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Foreword By Joe Buck

WHEN I WAS A KID MY DAD, JACK BUCK, TOOK ME TO SEE THE NFL Today show. He also took me to see the Monday night games when my dad was doing MNF radio with Hank Stram. I got to see the pomp and circumstance of what was going on two booths down, in ABC’s booth—the yellow blazers and the lights. Those are indelible images on my memory that kind of shaped what I wanted to do as I was growing up.

I’ve always heard that John Madden and Pat Summerall were friends but living in separate silos off the air—and when they came together, it was just beautiful. The fact that they weren’t tight friends, like Pat was with [Tom] Brookshier, worked to their advantage on the air. Nothing was over-rehearsed. Nothing was planned out. And I think Pat legitimately was just reacting to whatever John was doing, whether it was the bombastic style or the Telestrator. They were basically doing the Miller Lite commercials on the air. And I think Pat was amused by it. There was nothing staged, nothing fake. It was all just natural reaction for Pat, which was just beautiful to hear.

Anybody who had a reverence for my father and could make my father laugh, they automatically had an impact on me. I wanted to be around them, and I wanted to know what made them tick. I just know the love my dad had for Pat was reciprocated, and there was a respect level my dad had for Pat that I didn’t see elsewhere over the years.

There are very few that could do what Pat did, go from on the field to in the booth to changing roles being a traffic cop. It’s a very different skill set. I think Pat is one of the most underrated broadcasters we have ever had. It’s probably the way he wanted it.

I don’t think Pat craved attention. He would kind of glide into a room and keep to himself, from what I saw. I wasn’t around him when he was running with Brookshier, but I saw him later in life. I saw his face light up when he saw my dad, and I saw my dad’s face light up when he walked in. So as a young kid, I was aware that something special was in this package of Pat Summerall. So I paid attention to him. I didn’t see a guy who was gathering crowds; I didn’t see a guy who was desirous of attention and telling stories. He was just subtle. He had a subtle sense of humor, and a very dry sense of humor. He would interject and have the perfect line at the perfect time that was hilarious but wasn’t some long drawn-out joke. It was just an observation.

The Pat I knew wasn’t overly dramatic about anything. He was very understated. That’s the way he broadcast, and that’s the way he was when I was around him. He and my dad were buddies. Pat didn’t try to lead or steer John into a corner that he didn’t want to be in. That left John with a blank canvas to go anywhere he wanted to.

He chose his words very carefully. Most people just flood a microphone in a broadcast with words. The fact that he didn’t, that he just found the right words to punctuate the moment at the right time, that’s who he was.

When I took over for him at Fox, with Troy [Aikman] and Chris [Collinsworth], it took three people to fill the shoes of two people, and those shoes were never filled and still haven’t been, and in my estimation never will be.

I fell into the trap of trying to sound like Pat. When I took over for Pat at Fox, the shadow was so long, and the shoes were so big, I was trying to be Patish, and I found myself doing a knockoff of that—being as minimalist as I could. It worked for Pat, but for me it came off as boring.

There was a gentleness to Pat. He played in the NFL, but if you didn’t know that you’d be hard-pressed to believe it. He was so quiet. Most ex-players are the kind of guys that give you a forearm shiver. When they walk into a room, they’re loud. And there was plenty for Pat to boast about, but he didn’t do it. He was very gentle on the air and off the air. And he had the most melodic voice that worked as much for football as it did for golf as it did for tennis. Pat had that gentle soul, and I think it came out with the way he spoke.

The lesson is that there is only one. There’s only one that came along at the perfect time with the perfect partner, who was the exact complement he needed to allow room for his brilliance, and yet Pat still carved out his own area on the broadcast. He made his words count.

Joe Buck, September 2024




Foreword By Troy Aikman

I GOT TO KNOW PAT AND JOHN BECAUSE THEY WERE COVERING SO MANY of our games throughout my career. In 1994 and ’95, I did a weekly TV show with Pat in Dallas. He was great to work with and made me feel so comfortable, but I never thought I’d go into broadcasting.

Pat spent 21 years allowing the guy next to him, John Madden, to be the star. One thing I know is that Pat had a lot of pride in what he did, but he’s not a guy who had to be in the middle of the spotlight. I knew him first as a friend before I knew him professionally, and I don’t know if there’s a finer human being.

