
[image: Cover]


[image: images]

IF I ONLY HAD A BRAIN


Cinemaniacs presents
If I Only Had A Brain:
Scarecrows in Film and Television

Copyright ©2018. Cinemaniacs (Australia)

www.cinemaniacs.net

Facebook: /cinemaniacsmelb
Instagram: @cinemaniacsoz
Twitter: @cinemaniacsoz 
Vimeo: /cinemaniacsaustralia

No part of this book may be reproduced in any form or by any means; electronic, mechanical, digital, photocopying or recording; except for the inclusion in a review, without permission in writing from Cinemaniacs (Australia) and/or the publisher.

All images and illustrations used within this book are subject to copyright by their respective owners. Credits accompany all images throughout the book.

ISBN 9780648269922 PBK

ISBN 9780648269939 HBK

Cover design by Darren Cotzabuyucas
Main image:

Dark Night of the Scarecrow (©1981. Wizan TV Productions)

Left column:

Jeepers Creepers (©2001. United Artists Films/American Zoetrope/Cinerenta-Cinebeta)

Journey Back to Oz (©1972. Filmation Associates)

Batman Begins (©2005. Warner Bros./Syncopy/DC Comics)

Worzel Gummidge (©1979-81. Southern Television)

Right column:

The Wizard of Oz (©1939. Metro-Goldwyn-Mayer)

Challenge of the Superfriends (©1978. Hanna-Barbera Productions)

Dr Syn, Alias the Scarecrow (©1963. Walt Disney Productions)

The Wiz (©1978. Universal City Studios, Inc. / Mowtown Productions)

Back cover images appear within this journal accompanied by copyright information:

Left to Right:Pg.17 / Pg.20 / Pg.30 / Pg.32 / Pg.44 / Pg.53 / Pg.64 / Pg.75 / Pg.76 / Pg.97 / Pg.105 / Pg.114 / Pg.120 / Pg.124 / Pg.130 / Pg.140 / Pg.152 / Pg.165 / Pg.183 / Pg.166 / Pg.170 / Pg.197 / Pg.205 / Pg.214 / Pg.220 / Pg.224



[image: images]

PRESENTS

IF I ONLY HAD A BRAIN

SCARECROWS IN FILM AND TELEVISION

JOURNAL TEAM



	LEE GAMBIN
	EDITOR-IN-CHIEF



	THERESE MARTSCHINKE
	MANAGING EDITOR



	PETE DICKINSON
	ASSOCIATE EDITOR



	DARREN COTZABUYUCAS
	DESIGN AND LAYOUT



	PENNEY RICHES
	ACCOUNTS & FINANCE




CONTRIBUTING WRITERS

LISA RAE BARTOLOMEI
PHILLIPA BERRY
SALLY CHRISTIE
IAN COOPER
MARTYN CONTERIO
DANIEL DOCKERY
KIERAN FISHER
LEE GAMBIN
KEITH GOW
CHRIS HALLOCK
JOHN HARRISON
TRAVIS JOHNSON
AMANDA REYES
ELOISE ROSS
MICHELLE J. SMITH
MICHAEL VARRATI
LANCE VAUGHN
EMMA WESTWOOD

SPECIAL THANKS TO

JONATHAN BRECK | JEFF BURR | NORMAN CABRERA | JOSEPH HENSON NATE JOHNSON | THE LEDATAPE ORGANISATION | JULIE MADDALENA




[image: images]

A NOTE FROM EDITOR-IN-CHIEF

LEE GAMBIN

‘Oh I’m a failure,’ moans the downtrodden Scarecrow in 1939’s immortal classic The Wizard of Oz—a film watched over and over again by this movie ghoul who now edits and contributes to a brand new film journal celebrating various themes and topics throughout a broad spectrum of cinephilia.

Here is the first instalment of that—a celebration of celluloid scarecrows!

