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			THE KITE RUNNER

			KHALED HOSSEINI was born in Kabul, Afghanistan, and moved to the United States in 1980. He is the author of the New York Times bestsellers The Kite Runner, A Thousand Splendid Suns, and And the Mountains Echoed. He is a U.S. Goodwill Envoy to the United Nations Refugee Agency and the founder of the Khaled Hosseini Foundation, a nonprofit that provides humanitarian assistance to the people of Afghanistan.

			MATTHEW SPANGLER is a playwright, director, and professor of performance studies at San José State University in California. His adaptation of The Kite Runner received five San Francisco Bay Area Theatre Critics Circle Awards, including Best Original Script and Best Overall Production. It has subsequently been produced by theaters throughout the United States, Canada, and the United Kingdom, including Wyndham’s Theatre and the Playhouse Theatre on London’s West End. Some of his other plays include Tortilla Curtain, adapted from the novel by T. C. Boyle; Albatross, based on Samuel Taylor Coleridge’s poem “The Rime of the Ancient Mariner”; A Paradise It Seems, based on John Cheever’s short stories; Together Tea, adapted from the novel by Marjan Kamali; Masquerade, from Jasmin Darznik’s short story; adaptations of James Joyce’s Dubliners and Finnegans Wake; as well as adaptations of John Steinbeck’s and Ernest Hemingway’s fiction. His book, Staging Intercultural Ireland: New Plays and Practitioner Perspectives (Cork University Press), coedited with Charlotte McIvor, explores the intersection of migration and the performing arts in Ireland.

			

		

	
		
			This stage adaptation of The Kite Runner received its world premiere at the San Jose Repertory Theater, California, on March 21, 2009, with the following cast and creative team:

			Amir:  Barzin Akhavan

			Rahim Khan/Zaman:  Gregor Paslawsky

			Young Amir:  Craig Piaget

			Sohrab Hassan:  Lowell Abellon

			Ali/Omar Faisal:  James Saba

			Baba:  Thomas Fiscella

			Assef:  Adam Yazbeck

			General Taheri/Farid:  Demosthenes Chrysan

			Soraya/Mrs. Nguyen:  Rinabeth Apostol

			Wali/Ensemble:  Zarif Kabier Sadiqi

			Kamal/Ensemble:  Wahab Shayek

			Ensemble:  Lani Carissa Wong

			Tabla player:  Salar Nader

			Director:  David Ira Goldstein

			Composer:  Salar Nader

			Set designer:  Vicki Smith

			Costume designer:  Kish Finnegan

			Lighting and projection designer:  David Lee Cuthbert

			Sound designer:  Scott Edwards

			Cultural consultant:  Humaira Ghilzai

			An early version of The Kite Runner was produced at San José State University in February 2007.

		

	
		
			The production at Wyndham’s Theatre, London, was produced by Martin Dodd for UK Productions Ltd, and Derek Nicol and Paul Walden for Flying Entertainment; it was originally a coproduction between Nottingham Playhouse and Liverpool Everyman & Playhouse. It ran in the West End from December 21, 2016, with the following cast and creative team:

			Amir: Ben Turner

			Baba: Emilio Doorgasingh

			Rahim Khan: Nicholas Khan

			Soraya: Lisa Zahra

			Kamal: David Ahmad

			Ali: Ezra Faroque Khan

			Assef: Nicholas Karimi

			General Taheri: Antony Bunsee

			Tabla player: Hanif Khan

			Wali: Bhavin Bhatt

			Hassan/Sohrab: Andrei Costin

			Ensemble/Cover: Johndeep More

			Ensemble/Cover: Natasha Karp

			Director: Giles Croft

			Designer: Barney George

			Lighting designer: Charles Balfour

			Projection designer: William Simpson

			Composer/Musical director: Jonathan Girling

			Sound designer: Drew Baumohl

			Cultural consultant: Humaira Ghilzai

			Production director: Andy Batty

			Movement director: Kitty Winter

			Fight director: Philip d’Orléans

			Accent coach: Sally Hague

			Staff director: Julia Locascio

			Assistant director: Allie Spencer

			Casting directors: Lucy Jenkins CDG and Sooki McShane CDG

		

	
		
			
			CHARACTERS (IN ORDER OF APPEARANCE)

