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  Getting Started with Mosaic and Lace


 
  
  Meet the Slip Stitch


  Mosaic colorwork falls under the heading of slip-stitch knitting, which is fairly self-explanatory in its title. It is easy to add the slip stitch to your knitting repertoire; to slip a stitch you simply transfer a stitch from your left needle to your right needle without actually knitting (or purling) the stitch. There are two basic ways to slip a stitch, knit-wise or purl-wise.


  To slip knit-wise, insert your right hand needle as if to knit and “slip” the stitch to your right hand needle.


  To slip purl-wise, insert your right hand needle as if to purl and “slip” the stitch to your right hand needle.


  Slipping knit-wise changes the orientation of the stitch, creating a twisted stitch, while slipping purl-wise does not. Unless you are directed otherwise, the assumption in this book is that you are to slip a stitch purl-wise. One significant exception to this rule is when working a left-leaning decrease (ssk or skp). There are many schools of thought on how to slip the component stitches of an ssk; for the purposes of this book, you are to slip each of the two stitches that make up the ssk knit-wise.


  With the slip stitch added to your knitting bag of tricks, we are ready to move on to mosaic.


  Mosaic Colorwork


  At its most basic, the mosaic colorwork technique is knitting stripes and slipping stitches in pattern. Mosaic patterns, as defined by Barbara Walker in her seminal work Mosaic Knitting, have a distinct linear and geometric appearance, frequently focusing on repeated patterns. As an introduction to mosaic, we are going to begin with understanding her original style of patterning. It is always good to know the basic rules before you set about bending them to suit your fancy.


  To begin, here are a few basic rules that define Walker’s mosaic:


  1. You are working in either stockinette or garter stitch.


  2. You are knitting two-row (or two-round) stripes.


  3. You are slipping stitches of the contrasting color purl-wise while holding the yarn to the wrong side of the knitting.


  The first two rules allow a Walker mosaic chart to dispose of the return row by making each row do double duty. Each row of the chart represents two rows of knitting. Using standard colorwork conventions, you read the shaded and white squares as instructions on how to work the color pattern. When reading these charts, you work a right-side row by beginning at the lower right-hand corner and reading from right to left, as is typical in all knitting charts.

  
 Walker-style Mosaic Chart
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Walker mosaic chart worked in garter stitch
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Walker mosaic chart worked in stockinette stitch


  The first stitch of the row lets you know the color of the active yarn (white). All white boxes indicate that you should knit that stitch. Inactive colored (shaded) boxes indicate that you are to slip that stitch (see Rule 3). You work across the row knitting white and slipping shaded, repeating any sections as indicated until you reach the end of the chart.


  In a traditional chart, you would work the next row from left to right. But what? The next row begins with a shaded box. Ah ha, this is a Walker mosaic chart! Because you are always working in either stockinette or garter stitch and slipping the opposing color there is no need to chart the return row. Instead, you simply work the row you just finished again, working from left to right.


  Once you get the hang of it, you won’t even need to look at the chart on the return row. If you are working in stockinette stitch, you simply purl the white stitches and slip the shaded stitches (this time with yarn held in front per Rule 3). In garter stitch, you knit the white stitches while slipping the shaded stitches. You will know you are doing it correctly if the yarn in your hand matches the active color of the previous row.


  After working a there-and-back-again set of rows, switch your yarns and move on to the next row in the chart, which begins with a shaded box. Once again reading right to left, this row is read the same as the previous stripe, only with the yarns reversed. The shaded boxes are now active and will be knit and the white boxes will be slipped. After the entire row is completed, work the same row you just finished again from left to right to complete your stripe.


  Things become slightly different if you are working in the round. The most significant change is that you read the chart from right to left on every pass through a round of the chart. Additionally, for a circular piece it is possible for the first stitch of a round to be a slipped stitch, which puts a bit of a cramp in the whole “first stitch tells you the color you are working.” This is where knowing you are knitting stripes comes in handy. For any project, you will knit a few foundation rows/rounds to begin your piece. When you begin the chart, you will either switch to the contrasting color and begin the striping pattern or continue in your established pattern if you were already knitting stripes.


  As long as you remember that you are knitting stripes (two rows/rounds of each color per Rule 2), then you will know when to change yarns. While this might make working in the round seem a little fiddly, I think it is more than made up for by how it simplifies Rule 3. When you are working in the round, you are always slipping your stitches with the yarn held in back of your stitch. There are no pesky return rows where you need to remember to hold your yarn in front while slipping stitches.


  Armed with this knowledge, you are now prepared to knit any pattern with a Walker-style mosaic chart.


  A Little Deeper into Mosaic


  Now that we have the basics down, we can move on to understanding a few more nuanced principles of mosaic. First, one of the benefits of slip-stitch colorwork in general is that you do not have to manage more than one color at a time and, as a result, you do not have to deal with carrying a second strand of yarn behind your work.
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  Reverse of mosaic lace showing “bars”


  Due to the nature of knitting, you will have a small bar of yarn stretched across the back of every slipped stitch, but it is not a proper float akin to those found in two-color stranded knitting. When you slip a stitch, you simply need to allow the yarn to carry at normal tension across the gap between worked stitches. Special care is not needed to make sure it is loose; however, you do not want to pull it tight. A span of yarn the width of the slipped stitch is all that is needed. The overall width of your knitting will contract a bit, but I compensate for this by knitting at a looser gauge than normally called for with the yarn weight being used.