Ray Bolger’s sincere and compassionate performance as the ‘brainless’ straw man resonated with me as a child and then even more so as a teenager, in that he thought of himself as ‘not good enough’ and failing to live up to expectations; something that would wear me out the more I thought about it. The Scarecrow had to terrify the crows and keep them out of the cornfield, while I felt that I had to do a lot more than that and still—to this day—do! However, thanks to the strength and innocent wisdom of his friend Dorothy (a wide-eyed dreamer from a shabby little farm in Kansas), the Scarecrow eventually learns that his power was there all along. I guess, in many ways that similar ‘power’ for me would be the absolute love and keen investment in film and film history that I have, and share with like-minded folk such as the Cinemaniacs film collective and the contributing writers that have delivered some absolute gold!

In this journal you will find an assortment of wonderful writing and beautiful images—from the creepy, unsettling revenge horror film that was made for television The Dark Night of the Scarecrow, to an urban nightmarish ghetto-style Oz with a Motown flavour in The Wiz, from long lost obscurities such as the Buster Keaton silent film The Scarecrow and its relative Puritan Passions to every incarnation of one of Batman’s most feared members of his rogue’s gallery Dr. Jonathan Crane—it’s all in here! Powered by essays and critical analysis, the journal is also loaded with production history, never before seen pictures from various films and in-depth interviews with people involved with the movies covered.
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Spawning from the Melbourne, Australia based film collective Cinemaniacs, the whole concept of this journal is to ensure that readers embrace all kinds of movies (and television, as well as theatre!) by understanding that all genres and periods of cinematic art and achievement matter. As with my programming in Cinemaniacs, the whole concept is thematically based, therefore a journal about scarecrows can cover much ground from horror films to musicals to animated features and shorts and beyond! This is something to champion—the magic of an umbrella topic launching off into various styles of expression!

So grab hold of your buttery cobs, sink those teeth into those juicy kernels and let us take you on a ride deep into the cornfield as we reintroduce you (or possibly introduce you for the first time) to some of moviedom’s lanky, gangly scarecrows!
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Image: Ray Bolger as the Scarecrow in The Wizard of Oz. (©1939. Loew’s Inc. / ©1971. Metro-Goldwyn-Mayer, Inc.)
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‘RETURN TO OZ’ ©1985. BMI (No. 9) Ltd. / Oz Productions Ltd. / Silver Screen Partners II / Walt Disney Pictures / Walt Disney Productions


‘NOT JUST A NOTHIN’:

THE SCARECROWS OF OZ (1900-2005)

By MICHELLE J. SMITH

It is telling that in The Muppets’ Wizard of Oz (2005), a made-for-television film featuring pop singer Ashanti as Dorothy Gale, that the role of the Scarecrow is played by Kermit the Frog. Among the Muppets, Kermit embodies quiet, studied leadership and concern for others without seeking fortune or power. He has little recognition of his instrumentality in solving any narrative problem and is often consumed with self-doubt. With straw stuffed where his brain should rightfully be, the Scarecrow is nevertheless established throughout many Oz films as Dorothy’s closest friend and the true leader of both the journey down the yellow brick road and of Oz itself.
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Left to Right: Miss Piggy as Glinda, Kermit the Frog as Sacrecrow, Fozzie Bear as the Cowardly Lion, Pepe the Prawn as Toto and Ashanti as Dorothy Gale in The Muppets’ Wizard of Oz. (©2005. The Jim Henson Company / Fox Television Studios / Touchstone Television / The Muppets Holding Company / Muppet Movie Productions Ltd.)

The awkward gangling choreography of the Scarecrow originates on the stage. The Wizard of Oz musical extravaganza debuted in Chicago in June 1902 with the Scarecrow played by minstrel show and vaudeville performer Fred Stone who delivered the song Alas for the Man Without Brains’. The musical was a success and moved on to a Broadway run in January 1903. Baum’s first infatuation had been the theatre and he invested a significant amount of money in the production of elaborate musicals and hybrid productions. He financed the first attempt to film Oz with The Fairylogue and Radio Plays in 1908. It was an ambitious production that mixed live actors, magic lantern slides, and Baum himself appearing on stage interacting with the stage and projected characters. Despite sell-out performances throughout Michigan, Chicago and New York, The Fairylogue cost more money to produce than could be recouped.
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Various posters, promotion and publicity stills of Fred Stone as The Scarecrow in the 1902 production of Fred R. Hamlin’s Musical Extravaganza: The Wizard of Oz.

