


COLOR PLATES

The New England Company in Bath, Maine, constructed the sidewheel steamer in 1889 for passenger service between Boston and Portland, Maine. In 1898, the steamer sank in a storm, and all passengers and crew were lost at sea. Nineteen of the sixty-three crew members who perished were members of Portland’s Black community.
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Life ring from the sidewheel steamer Portland, 1889. COLLECTIONS OF MAINE MARITIME MUSEUM




Jason Pardilla documented the build process of a 2024 birch bark canoe. The photograph depicts the cedar ribs of a traditionally built Penobscot canoe, named after the story of the Wabanaki sea serpent Aputamkon. The canoe was used in Atlantic Black Box’s 2024 WHERE Walk series to retrace the historic Pejepscot portage linking the Androscoggin River to the ocean at Maquoit Bay. Birch bark canoes are an Indigenous technology perfectly designed for their environment. Their durability allowed Penobscots to travel seasonally throughout their homelands, moving up-river to their inland winter communities and back toward the coast during warmer months. The lightweight construction also made it possible to portage between river tributaries. The knowledge of traditional birch bark canoe building continues to be passed through generations as a vessel for cultural resilience.


Jason Pardilla is a photographer, videographer, and woodworker living and working on Indian Island, Maine.



[image: fig_110_1.jpg]
Jason Pardilla (Penobscot), Cedar Ribs of the Canoe Aputamkon, photograph, 2024.




This coastal map of the lands we now call Maine traces the traditional canoe routes and portages along which the Penobscot people moved throughout their homelands. Rivers and their tributaries created a network of “roads.” As James Eric Francis Sr. (Penobscot) explains, the Penobscot imbued their place-names with a deep knowledge of the land and waterways around them. To know the name of a place is to understand how to travel through it.


James Eric Francis Sr. is a visual artist working as a historian, photographer, film-maker, painter, and graphic artist. He serves as the director of cultural and historic preservation, tribal historian, and chair of the Penobscot Tribal Rights and Resource Protection Board for the Penobscot Nation.
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James Eric Francis Sr. (Penobscot), Waterways and Canoe Routes of the Dawnland, digital illustration, 2025.




Jennifer Sapiel Neptune (Penobscot) connects past and present through her practice of traditional sweetgrass and ash basketry. Basketry contains deep cultural meaning within Wabanaki lifeways. More recently, basketry also represents the resilience of Indigenous communities in the face of intentional erasure. For thousands of generations, Wabanaki basketmakers have been weaving black ash to create utilitarian and decorative baskets. This material, and by extension the woven vessel itself, contains traditions, taught intergenerationally through the process of communal basketmaking. After centuries of settler colonialism and unable to practice traditional lifeways, Wabanaki basketmakers developed innovative decorative designs and forms, known as “fancy basketwork,” in response to the new consumer market of Maine’s growing tourist industry. In 1993, a group of Wabanaki basketmakers founded the nonprofit Maine Indian Basketmakers Alliance. Its mission is to steward a new generation of Wabanaki basketmakers and to raise awareness of tribal culture and causes. Today, Indigenous weavers assert their cultural sovereignty by both preserving and innovating within tribal tradition.



It is said we weave a bit of our spirit into each basket we create. I hope my baskets reflect the love, respect, and connections I hold to the weavers before me, the places that I gather, the plants and trees that I weave with, and the community I come from.


—Jennifer Sapiel Neptune




Jennifer Sapiel Neptune is a basketmaker, artist, writer, and teacher. Neptune has received national awards for her work specializing in ash and sweetgrass basketry, beadwork, and porcupine quill jewelry.



[image: fig_112_1.jpg]
Jennifer Sapiel Neptune (Penobscot), Sweetgrass Basket, sweetgrass and brown ash, 2019.