After a while, John would invite me up to Northern California over the Fourth of July, and we’d play golf and have dinner. So whenever I went up to Carmel, I called him.

Then John and I went into the Hall of Fame together in 2006. The following year, we were in Canton for a lunch and they left three different-colored golf shirts. Because I had flown in a day late, I wasn’t sure which to wear for the lunch, so I texted John.

A little later, I got a message from him. When I got to the luncheon, he was laughing. He said, “That was the first time I ever texted.” You can only imagine how John goes into the whole thing about his text and he then goes on the NFL Network, and he starts in, as only John can, that he got this text from me—and now he’s a texter. Only John can pull it off.

When I went into broadcasting at Fox in the No. 2 booth, John was really helpful. I’d call him from time to time when I wasn’t sure about something, and he was great. Then at the end of that season, I got a call from him, and he said, “I didn’t want you to read this in the paper—I wanted to let you know that I’m leaving [Fox] for Monday Night Football.” I gave it no thought at the time to what that might mean for my career.
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When Troy Aikman was broadcasting a 49ers game, there was always time to visit with John. COURTESY OF TROY AIKMAN


When John retired from broadcasting, whenever we were in San Francisco, Fox producer Richie Zyontz and I, and sometimes some others, would go pay a visit to John. Earlier, he would come into San Francisco. He had a place at the St. Regis across from the Four Seasons, or we’d drive out to see him at his place in Pleasanton. We’d have dinner Friday night and lunch Saturday at California Pizza Kitchen, which was right below the St. Regis.

I remember one time a few years ago, this was on a Friday, that Richie Z came to me with a request.


Richie Zyontz: “You’re going to go with me tomorrow to see John, aren’t you?”

Troy: “Gee, Z, I don’t know if I can do it. I’m a little behind on my preparation for our game. I just don’t know if I have time to drive out there to visit with John and come back. I’ve got a lot of work to do.”

Zyontz: “I don’t even care if you call the worst game of your career. This will be time that you won’t get back.”



I thought, “He’s right.” And I was so glad I did.

Troy Aikman, September 2024




Author’s Note

IT’S FUNNY HOW ONE EVENT EARLY IN YOUR LIFE OR CAREER CAN SEND you in a totally new direction. One such event happened to me 54 years ago when I met a young editor named Mike Sisak.

In 1971, I was a raw rookie reporter in Wilmington, Delaware, working for The Morning News and The Evening Journal out of their Dover, Delaware, bureau. My beat included 13 high schools from the Henlopen Conference, three colleges, and Dover Downs racetrack. One of the sports I was covering was wrestling, which was new to me. One day I got a call from someone in the Wilmington office about a possible feature story. Caesar Rodney High School, the caller said, had a blind wrestler on its team.

After calling around and visiting the team practice, I confirmed that Ed Bordley indeed was blind since the age of seven and was a freshman, who not only was on the varsity, but also was undefeated in the 159pound weight class, as mid-season approached. Bordley was from a large African American family and had mastered several languages. He could also play the piano and a few other instruments and was a straight-A student. The story practically wrote itself.

After interviewing Bordley and his coach, I wrote the feature story and sent it to Sisak, the night copy desk editor for The Morning News. After a few days went by and I hadn’t seen the story in the paper, I called and asked if there was a problem. Sisak, who was previously a terrific reporter for The Philadelphia Bulletin, assured me the story was fine and that it would run soon.

On Wednesday, January 19, the day Caesar Rodney was to compete at Sussex Central High, the story finally ran. Sussex Central was coached by Herm Bastianelli, who had won multiple state championships before arriving there. Sisak had assigned photographer John Flanagan to photograph Bordley at home and at school. The story ran across the center of the first sports page, with the photos filling up the rest of the page. Nothing else appeared on the page except the word “Sports” in big black typeface at the top. I had never seen the first sports page laid out like that before.