Though he never lived to see Oz become a cinematic touchstone, Baum recognised the significance of film for his Oz book series and founded the Oz Film Manufacturing Company, which operated from 1914 to 1915. In 1914 he released the first silent film version of The Patchwork Girl of Oz. It failed to meet financial expectations when exhibited by Paramount Pictures in New York and they refused all subsequent Oz films from Baum’s company. His Majesty, The Scarecrow of Oz (dir. J. Farrell MacDonald), released in the same year, therefore had limited success, though it was reissued in 1915 as The New Wizard of Oz.
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Frank Moore as The Scarecrow, Violet MacMillan as Dorothy Gale and Pierre Couderc as the Tin Woodman in His Majesty, the Scarecrow of Oz (1914). The film was later reissued as The New Wizard of Oz.

The opening title of His Majesty includes one of W.W. Denslow’s iconic illustrations of the Scarecrow, but the character as played by Frank Moore is a very different creation to the reliably wise Scarecrow in the Oz books. The film gives the Scarecrow an origin story, in which the ‘spirit of the corn’ takes the clothing placed on a stake by two farmers and animates it. This spirit combines Native American mythology with ideas about women’s connection with the environment and maternity. A series of women emerge from the cornfield and dance in formation. The shot then dissolves to focus on one woman, with braided hair, wearing a feathered headdress and doing an approximation of a Native American dance, which brings the Scarecrow to life.

For all of his spiritual origin, the Scarecrow is a hapless being who bumbles his way throughout the film. He falls in love with Princess Gloria, but her uncle, King Krewl, has commanded her to wed a courtier named Googly-goo. With her rusted heart, Gloria watches on without intervening when the witch Mombi tears out the Scarecrow’s stuffing, a scene that would be re-enacted by the Wicked Witch of the West’s winged monkeys in MGM’s The Wizard of Oz (dir. Victor Fleming, 1939). Dorothy, who plays a secondary role in the film, helps to re-stuff him, and to carry him along. Throughout the journey, he falls over numerous times, including into a river, in which he splashes like a simpleton. In the most creative effects scene, the Scarecrow is punting a raft along the river and slides down the barge pole when it becomes stuck and is then filmed ‘underwater’. He resembles a sideshow clown as he curses throughout the scene—with some asides directly to the camera—at puppet fish and a mermaid. The Scarecrow is rescued by a gigantic life-sized bird from the water, with whom he proceeds to engage in a comical dance routine, but not before he has an altercation with a cow that drags the Scarecrow around helplessly on a rope and wraps him around a pole.

Despite his clumsiness, in the concluding battle between Mombi and Krewl and the good people of Oz, the Scarecrow becomes integral to the victory with his ability to withstand an onslaught of arrows to combat Krewl’s soldiers. He is crowned as Krewl’s replacement with the intertitle declaring ‘His Majesty, the Scarecrow, Conquerer of the mighty Krewl’. His sole qualification for the role of king is his inability to feel pain because he lacks flesh and blood.

The emptiness of the Scarecrow and his companions, the Tin Woodman, and the Cowardly Lion, is also significant in MGM’s iconic The Wizard of Oz, in which the Scarecrow learns through the journey down the yellow brick road that he was a brilliant thinker all along. Novelist Salman Rushdie takes inspiration from T.S. Eliot’s poem ‘The Hollow Men’ (We are the hollow men / We are the stuffed men / Leaning together / Headpiece filled with straw) to describe the trio:

Perhaps it is because they are all hollow that our imaginations can enter them and fill them up so easily. That is to say, their anti-heroism, their apparent lack of Great Qualities, that makes them our size, or even smaller, so that we can stand amongst them as equals, like Dorothy among the Munchkins. (49)
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The Cowardly Lion (Bert Lahr), the Scarecrow (Ray Bolger) and the Tin Man (Jack Haley) in The Wizard of Oz. (©1939. Metro-Goldwyn-Mayer, Inc.)