The Dutch cartographer Johannes van Keulen (1654–1715) worked in Amsterdam in the later seventeenth and early eighteenth centuries. Van Keulen and his business partner, Claes Jansz Vooght, published a five-volume atlas featuring 130 nautical charts intended for navigational use. The demand for nautical charts was in large part impacted by the Dutch East India Company and the Dutch West India Company, chartered trading companies that relied on maritime networks to fuel global trade, including the trafficking of enslaved people. The Dutch transatlantic slave trade dates to as early as 1636, when the West India Company established a plantation near Recife, Brazil. After capturing Portuguese slave ports along the African west coast (Elmina and Luanda), the West India Company exported captured Africans to its Brazilian plantations and to Spanish, English, and French colonies in the Caribbean. These epicenters of the slave trade and plantation system established the economic and maritime systems that supported the legal and illicit transatlantic slave trade for centuries to follow.



[image: fig_113_1.jpg]
Johannes van Keulen, Pascaarte vande Zee custen van Guinea en Brasilias van Cabo de Verde, tot C. de bona Esperanca van R. de Amazones tot Rio de la Plata, alles op wassende graaden gesteit t’ Amsterdam [Map of the seacoasts of Guinea and Brazil, Cabo Verde, to de Bona Esperanca, R. de Amazones and Rio de la Plata, all waxing degrees … Amsterdam] (1680). COURTESY OF THE OSHER MAP LIBRARY AND SMITH CENTER FOR CARTOGRAPHIC EDUCATION, UNIVERSITY OF SOUTHERN MAINE




Nathaniel Sparhawk was a member of the merchant Pepperrell family based in Kittery, Maine. His father-in-law, Sir William Pepperrell, was one of the wealthiest colonists at the time, having made his fortune in shipping. The list of items described in the document seen here is part of a loose collection of correspondence between Nathanial Sparhawk and his father-in-law’s business clerk, Thomas Cutts. The list includes “6 Negro’s Girls” and “A Number of ruggs for your new Negro’s.” Their being listed among sundries such as coffee, chocolate, and green tea underscores how enslaved individuals were seen as cargo, not people. The letters (see transcription on page 132) describe the intended use of the rugs as blankets for the young enslaved women. (At the time of Nathaniel’s writing, it was December in New England.) The rugs were intended not to provide comfort but to protect his investment and ensure that proper care of the young women would fetch him a higher price at market.
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Sparhawk letters, “Account Sundrys on Board Captain Tuckerman for N Sparhawk,” December 1754. ARCHIVES OF MAINE MARITIME MUSEUM




As historians work to recover the lost histories of Maine’s connection to the slave economy, logbooks have served as a critical source of evidence. Logbooks functioned as legal records of navigational and incidental information for a captain or shipowner to protect his economic interests. In May 1795, the small Bath schooner Syren of the Kennebeck landed a shipment of Maine lumber in Kingston, Jamaica, and loaded cargo for a voyage back north to Savannah, Georgia. The cargo loaded in Kingston included three French passengers and seventy enslaved captives “for which [the] captain [was] to receive one thousand dollars.”



[image: fig_115_1.jpg]
Logbook of schooner Syren of the Kennebeck, excerpt: May 6–May 16, 1795. CAPTAIN SAMUEL PATTERSON PAPERS, ARCHIVES OF MAINE MARITIME MUSEUM




John Cullum’s map illustrates the urban landscape of Portland, Maine, in 1836. Among the chosen buildings represented around the map is the Abyssinian Meeting House, built between 1828 and 1831, which served as a cultural hub for the Black community of Portland. The building stands today as a monument to Black resistance and resilience in the face of racial prejudice. Six Black men—Chris Manuel, Reuben Ruby, Caleb Johnson, Clement Thomson, Job L. Wentworth, and John Siggs—penned a letter to the Eastern Argus on September 19, 1826, calling out the city’s local churches for treating its Black members as second-class citizens. Ruby, Manuel, and other Black community leaders then petitioned the state of Maine to establish the Abyssinian Religious Society and to build a house of worship. The Abyssinian Meeting House became an emblem of the abolitionist movement and was a known stop on the Underground Railroad. Foremost, the Abyssinian was a gathering place to build Black community. Cullum’s map is the first known representation of the Abyssinian. Its being considered among Portland’s notable landmarks only five years after its construction is a testament to the Black community’s strength in the face of the era’s racial prejudice.