  That said, as you look through the patterns in this book you will notice that you are infrequently instructed to slip more than one stitch at a time. Slipping two stitches side by side increases the horizontal compression a wee bit but not unreasonably so. Slipping more than two stitches sequentially begins to cause problems and is one of the limitations of mosaic-style colorwork. If you are considering playing with your own mosaic creations, keep this in mind.


  Of course, the slipped stitches in mosaic knitting are also being stretched over two (or more) rows along the vertical axis and this also causes a shortening of your work. For this reason, you generally do not want to slip a stitch over more than two rows (I say generally because this is one of the principles with which one can play a little fast and loose). Again, working at a looser gauge helps mitigate this tendency.


  Add these three technique guidelines to your repertoire.


  1. Don’t pull your yarn tight (or let it hang loose) behind slipped stitches.


  2. Slip only one or two stitches side by side, usually one at a time.


 3. Generally, only slip a stitch over two consecutive rows vertically.


 Mosaic Lace


  RETURNING THE RETURN ROW


  Of Walker’s original rules, the only rule that I have completely discarded to achieve mosaic lace is Rule 1. Why stick with stockinette and garter stitch when there is a whole world of stitches out there? With Rule 1 thrown out, the charted return (or rest) row is now necessary. This is not because there is a lot happening on the return/rest row, but only because I want to have fun on the right side. I like to call the rows/rounds that have all of the lace stitches on them action rows. I feel that asking people to work the row backwards while at the same time disregarding any action symbols would be a bit demanding.


  With the return/rest row back in place, my mosaic lace charts function mostly like a standard lace chart. They are read beginning at the bottom right corner from right to left and then from left to right on the return rows. For a chart worked in the round, each chart row is read from right to left. The element that separates them from a standard lace chart is that they also convey colorwork information using the same premise as explained previously.


  Because lace symbols are overlaid onto the colorwork chart, I have chosen to introduce the slip stitch symbol instead of relying on you to remember to slip the contrasting color stitches. This means that all of the lace symbols, such as a YO or k2tog, will only be found in the active color and all of the inactive color stitches will have a slip stitch symbol.


  After eliminating the first rule, we are left with two remaining, slightly modified, rules:


  1. You are knitting two-row/round stripes, unless instructed otherwise.


  2. You are slipping stitches of the contrasting color purl-wise, always holding the yarn to the wrong side of the knitting, unless instructed otherwise.


  Mosaic Lace Chart
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  Ah, the old “unless instructed otherwise.” Through the process of developing mosaic lace patterns I have found there are times where the rules can be bent a bit to achieve a desired effect. You will encounter patterns in the following pages that violate both of these rules where I’ve found the end result to be worth it. Don’t worry! I will make the “instructed otherwise” sections very clear.


  WHEN TWO TECHNIQUES COLLIDE


  When trying to convince two different techniques to play nicely with each other, there are sure to be some challenges to overcome, and mosaic lace is no exception. I have found several quirks for which I have had to develop solutions, but luckily none of them were particularly difficult.


  Yarn Overs on Either Side of a Slipped Stitch


  When a pattern requires working a yarn over, slipping one or more stitches, and then immediately going into another yarn over, it creates a bit of a situation on the following row/round. Even though the slipped stitch(es) prevents the yarn overs from collapsing in on themselves, it works best to treat the yarn overs as one would a double yarn over. To accomplish this you have to knit one and purl the other while slipping the intervening stitches (don’t worry, the action symbols on the chart will tell you what to do). I have taken to calling this combination of stitches a captured double yarn over. It produces an enlarged hole similar to a double yarn over, but the slipped stitch prevents it from becoming huge and uncontrolled.
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Swatch of mosaic lace chart


  Substituting Decreases


  An experienced lace knitter can often substitute one left- or right-leaning decrease for another according to their tastes without significantly changing the final look of the piece. Unfortunately, this is not the case with mosaic lace. The decreases are deliberately chosen based on how they manipulate their constituent stitches of different colors. This is especially important in the double decreases. Please review the instructions for the decreases and consider any changes carefully.


  Creeping Yarn Overs


  When working the row/round following an action row/round, it is necessary to pay more attention than in a normal rest row/round. Oftentimes, some of the slipped stiches decide to creep up under the yarn overs they sit beside. When you come up to a slipped stitch that is directly beside a yarn over (and there are a gracious plenty of them), make sure that you are slipping and purling in the correct order. This can be particularly tricky in the “yarn over on either side of a slip stitch” situation addressed above.


  Elongated Yarn Overs (Or Cut Yourself Some Slack)


  Even with the wiggle room working at a looser gauge supplies, there are times that the slipped stitches pull in so much yarn that your lace work can get lost. At times this is desirable but at others this is not. To alleviate this tendency, I use what I think of as elongated yarn overs. To work these you yarn over twice when making the increase, then on the next row you drop one of the loops and knit (or purl) into the other one. This is not a double increase stitch and is not to be confused with a double yarn over. When you come to a pattern that uses this
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