Bordley won his match that night despite being taken down twice by his opponent who circled around and took him down from behind each time for two points. Both times Bordley reversed the takedowns to win. Bordley became an all-state wrestler and received a scholarship to Harvard. After the match I asked Bastianelli, the Sussex Central coach, who was a god of sorts in that area, if it was his idea to take Bordley down from behind or his wrestler’s. Obviously perturbed, he turned toward me and blurted out, “What did you want my kid to do, tap him on the shoulder?” I used the quote in my story on the match the next day. The coach denied that he said it and tried unsuccessfully to get me fired. He settled for writing a letter to the sports editor and tracking me down at my Dover residence to yell at me for 20 minutes.

Sisak, I soon learned, was not only a terrific editor, but also a wonderful mentor for young writers. With a few small tweaks, he had improved my story, and he went over those tweaks with me as a learning experience. Later that year, without my knowledge, he entered the Bordley story in the Pennsylvania Newspaper Publishers Association contest for best sports story of the year, against entries from the Philadelphia and Pittsburgh newspapers. Delaware’s only major papers were The News and The Journal, so it had no such contest. When the call came that I had won the Keystone Award for the story, I had no idea how or why it happened.

Mike Sisak had also introduced me to his previous sports editor at The St. Petersburg Times, Tom Kelly, who had become the executive editor of The Palm Beach Post. When Kelly learned of my Keystone Award, he asked me if I wanted to cover the Miami Dolphins for his paper. The Dolphins were coming off a perfect 17-0 Super Bowl season, so I jumped at the chance, which was all thanks to Mike Sisak’s generosity on so many counts.

While covering the Dolphins I met Mike Pearl, a sports producer for WTVJ-TV in Miami, and I also became friends with the Dolphins’ public-relations man, Beano Cook. Beano regaled me with stories of the decade he worked for Roone Arledge at ABC Sports. A few years later, when Beano took a similar job at CBS Sports, he managed to get me an interview there. Luckily, Mike Pearl had moved up and was the producer for CBS’s new pregame football show, The NFL Today. He was happy to hire me as the writer for that show. That was 1977.

In 1979, CBS hired John Madden on a tryout basis. I was one of the only people at CBS that John knew when he arrived, since I had interviewed him several times previously. Before CBS hired me, I had worked briefly for the ABC show The Superstars doing a public-relations job that Beano had arranged. When the Raiders won the Super Bowl that year, Madden and 10 of his players were invited to compete in the year-end version of The Superteams, which took place in Hawaii. That week John and I spent every night talking pro football on his hotel porch. It is truly a small world. Thanks to Mike Sisak, I met and worked for Tom Kelly at The Palm Beach Post, and then I got to know Mike Pearl and Beano Cook. That took me to New York to work for CBS and to work again with John Madden.

It’s now 54 years later, and it’s been a great ride getting to write this book about Madden and Pat Summerall. I always enjoyed being with Pat at CBS. And like my last book, You Are Looking Live!, I have reconnected with Mike Sisak, and I’m very fortunate to have him as my editor again for this project.
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In December 2023, I was having lunch with former CBS colleague Janis Delson, who was a key contributor to You Are Looking Live! She said she had some good stories about her many years working with Madden and Summerall at both CBS and Fox that she wanted to journal. One thing led to another, and I started to think that a Pat and John story would be great book material.

They had such different lifestyles. Summerall liked to carouse every night while Madden was content at a deli with his young worker bees, the broadcast associates. Madden liked to talk; Summerall majored in listening. After years at CBS, they were paired together in a way that made for an incredible story in the history of NFL broadcasting. I thought I could still contact many of the people, young and old, who worked with them. A few hard-to-reach folks would be Van Gordon Sauter and Terry O’Neil, who were the ones who put them together. Luckily, I found them. Dozens of ex-colleagues followed, willing to share their stories. And Janis Delson’s stories were both fabulous and hilarious.
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Full-page treatment for story of blind high-school wrestler Ed Bordley. COURTESY OF MIKE SISAK


Unlike Summerall’s relationship with his former partner, Tom Brookshier, Pat and John rarely spent any time together off the air. But the relationship worked. As John’s son Mike Madden told me, “It was like peanut butter meeting jelly for the first time.” The result was the greatest NFL broadcasting team in history. And two personalities that shaped the history of the game we love.