[image: fig_116_1.jpg]
John Cullum, A Map of the City of Portland with Its Latest Improvements Including a View of the Principal Buildings, Engraved and Published by John Cullum, Portland (1836). Detail of Abyssinian Meeting House. OSHER MAP LIBRARY AND SMITH CENTER FOR CARTOGRAPHIC EDUCATION, UNIVERSITY OF SOUTHERN MAINE




During the Golden Age of Sail, sugar bowls like this were a symbol of wealth, as sugar itself was a commodity for the rich. Now historic sugar bowls can serve as a symbol of New England’s deep-rooted complicity in slavery. The vast business of building and sailing ships, an integral part of the burgeoning Maine and U.S. economies, relied heavily on a committed involvement with the West Indies, where enslaved labor fueled plantations. Wealth earned from shipping commodities produced by enslaved people—such as sugar, rum, and cotton—is visible throughout coastal New England towns. It is no coincidence that the Golden Age of Sail, an era nostalgically celebrated in Maine’s history, coincides exactly with the height of the Atlantic slave economy.



[image: fig_117_1.jpg]
William Adams, Staffordshire blue sugar bowl, 1820–1840. COLLECTIONS OF MAINE MARITIME MUSEUM




Pedro Barrios was a Colombian sailor working aboard the coal schooner Wyoming. At the time of its construction in 1909 in Bath, Maine, the Wyoming was the largest wooden schooner built in North America. Barrios served as crew on the vessel’s fatal final voyage in 1924, when it sank in a storm off Cape Cod. These papers, which Barrios would have carried with him at all times, identified him as an international sailor and allowed him entry into foreign ports. These loose documents and his diary washed ashore in the days following the Wyoming’s sinking. With the rise of maritime labor unions in the United States, in which Black sailors were not allowed membership, it was cheaper for merchant captains to hire Black and international sailors to fill their crews.



[image: fig_118_1.jpg]
Tarjeta de identificación para marineros extranjeros (identification card for foreign sailors) of Pedro Barrios, crew member on the schooner Wyoming, 1918/1919. ARCHIVES OF MAINE MARITIME MUSEUM




Captain John C. Lowell was employed by the Clark and Sewall Shipping Co., a fleet based out of Bath, Maine. Captain Lowell, also a Bath citizen, wrote to the owners of the vessel he captained, the John C. Calhoun, to provide updates on the types of cargo he could procure to make a journey from Baltimore to New Orleans economically worthwhile. To ensure a profitable voyage, Captain Lowell chose to transport eighty enslaved people aboard his ship to the slave markets of New Orleans. Though the international slave trade had been outlawed in the United States since 1808, the transport and sale of enslaved people remained legal in domestic waters until the 1865 passage of the Thirteenth Amendment.



[image: fig_119_1.jpg]
Letters from Captain John C. Lowell to Clark and Sewall Shipping Co., Bath, Maine, from on board schooner John C. Calhoun while awaiting cargo in Baltimore, Maryland, October 1850. SEWALL FAMILY PAPERS, ARCHIVE OF MAINE MARITIME MUSEUM




The photographs of the crew of the schooner Davis Palmer (constructed in 1905 in Bath, Maine) depict life aboard a coal vessel operating along the Eastern Seaboard. The Davis Palmer was one of many schooners operating in William F. Palmer’s fleet of merchant vessels. In response to the rising tensions with maritime unions in New England, Palmer instructed his captains to avoid hiring unionized sailors by “shipping n—” instead (letter to Captain Thomas McLaughlin, January 19, 1903, Archives of Maine Maritime Museum). Black mariners were not allowed to join labor unions at the time. Though unionization prompted captains to hire more Black crew, the sailors depicted in these photos likely accepted lower wages than those offered to unionized white sailors for the same work.
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Mariner with ship cat on the schooner Davis Palmer, c. 1905. ARCHIVES OF MAINE MARITIME MUSEUM





