they are written mostly from a standpoint inside the
created universe, but occasionally outside, as with parts of “Myths
Transformed” (volume 10, part 5). Much of the “inside” material is
feigned to derive from Elvish loremasters. As those few items
purporting to be primary documents written by the Elves are in the
Antique or Annalistic styles, the rest are presumably redactions by
Hobbit or Mannish scholars.

“Laws and Customs Among the Eldar” (in volume 10,
part 3) is one of these, and makes a satisfying essay, somewhat
like the “encyclopedia article” essays in part 4 of Unfinished
Tales. It can be considered as a pair to an essay on the laws
and social customs of the Hobbits that forms number 214 in
Tolkien’s Letters. Like the letter, this essay grew out of a
seed only tangentially related to its subject: in this case, the
tragedy of Finwë and Míriel. Part of the mythology from an early
stage was that Elves are naturally immortal: even if killed they
are after a period of waiting able to return to the body. The story
of how Míriel died of exhaustion after bearing Fëanor, wishing not
to be reborn, and her husband Finwë then desired to marry again,
posed interesting problems for a Catholic author who believed that
marriage is for life: how can remarriage be banned when the first
spouse is dead, yet how can it be permitted when she may come back
to life? In a separate text attached to the “Laws and Customs,” the
Valar debate this issue and the related one of the harm that strife
between Fëanor and his half-brothers would cause. Eventually they
decide to affirm their original decision that Finwë may remarry if
Míriel promises to stay dead permanently. The debate is a
fascinating one, as Tolkien pulls no punches. All of the varying
viewpoints are presented with full authority and honesty; never
does he try the trick found so often in bad novels where the
“wrong” character offers only easily dismissed straw-man arguments.
Perhaps the author himself felt some uncertainty and allowed his
characters to express genuinely held concerns: the Valar
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The Structure of The History of Middle-earth

Main dates of  Principal subject*

composition |, 3 4
I-IL. The Book of Lost Tales 1916-20
Part One a
Part Two 4

1IL. The Lays of Beleriand

1. The Lay of the Children of Hiirin N
2, Poems Early Abandoned N
3. The Lay of Leithian N
4. The Lay of Leithian Recommenced 1949-53 N
IV. The Shaping of Middle-earth 1926-30s N
V. The Lost Road and Other Writings
Pt. 1. The Fall of Niimenor and The Lost Road 1936-37 2
Pt. 2. Valinor and Middle-earth before LotR mid 1930s-38 &
Pt. 3. The Etymologies t01938 N
VI-IX. The History of The Lord of the Rings
1. The Return of the Shadowo 1937-39 N
2. The Treason of Isengard 193942 N
3. The War of the Ring 194246 a
4. Sauron Defeated
Pt. 1. The End of the Third Age 194648 .
Pt. 2. The Notion Club Papers 194546 i
Pt. 3. The Drozoning of Anadiiné 194546 2
X-XL The Later Silmarillion
Pt. 1. Morgoth's Ring 194849 N
Pt. 2. The War of the Jewvels 1950-60 N
XIL The Peoples of Middle-cartl
Pt. 1. The Prologue and Appendices to LotR 1938-55 a
Pt. 2. Late Writings 1968-72 a
Pt. 3. Teachings of Pengolod 1930s A
Pt. 4. Unfinished Tales 1950s a
Unfinished Tales of Nimenor and Middle-earth
Pt. 1. The First Age 1950s a
Pt. 2. The Second Age 1960s-70s "
Pt. 3. The Third Age 1950s-60s N
Pt.4. 1960s-70s A

* Subjects: (1) The Elder Days (pre-Sun Ages and the First Age); (2) Nitmenor (The Second Age);
(3) The Third Age; (4) Materials transcending the Age structure and embracing all the Ages.
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