Rich Podolsky, March 2025




Introduction How NFL Broadcasting Has Changed Throughout the Years

IT TOOK TELEVISION MORE THAN FOUR DECADES OF BROADCASTING THE NFL before it found the perfect broadcast team in Pat Summerall and John Madden. For 21 years Madden and Summerall were more fun and entertaining, and taught us more about the game, than anyone for decades before or since. It is why they have been recognized as the greatest NFL broadcasting team in history.

The first televised NFL game was in 1939 between the now defunct Brooklyn Dodgers and the Philadelphia Eagles, on NBC’s experimental station in New York. After World War II, NFL games became more prevalent on TV. From Harry Wismer and Red Grange to Chris Schenkel and Ray Scott, various sportscasters and otherwise uninspiring combinations tried to describe the action. The networks that covered the games in those years included the DuMont Network, NBC, and ABC, before CBS came up with the dream pairing of Summerall and Madden.

When radio and then television began broadcasting football, broadcasters preferred to call the games without a sidekick. Occasionally that led to mistakes. In the 1940s, NBC Radio’s Bill Stern sometimes realized late in a touchdown run that he had identified the wrong player with the ball. Stern was known to correct himself at the last minute by saying that player Smith then laterals to player Jones for the touchdown.

The bluffing caught up with Stern in 1948 when he chided announcer Clem McCarthy for misidentifying the winner of the Preakness Triple Crown race. McCarthy retorted, “You can’t lateral a horse, Bill.”

Thirty-five-year-old Wismer called the first nationally televised NFL championship game in 1948 for ABC, in a blizzard at Philadelphia’s Shibe Park (later renamed Connie Mack Stadium). The Eagles defeated the Chicago Cardinals, 7–0. Wismer, who had called games for the Detroit Lions radio network, worked by himself. He was an egotistical glad-hander who had the habit of saying celebrities were in the crowd when in fact they were not even close by.

In 1960, Wismer became the owner of the New York Titans in the new American Football League (AFL), but he couldn’t raise the funds to run it successfully. He wound up selling the team in 1963 to a group led by Sonny Werblin who changed the team’s name to the New York Jets and then drafted Joe Namath. In 1969, Namath led the Jets to his famous predicted victory over the Baltimore Colts in Super Bowl III.

The DuMont Network rivaled ABC, NBC, and CBS in the early 1950s pioneer years of television. DuMont purchased the rights to broadcast the NFL championship game for five years, beginning in 1951, with Scott doing play-by-play. He worked with Grange, who had called the game the year before for ABC.

DuMont owned stations in New York, Pittsburgh, and Washington, DC, and developed programming for Jackie Gleason, one of the early TV stars. But DuMont’s inability to entice other stations around the country to carry its programming led to its downfall, and it eventually folded, allowing CBS to step in, in 1956, as the NFL’s broadcaster of choice for regular-season games.

In the early ’50s, broadcasting combinations for the NFL title game included Scott and Grange, and in 1954, 31-year-old Chris Schenkel called the championship game, along with Ken Coleman for DuMont. The following year Coleman did the game with Bob Kelley.

With DuMont close to folding, in 1955 NBC was able to buy the rights to broadcast the championship game for $100,000, which indicated not only an increase in interest but a rise in the number of television sets sold in America. After DuMont’s demise, NBC signed a five-year agreement with the league to broadcast the championship game for $1 million, or double the previous annual price.

Schenkel became an important figure in not only NFL broadcasting but sports broadcasting in general. Born and raised in Indiana, he began in radio before serving in World War II. In 1947, he took a job with a television station in Providence, Rhode Island, and began announcing football games at Harvard. He was hired by DuMont to call the NFL title game in 1954 and continued doing so for NBC in 1956, 1958, and 1959. The game in 1958, in which the Baltimore Colts defeated the New York Giants in overtime, became known as “the greatest game ever played.” It drew approximately 45 million viewers, indicating that the NFL had truly arrived.

Schenkel’s partners included Jack Brickhouse (’56) and Baltimore Colts announcer Chuck Thompson (’58 and ’59). Schenkel’s suave, easygoing style made him a likable choice for networks and viewers. He became an important mentor for Summerall when CBS paired them later in his career.