[image: fig_120_2.jpg]
Davis Palmer crew on the staysail boom, c. 1905. ARCHIVES OF MAINE MARITIME MUSEUM




Newspapers nationwide published defamatory articles about Malaga Island, feeding into a national interest in eugenics. In response, missionaries George and Lucy Lane raised funds to build a school and buy clothing, reporting improvements to living conditions on the island. But the state of Maine ignored their efforts. Contrived photographs intended to promote Malaga residents as a destitute people continued to circulate, and untrue stories of tar-paper shacks, incest, and unsanitary conditions spread across the nation. The Lanes kept a scrapbook documenting their philanthropic efforts. The photos of Malaga Island students, posing in neatly pressed clothes and holding schoolbooks, contrast with and ultimately dispel the prevailing myth that Malaga residents were a destitute and uneducated people. In 1908, enough funds were raised to build a permanent schoolhouse building on Malaga Island to meet the growing class size. The school was so successful that an off-island student even paid tuition and commuted to the island to attend classes.



[image: fig_121_1.jpg]
New School House, Malaga Island, 1908. MAINE STATE MUSEUM, 96.38.178






[image: fig_122_1.jpg]
Top image: The Malaga School: School in Session (McKinney House), Week of August 3–10, 1907. Bottom image: Students of Malaga Island Standing on the Porch of the Malaga School (McKinney House), August 8, 1907. HISTORY OF LANE’S SCHOOL ON MALAGA ISLAND, MSS A 1900, R. STANTON AVERY SPECIAL COLLECTIONS, NEW ENGLAND HISTORIC GENEALOGICAL SOCIETY, ONLINE AT DIGITALCOLLECTIONS.AMERICANANCESTORS.ORG. PUBLIC DOMAIN






[image: fig_123_1.jpg]
Top image: The McKinney House Where the Malaga School Is Held, 1907. Bottom image: Six of the scholars, 1907. HISTORY OF LANE’S SCHOOL ON MALAGA ISLAND, MSS A 1900, R. STANTON AVERY SPECIAL COLLECTIONS, NEW ENGLAND HISTORIC GENEALOGICAL SOCIETY, ONLINE AT DIGITALCOLLECTIONS.AMERICANANCESTORS.ORG. PUBLIC DOMAIN




Daniel Minter’s artistic practice connects generational experiences that invite us to reflect on our present positionality as it relates to place and time. The land and water ground our spiritual connection to our ancestors and become sites for healing and recovery. Minter first explored the generational impact of the history of Malaga Island in his Othered series, using portraits, landscapes, and symbols to reveal the role of racism and eugenics in the treatment of the Malaga Island community. Minter’s A Navigation on Currents and his larger The Gulf Stream series continue to imagine the role of ancestral healing to include the perspectives of our ancestral spirits as they pass from this world and attain a new understanding of the flow of time. This flow parallels the movement and depth of the ocean, conjured in the work through the use of deep blues and blacks. The evocation of the sea in Minter’s work recalls both the harm experienced by those impacted by the African Diaspora and the potential for spiritual cleansing and renewal. In Minter’s vision, ancestral spirits can see past, present, and future. This spiritual knowledge empowers them and their descendants to become free of the fear that pervades the material world. Daniel Minter is an artist and storyteller known for his work in illustration, painting, and assemblage. His work reflects themes of displacement and diaspora, ordinary/extraordinary Blackness, spirituality in the Afro-Atlantic world, and the (re)creation of meanings of home. He is cofounder of the Indigo Arts Alliance, a nonprofit based in Portland, Maine, that works to shift historical injustices as a component of achieving equity for Black and Brown artists through artist residencies and convenings.




[image: fig_125_1.jpg]
Daniel Minter, A Navigation on Currents, acrylic on wood panel, found wood, buttons, black walnut, 2025.