			Amir

			Rahim Khan, Baba’s business partner

			Hassan, Amir’s childhood servant and best friend

			Ali, Hassan’s father and Baba’s servant

			Baba, Amir’s father

			Assef, neighborhood bully

			Radio Announcer, voice-over

			Wali, Assef’s friend

			Kamal, Assef’s friend

			Kite Runners and Flyers, ensemble

			Woman

			Merchant

			Birthday Party Guests, ensemble

			Afghan Refugees, ensemble

			Husband

			Wife

			Two Russian Soldiers, the second more senior than the first

			1980s Americans, ensemble

			Kid on Skateboard, a member of ensemble

			Mrs. Nguyen, Vietnamese shop owner

			General Taheri, Soraya’s father

			Soraya, Amir’s wife

			Dr. Schneider, American oncologist

			Two Taliban Officials

			Farid, driver

			Zaman, orphanage director

			Two Taliban Guards

			Sohrab, Hassan’s son

			Omar Faisal, Pakistani/American immigration attorney

			Raymond Andrews, American embassy official in Pakistan

			Pakistani Doctor, surgeon in a hospital in Pakistan

			A NOTE ON AMIR AND THE ENSEMBLE

			Although Amir is onstage for the entire performance, this is an ensemble piece. The ensemble should be used as much as possible to fill the stage with movement in necessary scenes and to embody many of the descriptive passages. The kite tournament, in particular, should feature the entire cast. Amir should be physically active during his monologues, interacting with other characters and reliving what he describes with the emotional energy of the present, as if experiencing these events for the first time.

			SUGGESTED DIVISION OF ROLES

			Actor #1: Amir

			Actor #2: Baba, Taliban Guard

			Actor #3: Hassan, Sohrab, Ensemble

			Actor #4: Assef, Kid on Skateboard, Ensemble

			Actor #5: Ali, Husband, Taliban Official, Taliban Guard, Omar Faisal, Ensemble

			Actor #6: Rahim Khan, Russian Soldier #2, Dr. Schneider, Pakistani Doctor, Ensemble

			Actor #7: General Taheri, Merchant, Russian Soldier #1, Raymond Andrews, Ensemble

			Actor #8: Wali, Radio Announcer, Talib Official, Ensemble, and Farid or Omar Faisal

			Actor #9: Kamal, Ensemble, and Farid or Omar Faisal

			Actress #1: Soraya, Ensemble

			Actress #2: Mrs. Nguyen, Woman, Wife

			If needed, the same actress could play both Actress #1 and Actress #2. There is also a version of the script in which two actors play Amir in Act One: a younger Amir and an older/storyteller Amir. This version of the script has been used for the U.S. and Canadian productions of the play. If you would be interested in viewing this script—with an older and younger Amir in Act One—please contact the playwright or his agent.

			A NOTE ON MUSIC AND RECORDED SOUND

			Music and sound-effect cues should figure prominently in the performance. Many productions have used a live tabla player onstage throughout Act One and the second half of Act Two. Whether the production has a live musician or not, music should be used widely in the transitions between scenes and to underscore moments within scenes. Sound-effect cues should also be used to help identify changes in location.
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			SCENE ONE

			San Francisco, California, 2001. Tabla music. A bare stage, except for a blue-sky backdrop, marked by some clouds. The Ensemble stands facing the audience. Amir is center stage. Music fades out.

			AMIR: I became what I am today at the age of twelve. I remember the precise moment, crouching behind a mud wall on a frigid winter day in 1975 . . . looking into a deserted alley. It’s wrong what they say about the past, about how you can bury it, because the past claws its way out.

			Beat.

			Last summer, I got a phone call from Rahim Khan.

			RAHIM KHAN: Come see me. There is a way to be good again.

			AMIR: He had been my father’s friend and business partner when we lived in Afghanistan.

			RAHIM KHAN: Please. Come see me.

			AMIR: Afterward, I went for a long walk in Golden Gate Park. I saw a pair of kites looking down on San Francisco, the city I now call home.

			Gesturing to each in turn.

			I thought about Baba, Rahim Khan, Ali, and most of all, Hassan, the best kite runner in Kabul and my best friend.

			Beat.

			I thought about how the winter of 1975 changed everything.

		

	
		
			SCENE TWO

			Kabul, Afghanistan, 1973. Fast-paced tabla music. Everyone exits, except Amir and Hassan, who break into a run. Amir holds two American Western-style revolvers and is firing them at Hassan as he chases him around the stage. Hassan occasionally fires back with his slingshot.