In the 1960s, with CBS dominating regular-season NFL broadcasts, Scott and Summerall became the top team on the air. Scott had a style that Summerall later adopted when he switched to play-by-play, of a minimalist approach. Scott believed that the pictures and the crowd noise told much of the story. He was known to describe a touchdown pass from Bart Starr to Boyd Dowler with just three words: “Starr . . . Dowler . . . touchdown!”

With the emergence of the AFL in 1960 and NBC replacing ABC in ’65 broadcasting its games, the team of Curt Gowdy and Paul Christman became a national favorite. Gowdy, who was known as the cowboy from Wyoming, and Christman, who was a former NFL star quarterback, were a pleasant combination.

The next broadcast team to emerge as a national favorite was Summerall, who had switched to doing play-by-play in 1974, and former Eagles defensive back Tom Brookshier. These two presented the game as if viewers were listening to old football pals discussing the game in their favorite saloon. Summerall and Brookshier called Super Bowls X, XII, and XIV for CBS before they were separated. CBS Sports president Van Gordon Sauter felt their reputation for partying the night before their broadcasts was going too far.

Along the way, the NFL kept raising the price for networks to broadcast their games. CBS paid the NFL $9.3 million to broadcast all the league’s regular-season games in 1962. That year CBS started sending two sets of announcers to each game. One would broadcast only back to the home city and the other to the visitors’ region. That was the year CBS first hired Summerall. A former star placekicker for the Giants, he worked exclusively with Schenkel doing New York Giants games.

In 1964, with Pete Rozelle firmly in control as commissioner, he put the NFL contract up for auction for the first time, in a two-year sealedbid process, with all three networks bidding. CBS won in a close call with NBC by bidding $28.2 million. The following year NBC paid the AFL $35 million for five years, or about half what CBS was paying the NFL per season. The NFL’s most recent contract with Fox, CBS, NBC, ESPN, and Amazon combined to equal approximately $10 billion per year over 11 years for a total of $111 billion. They’ve come a long way.

When the NFL and AFL merged, with Rozelle remaining as commissioner, he allowed both NBC and CBS to televise Super Bowl I. NBC’s announcers remained Gowdy and Christman, but CBS added former New York Giants star Frank Gifford as the analyst working with Scott and Jack Whitaker, who shared play-by-play duties, while Summerall became the sideline reporter.

The big change in the announce booth came in 1970 when ABC won the rights to Monday Night Football. As explained in my prior book, You Are Looking Live!, neither CBS nor NBC would bid on it because their prime-time programming on Mondays had higher ratings. ABC wasn’t going to bid either until it realized Rozelle was going to syndicate the games using mostly ABC affiliates. At that point, ABC felt it had no choice and went along and bought the rights.

Arledge wanted to make it into an entertainment extravaganza and added controversial Howard Cosell to the booth. Keith Jackson did the play-by-play, with “Dandy” Don Meredith doing the color. It was the first three-man booth in the game’s history. Meredith would sing “The Party’s Over” in his Texas twang late in a game. He also came up with some great one-liners. When asked what he thought of Cleveland wide receiver Fair Hooker, Meredith responded, “Never met one.”

In 1971, Gifford, who had been the host of CBS’s NFL pregame show, left CBS for ABC to replace Keith Jackson as the play-by-play announcer in the Monday Night booth. At the time it seemed like a great move, but Gifford was forever tormented by Cosell. Regardless, Gifford remained the main cog in the MNF booth until Al Michaels took over in 1985.

Three men in a booth never felt comfortable to most viewers. They would always seem to battle for airtime, which exhausted the viewers. Just like a single announcer in the early ’50s wasn’t enough, two seemed like the Goldilocks solution.

While many of the announce teams through the years had their merits, none has come close to Summerall and Madden’s work. For one thing, when they were thrown together in 1981, with Terry O’Neil producing, they changed the culture of how to prepare for a televised broadcast.

Previously no broadcast personnel would arrive until the day before the game. The producer, director, and two announcers would meet with the public-relations directors from each team to learn the pronunciation of difficult player names and the starting lineups. Then everyone was free to have a night on the town.