Adire I is a vessel from the artist’s Redemption series, which critiques the relationship between social relevance and inequality. The ceramic vessel uses a traditional hand-building technique found in the Yorubaland region of southwestern Nigeria. Barnett describes her artistic process as a meditation on resilience and adaptation: “The clay responds to pressure and manipulation much like we respond to life’s challenges.” The rippling layers of clay reference the layers of fabric in a gele headwrap, traditional headwear of the Yoruba people. Barnett finds in the layers of clay and fabric a metaphor for the uncertainties and unpredictable obstacles found in life. Adire I’s surface patterns recall the dye-resist technique used in Yoruban adire textiles. In studying and finding inspiration in Yoruban dress, textiles, and ceramics, Barnett explores the relationship between the racialized experience as a descendant of the African Diaspora and the power of traditional craft to carry modes of resilience through generations to claim, and reclaim, one’s identity.


Malene Djenaba Barnett is a multidisciplinary artist, author, and community builder. Barnett’s art reflects her African Caribbean heritage, building on her ancestral legacy of mark-making as visual identity. She authored Crafted Kinship: Inside the Creative Practices of Contemporary Black Caribbean Makers (2024).



[image: fig_126_1.jpg]
Malene Djenaba Barnett, Adire I, from the Redemption series, terracotta and glaze underglaze, 2020.




Suspended in air, Nyugen E. Smith’s Spirit Carriers drift somewhere between sculpture and ritual. Since 2016, Smith has assembled these found-object constructions as sacred vessels—each one a refuge for the spirits of unarmed people of Color killed by police violence. Carried not by wind but by intention, they offer sanctuary until, as Smith notes, “the spirits can go where they need to go.”


Improvised and yet deliberate, the works evoke eccentric air balloons, with forms that echo the beaded crowns of Yoruba chiefs—symbols of sacred authority whose veils shield both the sovereign and the onlooker from unmediated power. Similarly, these carriers protect as they mourn, veil as they reveal.


Wrought from salvaged wood, metal, fabric, beads, and rope, the sculptures carry the residue of labor, ancestry, and resistance. They hover in space, neither grounded nor fully ascended, embodying a threshold between the visible and the invisible, the living and the dead.


In the lineage of Smith’s Bundlehouse works, Spirit Carriers extend a visual language of protection, mourning, and futurity—provisional architectures for collective grief and calls for remembrance shaped by poetics as much as by necessity.


Nyugen E. Smith is an artist living and working in Jersey City, New Jersey. His practice revolves around the construction of narrative through the prism of Black cultural identity. The manifold ramifications of European colonialism across the African Diaspora serve as the foundation on which his practice is constructed. Smith holds a BA in fine art from Seton Hall University and an MFA from the School of the Art Institute of Chicago.



[image: fig_127_1.jpg]
Nyugen E. Smith, Spirit Carrier No. 7, found wood, rubber, leather, beads, synthetic hair, wire, felt, fur, acrylic, plastic net, gesso, acrylic, and branches, 2016.








THE EVIDENCE

Transcriptions from Maine Maritime Museum Archives


Maine Maritime Museum has over three thousand linear feet of archival collections. As museum staff began to take a more critical look at the documents it housed, they recovered multiple unpublished documents that directly linked the city of Bath, and Maine in general, to the transport of enslaved people on Bath-built ships, captained and crewed by Bath residents.



TRANSCRIPTION OF THE SPARHAWK LETTERS (1754)

Archives of Maine Maritime Museum


Nathaniel Sparhawk (1715–1776) was a prominent citizen of Kittery, Maine, in the eighteenth century. In 1742, he married Elizabeth Pepperrell, daughter of Sir William Pepperrell, one of the wealthiest men in the colonies at the time. The Pepperrell family lived in Kittery and were known to own enslaved house servants and laborers. This series of business correspondence is written between Sparhawk and Thomas Cutts, who served as clerk to Sir William. Sparhawk includes transactional details of enslaved people whom he bought and sold. He gives instructions for their care to preserve their worth and against allowing them near “sailors” to prevent any temptations to escape by sea (see “Sparhawk letters” plate on page 114).