			The boys are playing cowboys and Indians with Amir as the cowboy and Hassan as the Indian.

			As they run, they yell lines like “I got you!,” “No, you didn’t!,” “Got you that time!,” “No you didn’t!” Ad lib. These lines and the lines below could be done in either Dari or English. If Dari: “Ma giriftem et!” [“I got you!”], “Nay, na gerefteem!” [“No, you didn’t!”], “Oo dafa gerifitem et!” [“Got you that time!”], “Inja pas biya!” [“Come back here!”].

			After they run around the stage a bit, they face each other, head-on, as in a Western-style duel.

			AMIR: Ba een shar baray hardo ma jay naste! [This town ain’t big enough for the two of us!]

			Hassan charges directly at Amir, but Amir manages to trip him and Hassan stumbles and falls. Amir stands over him and unloads his weapon on Hassan, shot after shot. Hassan laughs and protects himself from the invisible bullets.

			HASSAN: Kho, kho, girifteem, girifteem! Bas ast! Ma goftom ke girifteem! [Okay, okay, you got me, you got me! Stop! I said you got me!]

			Beat.

			Ey, bebeen, ma chee darom. [Hey, look what I got.]

			Hassan reaches into his pocket and pulls out a small mirror.

			AMIR: To awordeesh! [You brought it!]

			HASSAN: Beya, borame sar e darakht bala shawame! [Come on, let’s go climb the tree!]

			AMIR: Ma paysh as too mayrasom! [Beat you to the top!]

			They climb high into a tree and, sitting on a branch, attempt to reflect the stage lights off the mirror into the eyes of the audience.

			When we were kids growing up in Kabul, Hassan and I used to climb the poplar trees in the driveway of my father’s estate. We’d annoy our neighbors by reflecting sunlight into their homes with a mirror. Sometimes I’d talk Hassan into firing walnuts with his slingshot at the neighbor’s one-eyed German shepherd.

			HASSAN: Ma na maykhayom. [I don’t want to.]

			AMIR: Beya, sat e ma tare maysha. [Come on, it’ll be fun.]

			HASSAN: Nay. [No.]

			AMIR: Lutfan. Yak dafa. [Please. Just one.]

			HASSAN: Ma goftom nay. [I said no.]

			AMIR: Hassan, bar e ma bokoo. [Then do it for me, Hassan.]

			Hassan hesitates.

			Yad et basha ke nokar kee hastee. [Remember whose servant you are.]

			HASSAN: Kho, ama tana baray to maykonom. [Well, okay. But only for you.]

			Hassan takes out his slingshot and points it in the direction of the audience. Hassan is about to shoot the dog when Ali enters. He’s doing laundry and carries a sheet over his arm.

			ALI: Hassan, da o bala chee maykonee?! Az darakht payeen show! [Hassan, what are you doing up there?! Come down from that tree!]

			HASSAN: Bobakhshee, Padar. [Sorry, Father.]

			AMIR: (as the boys descend from the tree) Hassan’s father, Ali, was my father’s servant. They’d been together for over forty years.

			ALI: Shaytan ayna ra roshanee mayta wa roshanee esh musilmana ra az namaz mindaza. Wa ba ayn e zaman khanda moykonad. Biya, ma ra komak ko ba rakht shoyee. [The devil shines mirrors, too, shines them to distract Muslims during prayer. And he laughs while he does it. Now, come into the house and help me with this laundry.]

			HASSAN: Kho, Padar. [Yes, Father.]

			AMIR: Ali, majbor ast ke bora? Namataname ke dega bazee koname? Padar hatman ejaza meyta. [Does he have to, Ali? Can’t we play just a little while longer? I’m sure Father wouldn’t mind.]

			ALI: Kho, bad az ee ke bazee khlas shood. Ama yak daqeeqa zeyad tar nay! [Okay, when you’re done playing. But not one moment after!]

			AMIR: Ali, tashakor. [Thanks, Ali.]

			Ali exits.

			AMIR: (touching Hassan as in tag) You’re it!

			Hassan chases Amir around the stage and eventually tags him.

			Amir then chases Hassan, who exits. Amir remains on stage.

			I spent my entire childhood playing with Hassan on the grounds of my father’s estate. My Baba was one of the richest merchants in all of Kabul, and everyone agreed he had built the most beautiful house in the Wazir Akbar Khan, the city’s most affluent neighborhood. A redbrick driveway flanked by rosebushes led to
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