The Scarecrow emerges from Fleming’s film as the ultimate ruler in contrast with the huckster Wizard’s theatrical illusions of power produced ‘behind the curtain’. The Scarecrow is humble and does not seek to become the King of Oz, although he does speculate in ‘If I Only Had a Brain’ that with the power of thought he could ‘be another Lincoln’. He is fearless because nothing can harm him and he can always be reassembled, with the exception of his rightful fear of fire. He is seemingly ‘brainless’, but this is just the means for his intelligence to play out without a sense of superiority but with an emphasis on logic. The Diploma he receives from the Wizard at the end of the journey is the symbolic authorisation he needs to believe in the abilities he already possesses.

Roy Bolger, who played the Scarecrow, was originally cast as the Tin Man. Professional dancer Buddy Ebsen was chosen to play the Scarecrow for his ability to mimic the wobbly walk that had become distinctive of the role in theatrical performers. Bolger was said to have idolised stage performer Fred Stone and managed to talk his way into the role after the film’s rehearsals had already been conducted. Ebsen was infamously fated to lose his new role as the Tin Man because of his allergy to the silver make-up that was essential to playing the part.
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Dorothy Gale (Judy Garland) crossing paths with the confused, brainless, yet talkative Scarecrow (Ray Bolger) along the yellow brick road in The Wizard of Oz. (©1939. Metro-Goldwyn-Mayer, Inc.)

With the Scarecrow’s cinematic role transformed such that he became Dorothy’s most trusted confidante, he became the key supporting character of many Oz films that followed including Michael Jackson’s starring role in The Wiz (1978, dir. Sidney Lumet). It is astounding, however, that the closest thing to a sequel to the MGM film barely includes the presence of the Scarecrow at all.
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Ray Bolger as the Scarecrow in The Wizard of Oz. (©1939. Metro-Goldwyn-Mayer, Inc.)
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Michael Jackson as the Scarecrow in The Wiz. (©1978. Universal City Studios, Inc. / Mowtown Productions)

Return to Oz (1985, dir. Walter Murch) is diametrically opposed to MGM’s Technicolor musical Oz, with the film commencing with Dorothy poised to undergo electroshock therapy because of ‘delusions’ about her journey to Oz. The film was plagued by budget and production problems from the outset, partly driven by changing studio heads at Disney. Production was shut down in November 1983, six weeks prior to filming commencing, with producer Paul Maslansky instructed to trim the $27 million budget by at least $5 million. For a film that took advantage of evolving optical effects technology rather than simply dressing actors in costumes that took their inspiration from the stage—as had been traditional for Oz films since the silent era—budget cuts to location shooting, the creatures, and mechanical effects had a substantial effect on the treatment of the familiar characters of the Scarecrow, Tin Man and Cowardly Lion. Most of the effects budget was directed into bringing the characters that were hitherto unfamiliar to most moviegoers to life, including Billina the Hen, Tik-Tok the mechanical man, and the villainous Nome King, who was created through elaborate Claymation.
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Clockwise from left: The Cowardly Lion, the Tin Woodsman (or Tin Man), Dorothy (played by Fairuza Balk), Billina the Hen, Jack Pumpkinhead, Tik-Tok and the King of Oz, the Scarecrow in Return to Oz. (©1985. Walt Disney Pictures.)

Dorothy’s original trio of friends all suffered as a result of the budget cuts and were relegated to small sections of the film, largely the celebratory finale in which order has been restored to Oz after the defeat of the witch Mombi and the Nome King. The Scarecrow had a minimally articulated cable-operated head that meant he appeared stunned in close-ups and which relied on the movements of performer Justin Case. Pons Mar, who designed the action for the Oz characters, intended that the Scarecrow would not be comically limberlegged like most of his predecessors, but, as that as he is a King that he would also be ‘uncommonly at ease with his boneless grace’ (Cinefex 19). However, the Scarecrow spends most of the film imprisoned in an inanimate object with his body frozen as a statue alongside the other citizens of the Emerald City. When Dorothy correctly guesses that he has been transformed into a green object, the Scarecrow is released and he then makes his triumphant return to the Emerald City as King after the defeat of the Nome King.
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Dorothy (Fairuza Balk) re-crowns the King of Oz, the Scarecrow (Justin Case) after the Nome King is defeated and Oz is restored. One of the rare scenes which actually include The Scarecrow in Return to Oz. (©1985. Walt Disney Pictures.)