Boston 16th Dec[embe]r 1754



I have yours the 13th and observe the


Contents. Shall be glad to Know whether Reating


will on Tucker mans return go for a load of


Wood on the Terms Mr Chauny used to send w[hi]ch


was on a share; It will hardly do to pay wage.


I suppose he wants wood as well as J. & co does


Brag__Scipio; & art may go also—I am


glad the Brigt is loaded, But am surprised


that you should talk of her not being ready


in a fortnight, what can detain her, so long


The Carpenter & Caulker yo[u] say wont hinder her


from sailing__what can then; when she was


new she was Rigged by only a man & a boy


in the Month of Octob[er] in 14 days. May get


her away as soon as possible, I Have wrote


your Brother herewith, w[hi]ch you’l deliver him aug[??]


fully about the dispatch of this vessell, which


he will Communicate to you, I desired Capt[ain] R[ichar]d


Reating as he went thro[ugh] this Town, to advice


you abo[ut] the Sails and Rigging w[hi]ch he promised


he would do__He is a good judge__I have


wrote to yo[u]r Brother to supply you with small


Stores, But then don’t take any thing but what


is absolutely necessary, There is no vessell here


bound to Boston Piscatausay,[??] But if any sh[oul]d


offer will cend yo[u] 2bbs beef, in case I don’t


yo[u] have 2bbs porke w[hi]ch with ¼ beef, yo[u] may


buy 1 qtt<quartern??> Iame fishe, & 1 Jar oyl & some


Tools[?] will be Enough, you don’t tell me whether


Mr Gross will go mate or not, or the Terms I


mentioned, if he don’t Its time to look out for


another, or we shall be delayed on that and


I fear__I hope Mr Walker paints the Brigt


handsomely__if you want advice relating


to her looks, as well as the sails & Rigging


what she will safely carry on deck &c R[ichar]d Reating


I say is a good judge__ I shall send the


orders &c for the dispatch of the Brigt up


next oppo[rtunity?] & I beg she may be got ready


immediately__let me Know if I left the


Sailors shipping papers with you. & how


C[ap]t Dering behaves__Mr. Parker bot Candles


for the Polly at 4/ or 4/66 w[i]th Dollars. at


portsmo[uth]__ at that rate 2 Dollars will


buy enough. I have bought sold the negro


women & the biggest negro Girls, So I hope


you have not parted w[i]th them. A Vessell


will call for them speedily with my order


for them. Pray see that they have good care


taken of them, & let me Know if they


are well__I sold the negro fellow for 300


this mony__& the 3 Girls for 240 ap[iece]


& the least Negro boy but one for 200L. All But


the last I sold for to One person.__ This is


better then selling them at Piscata[qua]. I shall


send some Bays by the 1[st] oppo[rtunity] for lining Negro


& sailors Cloaths__ But take care not to advance


so much to the sailors as to tempt them


to run away__ Reating can tell yo[u] How


much was due to Mr gross, He has had rum


& I paid him a p[ound?] Gold as P[er] rec[eip]t Book__ so


you can settle w[i]th him w[i]th W[illia]m Keating &


your Brothers help. He was at 20 L. Old Fort


Hampt[on] from the time the Vessell was un


loaded of her salt.__I observe yo[u] have got


the Cow from the farm, & 6 q[uar]ts beef & the


staves from Exeter, & my mothers wood, w[hi]ch


I am glad of; I cant add a word more But as


I shall send all papers necessary for dis


Patch of the Brigt the next oppo[rtunity] pray


get her ready & take care of my Interest in


all Respects I am y[ou]r assured Friend Nsparhawk


Boston 29th Nov[ember] 1754





Herewith Isend Sundrys as as P[er]


