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Preface to the Bloomsbury Revelations Edition


Revelations is a singularly appropriate series for this co-authored book to be given a new readership. The exhibition, Old Mistresses: Women Artists of the Past, curated by Ann Gabhart and Elizabeth Broun at the Walters Art Gallery, Baltimore, in 1972 was indeed a revelation to the world since our museums and art history courses had effectively erased women from the histories of art. Gorgeous, dramatic and powerful paintings by European women from the thirteenth to the eighteenth century were revealed, having been brought out from basements of museums and discovered in private collections. In 1972 Rozsika Parker and I were recently graduated art history students, excited by the Women’s Movement, but despondent over the men-only desert of art history. Had women really done nothing worth remembering in the whole history of humankind and culture? We knew contemporary artists who were women, and who were becoming active on their own behalf as a result of a new feminist consciousness. What of the past?

The Baltimore exhibition showed us an unknown past. It was even possible to purchase a set of slides made from the paintings in the exhibition so that we then could show them to our students or colleagues; no other illustrations were available. Gabhart and Broun’s exhibition prompted a feminist adventure and my first feminist art history article (1973). I went to the National Gallery to see if there were any artist-women in their collection. I found nine named painters and a possible thirteen paintings, none of which was on show (apart from one painting by Impressionist artist Berthe Morisot (1841–95) which shuttles between Dublin and London as part of the Hugh Lane Bequest). Then, in 1974, Eleanor Tuft’s substantial volume Our Hidden History: Five Centuries of Women Artists was published, and it was followed by a stream of books (e.g. Peterson and Wilson 1976; Greer 1979) and exhibitions (Nochlin and Sutherland Harris 1976). No one now can doubt that women have been artists and take their place in a history of the co-creation of our culture.

In 1975, when Rozsika Parker and I decided to write this book, we asked ourselves: Why should we add another? What did we have to say that was different? What were the issues arising from the following paradox? There were artist-women everywhere we looked. They were easy to find because they were registered, documented and even celebrated in the archives. Their works had been collected and traded. They were listed in the great compendious dictionaries of artists compiled at the end of the nineteenth century. So how was it that by 1971, when Linda Nochlin launched feminist art historical investigation with her somewhat negative question ‘Why Have There Been No Women Artists?’, we knew nothing of them and were not being taught even about the modernist artist-women of our own century, still alive, still producing, still exhibiting, but being ignored and disappeared even in their creative lifetimes?

The answer to our puzzling over these questions was not that this proved their work
















Acknowledgements

This book is the product of the Women’s Liberation Movement, and many people have, in diverse ways, contributed to it. We wish to thank particularly the Women’s Art History Collective, especially Denise Cale, Pat Kahn, Tina Keane and Alene Straussberg; the Spare Rib Magazine Collective; Adrian Forty, Susan Hiller, Kim Parker, Ruth Pavey, Ruthie Petrie and Nanette Salomon; and Ann Scott, who helped us enormously by commenting on and correcting the original manuscript.

OEBPS/xhtml/toc.xhtml



		Cover


		Half-Title


		Series


		Dedication


		Title


		Contents


		Illustrations


		Preface to the Bloomsbury Revelations Edition


		A lonely preface (2013)


		Preface (1980)


		Acknowledgements


		1  Critical stereotypes: the ‘essential feminine’ or how essential is femininity?


		2  Crafty women and the hierarchy of the arts


		3  ‘God’s little artist’


		4  Painted ladies


		5  Back to the twentieth century: femininity and feminism


		Conclusion


		Longer Notes


		Select bibliography and further reading


		Index


		Copyright








OEBPS/images/cover.jpg
Rozsik
i
e

Polllock






OEBPS/images/logo.jpg
BLOOMSBURY ACADEMIC

NN « N EI YORK « N FORD « NEW DL - Sy DNy