In Baum’s original The Wonderful Wizard of Oz, the Scarecrow has only experienced life for two days before Dorothy Gale from Kansas stumbles upon him. His seeming lack of brains is simply his own ignorance of who he is, where he has come from and his own capacities, a fault that rests at the hands of his unknown creator. As he was originally conceived on the stage, the Scarecrow owed something to the conventions of minstrelsy and vaudeville, becoming the comedic highlight of performances together with the Tin Man. These aspects of the Scarecrow are central to his depiction as largely useless, and certainly not wise, in His Majesty, The Scarecrow of Oz, which makes for strange viewing for audiences accustomed to the Scarecrow as endearingly reliable and brave. Over subsequent films, the comedic aspects of the Scarecrow’s physical helplessness diminish at the same time as the key irony is exaggerated: the smartest person in the land of Oz has no brains at all. While improved effects technology held out the promise of a more realistic man made of straw in Return to Oz, the humanity at the heart of Ray Bolger’s performance makes it almost impossible to embrace another cinematic Scarecrow as warmly. As Dorothy herself said to the Scarecrow on her departure from Oz, ‘I think I’ll miss you most of all.’
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Dorothy (Judy Garland) and Scarecrow (Ray Bolger) bid a tearful farewell in The Wizard of Oz. (©1939. Metro-Goldwyn-Mayer, Inc.)
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[image: images]

©1920. Joseph M. Schenck Productions


THE REAL AND THE METAPHORICAL:

BUSTER KEATON’S THE SCARECROW (1920)

By ELOISE ROSS

Written and directed by Keaton and Eddie Cline and its production overseen by Joseph M Schenck at Metro Pictures, The Scarecrow was a two-reeler released on 22 December 1920. As with many of Keaton’s pictures, and adding to his many hits with audiences, it is a very clever incidental comedy from its very beginning. The opening intertitle sets the scene, declaring: ‘Slowly and majestically the sun steals gradually over the hill-tops.’ Yet in the following shot, the sun, appearing by trick photography, rises high in a number of seconds. It’s classic Keaton humour—almost too simplistic, and yet rooted in its very unexpectedness—and it establishes a theme that will define the film. That theme is essential to the filmmaking practice: we change appearances and decorate reality with fantastic possibilities in order to bring narratives alive. Also: appearances can be mistaken.

A few instances communicate this idea, although watching the film is much more rewarding than reading their description. For instance, the bachelor pad home that Keaton shares with a roommate (Joe Roberts) looks like one thing, but it becomes another. Keaton suspects that the neighbouring bull terrier is rabid, but he has just eaten a cream pie. Roberts and the farmer (Joe Keaton) think that they are kicking each other, but it’s really Keaton, disguised as a scarecrow. Keaton tries to make a quick getaway but mistakes a statue outside a harness shop for the real thing. Such an ongoing series of mishaps and confusions executed with perfect temporal and special control, which rarely have significant consequences, is key to Keaton’s style. The thematic connection here to the concept of a scarecrow, as decoy and a lure, is particularly important to the film’s place in Keaton’s career.
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Buster Keaton ends up in a pile of hay bales after being chased. (©1920. Joseph M. Schenck Productions)

A traditional scarecrow doesn’t appear in The Scarecrow until the final chase, and it seems rather late for a reference to the title. Before that, we are offered a series of landscape and infrastructural elements that surround the traditional farmland, including hay bales and a cornfield, but the titular figure is absent. Fleeing from the farmer after Buster appears indecently dressed in his underwear in front of the farmer’s daughter (Sybil Seely), Keaton covers himself with the shaggy suit from a nearby scarecrow and poses as the inanimate man, hoping to blend in with the American farmland scenery. After running to the other side of the cornfield, his pursuers mistake another genuine scarecrow for Keaton.
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Buster Keaton and Joe Roberts eating in their ingenious kitchen/room. (©1920. Joseph M. Schenck Productions)

Rather than being about a scarecrow directly, Keaton’s The Scarecrow uses the concept—of a humanlike decoy that draws predators away from crops—more generally in the narrative. Keaton is the scarecrow and the farmhand; or, rather, he uses his own body as a decoy
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