O’Neil, Madden, and Summerall changed all that. O’Neil had the entire crew arrive two days before. Then they would all meet with the coaches and star players from each team. This would give them insight into each team’s strategy and more. In doing so, CBS promised not to reveal anything they learned before the game started. The meetings would take place Friday afternoon and Saturday morning. Saturday night, Madden would hold a lengthy film session tutorial in the producer’s hotel suite, with dinner being brought in. The tutorial was for the cameramen and the rest of the crew so they could understand what would probably happen during the games. No other network was doing anything like this. By the time the other networks caught up, the entire culture of the way broadcasters prepared for a game had changed.

It’s been more than 20 years since Summerall and Madden last worked together for Super Bowl XXXVI in January 2002. Since then, the team of Joe Buck and Troy Aikman has been recognized as the best in the business. They’ve been together for 23 years and still sound fresh.

NFL television had also come a long way until it finally found the perfect pair to broadcast its games. Pat and John were more than just announcers. They loved NFL football, and their work showed it. However, the road wasn’t easy before they were united. It began with Madden nearly getting fired his first year with CBS and Summerall becoming a broadcaster by accident.




Chapter One WILL THE REAL JOHN MADDEN PLEASE STAND UP

JOHN MADDEN, A HALL OF FAME, SUPER BOWL–WINNING COACH WITH the Oakland Raiders, retired at age 42 in 1978. Bleeding ulcers forced his decision. He went on, however, to have a great second act. He became the greatest pro football analyst of all time, winning an astounding 16 Emmy Awards.

But to be frank, when Madden began his broadcasting career at CBS, he was mediocre at best. When he agreed to try broadcasting in 1979, he had no idea what an NFL analyst was supposed to do. And it showed. He was so placid that several CBS executives were in favor of dumping him at season’s end. Then something happened that became a turning point in his career, and a major turning point in his life.
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Three years earlier he had won Super Bowl XI, but despite his young age and his sterling record of having won 103 games in 10 seasons, Madden felt he had given everything he had in him to coaching. In that time the jovial big man had earned the love and respect of his players. “I’m glad I knew him,” said All-Pro Gene Upshaw. “I’m glad he touched my life.”

On the first NFL Sunday after his retirement, John drove to the Oakland Coliseum, as he always had, and walked around. Being with the crowd seemed a little funny to him, and he realized he didn’t fit in. So he got in the car and drove back home. He really didn’t know what to do with himself.

He retired to a home and a family that had gotten used to not having him around. A few years before, his wife Virginia opened her own bar, the Village Saloon, in the oldest building in the nearby East Bay town of Dublin, California. “If you own a bar,” she said, “your best customers drink too much.”1 Their sons, Joe and Mike, who were then in high school, weren’t exactly waiting for him to retire. They were busy playing sports and hanging with their friends. So John Madden became a couch potato, watching soaps with his two bulldogs, Boss and Tug, alongside.

Gary Bender, who was one of Madden’s first broadcast partners, had some insight into this. “Virginia was tough,” Bender said. “She had her own bar. She had some toughness in her. She said one time she came back from working in the back of the bar and there was John sitting with his two bulldogs in the backyard drinking Tabs, and she said to him: ‘John, is this what it’s going to be like now? You’re not coaching anymore, so you’re just going to sit out in this backyard and never have anything worthwhile to do?’ And I guess she called CBS and got the ball rolling.”2

Actually, it was CBS that contacted John’s agent, Barry Frank. But John wasn’t that interested in doing TV at first. For one thing, he didn’t think much of the people he saw on TV doing the games. They didn’t prepare, he felt, and they often said things he thought weren’t true. He didn’t want to be lumped in with them.


I first met John Madden in 1973 when I was covering the Miami Dolphins for The Palm Beach Post. A few years later we renewed our friendship after the Raiders won the Super Bowl. I was then working for the ABC show The Superstars when John joined our private charter to Hawaii for a weeklong battle of The Superteams. Claustrophobic, John hated to fly but was more comfortable on charters where he could move around the plane. John sat across from me on the first row, and for the rest of the flight and every night that week we sat up and talked football. His thirst for insight into Dolphins coach Don Shula’s success was insatiable. When he came to New York in 1979 to be an analyst for CBS Sports, I was already working there as a writer, and I was one of the few people he knew. We went to dinner at fun places like Runyon’s [see photo] to watch Monday Night Football and also spent many a night with Jimmy the Greek.