Memo[randum] Inclosed to Mrs Sparhawk


w[hi]ch when she has perused you’l take


from her. & receive the things by;


you’l weigh the Cordage & every thing


else that ought to be weighed, &


except the Bread pork duck & Corda[ge]


get everything up to the House


as soon as may be, & what is not


for yo[ur] use of the Family, put into


my Room. & charge Mother Waldo


with what she has, yo[u] may deliver


the oyl & Coltors to Mr Walker. But


don’t deliver the duck & Boltrope to


Holbrook ‘till yo[u] hear further from


me. & as to the Cordage I have desired


Capt[ain] Tuckerman to see what of the


old will do & to give out as much of


the New as will be sufficient, He has


promised to get up the Cable & anchor, & to


go to the Eastward for a load of Wood to go


to Salem. For w[hi]ch yo[u] must deliver him Rum


& sugar sufficient make a memo[randum] of it & He has promised me


to go immediately, what of the Beef &


Mutton he don’t want to carry to the


Eastward, weigh & send to the Family. Put


the Bread in the Shop or the Ratts will


eat it, I have Shipped Mr Dering to


go either Mate or Master in the Brigt


till I come home I cant determine w[hi]ch


But he will see her loaded & rigged__


I am content Mr. Me. Gross tarrys aboard


on the Terms I agreed with him; But I


believe she will be left in England in


w[hi]ch case he must be discharged & receive


2 months pay. But I shall be at Home


to adjust this matter, You may pay


his order in fav[our] of Bradass[??] less


One pound. two shillings sterling or de


sire your Brother same. to pay it


perhaps he’ll take some Hampshre mo


ney for it. I am obliged to send back


all the Negro Girls__I Hope youl


be able to get some body to take them


for their victualls w[hi]ch I shall much


they must have Cloaths & shoes suffi


cient, & more shirts & shifts__what yo[u]




	cant get put out in such Familys
	If Mother Waldo had not the ½



	as Mrs. Sparhawk likes, yo[u] must get
	of the Sow from the farm she may



	Mrs. Green: to take care of, But see
	Have all the hog__




that they












































































































































































































	2 Bb.s [barrels] Pork
	1 bb.[barrel] Tarr



	5 Tarces<??> Bread
	a q[uan]t[i]ty <??> Cordage



	4 Cheese
	¼ Beef



	
	10 q[uarte]rs. Mutton



	6 lb Choco[ate]__for Mad[am] Waldo
	100 lb beef in pieces






	12 Coffee 6 l[bs.] for Mad[a]m Waldo
	a neats Tongue



	2 L[bs.] Sugar ___1 for Mad[a]m Waldo
	6 Negro’s Girls



	10 Bu[shel]s Oysters
	One & Collours



	
	as p[er] Walkers Memo[randum]



	1 R[ea]m paper
	1 ps. Coarse red Broad Cloth



	¼ Sealing Wax
	1 ps. Blue ditto



	1 Ivory Comb
	1 ps. Ticklenburg



	2 lb Salt Petre
	3 ps. Chex __2 ps narrow duck



	
	10 ps. Russia duck



	1 Horn Comb
	A Number of ruggs



	¼ Green Tea
	for yo[ur] new Negro’s



	2 papers Inkpowder
	



	l/ ya[rd]. dark Taffitty__Lady Pepperelle
	



	2 Cannisters Tea q[uar]t[er]: 4 lb__
	



	a hog__½ of it for Mad[a]m Waldo
	167 lb.












EXCERPTS FROM THE LOGBOOK OF THE SCHOONER SYREN (1795)


Archives of Maine Maritime Museum



































































LETTERS FROM CAPTAIN JOHN C. LOWELL TO CLARK AND SEWALL SHIPPING CO., BATH, MAINE, FROM ON BOARD SCHOONER JOHN C. CALHOUN WHILE AWAITING CARGO IN BALTIMORE, MARYLAND (OCTOBER 1850)


Sewall Family Papers, Archive of Maine Maritime Museum
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