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SAN FRANCISCO STREET | Peng Cao

22" × 30" (56cm × 76cm) Transparent watercolor on 140-lb. (300gsm) Arches
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THURSDAY ON DECATUR – NEW ORLEANS | Iain Stewart

30" × 22" (76cm × 56cm) Transparent watercolor with gouache accents over graphite underdrawing on 140-lb. (300gsm) cold-pressed Arches

This is quite literally a “slice of life” in the French Quarter of New Orleans. On this busy public street we are able to see the private outdoor living space of the occupant who is contentedly cooking a bit of dinner. My goal was to show the overlap of private and public space in this dense urban setting without the image becoming fractured. My solution was to crop the drawing to focus on the people. I initially included the rooﬂine of the building and used a lot of detail at the street level. But I decided that the real focus should be the grilling man on the third ﬂoor. I purposely left the second story balcony vacant to accentuate the transition from public to private, but, note: the doors at right on the second ﬂoor are slightly ajar as if someone has just left the seat with the red cushion.


Introduction

Here we are—Splash 15! It’s hard to believe that it’s been well over twenty years since I first started viewing slides on a light table in 1990 for the first edition of Splash, published in 1991. I had the opportunity, during the last stages of editing Splash 15, to attend the annual Florida Watercolor Society convention as a guest speaker. It was a wonderful experience and a delight to see a good number of Splash artists, some from many years ago, as well as many other artists. Watercolor painters are very dedicated and passionate about their craft—and it shows in the finished works! Watercolorists are masters of finding creative solutions, perhaps because watercolor can be so demanding and, at times, unforgiving. And, as usual, the artists in this volume have surpassed my expectations in giving inspired substance to our theme: creative solutions.

You, the artists represented in Splash 15, have proved that there are no limits on creative solutions—and that unless one has developed a formula, pretty much every single painting needs its own creative solutions! Many of you urged us not to rely too heavily on photo reference material, but to use it mainly for what it is called—a reference. Donald Patterson reminds us, “Your reference material is not sacred. It is what you do with it that counts.”

Others remind us that for releasing creativity it is important to take risks. “The rewards of risk can include new confidence in your painting ability,” David Savellano shares out of his experience. “Breakthroughs are the result of fearless exploration and problem solving!” says Jean Pederson. Sandrine Pelissier advises, “When becoming too controlling with a painting, take a risk, and let the paint find a life of its own.”

“When your painting isn’t working, give yourself permission to destroy and rebuild,” counsels Yael Maimon. In the same vein Jani Freimann shares her secret: “Painting over the top of an already ruined watercolor painting eliminates the fear of making a mistake, turning the watercolor process into fun.” In fact, Daniel K. Tennant offers this encouragement: “Don’t ever give up on a painting. This still life took me over six years, on and off, and at one point I was ready to throw it out.”

Likewise, Anne McCartney sums it up by saying, “Never get stuck thinking there is only one way to do something; there is always another way.”

We will never reach the end of creative solutions. Watercolor artists will always find new ways to paint and express their vision.
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—Rachel Wolf
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PENNSYLVANIA IDYLL | Joyce Hicks

18" × 24" (46cm × 61cm) Transparent watercolor on 140-lb. (300gsm) cold-pressed Arches

The lush Pennsylvania countryside is inspirational. However, I was disappointed that the field had already been harvested. Since I wanted crops there for textural interest, rhythm and depth, I simply painted the plants back into the scene. When you’re out in the landscape, don’t be a human camera. Delete, add or rearrange elements as seems best to you.

“Use artistic license and imagination as a creative solution!”

– JOYCE HICKS
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SACRED PLATEAU | Richard H. Dutton

20" × 28" (51cm × 71cm) Transparent watercolor on 140-lb. (300gsm) cold-pressed paper

Sacred Plateau is a studio painting based on plein air watercolors, sketches and photographs done while traveling in the southwest part of the United States. I set out to experience the culture as well as the dramatic colors, forms and shapes associated with the area. I did not focus so much on the actual subject but rather on the unique abstract shapes that describe the subject. A big challenge was keeping the power of white paper, one technique that gives the viewer a pathway to the meaning embedded in the artwork.

“I search for the power of the forms and white of the paper.”

– RICHARD H. DUTTON
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HIGH TIDE: TORII GATE AT MIYAJIMA | Laurel Covington-Vogl

20" × 14" (51cm × 36cm) Transparent watercolor on 140-lb. (300gsm) cold-pressed Arches

A torii marks the entrance to the sacred grounds of a Japanese temple, and the torii at Miyajima is at the entrance to the cove where Itsukushima Temple stands. At low tide the water recedes out past the massive gate and you can walk around its base. At high tide the water returns to a depth of about 7 or 8 feet (2–21⁄2m) at the gate. When we visited we were able to see the gate at low tide on a beautiful sunny day and then at high tide at night. The next morning a light rain enveloped the area and the Vermilion Red of the torii literally glowed against the blue-gray of the surrounding mountains and the sea. Miyajima was once considered so sacred that ordinary people were forbidden to set foot on the island and worshippers approached by boat through the great torii out in the water.
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ST. ANDREWS BOATYARD – SCOTLAND | Iain Stewart

221⁄2" × 14" (57cm × 36cm) Transparent watercolor with gouache accents over graphite underdrawing on 140-lb. (300gsm) cold-pressed Saunders Waterford

Quite often my inspiration will come from multiple sources. The light in this painting is from a series of pictures I took after a winter rain in Alabama, and the setting is Scotland. I wanted to paint a blue morning with the sun starting to burn the clouds away as in the Alabama shots. I then searched my sketches and reference photos to find the right place with which to express my vision. In this instance the boatyards leading into St. Andrews harbor worked quite well.
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SUPERIOR SHORELINE | Anne McCartney

14" × 21" (36cm × 53cm) Transparent watercolor on 300-lb. (640gsm) cold-pressed Arches

Right from the start I regretted not delineating my planes better—usually there is a very definite break between my foreground, middle ground and background. Here, I thought I wouldn’t start that way, and I ended up having to address the entire shape of trees and rocks all at the same time. The challenge became choosing the right colors and making sure they brought certain areas of that large shape forward and pushed others back. I put the rule “cool recedes and warm advances” to the test. This area, the north shore of Lake Superior in Canada, is one of my favorite places. It is easy to feel at peace there.

“Never get stuck thinking there is only one way to do something; there is always another way.”

– ANNE MCCARTNEY
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SOUTHWEST REVISITED | Lauren Keller Daddona

181⁄2" × 231⁄2" (47cm × 60cm) Transparent watercolor, watercolor inks and crayons on Yupo

My approach to watercolor is “Enjoy the process!” For Southwest Revisited, capturing the essence of a trip to Colorado Springs after I returned home was my objective. No photos were used. I wanted an emotional response to the beauty of the west.

On Yupo, a slick synthetic paper, I let the watercolors and watercolor inks flow. The pigments sit up on the surface allowing for exciting movement. Tools for texturing included screening, tubing and patterned paraphernalia. With watercolor crayons and pencils I added more controlled lines and then created restful areas by rolling the paint to solidify the cruciform composition. The complementary blues and oranges are indicative of the Southwest.

“For me, painting with
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