[image: chpt1_fig_001]

Author Rich Podolsky next to John Madden, with Runyon’s proprietor Joe Healey looking on. COURTESY OF JOE HEALEY


In February 1977, after the Raiders won the Super Bowl, John and 10 stars from the team participated in the ABC show The Superteams, which also featured players from the New York Yankees, Cincinnati Reds, and Minnesota Vikings that year. They all flew on a private charter to Hawaii together. Yes, Madden was still flying in February ’77.

The show was the season-ender for the series known as The Superstars, which was co-owned by Dick Button’s Candid Productions and sports marketing powerhouse International Management Group (IMG). At the event Madden spoke with some IMG executives about possible marketing representation. He thought that they might get him a sponsor for his trademark short-sleeve shirts that he wore on the sidelines.

So when CBS had an interest in Madden after he retired, John wound up being represented by Frank, IMG’s super-agent who had already spent a stint as president of CBS Sports. It’s hard to believe that NBC didn’t go after him first. After broadcasting Madden’s games for a decade and seeing what a great personality he was, it didn’t seem to move them.

During the mid-’70s, future NBC Sports executive producer Mike Weisman was an associate producer on games directed by Ted Nathanson. When contacted for this book, Weisman said: “It was Ted, after every meeting, who would say, ‘This guy [Madden] is so entertaining. This guy’s great.’ It was Teddy, when Madden retired, who told NBC, whether it was Chet [Simmons] or Scotty [Connal] or talent relations, to hire Madden. And I’m sure we made him an offer.” But apparently they didn’t.

“Back then when you had an untested talent [like Madden],” Weisman continued, “you’d offer them four or five or six games at maybe $500 a game. We were confident he’d come with us because we were the AFC and he was more familiar with those teams. But he had Barry Frank [as his agent], and Barry then took him over to CBS and negotiated and got him more money and a better guarantee. Barry shopped the NBC offer and John took the better business deal.”3

Here’s what actually happened. Right after Madden retired he did some work on a syndicated program called The Road to the Super Bowl. The program’s director, Jim Cross, raved about his work to NBC Sports executive Don Ohlmeyer.

“Madden told me he’d like to work for NBC,” Cross told Ohlmeyer, who scoffed at the suggestion.

“Never,” replied Ohlmeyer. “Have you seen what he looks like? He’s a mess.”

“I’ve not not only seen him,” said Cross, “but worked with him and he’s terrific.”

“Not while I’m here,” was Ohlmeyer’s final word.4

And later Ohlmeyer bemoaned the omission. “We blew it,” it was reported that Ohlmeyer said at the time. Instead, when Barry Frank told John of the CBS offer of $12,000 to do four games in 1979, John hesitated and told Frank he wasn’t that interested. “Maybe in a few years,” he said.

“You ought to do it,” Frank told him. “We’ll get a four- or five-game guarantee. If you like it, you can continue. If you don’t you don’t have to do it. But if you say no now and change your mind several years later, they may not be interested in you anymore.”5

Madden thought Frank’s suggestion made sense, but he had no idea how to be an analyst and insisted on CBS allowing him to do a mock practice game before his four regular-season games started. He was assigned to a preseason game in August 1979 between the Rams and the 49ers, with a very young Bob Costas as his play-by-play partner. When they met at the hotel, neither Madden nor Costas knew what to expect. At 6-foot-4 and 270, Madden was about twice as big as Costas, who was just 5-7, and at 27, looked much younger. The big man laughed out loud when they shook hands and walked to the car taking them to the game.

“I had never been in the booth in my life,” Madden said. “But I knew the players and the coaches. So, when I met Bob Costas, and he got in the car he looked like a 12-year-old kid. And I thought, ‘What am I going to do with this guy?’”

Although Costas had been calling games for CBS for several years by that time, Madden had no idea who he was. “Geez,” Madden thought, “they put me in here with this kid.”

If you thought Costas looked young then, you should have seen him five years earlier. At that time
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